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on performance artists: 


these people 
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What Grace dumped and what it’s admitted 


by Peter Ajemian 


n 1982 W.R. Grace & Company seriously 

misinformed the US Environmental Protection 

Agency (EPA) about methods it had used for 
disposing of toxic chemical wastes at its Woburn 
plant. The EPA had requested that Grace describe 
those methods; the company failed to mention 
sites of past dumping. Those sites were uncovered 
in a july 1985 inspection of Grace property in 
Woburn by the plaintiffs in a lawsuit against the 
company and through sworn statements by past 
axid-present Grace employees. 

The company’s explanation for this omission 
and its admission of any previously undisclosed 
waste disposal could be crucial in the landmark 
civil trial now under way in federal court in Boston. 

The trial will decide a 1982 lawsuit brought by 


eight Woburn families against Grace and Beatrice 
Foods; the suit alleges that those companies 
contaminated two Woburn drinking wells, thus 
contributing to the deaths of five children and the 
illnesses of two others. All seven children and one 
adult suffered from leukemia. The companies deny 
that the toxic chemicals from their plants reached 
Woburn’s wells G and H, and they argue there is 
no evidence that the trichloroethylene (TCE) and 
other chemicals found in the wells caused the 
leukemia, anyway. 

W.R. Grace has manufactured food-packaging 
equipment at its Woburn plant since 1960; TCE has 
been used there as a solvent for degreasing. 
Beatrice Foods owned the John J. Riley Tannery, in 
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dispat 
Michael 
Janeway’s 
mission 

impossible 


by Jim Schuh 
and Richard Gaines 


ichael Janeway’s fourteen 
and a half months as 
editor were a star-crossed 
time for the Boston Globe. It was 
almost as if avuncular editor 
emeritus Tom Winship had taken 
the good times with him when he 
retired after a generation at the top 
of the Taylor family’s good gray 
daily broadsheet. 

Janeway, a slim, serious former 
Atlantic editor who'd worked for 
seven years at the paper before his 
elevation to the thankless job of 
succeeding the legendary Winship, 
had been at the job for only seven 
months when he became a 
household face. He became known 
from his daily attendance at the 
well-publicized libel trial of a case 
brought by John Lakian, a 1982 
Republican gubernatorial can- 


‘didate whom the Globe had ex- 


posed for fictionalizing much of his 
personal background. It was hardly 
the way Michael Charles Janeway 
would have chosen to create his 
public persona. 

That Lakian lost — that the 
Globe was largely exonerated in 
court — hardly seemed to matter. 
The trial gave the national media 
an excuse to wonder whether all 
was well down on Morrissey 
Boulevard. 

October brought more fissures in 


_ the surface of the Globe. In pretrial 
proceedings for another libel suit, 


this one brought by former gov- 
ernor Edward J. King, Globe colum- 
nist David Farrell admitted to 
having unauthorized business rela- 
tionships, the kind that com- 
promised his independence as a 
writer. Michael Janeway forced 
Farrell to resign for having failed to 
get prior approval from Globe 
editors for those business dealings. 

Even in absentia, Farrell con- 
Continued on page 6 
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BERNARD MALAMUD 
1914-1986 


“Vus hoks du mir a chinik?” (“What tune are you 
banging on your pot?”), Bernard Malamud’s father once 
asked of his tale-spinning son, who was in the middle of 
a long narrative about an obscure family member. Born 
in Brooklyn of “good, feelingful, hardworking people” 
who could seldom afford books, Malamud nevertheless 
received a 20-volume Book of Knowledge when he was 
nine years old and convalescing from pneumonia. This 
minilibrary sparked his lifelong fascination with myth 
and symbol. 

A childhood filled with games of punchball, 
ringolevio, and chase-the-white-horse on Brooklyn 
streets, as well as frequent excursions to Ebbets Field, 
Coney Island, and Yiddish theaters, firmly grounded 
him in the language and ways of the Eastern European 
immigrants of his parent's generation. “I’m an 
American, I’m a Jew,” he once told a friend, “and I write 
for all men. Sometimes I make characters Jewish because 
I think I will understand them better, not because I am 
out to prove anything.” 

Malamud’s first novel, The Natural, baffled critics 
when it appeared in 1952; Roy Hobbes’s quest for major- 
league stardom is narrated as though both Mel Allen and 
James Joyce are behind the mike. Subsequent novels 
drew on Malamud’s childhood memories. The 
protagonist of his next book, The Assistant (1957), runs a 
shabby little grocery store in New York City; Malamud 
has said that the life of his father, also a grocer, played 
no small role in shaping the story. It was also his father 
who told him the true story of Mendel Beilis, a Jew 
accused of ritual child murder in pre-revolutionary 
Russia. Malamud changed Beilis’s name to Yakov Bok, 
gave Bok a fondness for Spinoza, and wrote The Fixer, 
which won him the 1967 Pulitzer Prize as well as hi$ 
second National Book Award. 

A prolific short-story writer, Malamud frequently 
imbued his wry, compassionate tales of human 
relationships with his rich Jewish heritage. One of his 
oft-anthologized stories, “The Magic Barrel,” shimmers 
with Chagallean imagery as it tells of a New York 
rabbinical student’s encounter with a professional 
matchmaker. Preoccupied with issues of the moral life, 
Malamud refused to differentiate Jewish ethics from 
Christian or humanistic ones. The hero of his final novel, 
God's Grace (1982), is the sole human survivor ofa 
nuclear “devastation.” 

“Write your heart out,” he counseled the long line of 
creative-writing students he began instructing 37 years 
ago, first at the state university in Corvallis, Oregon, and 
later at Bennington College, in Vermont. Perseverance 
and personal commitment were, in Malamud’s mind, the 
writer's guiding star. ‘The trick is to make time — not 
steal it — and produce the fiction.” 

“The writer,” he commented in an introduction to his 
collected stories, “mounts his personal Pegasus, even if it 
is an absent-minded nag who never made it on the race 
track; an ascension occurs and the ride begins. The 
scenery often surprises, and so do some of the people 
one meets.” His own time ran out last week in his 
Manhattan apartment after nearly 72 years of chasing 
his remarkable white horse. 
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ROADBLOCK 


Given the high priority he has established for his 
toughened drunk-driving legislation, observers had 
reason to expect Governor Dukakis and his supporters to 
come out confidently citing chapter and verse before the 
Joint Criminal Justice Committee last Tuesday during a 
hearing on the Safe Roads Act. Instead, the 


‘EDITED BY JANE LICHTENSTEIN AND THEA SINGER 


administration seemed demoralized by hostile 
questioning. 

The hearing, which ended after seven stupefying 
hours, did not cover a great deal of ground. But this was 
not due solely to the inconclusiveness of the testimony 
provided by some administration witnesses. Committee 
Chairman Salvatore DiMasi (D-Boston) ran the 
proceedings perfectly — from his opposition standpoint. 
He sandbagged proponents of the bill with the same 
round of questions. The district attorneys who were 
there to talk about the problems of getting juries to 
convict under the current law were swamped with 
constitutional questions they weren't prepared to 
answer. Public Safety Secretary Charles Barry, called to 
testify on how his department would administer the 
statewide standards for the use of Breathalyzers, was 
barraged by a series of truly uninformed questions 
apparently based on the premise that Breathalyzer tests 
would be given before arrest. (Belatedly, Barry corrected 
this faulty basic assumption.) And several expert 
witnesses were never even called. 

The obstinacy of the opposition’s most hostile 
questioners, Chairman DiMasi and Ted Aleixo (D- 
Taunton), may have puzzled some onlookers, based as it 
was on civil-rights grounds. for one thing, the current 
president of the Civil Liberties Union of Massachusetts 
(CLUM), Susan Estrich, was there to testify infavorof 
the bill. And for another, the two legislators are not great 
friends of the civil-liberties group: during their last three 
terms, DiMasi’s CLUM rating varied from 53 percent to 
36 percent, Aleixo’s from 27 percent to 0. 


BOOKED LEARNING 


Several guards at Concord state prison want to 
advance their careers by passing promotional 
examinations. So who will conduct the informal study 
classes? Inmate Thomas K. Doherty, the former Medford 
police lieutenant who is serving an 18-to-20-year 
sentence for attempted murder. 

Doherty's role as an instructor makes sense: Doherty 
has a history of scoring extraordinarily high on civil- 
service examinations. A federal grand jury is attempting 
to determine whether Doherty’s success at testing was 
because of his diligence and prowess or because he was 
part of a ring that sold stolen civil-service examinations. 


DRY IDEA 


We're not billing this as a consumer ripoff or a health 


- threat — apparently the theory behind theidea is 


scientifically sound and well known in medical circles, 
and the product is relatively safe. We note this as a 
cultural curiosity, the result perhaps of our fascination 
with gadgets and our narcissistic obsession with our 
physical appearance. 

First there was jogging; then there was aerobics; and 
now you can zap your sweat glands out of commission 
with Drionic, introduced by the General Medical 
Company, which is located, as you might have guessed, 
in Los Angeles. Apply the battery-operated device to 
your body — the underarm, the palm, or the sole of the 
foot (wherever you tend to sweat a lot) — and the 
electrical charge will immobilize the sweat glands for as 
long as six weeks. 

The device — which comes in three varieties, each for 
a specific hot spot — costs $100, which, granted, is a 
hefty sum. But think of the relief of going on a series of 
extended job interviews or seasonal social events and 
not once having to worry about, you know, 
embarrassing underarm stain. We've seen the ‘80s, and 
they’re Drionic. 


(Thanks this week to Kim McGrath, John Medearis, 
Jim Schuh, and Judith Wynn.) 


Plug in, turn on, dry up. 
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CYNTHIA R. BENJAMINS 


Gallagher: the lefty who got hissed anyway 


TALKING 
POLITICS 


BY SCOT LEHIGH 


A favorite chant at Sandinista rallies, roughly 


translated, goes, “Yes, we’re a mob. So what?” 

That might well have been the slogan for the 
crowd of 400 packed into Faneuil Hall last Tuesday 
evening for yet another Eighth District candid«tes’ 
forum, this one on Central America. he far lefc has 
become programmatic indeed. 

Even for the ultraliberal Eighth District, the crowd that 
had showed up at this forum, sponsored by Citizens for 
Participation in Political Action (CPPax) and the Pledge 
of Resistance, was on the far-left fringe. That became 
obvious as soon as the forum began. ; 

Clark Abt, the “positive, progressive” Republican, 
spoke first, stating that he favored aiding the contras. 
When Abt observed that “the Communist Sandinista 
forces outnumber the contras five to one,” the audience 
broke into tumultuous cheering. This from a group that 
claims to want peace in the region? 

That was the merest hint of what was to come. It’s one 
thing to oppose aid to the contras, as all the Democrats in 
this race do; in the Eighth, that’s the centrist position. It’s 
something quite again to believe the Sandinistas 
incapable of any wrongdoing. Yet this crowd went far 
beyond even that extremist position: it was unwilling 
even to listen to any criticisms of the Nicaraguan 
government. When Abt asserted that the Sandinistas 
were repressive and tried to bring up their atrocities — 
and, as report after report has documented, there have 
Continued on page 14 
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PERSONALLY 


BY MICHAEL GEE 


y life has been conquered by toys. I'd hoped to 
be a kid all my life, and I never thought that 
when I became a man I'd put away childish - 
things. But doing just that occupies nearly all my so- 
called leisure time. Small children, especially one’s own, 
have many virtues, but a long attention span isn’t one of 
them. Accordingly, my home is littered with discarded 
playthings for toddlers, toys certified as educational and 
wholly safe by panels of experts, people who apparently 
have never trod on an unnoticed Lego block on their 
way tothe refrigerator at midnight or failed to spy that 
rubber ducky lying in ambush inthe tub before their 
morning shower. Children are nature’s true totalitarians, 
and toys are their most effective method of controlling 
the restive parent population. 

Of course, toys are essential for a child’s development. 
It’s far better that a young one exercise his natural 
curiosity exploring the mysteries inherent in a music box 
than examining those residing in a blender. The toys of 
today’s children, especially those intended for small 
children, are generally better designed, safer, less sex-role 
oriented, and all that other wimpy liberal good stuff than 
the playthings of my youth. But no amount of good will 
on the part of manufacturers can disguise the essential 


| truth behind children’s toys, namely, if you aren’t the 


child playing with them, they are an incredible pain. 
Begin with their effect on the eye. No matter what 
their alleged function, baby toys all make a definite color 


. | Statement. In the infant world, pastels and earth tones do 


not exist; colors are bold and bright. Boy, are they bright. 
The child in my home possesses a set of rings designed 
to form a pyramid of ascending colors (red, orange, and 
so on, all the way to purple) with hues, especially the 
oranges and greens, that invariably bring the phrase 
“toxic waste” to mind. And though there are many 
different manufacturers of children’s toys, there is 
apparently a uniform color code. The red in a set of 
plastic blocks is precisely the same shade (glaring 
cardinal) as the red of a rubber bath toy. By nighttime 
my eyes ache. I thought of going to a doctor, but then I 
realized my eyes simply couldn’t take the strain of all the - 
orange and yellow that greets them in the living room. 
Children love bright colors, of course. They also like 
noise. And the toy manufacturers, cunning devils that 
they are, cater to both desires. One of my son’s most 
beloved Christmas presents, bestowed by an uncle who 
will someday get his just desserts, is a contraption called 
a Bubblemower. This device is a pretend lawn mower 
that emits bubbles instead of smoke. Since it’s 
impractical for outdoor use during a New England 
winter, my wife and I rendered the bubble maker 
inoperable. The motor, however, still churns out its 


| distinctive growl, sounding for all the world like Big 


Daddy Garlits’s fuel dragster blowing off a fast quarter 
mile. You could be watching a Twisted Sister video at 
top volume on MTV, but when the Bubblemower gets 
going, no other sound would be heard. The 
Bubblemower ought to be sold with two matching sets 
of the ear protectors worn by airport ground personnel. 

But despite their drawbacks, I'd infinitely prefer my 
son to play with his toys (even his regulation NFL 
football, which is beating my furniture the way the Bears 
beat the Patriots) than to experiment with household 
objects. The potentially dangerous ones are all out of 
reach or locked away in remote closets, but that doesn’t 
take into account any child's innate ability to convert the 
commonplace into a hazard — if not for him, for you. 
The home becomes a minefield, each step fraught with 
the potential of a Dick Van Dyke-style pratfall. When 
carrying bags of groceries, this is not amusing. 

At present our child’s favorite toys are the plastic 
lettuce dryer and the remote-control device for the 
television set. The former attraction is merely 
mystifying. At no time has any respected expert on 
young children explained why a toddler would find the 
sight of Daddy pretending to dry lettuce a never-ending 
fascination and demand that this pantomime be 
endlessly repeated. The latter is a cause of major friction 
in the home. The score’s tied with 25 seconds to play, 
and Georgia Tech is working for the last shot. Suddenly 
I'm watching the weather channel, followed ina 
millisecond by some sagebrush epic of yesteryear on 
CBN. The kid is far too young to understand which 

is which. In fact, he’s too young to care much 
about television at all. But he’s not too young to know 
that the control device changes the picture and gives him 
command of a machine his parents deem fairly 
important. Since the monitoring device can be removed 
from his hands only at the cost of a major tantrum, I've 
taken to hiding it. Last week I hid it so well no one could 
find it, and we had to watch C-SPAN for two days. 

My wife suggested we simply get another channel 
changer from the cable company, remove the batteries, 
and let our son push the buttons till his fingers go numb. 
Although it was an eminently logical suggestion, I 
resisted it fiercely. And in the middle of this debate, 
which I was losing badly, I was struck by the horrid truth 
behind the battle of the channel changer: I did not want 
my first-born to have a channel changer, because that 
channel changer was an adult plaything. To be specific, 
it was my toy, and he couldn’t have it, nyahh, nyahh, 
nyahh, nyahh, nyahh. 

Such territoriality is not an attitude to encourage in 
children, and it’s frightening to find it in oneself. And it 
started me thinking about just how many toys I still have 
and how deeply attached I am to them all, as fiercely 
attached as my 16-month-old is to the lettuce dryer. That 


Continued on page 25 


1 ON THE COVER 
Jim Schuh and Richard Gaines on the inevitable end of Michael 
Janeway’s editorship at the Globe. And Peter Ajemian on disclosures 
that W.R. Grace & Company failed to tell all to the Environmental 
Protection Agency about hazardous-waste dumping. Plus, on page 9, 
Jim Schuh on Grace’s bad-neighbor record in New England. 


4 LETTERS 


10 SWAMPGAS py Scot Lehigh 
A funny thing happened on the way to developing Sweeden’s 
Swamp, in Attleboro: a fog descended over some of Massachusetts’s 
normally environmentally minded congressmen on the matter of a 
controversial shopping mall. 
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1 NEIGHBORHOOD NEWS by Neil Miller 
On the newspapers of the neighborhoods, the small weeklies and 
biweeklies that tell readers what's going on in their own back yards. 


2 URBAN EYE by Nancy Webb 


6 RITES OF PASSAGE by Kathleen Hirsch 
Catholic bishops are planning a pastoral letter — like those on the 
arms race and the economy — on the concerns of women. The 
Church may be surprised by the views of some of its most loyal 
female parishioners. 


9 RESTAURANTS by Robert Nadeau 
A test of the Middle Eastern fare at Ann‘s Restaurant and Le-La-Lo. 


15 PUZZLE by Don Rubin 


1 PERFORM FOLLOWS FUNCTION by Scott Rosenberg 
It’s not exactly theater, and not exactly stand-up comedy either. It 
might be a little bit music, a little bit vaudeville, a little bit pop 
Philosophy. It definitely seems to be the golden age of performance 
art. 


2 TELEVISION and ART 
Joyce Millman checks out the new slob appeal of Hill Street Blues and 
looks for any kind of appeal in TV’s second season; and David Bonetti 
goes public with Augustus Saint-Gaudens and Joyce Kozloftt. 


3 STATE OF THE ART 
Kathy Huffhines reports on how gallery owner Barbara Krakow may 
have helped turn the city’s Office for Business and Cultural 
Development into a Department of the Arts and Humanities — and 


why it matters. 


FILM 

Owen Gleiberman watches the Pakis bash back in My Beautiful 
Laundrette, and Charles Taylor isn’t Gung Ho. Plus, in ‘'Trailers,“’ 
Angry Harvest, Just Between Friends, and Highlander. 


6 THEATER 
Carolyn Clay says that Saint Joan’ ‘s not for burning: Patti Hartigan 
turns down a one-way street at the Alley Theatre one-acts; and Skip 
Ascheim goes from Dunsinane to drugs at the Performers Ensemble‘s 


Macbeth and A Balancing Act. 


7 DANCE 
Lisa F. Hillyer finds that La La La Human Steps put their best feet 


forward. 


8 MUSIC 
Michael Ullman assesses two Basie bands without Basie; Lloyd 


Schwartz recants at Peter Maxwell Davies‘s Taverner, and Jimmy 
Guterman decides the Everly Brothers weren‘t Born Yesterday. Plus 


“Live and on Record,” on page 10. 


18 9 DAYS A WEEE 33 OFF THE RECORD 
20 HOT DOTS 34 PLAY BY PLAY 

20 AIRWAVES 36 FILM LISTINGS 
21 LISTINGS 39 FILM STRIPS 


This week’s fourth section looks at the technology of camcorders, the virtues of eight-millimeter 
video-cassette recording, and ways to get the best stereo sound out of your television. 


The latest in spring fashions and new bathing suits. Plus a glimpse at what people are wearing 
out on the dance floors of Boston and an interview with designer Danny Noble. 


Credits: Peter Travers (with News) and Jeff Thiebauth (with Lifestyle). 
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ETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: only the 
writer's name and town are printed, and 
these may be withheld if there is good 
reason. 

All letters are subject to editing 
for considerations of space, fairness, 
‘ and literacy. 


AESTHETIC 
SENSE | 


I would like to respond to David 
Bonetti’s review of the second exhibit in 
the Institute of Contemporary Art's 
“Dissent” series, which examines the 
institute's role in the history of Modern 
art in Boston (Arts, March 4). Entitled 
“Revolt in Boston: Fear vs. Freedom,” 
the exhibit uses the 1949 survey 
“Milestones of American Painting in our 
Century” in order to focus on the 
dramatic events in the art world 
between 1948 and 1950. In these 
turbulent postwar years, the ICA 
disassociated itself from its parent 
organization, the Museum of Modern 
Art, and offered an independent 
interpretation of the phenomenon of 
modernism. The issues involved in that 
action are complex and open to varying: 
interpretations; the ICA’s curators are to 
be commended for addressing them 
with an eye to clarifying the historical 
record. However, in place of the 
thoughtful and considered response that 
this challenging exhibit requires, Bonetti 
substituted the sort of sweeping 
judgments that the ICA took such pains 
to avoid, and in the process did grave 
injustice to the curators’ intentions, to - 
the subtlety of Serge Guilbaut’s 
argument in the catalogue essay, and 
most of all to the role played by the 

ICA’s director during that time, James 
Plaut. 

It is ironic that Bonetti’s 
misinterpretation precisely parallels the 
one that was generated by the volatile 
political atmosphere of the postwar 
years. The ICA’s 1948 “manifesto” — its 
declaration of independence from the 
MOMA — argued for a moderate or 
centrist position with respect to the 
spectrum of contemporary art, but as . 
Guilbaut makes clear, the MOMA had 
already allied its aesthetic position, 
which unconditionally supported the 
emerging movement of Abstract 
Expressionism, with the political “vital 
center.” In that charged climate, any 
alternate approach was interpreted as 
reactionary and right-wing. The fact that , 
the “Milestones” exhibit excluded the 
Abstract Expressionist artists does not 
suggest that the ICA was not only 
“naive and incompetent politically, but, 
worse, that it was blind to the best art of 
its time.” Rather, it suggests only that 
there was no room, in this period, for a 
second, middle-of-the-road position. 

In mustering his argument that this 
was “intellectually [the ICA’s] darkest 
hour,” Bonetti contrasts the supposed 
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The ICA: parallel misinterpretation? — 


dogmatism of the 1948 position paper 
with the inclusiveness of its present 
“Currents” program, thereby adding . 
injury to insult. He praises the 
“pluralistic” approach of the ICA’s 
exhibition format, noting that it 
“exempts it [the ICA] from making the 
kind of categorical mistakes Plaut made. 
When you show a little of everything, 
you're bound to be right at least once in 
a while.” It is inconceivable that the 
ICA’s curators would-adopt such an 
irresponsible, hit-or-miss stance. As in 
Plaut’s era, the ICA continues to select 
art which in its judgment represents the 
best work being produced today. That 
Bonetti felt free to dismiss the majority © 
of artwork in the “Revolt in Boston” 
exhibit as ‘mediocre and depressing” 
indicates that he has learned little about 
the necessity of applying flexible 
standards of evaluation to different 
styles in this era of “pluralism.” 
Admittedly, as a trustee of the 
institute, I cannot claim to be impartial, 
but I know from my own research on 
the history of Modernism in Boston that 
no one who has ever worked with 
“Smart Jim” Plaut, as he was called at 
the time, would characterize him as 
“ignorant.” On the contrary, he was a 
man who had the courage of his 
convictions. The final irony of Bonetti’s 
review is that he so highly praised the 
Neo-Expressionist paintings of Barcelo, 
who is a descendant of the Northern 
Expressionist painters James Plaut was 
the first to champion. The interpretation 
of the ICA’s actions in the late 1940s 
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remains no simple matter, but it is not 
Plaut who is ignorant. 


Pamela Allara 
Associate Dean 

for Museum Programs 
Tufts University 


David Bonetti replies: 

I would like to clarify three points. 

First, I think the ICA’s exclusion of the 
Abstract Expressionists from its 
landmark “American Painting in Our 
Century” exhibition was proof that it 
was overlooking the best art of its time. 
How else can their exclusion be 
interpreted without resorting to 
casuistry? 

Second, I stand by my judgment that 
the majority of the works in the 
exhibition were “mediocre and 
depressing.” If today’s pluralistic point 
of view becomes so flexible that it can 
accept Kenneth Hayes Miller and Walter. 
Stuempfig as important examples of a 
vital cultural center, then it would truly 
be reducing the idea of quality to 
meaninglessness. 

Third, if my reference to the ICA’s 
choices in that time as naive and 
ignorant was interpreted as a personal 
characterization of James Plaut, let'me 
apologize and put it more precisely. In 
my previous review of “The 
Expressionist Challenge,” the first 
segment of the ICA’s three 50th- 
anniversary exhibitions, I characterized 
his strategy of showing Expressionist 
artists as “brilliant”; Plaut’s serious 
interest in improving industrial design 
through exhibitions at the ICA was also 

praiseworthy. The focus of my second 
article was on the ICA's decisions in this 
one episode — complex certainly, but 


‘ hardly a moment for the ICA to be 


proud of. 


“Parnassus. 


OUR OWN 
HORN 


Phoenix contributor Sven Birkerts 
has won the National Book Critics’ 
Circle award for excellence in 
criticism. In its second annual 
competition, the NBCC invited its 500 
or so members to submit entries; 
Birkerts was chosen over more than 
80 competitors. The pieces for which 
he was honored were a Phoenix 
review of Marguerite Duras’s The 
Lover (Arts, July 9, 1985), a New 
Republic essay on novelist Michel 
Tournier, and a poetry review for 
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by Jim Schuh and Richard Gaines 


‘announced he would give the cartoons to 


' Globe staffers presented him with an 


tinued to haunt the Globe. Earlier this 
month King’s lawyers filed affidavits in 
court that detailed a 1976 bar conversation 
in which two race-track operators were 
discussing whether Farrell had taken 
money from one of them. Farrell denied 
he had taken any money, but the 
publication of the allegation further 
tainted the image of the paper. 

Last fall the Globe lost nine cartoor. 
strips to Rupert Murdoch’s Boston _ 
Herald. Murdoch outmaneuvered the 
Globe by buying the syndicate that 
distributed the cartoons. Shortly before 
the Globe's contract with the syndicate 
lapsed at the end of December, Murdoch 


the Herald as of January 1. The Globe 
fought Murdoch in court and lost. 

In January the Globe again found itself 
in the uncomfortable position of making 
news rather than breaking news. Ina 
story about drug problems among the 
Super Bowl-losing Patriots, Globe 
reportér Ron Borges revealed that he and 
the paper had known about the problems 
for several weeks, even before the Pats 
had qualified for the playoffs. But Borges 
acknowledged that he had made a deal 
with Patriots Coach Raymond Berry that 
prevented Borges from running the story 
until after the last game of the season. 
Michael Jarteway conceded that the 
Globe's sports editor hadn't told him 
about either the drug story or the Borges- 
Berry arrangement. 

Last month the Globe was again on the 
wrong end of a news story. This time the 
Wall Street Journal broke it: the Globe, 
succumbing to pressure from the 
Herald's Wingo contest, was starting its 
own contest — Famous Boston Beans. 
Contestants win by correctly guessing 
the identities of Boston celebrities from 
pictures of half their faces. 

The anger and frustration at the Globe 
over having its marketing effort first 
reported in another publication were 
aggravated by the fact that the Journal 
reporter, Jan Wong, was a former Globe 
reporter. And tempers were exacerbated 
by Wong's interviewing Globe columnist 
Mike Barnicle in order to ridicule a truly 
ridiculous contest. “The Globe's idea of a 
celebrity is going to be Derek Bok, John 
Kenneth Galbraith and three people who 
have been dead for two decades,” 
Barnicle quipped. And he mocked the 
Beans contest prize: a trip to Boston from 
anywhere in the world for two of the 
winner's friends. “It’s like you win the 
contest and you say, ‘Why me? What did 
I do wrong?’ ” Barnicle said. The straight- 
laced Janeway had no retort. “I have 
nothing to say about it,” he told Wong. 

To all the world, the Globe seemed 
troubled, even jinxed, in ways that had 
never seemed to bedevil good ol’ Tom. 
Ironically, none of this public 
embarrassment could be laid at the door 
of fledgling editor Janeway; some of it — 
the Lakian suit, the King suit, and 
certainly the Farrell problem — was 

traceable to Winship. If Winship had 
blithely allowed Farrell to practice client 
journalism all those years, it was left for 
Janeway to let Farrell go. 

Appearances to the contrary, these 
events did nothing to undercut Janeway. | 
In standing stoically with reporter- 
defendant Walter V. Robinson 
throughout the Lakian trial and in 
confronting the Farrell problem head-on, 
Janeway, if anything, was evincing his 
a But it was too little and far too 
ate. 

As Janeway settled into his role as 
editor, massive opposition to his 
appointment from editors and longtime 


enormous political problem.”’This place 
was reacting on the exact psychological 
model of people losing their father,” said 
columnist Ellen Goodman in an article in 
the January 1985 Washington Journalism, 
Review. Barnicle said in the same article 
that it was “like you're 14 or 15 years of - 
age and someone comes into the house 
and says your dad is leaving and your 
stepfather is taking over. And you say, 
‘What? I don’t have a stepfather!’ And 
they say, ‘Now you do.’ You're * 
— and you don’t know what to 
0.” 

Compounding the psychological 
resistance to Janeway were pragmatic 
concerns: that he was an outsider, that he 
had little newspaper experience, that he 
was elitist, shy, and cerebral. Those 
concerns were repeatedly and 
emphatically communicated to publisher 
William O. Taylor during the months- 
long selection process for a new editor. 
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Janeway: Taylor-made for failure? 
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JOAN SEIDEL 
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Driscoll at Thursday press conference; the power play is not his style. 


Winship: Janeway was his chosen heir. 


The concerns were 
repeatedly and 
emphatically 


unclear. 


communicated to publisher 
William O. Taylor during the 
months-long selection 
process for a new editor. 
Why Taylor failed to heed 
those warnings remains 


And they were communicated to Tom 
Winship, who was advising Taylor on 

_ the choice of his successor. “They heard. 
It was stated over and over,” said an 
editor in a position to know. “People 
who were not frightened of the Taylors 
went in and said, ‘No, no, no. This is a 
mistake.” 

The warnings were apparently 
outweighed by perceived strengths in 
Janeway, who, after all, had developed a 
Pulitzer Prize-winning special Globe 
section on the nuclear arms race. Before 
he took office, Janeway, seen by many at 
the paper as overly ambitious, insisted 
to the Phoenix that he did not seek the 
position and, in fact, had to be 
convinced by Winship and Taylor to 
take on the challenge. 

Taylor certainly was not pressured to 
pick an editor under deadline 
conditions. When Murdoch bought the 
Herald in December 1982, the family 
had two years before Winship would 
reach the mandatory retirement age of 
65. Efforts to reach Taylor last week 
were unsuccessful. But in a January 1985 
Washington Journalism Review article, 
Taylor said he had not looked for an 


editor to “redo the paper from top to 
bottom” but just to do some “fine 
tuning.” He said he had settled on 
Janeway because Janeway had good 
“organizational skills, consistency, 
balance, attention to detail and a 
consciousness of the business aspects.” 

What Taylor perhaps also ought to 
have been looking for was an editor with 
immense political skills (since the 
leadership challenge facing Winship’s 
successor would be daunting) and for 
someone with an instinctive 
understanding of the Globe's universe. 
“It shouldn't be necessary to be the editor 
of the Globe to have covered three 
baggers in Chelsea in the freezing rain or 
the Red Sox when Jim Gosger was in the 
outfield or to know who guards the paths 
for Tip O'Neill,” said novelist and former 
Globe columnist George V. Higgins, who 
worked with Janeway at the Atlantic. 
“But it is necessary, and Mike Janeway 
never did that.” 

Furthermore, Janeway was confronted 
with senior editors who had all come of 
professional age under Winship. And 
many of those editors had seen 
Continued on page 28 
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by Peter Ajemian 


Continued from page 1 

Woburn, from 1978 to 1983. 
The. plaintiffs charge that the 
companies allowed - chemicals 
dumped on their land during the 
1960s and 1970s to get into city 
wells G and H, which were open 
from 1965 to 1979. The Grace 


The author is a freelance 
writer who recently completed 
an extensive report concerning 
the W.R. Grace company entitled 
“Deceiving the Public: The Story 
Behind J. Peter Grace and His 
Campaign.” The report was 
published by Public Citizen, a 
Washington, DC, organization 
founded by Ralph Nader. 


plant is northeast of the wells, 
2400 feet from well G; the tan- 
nery is about 600 feet southwest 
of well G. 

The Woburn case is attracting 
national attention, partly because 
it will break important new 
ground in the area of “toxic tort” ; 
law, which has evolved in 
response to a spate of lawsuits 
involving toxic-waste problems 
around the country. The case is 
unusual in that it is rare for a 
group of citizens, armed with an 
array of scientific and medical 
evidence, to take on two cor- 
porate giants in this fashion, 
especially when the “damages” 
involve the deaths of children in 


PHOTOS BY MARK MORELLI 


Niles: the company didn’t know. 


a leukemia cluster, an unusually 
high concentration of cases. The 
outcome of the case could have 
ramifications for many corpora- 
tions. A victory for the plaintiffs 
_ could pave the way for thousands 
of similar lawsuits, affect pending 
complaints, and change the 
means by which we assess cor- 
porate responsibility for toxic 
contamination. 

“This is the first time there has 
been a link between the 
hazardous-waste disposal and 
environmental contamination 
which may have resulted in 
human cancer,” says Anthony 
Cortese, the former com- 
missioner of the Massachusetts 
Department of Environmental 
Quality Engineering who now 
directs Tufts University’s Center 
for Environmental Management. 

Because civil litigation over 
toxic exposures is a recent and 
still-evolving phenomenon, the 
Woburn case will help determine 
the kinds of evidence future 
plaintiffs will need to .win such 
cases, says Neil Leifer, an at- 
torney at Thornton & Early, a 
Boston law firm that represents 
plaintiffs in toxic-exposure cases. 
Leifer says the case will also help 
determine what constitutes 
grounds for liability in toxic- 
contamination cases. 

This is reportedly the first 


personal-injury case involving” 


groundwater contamination to be 
tried before a jury. And this six- 
person jury will have to reach a 
unanimous verdict on enormous- 
ly complex matters still under 
research and debate by top scien- 
tists and doctors. The jury will 
hear some 40 expert witnesses 
during the trial, which could last 
as long as six months. 

There are no certain answers to 
several key questions to be 
weighed at the trial, such as 
whether TCE causes leukemia. 
But the law requires the jury to 
make a decision, using the 
evidence available to it, accord- 
ing to Anthony Roisman, legal 
adviser to the plaintiffs and 
executive director of Trial 
Lawyers for Public Justice. 
Because the case is a civil suit, 
plaintiffs must prove through a 
preponderance of the evidence 
that the defendant's actions more 


likely than not caused the 
leukemias; they need not prove it 
“beyond a reasonable doubt,” as 
they would in a criminal suit. 
Judge Walter Jay Skinner has 
divided the Woburn trial into 
three phases. First, the plaintiffs 
will have to convince the jury 
that the defendants, knowing 
their activities could create risk of 
injury, more likely than not 
caused the chemical contamina- 
tion of the two wells. The jury 
will actually stop and deliberate 
at this point; if it is unconvinced 
by the plaintiffs, the trial will be 
over. If the jury rules in favor of 
the plaintiffs, the trial’s second 
phase will focus on the plaintiffs’ 


attempt to demonstrate that the 
water contamination caused the 
leukemia. And, if the jury reaches 
that finding, a third phase will 
assess the damages to be 
awarded. 

The plaintiffs are seeking an 
unspecified amount in damages, 
but Skinner has said it could be 
“an astronomical sum,” and 
others have speculated it would 
be “tens of millions” of dollars. 

On the trial’s opening day, 
March 10, Skinner advised the 
jury that though it would hear 
varying interpretations from wit- 
nesses, it should consider only 
the evidence presented in court. 

Continued on page 18 
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Grace 
under 


pressure 


by Jim Schuh 


ack in the early fall of 1978, 
John E. MacLeod, who 
manages the water system 


for the town of:Acton, was called» 


‘ down to the W.R. Grace com- 
pany property, where a drilling 
crew had just installed a 
groundwater-test well. The crew 
was concerned: about the water 
coming out of the small pipe that 
was sunk 70 feet into the earth. 

“It was like Alka-Seltzer com- 
ing out of the ground,” MacLeod 
recalls. “It had a very strong 
smell, and it looked like 
carbonated water. | was amazed 
as the well drillers were. In all my 
years of drilling wells, I'd never 
experienced anything like that. I 
definitely thought it was some 
sort of problem.” 

MacLeod put water samples in 
small jars and took them over to 
the Environmental Protection 
Agency’s laboratory in Lexington 
for analysis. His suspicions were 
confirmed: the water contained 
high levels of volatile organic 
chemicals, including several that 
are considered carcinogens. The 
premier contaminant was 1,1 
dichloroethylene, a chemical 
used in the manufacture of in- 
door-outdoor carpeting. 

MacLeod’s concern was un- 
derstandable: less than a mile to 
the south of the company’s plant 
were two wells that had supplied 
40 percent of the town’s water for 
the preceding five years. Subse- 
quent tests on that well water 
revealed major contamination by 
the same chemicals. In December 
1978, those wells were shut 
down. 

MacLeod’s discovery — and 
the shutdown of the wells — 
triggered an eight-year battle 
between officials of this town of 
19,000 and one of the nation’s 
largest chemical manufacturers, a 
battle which shows no sign of 
abating. 

Indeed, Grace has been embat- 
tled on several fronts. Its waste- 
disposal practices are a critical 
element in the Woburn case now 
on trial in federal court, and other 
cases are pending in New 
England. Spokesmen at the firm’s 
local headquarters in Lexington, 
at its corporate offices in New 
York City — and even at the 
Boston public-relations firm 


*hired to: propoundsGrace’s posi- 
tions — refused to discuss the” 


company’s environmental _re- 
cord, which is mixed, at best. 

But in all fairness, the decades 
of casual waste disposal at its 
plants should be viewed in his- 
torical context. During the 1950s 
and 1960s most, if not all, US 
chemical companies made no 
effort to dispose of their 
hazardous by-products safely. 
And Grace's practices predate by 
decades the current concern over 
cancers and their causes. 

Grace has spent millions of 
dollars — and has promised to 
spend millions more — to clean 
up its legacy of nearly 30 years of 
cavalier disposal of chemical 
wastes at Acton. From the early 
1950s through 1979, the firm 
manufactured latex and 
separators used in batteries at the 
site. Since 1979 Grace has made 
its battery separators at a new $11 
million Acton plant that is 
deemed environmentally sound. 

But Grace’s record stands: 
there is a 2.5-acre dump on the 
property, where chemical wastes 
from the Acton plant, as well as 
from Grace plants in Cambridge, 
Woburn, and New Hampshire, 
were deposited, according to 
Kenneth E. Wenger, the EPA's 


site manager. And there are six 
lagoons — containing chemical 
sludge — that the firm used. until 
1980 as a repository for its 50,000 
gallons per day of liquid wastes. 
And there is a 460-foot-long heap 
of defective battery separators, 
which the firm contends are not 
hazardous. 

Grace is conducting studies to 
determine the best way to 
eliminate those problems — 
whether to haul the material 
away or merely cover it with an 
impermeable cap that will pre- 
vent it from leaching into the 
groundwater. 

Grace has already begun a 
program to cleanse. the 
groundwater around its plant. A 
year ago, the firm installed six 
wells, which have operated con- 
tinuously since then; the con- 
taminated water is pumped, 
purified, and then returned to the 
groundwater. “I wouldn't say it is 
a total success,” Wenger says. 
“There’s a lot of bugs to be 
worked out.” 

The clean-up process and 
subsequent monitoring will last 
for decades. On his office wall, 
Wenger has a flow chart for the 
project that runs through the year 
2016. 

Wenger says Grace has met 
every deadline the EPA has set 
down for performing studies and 
engineering work. But he says the 
firm has not always been 
enthusiastic about the process. “I 
would say Grace protects their 
interests vehemently,” Wenger 
says. “I would not put them into 
the above-average category for 
cooperating. They oversee every 
step of the process and make sure 
they agree with it.” 

The EPA has spent more than 
$100,000 to have a private 
engineering firm monitor the 
Grace site in Acton. Federal law 
allows the EPA to seek reim- 
bursement from Grace for that 
money and compensation for 
Wenger's time when the clean- 
up is completed. Ironically, Grace 
chairman J. Peter Grace now 
heads a presidential commission 
that’s exploring ways to reduce 
government spending. 

Although Grace has to some 
degree succeeded in mollifying 
the town officials and the EPA, it 
has not entirely avoided legal 
difficulties in Acton. The town’s 
water district — a governmental 
entity entirely separate from the 
town itself — has filed a lawsuit 
against the firm, claiming it has 
contaminated some 400 acres of 
groundwater. MacLeod hopes 
that suit — pending before US 
District Court Judge W. Arthur 
Garrity Jr. — will come to trial 
within a year. The water district is 
seeking $12 million from the firm. 
But unlike the lawsuit over 
Grace’s Woburn site, there is no 
allegation that anyone in Acton 
became ill from drinking con- 
taminated water. 

Meanwhile, the two wells 
closed down in 1978 have been 
brought back into service — but 
at a price. Water from the wells is 
now purified by passing through 
a 27-foot-high, five-foot-wide 
column. A massive fan blows air 
through the water at the bottom 
of the column. Because the pollu- 
tants are so volatile, they quickly 
evaporate when exposed to air. 
The water also goes through a 
carbon-filtration system. 
MacLeod says that the water 
district spent $500,000 for the 
engineering and design of the 
purification system. Replacing 

Continued on page 18 


BAND IN BOSTON? 


Advertise your club or band 
in the Boston Phoenix 


April 20 Thats Availabe Bor, Presented By 
7:30 pm Town be 

$15.00, 13.50 

CERT 

STER 

Special Guest: 

HONEYMOON 

SUITE | 


The Ultimate Sin Tour 


Special Guest 


Metallica 


Friday. April 25 
7:30 pm 
$15.00, 12.50 


Tickets available at box 
office: Ticketron: Out of 
Town Tickets, Harvard 
uare, Camb 
492-1900; and Ti 
1-800-382-8080 (in 
Boston, call 720-3434). 


POSITIVE 
THREE COLORS 
Thurs., Mar. 27 8:00 p.m. 
Special low $3.07 ticket 


of 
ADVENTURE SET 
LIFE ON EARTH 

_ Fri, Mar. 288:00 p.m. 


of SIMPLYRED 
Fri, Apr. 48:00pm. * 


Guitarist 
ALLAN HOLDSWORTH 
Mon., Apr. 148:00 p.m. 


THE OUTFIELD 
Wed Apr. 167.00 p.m. 
All Ages 


SONNY ROLLINS 
Thurs., Apr. 178:00 p.m. 


MODERN ENGLISH 
Tues., Apr. 228 p.m. 


Comedian 
SAM KINISON 
LENNY CLARKE 
Wed., April 238:00 p.m. 
All tickets will be honored. 


A FLOCK OF SEAGULLS 
Tues., Apr. 298:00 p.m. 


Must be 21. Positive |.D. 
Box office open M-F 12-6 
nweal 
254-2052 
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Presents 


The return of 


BLACK Featurin 7:30 p 
Tony WASP. 
Iommi Anthrax  woacestea 


$14. 15, 13.15 


(+ .35 restoration fee) 


Orpheum Theatre 


Tickets available at box 
office; Ticketron; Out of 
Town Tickets, Harvard Sq., 
Cambridge, 492-1900; 

and Chargit, 1-800-223-0120. 


Presented by 
Tea Party Concerts. 


THE 


MEAN BUSINESS 


APRIL 1 Orrice TickeTRON Our oF 
:30 Town Tickets 
7: P.M. Souare Camerioce 
$16 oo 13 50 492 1900 TELETRON 
d 
1 800.362 8080 BOSTON 
BOSTON CALL 720 3434) AND CHARGIT 
AT 1 600 223 0120 
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For the love of Barney? 


Swamp gas 


The reluctant environmentalists 


by Scot Lehigh 
n March 5 EPA Region I ad- 
ministrator Michael Deland an- 
nounced that he would recom- 
mend that his agency block a con- 
troversial effort to build a mall in a South 


_Attleboro wetlands. Since then, en- 


vironmentalists have been urging 
Massachusetts political leaders to come 
out in favor of Deland’s decision. Among 
the state’s 11 representatives in Con- 
gress, they've hit an unexpected obstacle: 
the chilling effect of Congressman 
Barney Frank’s support for the project. 

Because Attleboro falls within Frank's 
district, and because Frank supports the 
project, a number of putative en- 
vironmentalists in the congressional de- 
legation have been unwilling to take a 
position, out of courtesy to Frank. Nor 
have Senator John Kerry or Senator 
Edward Kennedy been willing to sup- 
port the Region I administrator’s de- 
cision. And Governor Michael Dukakis 
has also refused to make a public state- 
ment in support of Deland. 

Thus, though any number of con- 
servatives, from Congressman Arlan 
Stangeland (R-Minnesota) to Senator 
Strom Thurmond (R-South Carolina), 
have weighed in against Deland’s in- 
volvement, the silence the 
Massachusetts political world, despite its 
reputation for being environmentally 
sensitive, has been deafening. 

For environmentalists, Deland’s de- 
cision was an important victory in what 
has become a protracted struggle. They 
have been fighting various mall 
proposals for South Attleboro’s 
Sweeden’s Swamp since at least 1979. 
When the Dukakis administration 
okayed the Pyramid project, in February 


1985, an Environmental Protection . 


Agency veto became the last chance, 
short of a court action, to stop the mall. 
Sweeden’s Swamp, a functioning, if 
littered, wetlands bordering Interstate 95 
and Route 1, is hardly all that’s at stake 
here. The case has become the 
centerpiece of a struggle between the 
Army Corps of Engineers and the EPA, 
the two agencies that share authority for 
enforcing the wetlands-protection 
provisions of the Clean Water Act. 

The EPA has long maintained that 
those provisions contain a strong — 
indeed, a nearly absolute — presumption 
against the building on non-water-depen- 
dent projects in wetlands. That is also the 
interpretation of the House and Senate 
subcommittees overseeing the im- 
plementation of the act. The Army Corps 
of Engineers, on the other hand, has 
never been enthusiastic about wetlands 
protection. In 1980 that agency tried to 
have the federal wetlands regulations 
amended to remove the EPA’s right to 
review and veto any wetlands permits 
the Army Corps granted. That effort was 
unsuccessful. Recently, EPA insiders say, 
the Army Corps has been trying to 
establish a precedent for the principle 
the non-water-dependent projects can be 
built in wetlands if those wetlands are 


replaced by a manmade wetlands in - 


another location. 

Pyramid has proposed doing just that 
in Attleboro. In return for permission to 
build a 26-acre mall-and-parking-lot 
complex in the middle of the 50-acre red- 
maple wetlands, Pyramid has proposed 
creating a new low-level marshy 
wetlands with a variety of flora and fish 
habitats on an unused upland part of the 
site. The company contends that the 
manmade wetlands would not only 
replace those the project would fill but 
also be of higher quality and thus mean a 
net environmental gain. That promise, 
and the 2200 jobs and the $500,000 in 
property-tax revenue that the project 
would create for the depressed 
southeastern Massachusetts community 
of 34,000, helped win Frank’s support for 
the plan. 

Environmentalists, however, see a real 
danger in~the very idea of wetlands 


- replication. They fear that if the Army 


Corps is allowed to start granting permits 
to companies who promise to replace 
wetlands, eventually developers will be 
destroying natural wetlands and replac- 
ing them on a wholesale basis. That 
would lead to a number of problems. For 
starters, they say, allowing such a 
condition would gut the wetlands section 
of the law: any real presumption against 
building on wetlands would be gone. 
What makes that doubly bothersome is 
that wetlands replication is an uncertain 
science at best. 

In recommending a veto of the 
Pyramid project to Lee Thomas, the EPA 
administrator, Deland, who says 
Sweeden’s Swamp provides valuable 
flood~ and pollution-controt fanctions as 

~well as serving asa wildlife habitat, came 
out squarely against the notion of 
wetlands replication. Deland also reaf- 
firmed the traditional interpretation of 
the wetlands-protection provisions: that 
a strong presumption exists against 
building in wetlands. “The filling of 
Sweeden’s Swamp would be a clear 
violation of EPA's [wetlands] guidelines, 
since the mall is not water-dependent 
and there are less environmentally 
damaging, practicable alternatives 
available,” Deland’s decision read. “The 
guidelines do not allow mitigation, such 
as the artificial creation of wetlands 
proposed by Pyramid, to be used to 
justify the avoidable destruction of 
natural wetlands.” 

Deland’s decision ended months of 
political pressure on the regional level. 
But because the EPA main office has 60 
days in which to accept or reject his 
recommendations, it was the start of two 
months of intensive pressure on the 
federal level. For example, Pyramid 
representatives say they intend to meet 


with “everyone we can” in order to 


influence the decision. For that reason, 
environmentalists feel that it’s important 
to get state leaders on the record in favor 
of Deland’s decision. But so far that effort 
has proved frustrating, in part because 
delegation members, out of deference to 
Frank, have been unwilling to take a 
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stand. 

Priscilla Chapman, executive director 
of the Sierra Club of Massachusetts, says 
that her organization has contacted every 
member of the delegation but has paid 
special attention to Congressman Ed 
Markey (D-Seventh District), Gerry 
Studds (D-10th District), and Atkins (D- 
Fifth District), and the two senators. 

“Markey and Studds and Atkins all say 
they won't take a stand because it’s in 
Barney’s district,” Chapman says. Atkins 
confirmed that position to the Phoenix. 
“I told. the Sierra Club that it’s a clear 
matter of congressional practice that you 
don’t go around getting involved in a 
project in somebody else’s district,” he 
said. “It’s really protocol. It goes to the 
very core of the rules that enable 11 
people with very large egos to coexist in a 
very small land base.” Staffers for Studds 
and Markey, as well as for most of the 
other members of the delegation, echoed 
Atkins’s remarks. 

“They [the other delegation members] 
are all sitting on their hands because 


Barney Frank got himself into a dilemma. 


he can’t get out of [by agreeing to support 
the project],” says Nancy Anderson, a 
member of the board of directors of the 
Massachusetts Association of Conserva- 
tion Commissioners. “Now everyone 
else in the delegation is sitting on his 
hands, which is very sad when it affects 
the environment of the state and, 
through the precedent it will set, the 
environment of the nation.” 

Although Frank says he has discussed 
his stance with Markey, Studds, and 
Kerry, he says he hasn’t asked other 
delegation members to keep silent on the 
Pyramid proposal. Still, he 
acknowledges that they may be doing so 
out of professional courtesy. “A lot of 
members follow that rule,” he says. 

Frank has repeatedly denied that the 
case will set a national precedent. ‘Prece- 
dent usually means that it is binding,” he 
says. “I think they [the permit-granting 
authorities] would still have a right to 
make a case-by-case judgment.” 

Environmentalists disagree. First, they 
say, the point of the wetlands-protec- 
tions section of the law was to remove 
the need to make a case-by-case judg- 
ment on the value of wetlands by 
establishing a national presumption — 
that is, that natural wetlands, ipso facto, 

‘have a value. Second, once wetlands 
replication is allowed as a principle — 
and that, after all, is the Army Corps’ 
~main thrust — sites that were once 


MICHAEL ROMANOS 


Kerry: no time for an excursion 


considered out of bounds will suddenly 
become eligible for development. This 
could lead to endless debate about the 
value of established wetlands versus 
those a company might build. 
“Everybody says we ought to protect 
wetlands,” says Cleve Corlett, press 
secretary for Senator John Chafee (R- 
Rhode Island), chairman of the Senate 
subcommittee on environmental pollu- 
tion. “But when it gets to a case-by-case 
basis, where you have a developer who 
wants to pave them over, everybody 
says, ‘Gee, it’s just an old wetlands. It's 
covered with old refrigerators.’ The point 
is, you remove the refrigerators, you 
don’t pave over the wetlands.” 

The uncertainty of the science of wet 
lands replication makes a case-by-case 
assessment of the wetlands’ worth — and 
whether it might be possible to create a 
better wetlands elsewhere — even more 
threatening to environmentalists. The 
Attleboro case has already seen that type 
of debate. Both Frank and Pyramid insist 
that Sweeden’s Swamp has no real value. 
“The wildlife stuff is a fantasy,” Frank 


says. Of the EPA's assertions that 
Sweeden’s Swamp has both habitat and 
flood-control functions, he adds, “They 
are using boilerplate, and it doesn’t seem 
to have any specific reference to this 
site.” 

Wetlands experts disagree. For exam- 
ple, during the hearings on the proposed 
veto, Dr. Frank Goulet, a professor of 
environmental science at the University 
of Rhode Island’s College of Resource 
Development, coauthor of The 
Classification of Freshwater Wetlands in 
the Glaciated Northeast, and an 
acknowledged expert on _ wetlands, 
testified to the EPA that Sweeden’s 
Swamp provides an “excellent habitat for 
birds and small mammals,” as well as 
important flood- and pollution-control 
functions. Both the Fish and Wildlife 
Service and the EPA have supported 
those claims. 

Even though Frank doesn’t see any 
national implications in the Attleboro 
case, other congressmen — despite their 
reluctance to take a stand on the issue — 
do. “In this one, we are talking about a 
situation that potentially sets some na- 
tional precedent, which creates some 
complexities for us,” Atkins admits. 

Studds finds himself in an even 
stranger position. Last summer, when 
Deland first announced that he intended 
to begin a formal review of the Army 
Corps decision to allow Pyramid to build 
in the wetlands, Studds and Kennedy 
wrote a joint letter in support of the 
review process. “Already [this case] has 
attracted national attention and may very 
well influence decisions on similar types 
of development and important issues 
throughout the country,” the two wrote. 
Yet despite those national implications, 
last week Tom McNaught, Studds’s press 
secretary, told the Phoenix, ‘This is in 
Barney’s district, and we are going to 
defer to him on it.” 

Last year, when the state Department 
of Environmental Quality Engineering 
granted Pyramid the necessary state 
permits to fill the wetlands, the gov- 
ernor’s people tried to deflect any blame 
from the administration by contending 
that since the Pyramid project had been 
grandfathered in under older, less strict 
laws (whether it should have been was a 
matter of considerable disagreement), 
the administration had had no choice but 
to approve it. So when Deland, operating 
under federal law, proposed vetoing the 
project, the Sierra Club urged the ad- 
ministration to take the opportunity to let 
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Donnelly: the only strong stand 


its voice be heard by supporting his 
decision. According to Chapman, Alan 
Johnson, the undersecretary of En- 
vironmental Affairs, told her she should 
“talk to Barney” instead. Johnson denies 
saying that. Whatever the case, it’s 
unlikely that the Dukakis administration 
will make a public statement in support 
of Region I’s decision — not one that’s 
understandable, at any rate. In trying to 
have it both ways on this issue, the 
administration has created the most 
jesuitical (and silliest) of distinctions. 
“We couldn't consider wildlife habitat,” 
Johnson says. “We support very strongly 
Deland’s being able to make a decision 
based on wildlife, but we couldn't reach a 
decision on wildlife, and therefore what 
we can’t say is whether Deland made the 
right decision.” 

More to the point, perhaps, was the 
response Chapman received from Mary 
Ann Walsh, special assistant to the 
governor. Says Chapman, “She said that 
the governor had done all kinds of 
wonderful things on the environment 

Continued on page 25 
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Kennedy: not his crowd 
Politics 
Continued from page 2 

been plenty, from the bomb- 
ing of the Miskito Indians to 
the detention and torture of 
civilians — he was repeatedly 
drowned out by a chorus of 
booing and jeering and indignant 
yells that the Sandinistas had 
never done any of that. 

Nor were the more moderate 
candidates the only ones heckled. 
When Representative Tom 
Gallagher (D-Allston), ul- 
traliberal whose foreign-policy 
views usually define the far left 
of this field, ventured that he 
thought Cuba was something less 
than a democracy and that 
perhaps this country should be 
concerned with repression there, 
he too was hissed and booed. 
Gallagher's not a man who usual- 
ly has to worry about defending 
against the left jab, but at this 
forum, he was blasted from the 
left by Socialist Workers can- 
didate John Hillson. Hillson, who 


instead of 


“Neek-ah-AG-wa” 
“Nicaragua.” When one can- 


didate committed the un- 
speakable faux pas of pronounc- 
ing “Miskito” as “mosquito,” a 
woman in the third row 
screamed, “Mes-KEET-tay, you 
idiot.” When a candidate has to 
be correct right down to the 
nuances of pronunciation, the far 
left has become programmatic 
indeed. 

“I don’t think this forum 
served the cause of peace, which 
the sponsoring organizations are 
supposed to be interested ‘in,” 
Abt commented later. “As a 
matter of fact, it gave the op- 
portunity for a lot of hatred to be 
addressed toward the US, which 
disturbed me a lot.” 

Abt’s is a pretty accurate as- 
sessment. Like the Hispanic 
pronunciations, that hatred, sad 
to say, seems to have become de 

rigueur with the indignant left. 


- Because that’s so, groups like this 


audience necessarily make 
themselves intellectually irrele- 
vant. They have little to add to 
any real discussion beyond the 


accused Gallagher of perpetratssagpreposition that America and its 


ing the “big lie” about Cuba, said” 


that the Cuban government was 
open and free, and suggested in 
no uncertain terms that the Un- 
ited States would benefit from 
having such a government itself. 
The crowd, by this time far 
beyond the moderator’s control, 
cheered lustily, the more so when 
Hillson equated Ronald Reagan 
with Hitler, blasted Jim Roosevelt 
for FDR's role in the region, and 
shouted, “Yankee, you will pay.” 
(There’s one candidate who, if 
elected, will raise your taxes.) 

And so it went. The cheering 
got louder still when Abt read a 
New York Times quote to the 
effect that the Sandinistas have 
made common cause with Yasir 
Arafat. Arafat surely qualifies as 
one of the world’s pre-eminent 
terrorists, but so what? 

When, moments later, Abt read 
another account linking the San- 
dinistas and Libyan martinet 
Muammar al-Qaddafi, the cheer- 
ing was almost as lusty. Qaddafi, 


besides being one of the world’s . 


foremost hyenas, is also one of its 
biggest idiots, but so what? (Hell, 
to this mob that-might have been 
an advantage.) 

No, none of that matters. What 
matters is radical chic — making 
important distinctions like saying 


“allies will always be wrong and 
“amy government or movement 
“that opposes America will in- 


variably be right. Any evidence 
to the contrary be damned. With 
their powers of judgment 
enslaved to their myopic mindset 
in a way that is the mirror image 
of Pat Buchanan's ideological 
enslavement, they have little to 
contribute to a debate on 
America’s role ir the world but 
an envenomed screed that com- 
pares unfavorably with the 
screech of a band saw ripping 
through tin. 

Fortunately, though vocal, they 
are electorally irrelevant as far as 
this race is concerned. “They are 
probably all tied up with the 
fringe candidates anyway,” says 
pollster Tom Kiley. “If I was 


advising a candidate who was | 


trying to get the nomination, 
rather than just hang on to his 
five percent, or to make a state- 
ment of some sort, I'd tell him to 
ignore that element.” 

Good advice, indeed. If only a 
journalist could follow it. As he 
was leaving the forum, Joe Ken- 
nedy stuck his head out of the 
window of his car and quipped, 
“That was the Phoenix crowd 
here tonight, huh?” 

That's a frightful thought. O 
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Continued from page 8 
But crédibility will weigh heavily 
with jurors. And that is a crucial 


‘concern for Grace as it faces 


questions about the contradic- 
tions in its accounts of its past 
waste disposal. — 

* * * 

New evidence unearthed in 
1985 by the plaintiffs’ investiga- 
tion — including depositions of 
past and present employees — 
and the results of water testing 
conducted during the plaintiffs’ 
inspection of Grace’s property 
indicate that the company dis- 
posed of waste materials not in 
one pit on its property, as it told 
the EPA in 1982, but in several 
different locations. And _ the 
evidence suggests the possibility 
that the company used and dis- 
posed of far more waste contain- 
ing TCE than its 1982 reply to 
the EPA stated. TCE is one of 
several toxic chemicals found in 
the two Woburn wells before 
they were shut down by the state 
in 1979. TCE is an industrial sol- 
vent used primarily for degreas- 
ing metal. It may cause cancer in 
rodents and is suspected of caus- 
ing cancer in humans, according 
to the EPA. 

Company officials have recent- 
ly acknowledged past dumping 
practices that the company failed 
to mention in its 1982 statement. 
A review of the company’s state- 
ments about its disposal of waste 
materials containing TCE reveals 
a series of discrepancies between 
its 1982 report and subsequent 


Chemical reactions 


statements. Grace has yet to 
explain these discrepancies. 
Robert Niles, chief of en- 
vironmental services for the com- 
pany’s industrial-chemicals 
group, refuses to explain why the 
company’s 1982 report omitted 
information, saying that will 
come out at trial. Niles says, 
however, that an internal in- 
vestigation conducted by the 
company over the past few years 
has turned up evidence of past 
disposal practices on Grace’s 
property that the company had 
been unaware of in 1982. 

The trial may shed light on 
whether the gaps in W.R. Grace’s 
1982 report were intentional or 
the result of sloppy record keep- 
ing. The details of some of the 
major discrepancies are as 
follows. 

In January 1982 the EPA wrote 
a letter, under the authority of the 
federal Resource Conservation 
and Recovery Act, asking Grace to 
describe its waste-dispogal 
methods in Woburn. In its reply, 
Grace stated that it had 
purchased one 55-gallon drum of 
TCE in 1973 and that it had used 
that TCE up by 1975. And, 
Grace's letter stated, the use of 
TCE was discontinued after this 
single order. In response to the 


EPA’s request for a description of 
any pits, holes, or trenches on 
Grace’s property, the company 
said it had dug a pit once, in 1974, 
and emptied the contents of 10 to 


15 drums of paint sludge into it. | 


The company said that “no 
drums were placed in the pit” 
and that “this was the only time 
in which a pit was opened on the 
property for waste disposal.” 


Nearly a year later, on 


- February 7, 1983, in response to 


the plaintiffs’ interrogatories on 


the lawsuit, the company stated © 


that it had. purchased not one 
drum of TCE, as it had stated in 
1982, but four drums, containing 
a total of 220 gallons of TCE, 
during the plant’s 22 years of 


operation. Also in its 1983 
answers, the company in- 
troduced information unmen- 


tioned in its 1982 report by saying 
that employees might have oc- 
casionally discarded small 
amounts of waste materials to the 
rear of the plant (it didn’t say 
what ingredients the materials 
contained) and that “on a few 
occasions” materials from a 
degreaser (again, without naming 
the chemical ingredients) had 
been spread on the ground for 
drying and evaporation. 

The company further amended 


‘drums 


its 1982 report by stating that 
though the constituents of the 
paint sludge it had emptied in the 
1974 pit were not known, 
substances used in processes 
yielding sludge “might have in- 
cluded small amounts 
trichloroethylene.” 

Grace said these 1983 altera- 
tions to the company’s earlier 
account resulted from its in- 
tensive review of records, includ- 
ing interviews with dozens of 
past and present employees, But 
the changes prompted Paul 
Keough, an EPA official in 
Boston, to say that Grace’s or- 
iginal report to the agency had 


contained a “major difference or other 


a significant omission.” 

In June of 1983, after the EPA 
ordered the company to have 
tests conducted on its property, 
Grace confirmed that there were 
six barrels in the 1974 pit where it 
had originally claimed there were 
no drums buried. Two of the six 
contained TCE and 
another chemical found in 
Woburn’s wells G and H. 

But the extent of the company’s 
omission in its 1982 reply to the 
EPA was more fully revealed in 
July, 1985, when the plaintiff's 
on-site inspection of W.R. Grace’s 
property revealed chemical con- 


taminants — including TCE — in 
a number of locations that the 
company had never reported to 


the EPA, including a previously ~ 


undisclosed pit in back of the 


plant. 
Former employees have told 


the plaintiffs that waste materials 
were regularly disposed of in 
(among other places) storm 
drains in the plant, a practice 
unreported by Grace in 1982. 
John Imse, an engineer at Weston 


of Geophysical, an engineering firm 


hired by the plaintiffs, said that 
water samples taken from the 
end of a storm-pipe revealed 
chlorinated hydrocarbons (a class 
of chemicals that includes TCE) 
in the range of 10,000 parts per 
billion; the EPA’s recommended 
limit for short-term exposure to 
TCE is 75 parts per billion. In 
addition to finding TCE in many 
locations, the tests also found 
chemicals, including 
tetrachlorethylene, another 
suspected human carcinogen 
found in wells G and H. 

In addition, the 1985 inspection 
revealed a high level of con- 
tamination near two additions to 
the main building that were 
erected on a_ site where, 
employees have told plaintiffs, 
waste was also dumped regular- 
ly. A hydrologist hired by the 
plaintiffs said th a July 1985 
affidavit that the probable loca- 
tion of the highest contamination 
on Grace’s property was now 
covered by those additions, 
asphalt, and earth, and that it 


Continued from page 9 
the carbon — which must be 
done every two to three years — 
will cost $40,000. 

The water district has recently 


shut down two other wells, . 


which together supply one fourth 
of the town’s water. Those wells, 
located nearly a mile to the north 
of the Grace site, contain the 
same chemicals found on the 
south side. MacLeod says the 
water district is now performing 
tests to determine whether it will 
claim that Grace contaminated 
those wells; if so, it may add 
those wells to its pending law- 


Grace under pressure 


suit. 

Acton’s health director, Steven 
Calichman, has made a virtual 
career of dealing with Grace. 
“I've been banging heads with 
one phase of the problem or 
another since 1972,” Calichman 
says. “Am [ a little skeptical and 
cynical? Sure. They are interested 
in doing the most cost-effective 
thing, as opposed to the best 


solution. In general, I think they 
are taking an attitude that when 
they have a problem they'd 
rather spend money denying 
they have a problem rather than 
correcting it.” 

Calichman notes that, until 
recently, town officials had met 


periodically with Grace officials 


to discuss the progress of the 
clean-up effort. Several months 


ago, however, Grace abruptly 

and unexplainedly cancelled 

those sessions, he says. 
Calichman cites other recent 


problems at the plant. In 1982. 


there was a major spill of motor 
oil and hexane. Although W.R. 
Grace officials estimated then 
that 7800 gallons had seeped into 
the groundwater, Calichman 
says a recovery project — 


financed by Grace — has thus far 
pulled more than 20,000 gallons 
of the chemicals out of the 
ground. 

There was a leak of a different 
kind several years ago: liquid 
styrene contained in an under- 
ground tank overheated, 
vaporized, and shot up 60 feet in 
the air, Calichman says. More 
than 400 people were evacuated 
from South Acton and West 
Concord while the chemical 
cloud dissipated; no injuries were 
reported. “It was a fun night,” 
Calichman recalls dryly. 

Calichman says that he is 
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posed “a continuing hazard to 
the groundwater system requir- 
ing remedial measures.” 

Just prior to this 1985 inspec- 
tion, Grace officials told Woburn 
Mayor John Rabbit that the com- 
pany had dumped only “a cupful 
here, a cupful there” of TCE- 
contaminated waste, Rabbit re- 
called. But the results of 
numerous water samples taken 
later by the plaintiffs and 
W.R. Grace revealed high concen- 
trations of TCE. For example, 
Weston Geophysical found read- 
ings of 4940 parts per billion, 7130 
parts per billion, and 2890 parts 
per billion in three of the test 
wells on Grace property. (The 
EPA’s current recommendation is 
that drinking water should con- 
tain no TCE.) 

Rabbit said in a recent in- 
terview that when he saw the 
readings of water samples re- 
leased by engineering firms from 
both sides, he thought to himself, 
“Well, these guys (Grace officials) 
gave me a snow job.” 

Rabbit and other elected of- 
ficials — including US Represen- 
tative Edward Markey — say the 
inspection results indicate that 
Grace had failed to disclose the 
extent of hazardous waste 
dumped on its property. “Essen- 
tially, the investigation confirms 
that Grace was untruthful to the 
EPA in 1982 and the court in 
1983,” said the Reverend William 
Flug, treasurer of the Woburn 
Citizens’ Environmental group 
FACE (For A Clean Environ- 


MARK MORELLI 


ment), at an August 1985 press — 


conference. 

Niles said recently that, despite 
the readings, the company used 
only four drums of TCE. He says 
he thinks Rabbit and others have 
misinterpreted the 1985 inspec- 
tion results; readings of TCE 
parts per billion do not reveal 
anything about the amounts of 
chemicals present, he insists. 

Jan Richard Schlictmann, the 
plaintiffs’ attorney, disputes 
Niles’s view, saying he thinks the 


Pasquariella: pm on the grounds was accepted practice. 


1985 test results could only be a 
consequence of habitual dump- 
ing of large quantities of TCE by 
methods previously unreported 
by Grace. The significance of the 
samples is likely to be a matter of 
great dispute in the trial. 

Niles’s recent comments on the 
1985 discovery of chemicals came 
after months of silence from 
Grace officials about the inspec- 
tion. At first, following FACE’s 
August press conference, com- 
pany officials simply declined 


comment. Then the company 
sought and obtained a gag order 
from Skinner that prohibited the 
plaintiffs’ attorneys and the com- 


pany from disseminating 
materials or commenting on de- 
tails of the case for media con- 
sumption. When the company 
finally did refer to the 1985 
findings — at a February 28, 1986, 
press conference that preceded a 
March 60 Minutes’ segment on 
the Woburn case — a spokesman 
said that only trace amounts of 


TCE and tetrachlorethylene had 
been found on Grace’s property. 

“These very, very minor 
amounts of materials, which may 
have gotten onto the plant site 
either through a drain on the 
property or from directly behind 
the plant, never left our proper- 
ty,” said Vance Bakeman, Grace's 
vice-president for engineering 
and environmental affairs. Two 
other Grace officials later said 
that Bakeman had been incorrect 
in claiming that chemicals never 
left the company’s property. 
Niles says the chemicals might 
have run off the property, but 
they never reached the wells. 

What Bakeman did not say, 
and what media accounts at the 
time failed to point out, was that 
the company, in acknowledging 
that TCE might have appeared as 
a result of previously unreported 
disposal practices, had again de- 
parted from its 1982 statement to 
the EPA. 

The company’s recent 
acknowledgment of previously 
unreported dumping practices 
emerged even more clearly in its 
March 10 opening argument in 
federal court. Attorney Michael 
Keating, representing Grace, said 
that Grace employees would 
testify that they disposed of 
leftover waste materials “by 
either putting them into the 
sewer drain . . . or they would 
take them and put them in barrels 
that were located around 
particular places around the 

Continued on page 21 


investigating having a health 
study done on the town to 
determine whether the water 
contamination has triggered any 
illness. “At this point; there 
hasn’t been anything that we 
know of,” he says. “And 
Statistically, it may not be very 
easy to find things. With cancer, 
you can have a latency period of 
10 to 30 years.” 

A dozen miles away, in North 
’ Cambridge, there is another W.R. 
Grace facility where chemical 
contamination has been a 
problem. Back in 1979, when the 


MBTA was p the con-’ 
struction of its 3.2-mile extension 
of the Red Line to Alewife, which 
runs through the Grace property, 
it became clear that the con- 
tamination was significant. 
Engineers found that the soil 
on the Grace property was so 
acidic that they feared that it 
would eat away at the subway- 
tunnel concrete. The soil was so 
contaminated with naphthalene 
that it smelled like mothballs. 
Grace had maintained two 
lagoons on the property to dis- 
pose of chemical wastes from a 
Grace plant that manufactured 


packing materials and seals for 
jars. And when those lagoons 
became clogged, which hap- 
pened periodically, Grace 
scraped the chemical waste out of 
them and dumped it on a nearby 
pile, according to Bonnie Sashin, 
« spokeswoman for the state 
Department of Environmental 
Quality Engineering. 

No federal or state agency took 
any enforcement action over the 
Cambridge site, Sashin said, 
because Grace paid for closing 
the two lagoons and the MBTA 
paid for the disposal of the 
contaminated sludge. Sashin also 


said the firm stopped dumping 
sulfuric acid at the site — the key 
cause of the highly acidic soil — 
after the MBTA discovered the 
problem. “Once they stopped, 
the groundwater reverted back to 


“normal,” she says. “The soil was 


not hazardous waste. There was 
contamination in it, but not 
enough to produce levels to be 
called hazardous waste.” The 
EPA is still evaluating the Cam- 
bridge site, and intends to have a 
report out this summer on the 
property. 

Charles B. Steward, assistant 
director for construction at the 


MBTA, says that the contamina- 
tion at the Grace site in Cam- 
bridge was relatively minor. “If 
Woburn is a 10, then this is a 
two,” he says. “It wasn’t that bad. 
When we first got into it, we 
didn’t know what we were find- 
ing, so everybody got worried. It 
wasn’t really bad from a health 
point of view.” 

Steward describes Grace as 
responsive to environmental con- 
cerns and says it closed down its 
Cambridge plant about five years 
ago and moved its manufacturing 
processes to a more modern plant 
out of state. a) 
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Continued from page 19 

plant, or they would take them to 
the back of the facility,” where, 
he continued, they spread 
materials on the ground or put 
them in a ditch. 

Schlictmann says the ‘com- 
pany’s 1982 reply to the EPA and 
1983 answers to plaintiffs’ inter- 
rogatories were “knowingly 
false.” And he says the company 
has never told the EPA about 
practices unmentioned in its 1982 
reply, and that as long as it fails to 
do so, it will continue to violate 
the same federal law he says it 
violated in 1982. “They are still 
not in compliance with the law 
[that is must report its practices],” 
Schlictmann says. “Every day 
that goes by is another offense.” 

Schlictmann has gathered 
sworn statements from a number 
of former and present Grace 
employees who tell how, for 20 
years, waste was dumped on the 
ground behind the plant and into 
ditches and storm drains; it also 
flowed from a drainpipe inside 
the building into a gully. 

One deposition came from 
Robert Pasquariella, who was 
employed at Grace in the early 
1970s. Pasquariella, in an in- 
terview, said he recalled taking 
waste materials out to the back of 
the plant and dumping them into 
a gully. He said he didn’t knew at 
the time that the waste contained 
TCE, but he recalled that his boss 
(whom he refused to identify) 
made remarks that indicated he 
knew it was toxic. Pasquariella 
said he saw other employees 
dump waste in back of the 
building, which he says was an 
accepted practice. 

Pasquariella says he appeared 
before a grand jury that is re- 
portedly hearing evidence from 
US Attorney William Weld that 
Grace lied to the government 
about its waste-disposal 
Pasquariella says he thinks that 
far more than four drums of TCE 
were used at Grace's facility. 
Evelyn Love told 60 Minutes that 


her husband, Al, currently .a 


receiving inspector at the plant, 
believes that at least four drums 
of TCE were used annually for 
more than 10 years. (Love, ac- 
cording to his wife, has chosen 
not to be quoted about the issues 
because, after he talked to the 
grand jury, company officials told 
him he would be fired if he spoke 
publicly.) 

Company officials, meanwhile, 
have contended that only a little 
of the TCE contained in the four 
drums it says it purchased is 
unaccounted for, and that 90 
percent of TCE evaporates while 
it’s being used*In addition, Niles 
says the company never had a 
policy calling for employees to 
dump waste in the rear of its 
property. “It was not policy to 
dump in the back,” Niles said in 
an interview. “There wasn’t a 
memorandum pasted up on the 


board: ‘Go out back and dump . 


he said. 

Instead, Niles says, the com- 
pany’s policy was to have its 
waste hauled away by an outside 
contractor. “We had a procedure 
to dispose of the waste,” he says. 
“Now it’s pretty clear that that 
wasn’t followed faithfully.” 

Pasquariella directly con- 
tradicted Niles about the 
backyard dumping, saying, “My 
immediate boss told us to dump it 
back there.” 

One Grace manager who, 
several employees told the plain- 
tiffs in depositions, should have 
been aware of past dumpings is 
Paul Shalline, a_ current 
employee. Until. early 1985 
Shalline handled all environmen- 
tal matters for the Woburn plant, 
and he had had that position 

»since it opened in 1960. 

Shalline, considered a key wit- 
ness by the plaintiffs, said re- 

atedly in a ition that he 
couldn’ 4 of past 
Continued on page 25 
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CONVERTIBLE 


° Best workout of your life with 
twice the muscle response. 


© Work 20 areas and do the equiva- 
lent of 1000 situps, leglifts and 
pushups in 35 minutes. 


© Lie back and relax in private 
rooms with licensed personnel. 


Have Any BODY You Want 


Call 964-TRINI for your introductory session. And bring: 
in this ad for “ONE WEEAK OF FREE \ ISITS (valued — 
at S67) when you sign up for a Body by Design program. 


Offer expires April 12, 1986 


DESIGN 


way to tone 
or build muscles for Men or Women 


¢ Save time — 1 month on EMS is 
worth 4-6 months at the gym. 


© Men develop the “V” shape. 

© Women tone stomachs, thighs 
and buttocks. 

© No agonizing exercise or next day 
pain. 

© Used for years by doctors for therapy 


1172 Beacon St., Newton Four Corners 


Staffed by Licensed Medical Professionals 


Monday-Thursday 8 am-9 pm ¢ Friday 8 am-8 pm @ Saturday 9 am-5 pm 
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DESIGNS AVAILABLE 
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VISIT. We offer solutions, not compromises. CALL 


The ‘T’ Comes to C.V.D.! 


only 20 minutes from Boston by car 


TRY US BEFORE WE 
EXPAND TO BOSTON! 


Industrial VHS and Beta editing facilities. 


conveniently located near 
the Pike and Route 128. 
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EATIVE VIDEO 
DESIGN, INC. 


Ave., Needham Heights, MA 02194 


(617) 449-7496 
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To celebrate its 75th Anniversary, Whirlpool Corporation has 
lowered its prices on special models so we can pass the savings on 
to you. Get these low Anniversary sale prices now while they last! 


75th ANNIVERSARY 
SPECIAL MODEL 


“Whit ol Refrigerator | BUY N OW 
AND SAVE! 


75'? ANNIVERSARY 
SPECIAL MODEL 


Whirlpool Model ET18MKXP No-Frost Refrig- 

erator © 18.0 cu. ft. Capacity ¢ Provision for optional 
- ICEMAGIC® Automatic Ice Maker e Adjustable 
7 Tempered Glass Shelves ¢ No-fingerprint Tex- J 


tured Stee! Doors ¢ Reversible Door Swing. 


75th ANNIVERSARY 
SPECIALMODEL 


Whirlpool RF385PXP Self-Cleaning oven e Digital 


<= et) A ti automatic MEALTIMER™ clock with Minute Timer ¢ 
Whirl ol utoma ic Two 8° two 6” high-speed, plug-in surface unifs « 
Washer Handsome full-width glass control panel ¢ Full- 

width storage drawer with Literature Pac e Balanced 


\ Cooking System 


All Whirlpool products 
have earned this seal. 


¢ 7 Automatic Cycles including SUPER WASH e 
5 Pushbutton Wash/Rinse Selections e MAGIC 
CLEAN® Self-Cleaning Lint Filter ¢ Bleach & 
Softener Dispensers 


Making your world a little easier. 
At your participating Whirlpool dealer 
* Price optional with dealers. 
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each LP/TP 


THE ROLLING STONES 
“DIRTY WORK” 


Arriving Monday 
March 24th 


THE COOP — BRINGING 
YOU THE NEWEST 
RELEASES FROM ROCK’S 
SUPERSTARS 


John Lennon 
LIVE in 
_New York City 


- 


each LP/TP 


MONDAY MARCH 24, 1986 
MANIC MONDAY 


at the COOP 


Walking 


‘Bangles Buttons available Monday with 
purchase of “Different Light” 


Register to win 2 tickets to the 
March 27th Bangles Concert 
and Bangles T-Shirts 


A STREAM OF GENIUS 
FROM | Glass 
PHILIP 


GLASS. 


Philip Glass takes the 
song—rethinks it, 


_ reshapes it and creates a completely newiiéa 


what a song can be. These distinctively brilliant songs 
are the genius of Philip Glass flowing through a 
superstar ensemble of lyric collaborators: David 
Byrne, Laurie Anderson, Suzanne Vega and Paul 
Simon...crafted by vocal stylists: Linda Ronstadt, 

The Roches, Bernard Fowler, Douglas Perry and 
Philip Glass. Songs From Liquid Days—one of 

the most important new albums of the year. 

On CBS Records, chrome Cassettes and Compact Discs. 
Also available on CBS Records: “Glassworks'/ “The Photographer” 


FM 37849 
Linda Ronstadt appears ae Records 


$5 69 


EA. LP/TP 


HARVARD COOPERATIVE SOCIETY HARVARD SQ. « MIT 
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Chemical 


Continued from page 21 
disposal practices. In one. ex- 
change, on March 6, 1985, 
Shalline was\ asked by 
Schlictmann if, in his capacity as 
pollution-control officer, he had 
taken steps to determine whether 
Grace could have contributed to 
the contamination of the wells. 
Shalline replied, “No.” 

Niles was asked how Shalline 
could recall so little. “I cannot 
answer for what went on at that 
particular facility,” Niles said. “I 
cannot answer for what Paul 
Shalline knew or did not know.” 

Shortly before the start of the 
trial W.R. Grace announced 
plans to begin clean-up of the 
contaminated groundwater on its 
property; the company estimated 
that the clean-up would cost 
several hundred thousand 
dollars. But a DEQE official 
quickly raised questions about 
the company’s proposed 
methods of recovering and treat- 
ing the water. 

The company has told the 
plaintiffs that it currently dis- 
poses its waste liquids by placing 
them in drums that are then 
hauled away by a firm licensed to 
remove industrial waste. 

The company has also dis- 
tributed a three-page information 
pamphlet to employees designed 
to help them answer questions 
about the lawsuit. But the 
pamphlet does not mention the 
samples of TCE found in many 
locations on the company’s 
property in July 1985. The 
pamphlet also stresses that the 
company has fully cooperated 
with the EPA in its investigation 
of the well contamination in 
Woburn. 

Meanwhile, wells G and H 
remain on the EPA’s National 
Priorities List of hazardous-waste 
sites. O 


Continued from page 11 

and that they didn’t like me 
making a big thing out of this 
one, that we might just have 
to accept the fact that we were 
going to lose this one.” Walsh 
failed to return repeated Phoenix 
phone calls last week. 

Chapman hasn’t had much 
luck with Kennedy or Kerry, 
either. Mary Jeka, a Kennedy 
aide, says the senator is thinking 
about taking a stand on the issue 
but isn’t sure yet what his posi- 
tion will be. The same is true of 
Kerry, who in his various cam- 
paigns has made much of his 
environmental 
particularly his work on acid rain. 
“Last September I was told that 
the senator didn’t feel that he 
could take a position until he had 
visited Sweeden’s Swamp,” 
Chapman said. Last Monday the 
Phoenix called to ask if Kerry 
planned to issue a statement. 
“John has said that he probably 
needs to see the site first,” press 
secretary Larry Carpman said. 
Given that Kerry's office was 


_saying the same thing six months 
‘ago, and given that the EPA has 


only another month and a half to 
act on Deland’s recommenda- 
tions, the Phoenix inquired as to 
when Kerry proposed to visit 
Attleboro. A day later Carpman 
called back to say that, by coin- 
cidence, Kerry had asked his 
scheduler that very morning to 
set up a trip to Sweeden’s 
Swamp. 

Of the entire delegation, only 
Brian Donnelly (D-11th District), 
aman who rarely gets credit as an 
environmental leader, has taken 
a strong stand against the project. 
He did that months ago. His 
reason cuts through the fog of 
congressional courtesy and the 
governor's opaque distinctions. “I 
did it because I thought it was an 


credentials,' 


JOHN NORDELL 


pa 4 


Mine. Mine. Mine. 


important environmental issue,” 
he says. - O 


Personally 


Continued from page 3 
the television is one of them 
goes without saying. Ours is the 


generation that has defined itself . 


by the output of that toy, from 
Davy Crockett in the mid ‘50s to 
Sonny Crockett now. And deep 
in my closet, lovingly oiled and 
ready for spring, is an aged 
fielder's mitt. I have owned a 
baseball glove of one sort or 
another since I was six years old. 
Last summer I played softball 
two, maybe three times. Golf's 
my game now, a sensible sport 
for a man getting toward the age 
when team sports are frequently 
accompanied by visits to or- 


thopedic specialists. But the day I 
no longer own a baseball glove is 
the day I will truly know I have 
grown old. 


screen gives the golfer the view 
of his next shot. The game is 
uncannily reminiscent of the real 
thing. My slice in computer golf is 


That day, happily, has yet 1o"™"yust as pronounced as its lifesize 


arrive, and I remain as capable of 
being enchanted by a new toy as 
is my son, who's currently dis- 
covering the joys of possessing 
his own baby director's chair. For 
me, well, for more than a week 
my dreams have been filled with 
getting my hands on a little 
device displayed to me last week. 
I was finishing up lunch at the 
Eliot Lounge one afternoon when 
a sportswriting colleague brought 
in a gift he’d received from a 
friend in Japan. Not much bigger 
than a pocket calculator, it was a 
miniature computerized 18-hole 


‘golf game. One selects the proper 


club, takes care not to overswing, 
and drives down the course. 
Distance and stroke are 
automatically measured, and the 


rendition out on the course, and 
my short game is just as 
atrocious. Some three hours and 
many beers after being in- 
troduced to the sport, I had 
beaten my colleague one-up and 
discovered that human ingenuity 
had devised a way for a golfer to 
play 18 holes without once leav- 
ing the comfort of the 19th. 
Since then I’ve been saving up 
to buy one of those little beauties 
for myself and having an attack 
of covetousness unmatched since 
I saw my first Lionel train. And, 
by the way, I've stopped fighting 
my son for the channel changer 
or complaining when I pierce my 
foot on a Lego block. Why fight 
human nature? The truth is, from 
womb to tomb, toys areus. O 
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To celebrate its 75th Anniversary, Whirlpool Corporation has 
lowered its prices on special models so we can pass the savings on 
to you. Get these low Anniversary sale prices now while they last! 
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<=>.“ Undercounter 
Whirlpool  pishwasher 


¢ Provision for optional ICEMAGIC* Automatic 
Ice Maker e Adjustable Half-width DURA- 
WHITE ™ Steel Shelves ¢ Adjustable Rollers 


75th ANNIVERSARY 
SPECIAL MODEL | 


e 15 Cycles/Options including 5 Automatic 
Cycles Power Clean™ Washing System 
Programmed 6-Hour Delay Wash Hilemp 


Was Option 


10 Cog 
All Whirlpool products 


have earned this seal. Ry, 


e 7 Automatic Cycles including SUPER WASH e 
5 Pushbutton Wash/Rinse Selections e MAGIC 
CLEAN” Self-Cleaning Lint Filter ¢ Bleach & 
Softener Dispensers 
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Tuxedoed waiters that smile. A menu of 
delicacies written so you'll understand it. A 
wine list to enjoy, as well as impress. The 
accoutrements of gourmet dining. Without 
all the pretensions. 

Jason’s. 
_ Not just for the special occasions in your 
life. But for the special people too. 


Lunch. Dinner. Dancing. Private Parties. 
131 Clarendon Street, Boston 
11:30 AM-2:00 AM Daily. For Reservations call 262-9000 
Visit our second restaurant, downstairs at Jason’s. 


OPEN FOR EASTER DINNER 


114 Mt. Auburn St. 
Cambridge, 354-1366 


“Specializing 1n 
Cheese Dishes and- - 
Provincial European Cooking” 


OPEN FOR EASTER DINNER 


Sunday Brunch 11-3 


Open Every Day 
11:30-11:00 Sun.-Thurs. 
11:30-12:00 Fri.-Sat. 


The Perfect Easter Find 


An exceptional place for family and 
friends to gather and celebrate this 
joyful day; the cuisine is perfectly 
prepared, the settin "9 is as inviting as 
a-Spring garden and the staff 
attentive, delighted to serve you. 


The i Is over. You’ve found 


Easter Starts at 1 00 pm and 
continues until 9:00 pm in Dedham. 


Reservations recommended. 
Rt. 1 N, Dedham, 326-3618 


Purim and Easter 
are around the corner. 


Meringues, 
Easter cakes and 
Hamentashen cookies 
Easter Basket 

Cup Cakes 

Jelly Bean Cakes 


On the list of approved bakeries of Vaad Harabonim 


All You hnead 


BAKERY /CAFE: 1761 Massachusetts Ave., 
Cambridge 491 0613 


BAKERY: 316 Walnut St. Newtonville 244-6252 


Easter Sunday Offerings 


An elegant dinner at Julien. Or a spirited buffet at Café Fleuri. 
A sampling of selections from 


JULIEN: 


Sliced lobster with cream of coral 


Timbale of seafood with caviar and 
butter sauce 


Pan fried tenderloin of beef 
with lemon & vegetable gratin 


* 
Marinated lamb in a peppery 
sauce with a hint of chocolate 


Mille-feuille with berries & whipped cream 


Seatings: 1:00 p.m. 4:00 p.m. 7:00 p.m. 
$36.00 per person 
Exclusive of tax and ramed 
Café Fleu 
Our traditional buffet ‘will be offered. 
Seatings: 11:00 a.m. 1:30 p.m. 4:00 p.m. 
$25.00 per perpen 


Children under twelve $16.50 per person. 
Exclusive of tax and gratuity 


HOTEL MERIDIEN 


_ Franklin St., Boston 


(617) 451-1900 


Reservations & Information: 
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: March 22 & 29 
iturday! «9 p.m. 


Saturda 
& Every 
JIMPLUNKETT’S @ 
Oldies Show & Dance Party Ps 


23 
8 p.m. — All 

10:00 p.m. — Over 21 Only 

An evening of solo guitar with: 

JOE PASS 

“FREE JAZZ" EVERY 

SATURDAY 1-6 PM — ENJOY 

LUNCH, SPECIALTY ORINKS & 

GREAT FREE MUSIC 

Monday, March 249 p.m. 

“LOCAL HEROES” 

featuring 

LAST STAND 

& BOSSTONES 


Mardi Gras Wook at Swift's ** 
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THE NEVILLE 


BROTHERS 


special guests: 
T-Biade & The 


Thursday, March 27 
j 7:30 &-10:30 p.m. 
: “The Battle of the Blues Harps” 
™ JAMES COTTON BAN 
@6Also, JAMES MONTGOMERY & 
THE FUNKBUSTERS 
featuring Alex Taylor 


Friday, March 28 «9 & Midnight 
From New Orleans, 
“Fish Head Music"’ with: 


THE RADIATORS 


“REE JAZZ EVERY 
SATURDAY 1-6 PM — ENJOY 
“, LUNCH, SPECIALTY DRINKS & 
GREA id FREE MUSIC!! 
Monday, March 31 p.m. 
“LOCAL HEROES” 
featuring 
THIRD SHIFT & 
THE BIG PICTURE 
Tuesday, April 1*9p.m. 
To be part of “ 
Carsmen for info at 489-1588 


fuse 


Wednesday, Apri? 
INDIGO RED 

& PULSE 8- 

April 3 
O-POSITIVE 

& META TERRA 

Friday, April 4*9 & Midnight 

CITY BAND 


JAZZ" EVERY 
SATURDAY 1-6 PM — ENJOY 
H, SPECIALTY DRINKS & 
GREAT FREE MUSIC ie 
"Sunday, April 6° 4 p.m. - close 
“JOHN LINCOLN 
WRIGHT’S AMERICAN ; 
MUSIC CELEBRATION” 
fea 


Thureday, April®9 & 11 om. 
BUDDY GUY BLUES 
BAND 


JOHN MAYALL’S 
BLUESMAKERS _ 


‘ 


MAIL ORDERS NOW! Make your check payable to “The Faulkner Corpora- 
tion.” Return with self-addressed, stamped envelope and $1 handling charge 
to: Faulkner Hospital Benefit Concert, 1153 Centre Street, Boston, MA 02130 


: "ADVANCE AVAILABLE 
THAN SWIFTS CAMB) 
5 TOKETRON, Tort 3 
On 
497.1118 


Kryptonite Lock. 


Kryptonite Bike Lock Corp., 
95 Freeport St. 
02122 


Boston, 


Help keepa 
happy couple 
together. 


Continued from page 7 
themselves as potential suc- 
cessors to Winship. Unlike new 
governors, presidents, and cor- 
poration chairmen, new 
newspaper editors are expected 
merely to retool, not to clean 
house. Janeway’s political skills 
were to be tested and found 
wanting. The first sign of im- 
pending trouble was the 
breakdown of his relationship 
with Globe managing editor Mat- 
thew V. Storin. It was more than 
a clash of personalities: the 
volatile, aggressive Storin was a 
hard-news junkie who preferred 
crime stories to soft features as 
opposed to the erudite Janeway 
who favored analysis. 

Among their differences, 
Storin and Janeway argued about 
the Globe's response to the 
Herald. “Michael chose not to 
deal with it,” said a longtime 
Globe veteran who was close to 
Janeway. “He refused to stoop to 
the Herald's level. He saw the 
paper as the New York Times 
while Storin looked at it as just 
the Globe competing with 
Murdoch's Herald. 

With his approgch to the issue, 
not only did Janeway further 
alienate the Storin camp and lend 
credence to those skeptics who 
worried that he did not have a 
reporter's instincts, he also 
squandered a rare opportunity. 
The best way to build a political 
coalition is to identify and, if 
necessary, create a common 
enemy. To mobilize the Globe to 
rally against the right-wing in- 
surgence of Murdoch’s Herald 
could perhaps have catalyzed a 
working leadership structure. “If 
Rupert Murdoch could choose an 
editor for the Globe, he would 
choose Michael Janeway,” said 
former Globe reporter and 
Herald editor Ken Hartnett (now 
the editor of Boston magazine) in 
a Phoenix interview two months 
before Janeway’s tenure began. 

On taking over on January 1, 
1985, Janeway, at 44, must have 
anticipated a long reign. And he 
wasted no time taking action, 
despite a reputation for in- 
decisiveness. Soon after the 
Lakian trial ended, Laurence Col- 
lins, a veteran Globe political 
reporter was replaced as State 
House bureau chief by Joan 
Vennochi, who was promoted 
from City Hall. Collins had cov- 
ered the raucous effort to oust 
old-liner Tom McGee as Speaker 
the previous year and seemed to 
be in sync with the Globe's anti- 
McGee, pro-reform politics. 
Critics of Janeway not only ques- 
tioned the shift but noted that in 
demoting Collins, Janeway’s 
style was evident. Collins met 
with Janeway three weeks before 
he was shipped to his new beat 
and reportedly was given no clue 
that he was in trouble. 

How Janeway arrived at and 
implemented his moves, proved 
as much of a problem for him as 
the moves themselves were. 
Never having constructed a 
leadership team for himself, 
Janeway is said to have routinely 
made his choices alone in his of- 
fice. Still, some of the moves, if 
curious, might well prove in- 
spired. There certainly was 
nothing inherently foolish in 
sending highly respected Steve 
Kurkjian from the Spotlight 
Team to pursue hard news at the 
Washington bureau. But such 
shifts routinely got cast in the 
worst possible light by Janeway’s 
detractors because of his isola- 
tion and the growing opposition 
among senior colleagues. 

Circulating at the Globe, was a 
story regarding the decision of 
Peter Gammons, widely re- 
cognized as one of the nation’s 
premier baseball writers, to jump 
to Sports Illustrated last month. 
According to the story, when 
Gammons went to Janeway to 
tell him that the S/ lure was 
powerful and real, Janeway of- 
fered Gammons_a slot,,on_ the 
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Sunday Focus page. “If the story 
is true, it’s horrible,” said a 
veteran Globe reporter. “And if 
the story is false,” he added, “it’s 
also horrible,” because it il- 
lustrates how willing Janeway’s 
staff was to believe the worst 
about him. 

But some moves, whatever 
their journalistic merit, were 
clearly counterproductive. Re- 
cently Janeway reassigned a 
number of key mid- and upper- 

_ level editors who had not been 
members of the: anti-Janeway 
axis. Several of them were dis- 
pleased with their new positions. 
And so in recent weeks Janeway, 
who declined comment for this 
story, eroded what support he 
still had within the city room. The 
final stroke, those inside and 
outside the newspaper say, oc- 
curred early last week, when 
executive editor John S. Driscoll 
met with William O. Taylor, the 
paper’s chairman of the board 
and publisher; over the Janeway 

- Situation. Driscoll is loath to 

provide details, but 
acknowledges that Taylor in- 
itiated the discussion. 

The Driscoll-Taylor meeting 
apparently triggered - another 
meeting. Janeway visited Tom 


Winship, who had urged Taylor | 


to appoint Janeway more than 
two years ago, last Tuesday in 
Winship’s new office in the 
Globe Corner Bookstore, on 
School Street. The next day, 
Janeway was out. Driscoll was 
tapped to pick up the pieces. 

Those who know Driscoll 
describe him as a team player, an 
insider, and an unusually decent 
man. A dramatic power play 
would not be his style. 

And those familiar with 
Janeway’s ouster say it would be 
unfair to overemphasize 
Driscoll’s role. Driscoll’s dis- 
cussion with Taylor was merely 
the culmination of the growing 
dissatisfaction of Globe editors 
and staff with Janeway and his 
changes. 

At 4:45 on Wednesday after- 
noon, Janeway walked out of his 
office into the newsroom. About 


100 Globe editors and reporters 


had gathered to hear what they 
knew was coming. “Change is 
hard,” Janeway said, speaking 
slowly, choosing. his words 
methodically. “But you all know 
why we try to change: it’s to take 
something very good — this 
newspaper — and make it great.. 
You'll get there.” 

It was classic Janeway. Terse, 
philosophical, heedless of the 
impact of his own decision. His 
announcement was greeted with 
warm applause. From some it 
was genuine; many admired 
Janeway’s class for walking out 
into the newsroom to make the 
statement to g group that in- 
cluded so many of his detractors. 
From others that applause was an 
expression of relief. 

“A lot of guys are happy,” said 
. one longtime Globe reporter. “I 


don’t know anybody who isn’t 


happy about it. He never was a 
reporter so he has no idea of what 
the business is about. He’s an 
intellectual, and he’s in over his 


head. He doesn’t have any . 


friends in the building. I don’t 
know how he got the job. He’s an 
outsider and the Globe has never 
had an outsider as an editor 
before.” 

Said another Janeway detrac- 
tor, with a sardonic laugh: “I 
think he’s done a good job, 
considering his background and 
personality.” 


But among the reporters who 


liked Janeway — and there were 
a number — there was sadness. 
“He had so few people he was 
close to professionally, and he 
was constitutionally incapable of 
creating a leadership team,” said 
one reporter. 

After giving his speech ” of 
resignation, Janeway walked out 
of the Globe office by himself. It 
is perhaps illustrative of this 
brief, turbulent tenure that when 
the Taylors finally decided 
Michael Janeway had to 8°, the 
editor ‘went out ‘alore: ‘oO 
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Anna Wong Yee, interim managing editor of Sampan 


NEIGHBORHOOD 
NEWS 


Community newspapers cover the hometown beat 


by Neil Miller 


ne day in the late 1960s, Gloria Conway, the publisher of the 

Charlestown Patriot, was looking over her newspaper after picking it 

up at the printer. Scanning an article about a campaign for state 
representative, she found the name of candidate Bernie Kelly transformed 
into “Bernice Kelly.” Without hesitation, she took out her black pen, sat 
down on the tailgate of her station wagon, and crossed out the offending “‘c” 
in each of the paper’s 3000 copies. 

Much has changed since then at the Charlestown Patriot. The paper’s 
offices are no longer located in Conway’s home but have moved into the 
former Charlestown Five Cents Savings Bank boardroom; with its paneled 
walls, marble fireplace, and imposing chandelier. The newspaper itself has 
Continued on page 4 
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HOTOS BY JEFF THIEBAUTH 


OLD DUDS’ 
NEW DIGS 


College students never have 
enough money. Harvard boys 
in 1895 were no different. They 
used to sell the Brooks 
Brothers suits off their backs to 
a man named Max Keezer, 


Shabby elegance: Keezer’s manager Paul Buckley in some of 


who would sell the clothing 
for a profit at Keezer’s Harvard 
Community Exchange, just off 
Harvard Square. After the turn 
of the century, Keezer’s moved 
to a location on Concord 
Avenue, in Cambridge. It 
gained renown as a purveyor 
of shabby elegance and 
incredible bargains, in other 
words, traditional Boston 


| perhaps a thousand square feet 


the store’s finest 


fashion. John F. Kennedy 
bought his first tuxedo at 
Keezer’s. A Keezer’s used 
tweed coat became a status 
symbol. The store, with 


of space, rivaled Filene’s 
Basement as a.shopping 
institution. “It had an old 
mystique to it. It was dusty,” 


manager Paul Buckley says of 


the Concord Avenue store. “It 
was also falling down.” So 
Keezer’s recently moved to its 
third location in 100 years, a 
building at 140 River Street 
that most recently housed “a 
Communist bookstore, an old 
grocery, and a tofu 
manufacturer,” Buckley says. 
Walls came down. Lights went 
up. Merchandise was set out, 


and Keezer’s went about its 
business as usual, but now 
with 3000 square feet of space, 
four dressing rooms instead of 
two, and, for the first time, 
parking. 

Take the Cambridge exit off 
the Mass Pike. Hours are 
Monday through Saturday, 10 
a.m. to 6 p.m. The phone is 
547-2455. 


SCIENTIFIC 
DISCOVERY 


This sounded esoteric to us 
at first, but the more we 
thought about it, the more it 
appealed: a chance to learn 
how to do scientific 
illustration. It turns out that 
scientific illustration — precise, 
detailed drawings of bugs and 
birds, fossils and fauna, 
mammals and microbes — is 
one kind of illustration that 
can’t be replaced by 
photography or computer 
modeling, thus providing at 
least a modicum of job 
security. It can become a part- 
time or freelance occupation 
for some artists, and it can 
teach artists whose focus is on 
the abstract about 
representation. “Scientific 
illustration tries to show 
people how things work, 
instead of trying to make a 


pretty picture,” explains 


instructor Laszlo Meszoly. 
“How the artist feels about the 
insect doesn’t matter. What 
matters is getting down exactly 
what the insect looks like.” 
About two thirds of the 
students in Meszoly’s popular 
annual class at Harvard 
University’s Museum of 
Comparative Zoology are 
artists, and the rest are 
generally scientists who “just 
want to learn how to draw,” 
but there are also usually a few 
ordinary people who just find 
this subject fascinating. 
Meszoly, who has worked 
with the museum since 1967 as 
an illustrator and has done 
magazine covers for the 
Atlantic Monthly, Nature, and 
Science, takes students on 

a first-come, first-serve basis. 
The class consists of 12 two- 
and-a-half-hour sessions and 
meets on Tuesday and 
Thursday nights, from 7 to 9:30 
p.m., beginning April 1. 
Tuition is $85, or $75 for 
Friends of the MCZ. For more 
information, phone 495-2463. 
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COMMON 
GOOD 


We're not suggesting that 
any of our readers leave 
Greater Boston. We love the 
city and its environs and the 
glorious diversity of the 
population. But if you find 
yourself longing for and not 
finding a sense of community 
here, you might want to get 
The New,Age Community 
Guidebook: Alternative 
Choices in Lifestyles. It’s a 
national directory of what a 
previous generation called | 


still.in operation and listed © 
here: The Farm, for example, 

} once quite well known, which 
was founded in 1971 in 
southern middle Tennessee. 
The Farm still has its 
swimming hole, but it also has 
brand-new electric and 
telephone lines. Here in 
Massachusetts there’s the 
newer Friends Community, 
established in North Easton in 
1979. It’s a collection of solar- 


_|*eommunes. Some of those, * 
fromthe 1960s and 1970s, are 


heated homes, “plain in 
design,” and people dedicated 
to gardening and woodland 
conservation. Some of the 
communities listed are 
religious, some agnostic. One 
emphasizes hunting for food; 
most prefer growing 
vegetables. Living costs range 
from $125 a month rent plus 
pitching in with chores and 
management to $30,000 for a 


two-bedroom house. But 
know, also, that some 


‘communities offer summer 


retreats and educational 
fellowship programs, which 
means you can come home to 
Boston afterward. 

The guidebook, which costs 
$7, is available from 
Community Referral Service, 


. Box 2672, Eugene, Oregon 
97402. 


by Nancy Webb 


SOURCES 


CALORIE 
COUNTER 


Roll the words “triple- 
chocolate mousse” around on 
your tongue a few times and 
see if they don’t make you feel 
fat and happy. The triple- 
chocolate mousse we have in 
mind, however, just makes 
you happy, not fat. The 
ingredients are low-fat milk, 
unflavored gelatin, sugar-free 
chocolate-pudding mix, and a 
lot of egg whites. The rest of 
the chocolate flavoring comes 
from one ounce of semisweet 
chocolate and mere single 
tablespoons of both chocolate 
syrup and cocoa. There’s also a 
dash of strong coffee and some 
Grand Marnier. Blended and 
cooked, this produces a 
Ww dark dessert that has 

citories a serving. 
That's just one recipe in the 
latest issue of the Creative 


Chef, a bimonthly publication 


of Brookline’s Creative Weight 
Management compiled by 
Robert Schwartz and Marlene 
Juliano. This issue’s recipes , 
include not only the chocolate 


mousse but also halibut steaks" 


in a pesto sauce made of 
parsley instead of basil (needs 


less olive oil), Legal Sea Foods’ 


clam chowder, and a festive 
punch with peach brandy, 
cognac, and rum, all lightened 
with strong tea and sugar-free 


six issues and is available by 
writing the Creative Chef, Box 
8731, Boston, 02114. 
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SAY 


The Massachusetts Department of Food and Agriculture may 
require farmers to keep records of the pesticides they use. 
Currently, only pesticide dealers and commercially licensed 
appliers of pesticides are required to keep records of pesticide 
distribution and use. One reason for the proposed regulation is to 
make it easier to trace groundwater contamination. 


Provincetown Boston Airlines has cancelled all service to 
Burlington, Vermont. The struggling airline, hoping for a buyout 
by People Express, will concentrate on offering service between 
Boston and Cape Cod, Martha’s Vineyard, and Nantucket. . . 
NBC is considering a Sunday-morning edition of the Today 
show, possibly running as long as two hours, perhaps replacing 
Meet the Press, which trails other networks’ public-affairs 
programs ... The Massachusetts House of Representatives is 
considering a bill that would set up 2 State Wrestling 
Commission and would require promoters and managers of 
wrestling events to be licensed. “We're thinking about the fly- 
by-nighters, the smaller shows at the Lincoln Park Ballrooms 
where advertised people don’t always show up,” says Jim 
Mullins, a research analyst for the Committee on State 
Administration . .. Last January the average price of home 
heating oil in Massachusetts dropped to just $1 a gallon, for the 
first time since 1980. Some dealers were selling oil for even less 
... Bullhead City, Arizona, had the nation’s highest temperatures 
last year; the coldest temperatures were in Gunnison, Colorado, 
according to a report in Weatherwise magazine . . . There is 
pending legislation in Congress that would establish three new 
memorials on federal park land on the Washington Mall. The 
memorials would be for Korean War veterans, for women 
veterans, and for black veterans of the American Revolution. 
They would be privately financed. 


The piping plover joins the bald eagle and the peregrine falcon 
in getting federal protection under the Endangered Species Act 
of 1973. The small shore bird, which nests on Massachusetts 
beaches, is jeopardized by threats to its coastal habitat. 


Massachusetts is the nation’s fourth-largest defense contractor, 
with $7.7 billion in contracts last year. New York had $10 billion; 
Texas, $10.6 billion; California, $29.1 billion . .. General 
Dynamics, General Electric, Lockheed, Boeing, and Grumman, 
all military contractors, were among at least 40 US profit-making 
companies that paid no income taxes in 1984, according to 
Citizens for Tax Justice, a lobbying group. 


Swedish researchers have found that radiation from video- 
display terminals — computer screens — cause severe birth 
defects among mice. The researchers were doing work for the 
Swedish Occupational Safety Administration and the 
Radiological Protection Institute. The finding contradicts earlier 
reports, most recently from scientists at a World Health 

anization meeting, who said radiation from office computers 
was probably of no danger to pregnant women . . . Stop & Shop 
grocery stores are going to try marking low-sodium, low- 
cholesterol, and low-calorie items with bright-yellow shelf tags 
... In Cambridge, city workers who contract acquired immune 
deficiency syndrome will be required to tell the city immediately 
and then undergo review by a team of physicians. The 
commissioner of health would then determine whether the 
employee could continue to work. There have been no known 
cases of AIDS among Cambridge employees, bui City Manager 
Robert Healy says the policy was instituted because “‘it is 
obviously something that we will have to deal with.” 


People age 65 and older have $5600 a year in discretionary 
income, compared with a national per capita average of $3700, 
according to the New York-based Consumer Research Center . . 
Somerville-Cambridge Elder Services, which delivers midday 
meals to 50 elderly people in Somerville and Cambridge, is 
seeking funds with a direct-mail campaign so it can provide 
brown-bag suppers on weekends. “The five meals:a.week we. 
deliver to the homebound and chronically itor: 
a sufficient, well-balanced diet for those without additional’ 
support from family and friends,” says Alan Balsam, the agency's 


nutrition director. 
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Gay Community News editor Gordon Gottlieb serves 


a readership bound by 


political purpose, not geography. 


NEIGHBORHOOD 
NEWS 


by Neil Miller 


Photos by Jeff Thiebauth 


Continued from page 1 

expanded as well, from the four mimeographed pages 
that were regularly published when Conway and her 
husband bought it in 1962 to 16 pages a week today (28 
to 32 pages for the Christmas and Bunker Hill Day 
issues). 

But the paper’s homy quality still remains. Some 
mornings Conway can be found waxing the office floors; 
a local policeman occasionally wanders by to water the 
plants. Everyone on the virtually all-women staff does a 
little of everything, from selling ads to writing, editing, 
and taking photos. And despite the office's 
computerized typesetting equipment, editors still take 
an old-fashioned red pen to the copy of sportswriter 
Bernie “Scoop” Kelly, the same Bernie Kelly whom 
Conway once rescued from the fate of being forever 
known as Bernice. 

The Charlestown Patriot (circulation, 4000; price per 
issue, 10 cents) is not a newspaper to everyone's liking. It 
is heavy on births, weddings, the dean’s list, and the 
police blotter and above all civic pride. A recent issue 
offered a full-page photo collage of 20 “Townies” 
receiving certificates of appreciation from Mayor Flynn. 
The Patriot features two or three pages of sports a week 
as well as a columnist who recently endorsed 
ultraconservative Papa Gino's pizza king Michael 
Valerio for governor. The paper's conservative tenor is 


not new: during the days of furor over school 
desegregation, for example, the paper led the Townie 
charge against school busing. Still, the Patriot covers the 
issues that concern Charlestown — development, 
highway construction, Navy-yard redevelopment, a 
proposed sludge-treatment plant — and it does so with a 
dedication and a thoroughness that neither Townies nor 
interested outsiders can find anywhere else. 

The Patriot is only one of the 20 or so neighborhood 
and/or community newspapers that thousands of 
Bostonians pick up regularly. And though the 
publications differ enormously, they fall into some 
recognizable types. There are the traditional blue-collar 
neighborhood weeklies, such as the Patriot, and the 
grassroots activist newspapers that grew out of the 
neighborhood organizing of the 1970s, such as the 
Dorchester Community News and the East Boston 
Community News. There are the growing numbers of 
newspaper chains: the Tabloid Newspapers in Boston, 
Cambridge, Newton, Brookline, and Wellesley; the 
Tribune Publications in Dorchester, Jamaica Plain and 
Hyde Park; the Citizen Publications in the core city, 
Allston-Brighton, and Brookline; and the Transcript 
Publications in West Roxbury and Roslindale. The list 
also includes the Asian, black, and gay papers that 
function primarily as advocates and sources of 
information for communities united less by geography 


than by social and political concerns. 

These newspapers vary in circulation (ranging from 
38,000 to 4000 copies an issue), in frequency of 
publication (most are weekly or bimonthly), and in price 
(a number of them are free). Some are attractively laid- 
out tabloids (one, the East Boston Times-Ledger is hands 
down the largest newspaper in Boston, at almost a foot 
and a half wide). Their political leanings range from 
ultraright to left-progressive. Some pay staff writers; 
others depend on volunteers or even the editor to 
provide the copy. Some are lively and vital, offering a 
particular perspective or doing original “digging”; others 
are predictable and read like compendiums of press 
releases. 

But despite their differences they share a common 
purpose: to keep a close watch on their communities. 
That very specific focus enables them to cover their 
constituencies with the advantage of inside knowledge 
and perceptiveness and often to concentrate on stories 
that the metropolitan dailies miss. They are also united 
by acommon problem, namely, a struggle for financial 
viability. In cases where community newspapers 
compete with one another, it usually isn’t over being first 
with a certain story but over advertising, the key to every 
small newspaper's survival. 

Though we can’t describe them all, we'll take a look at 
some of these newspapers and the personalities that 
shape them. We have restricted ourselves to those 
papers or chains that are devoted primarily to the city of 
Boston. In doing so we hope to capture the flavor of an 
often overlooked part of the media scene. 

* * 

On the wall above the desk of Mark Pickering, wh 
was recently appointed editor of the Dorchester 
Community News (DCN), is a copy of a painting by the 
American realist Ben Shahn. In the painting, entitled 
Ohio Magic, a small boy stares out the window of a run- 
down apartment building while, on the street below, a 
group of men — apparently solid citizens — ride in an 
open truck bedecked with American flags. The boy and 
the men are outside one another's field of vision, but the 
building where the boy lives casts an ominous shadow 
over the scene. To Pickering, the boy, excluded from the 
celebration, is symbolic of his newspaper's mission. 
“The purpose of the DCNis to make sure everyone is 
included,” he says. “If not, like that boy they cast a 
shadow in the community.” 

For more than 10 years the Dorchester Community 
News (circulation, 19,500; free) has been trying to live up 
to that vision. Founded by a group of young community 
organizers, white and black, at a time when 
neighborhood activism — and racial tension — was at its 
height in Dorchester, the DCNis typical of the 
grassroots community-based newspapers that emerged 
in Boston in the 1970s. All were characterized by 
advocacy journalism and left-populist politics and most 
relied on volunteers and had little or no motivation to 
turn a profit. (The DCNstill has no office space outside 
its editor’s apartment; its “fixed assets” consist of an 
answering machine and two file cabinets.) 

Some of those papers have gone out of business. The 
Allston-Brighton Community News and the Mission 
Hill Good News are no longer around; the Fenway News 
has stopped being published as well, though its staff is 
hoping to revive it. In addition to the DCN, the principal 
survivor from this era is the bimonthly East Boston 
Community News, founded in 1970 when the 
traditional, predominantly Italian neighborhood was 
politicized by the expansion of Logan Airport, which 
threatened to destroy the community. 

The best word to describe the DCN, now a 12-page 
bimonthly tabloid, is “earnest.” Its focus is bread-and- 
butter blue-collar issues: housing, development, and 
labor. Recent editions have featured articles on attempts 
to prevent the closing of the Colonial Provision 
Company meat-packing plant in Dorchester, 
management problems at the Franklin Park Zoo, an 
interview with Dorchester’s two district city councilors, 
and, for good measure, a piece on the video-rental boom 
in Dorchester. An article on the proposed housing 
redevelopment at Columbia Point demonstrates the 
DCN’s approach to issues. “We discovered that the 
housing there will be for those who can afford $1000-a- 
month rent or for the very poor. The middle has been 
taken out,” says Bob Keough, who after two years as 
DCN editor left this January. “But the Globe continues to 
puff it as mixed-income housing. Our perspective was 
very different.” 

Eschewing such staples of neighborhood papers as 
births and the dean’s list, the newspaper offers local arts 
coverage and a calendar of Dorchester events. If the 
newspaper falls short, it is in its general lack of variety. It 
is clear from even a cursory reading of the DCN that 
frills of any variety are not on its editors’ agenda. 

By contrast, frills abound in the 12-page East Boston 
Community News (circulation, 5000; free), which is 
published twice a month out of a 550-square-foot 
Maverick Square office that smells of typesetter’s ink 
and is cluttered with stacks of newspapers and crowded 
with file cabinets and drafting tables. For instance, the 
paper features a mystery photo of an unidentified spot in 
East Boston on the back page of every issue, plus an 
inquiring photographer who regularly asks Eastie 
residents questions like “Do you have problems saving 
your parking space in the winter?” and “Do you think 
humans should go up in the space shuttle?” There are 
columns about subneighborhoods of East Boston such as 
Jeffries Point, Eagle Hill, and Orient Heights and 
occasionally a page in Italian. 

The paper can get away with being playful because it 
is also filled with hard news — stories about fires, noise 
rules at the airport, developments regarding a third 
Harbor tunnel, the escalating price of housing in Eastie. 
As hard as this news may be, however, it too has a lively 
quality. “There have always been two impulses in the 


paper,” says Jean Riesman, who has served as editor off 
and on since 1981. “One is advocacy, information for 
purpose. The other is to celebrate life in Eastie.” This 
combination of fun and serious news coverage makes 
the East Boston Community News easily the spunkiest 
of the neighborhood papers. 

The political stances of both the DCN and the East 
Boston Community News can be characterized as 
liberal-left. Both have traditionally been protenant and 
antidevelopment, generally suspicious of the powers 
that be, and have worked hard at promoting better race 
relations. But, though their articles usually present a 
strong point of view, neither paper reads like a political 
tract. “Our editors have always wanted to speak to the 
community, not to preach,” says the DCN’s Keough. 
“Asa result, the politics of the paper have always been 
somewhat to the right of the editors.” Still, when 
Dorchester City Councilor Charles Yancey proposed a 
resolution a couple of years ago in the Boston City 
Council to congratulate the DCN on its 10th birthday, he 
found that not everyone felt congratulations were in 
order. Denouncing the paper as “Marxist,” South Boston 
City Councilor Jimmy Kelly opposed the resolution and 
was joined by Dapper O’Neil. But the DCN received its 
official congratulations anyway. 

The kinds of people who get involved with these 
papers are in part responsible for their respective tones. 
The DCN’s current editor and his predecessor were 
community organizers with backgrounds in blue-collar 
occupations. Keough had been union organizer at a 
Rhode Island jewelry factory and worked as a machinist. 
Pickering had worked at a variety of blue-collar jobs, 
mostly in the electronics industry; he is now completing 
a BA in community planning at UMass/Boston. DCN 
editors tend to be on the “older” side, too, at least 
compared with those at similar papers. At age 30 Keough 
was the youngest editor the DCN had had up to that 
point; Pickering is 28. 

The East Boston Community News, on the other 
hand, in addition to volunteers from the community, has 
tended to attract journalism students whose professors 
have viewed the tiny Eastie “city room” as a good 
training ground. All staff members, after all, do 
everything from writing articles to selling advertising 
and laying out and pasting up the paper on weekends, 
making work at the paper as good a practical school of 
journalism anyone could want. The students come as 
interns and stay around or, like the high-spirited 
Riesman, arrive after college, move to East Boston, and 
become involved in the community. The day Riesman 
moved to Eastie, the building next door to her apartment 
caught fire, burning out 12 Vietnamese families. “That 
introduced me to life in Eastie,” she says. “I spent the 
next two years going to fires in the middle of the night. 

I could hear all the engines from where I lived.” 

East Boston, in fact, has turned out to be the first step 
on the career track of many successful young journalists. 
Joe Conason, an early staff member, went on to work at 
the Real Paper and is now at the Village Voice. Renée 
Loth, an editor in the late ‘70s, went on to the Phoenix, 
New England Monthly, and the Boston Globe magazine; 
Michael Rezendes, who followed Loth as East Boston 
editor, was a staff writer for the Phoenix and now covers 
news for the San Jose Mercury-News, in California. 
Former staffers at the DCN have followed a different 
path: former editor Keough now works for the 
Massachusetts Human Services Coalition, where he puts 
together two publications, the State House Watch and 
the Poor People’s Budget, and Ray Dooley, who served 
briefly as DCN editor, is a Ray Flynn lieutenant. 

Like most small newspapers, politically inclined or 
otherwise, survival has always been a major problem for 
these grassroots publications. Both East Boston and the 
DCN depend on advertising for more than half their 
revenue, with the rest coming from donations, grants, 
and benefits. The advertisements East Boston receives 
run the gamut, from banks to beano; DCN readers are 
offered everything from doughnut shops to piano tuners 
and real-estate brokers. But in relatively poor 
communities such as East Boston and Dorchester, there 
is not much advertising to go around, Add to this the fact 
that both papers have to compete with older, more 
established papers — East Boston with the East Boston 
Times-Ledger, the DCN with the Dorchester Argus- 
Citizen — and the economic problems the papers face 
become clear. 

Given their political slant, the papers have not always 
been on the best of terms with potential advertisers. 
“There are people in East Boston who see us as being 
advocates of the residential community at the expense of 
the business community,” notes Riesman. “They don’t 
advertise with us and encourage other people not to.” 

Beyond the problems of day-to-day cash flow, these 
community-based papers are threatened by their 

potential inability to draw seasoned talent as they 
cannot afford to pay anything close to competitive 
salaries. DCN editor Pickering makes only $10,000 a 
year. The DCNad manager, the paper's only official full- 
time employee, earns a salary of $15,000. East Boston has 
been trying, with some difficulty, to find an editor to 


{ replace Riesman, who returned in October only on a 


temporary basis. Yet the $175-a-week salary is a major 
drawback, despite the paper's record as a journalistic 
training ground. 

Their problems notwithstanding, both papers are now 
integral parts of the local scene, increasingly accepted by 
even those segments of the community that aaeany 
viewed them as outsiders. “We have become 
institutionalized,” says Riesman. “People wait for us to 
come out. They rely on the paper to keep telling them 
what is really going on at the airport and everywhere 
else in town.” To dispel any thoughts that the issues that 
originally galvanized these papers have faded away, 
Riesman invokes the old saw, “God isn’t dead. He is at a 
Continued on page 10 
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(left) and editor-publisher Gloria Conway 


Publisher Melvin Miller of the weekly paper the 


Bay State Banner 
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Citizen Group publisher Frederic Phinney 
Dorchester Community News editor Mark Pickering (left) and former editor Bob Keough (right) ee 
Publisher Jim Hoover (left) and police reporter John Sacco (right) of the South End News 
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Law a letter that says, 
‘There’s no room in the 


“@ like to send” Bernard 


Christian heart for sexism. 

This seemingly. mild sentiment 
would have shocked the pastor of 
the suburban woman who ut- 
tered it. He has never asked her 
her thoughts about women’s 
place in the Church, and it has 
never occurred to her to 
volunteer them. 

The emerging struggle of 
Catholic women for equality in 
their Church has been widely 
perceived as agitation on the part 
of a small, vocal group of radical 
nuns and a few fringe lay women 
who demand women’s ordina- 
tion and reproductive rights. 
Missing from this picture has 
been the great silent Catholic 
majority; the women of the 
parishes, rank-and-file members 
of church councils, teachers of 
CCD (Confraternity of Christian 
Doctrine) religious education 
classes, lay eucharistic ministers 
— all the loyal women who 
number well over half of 
American Catholics. 

Now, on the eve of a proposed 
American Bishops Conference 
pastoral letter (like those on the 
arms race and the economy) on 
the concerns ‘of women, the 
women of this silent majority are 
unsetttling Church fathers by 
declaring themselves not as 
docile as might have been sup- 
posed from their silence. They 
are, in fact, angry at the lack of 
power they have in the decision- 
making structures of their own 
Church. They are now telling 
theologians, reporters — anyone 
who will listen — that they have 
been powerless to move the 
Church past antiquated concepts 
of parish life, to make it address 
the problems that affect them: the 
socioeconomic plight of women, 
the burdens of single parenting, 
and the desperate need for decent 
child care. Even more frustrating, 
they say, has been their inability 
to expand the Church 
leadership’s understanding and 
acceptance of women’s spiritual 
needs. Three areas of dissatisfac- 
tion have been identified by 
these women: first, their lack of 
power in setting Church agenda; 
second, their exclusion from 
sacred ritual; and, third, the lack 
of a female sensibility in the 
Church’s concepts of God, 
worship, and sin. 

These dissatisfactions have 
already caused many changes in 
the attitudes and actions of 
Catholic women that range from 
questioning the lack of female 
counselors in the parish to de- 
monstrating on cathedral steps 
for female ordination and setting 
up alternative spiritual groups 
outside the Church. The 
heretofore silent majority is now 
attesting great kinship and sym- 
pathy with its more radical sis- 
ters. The philosophical bonds 
that unite Catholic women in the 
effort for change have never 
before been discussed so openly; 
and Catholic women are ‘dis- 
covering that the issues of 
women’s equality in the Church 
unite them more than the male 
hierarchy would like to believe. 

* * * 

“IT had nine children,” a 
tremulous woman recounts, “and 
I went to my pastor and asked 
him what to do.” 

“God will provide,” her pastor 
told her. 

“Father,” she pleaded, “will 
you help me if I have another 
child?” 

“God will provide.” 

But God didn’t provide — not 
in the easy way, at any rate. She 
gave birth to twins with Down's 
syndrome; and today, when she 
brings them to Mass, she has to 
sit in the back of the Church and 
endure the harsh looks of an- 
noyed parishioners and the Mass 
celebrant for her noisy, “un- 
disciplined” pair. 

The woman was speaking out 
at one of a series of four “listen- 
ing sessions” sponsored last fall 
by the Boston Archdioceses (and 
by five other archdiocese na- 
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Catholic women call for a new order 


by Kathleen Hirsch 


tionwide) to hear the views of 
local parish women about the 
Church in their lives. The 
testimony of these women was to 
be used by the bishops in drafting 
their pastoral letter. The women 
who attended the listening 
sessions are among the most 
loyal in the Church. They go to 
daily Mass, work in the parish 
councils that oversee routine 
parish activities, distribute Holy 
Communion — in short, share in 
the full range of roles that the 
Vatican II liberalization of 20 
years ago made possible for 
them. 

These women told stories of a 
Church with an arrested agenda 
of issues and “stands” that they 
have been powerless to change. 
They spoke of priests who fail to 
guide them on decisions about 
birth control, help them adjust to 
divorce, or support them when 
they want to go back to work 
outside the home. They spoke of 
being denied, on a pastor’s whim, 
the right to distribute Commu- 
nion or read at Mass, and of being 
dismissed or patronized when 
they become too outspoken. 

Outside the listening sessions, 
other Catholic women, 
terviewed in their homes and 
offices, were also eager to discuss 
the problem they confront in 
trying to change the Church’s 
agenda. Mary Cahill, a mother of 
six and a leading organizer in St. 
Ignatius parish in affluent 
Chestnut Hill, says the problem, 
in a nutshell, is that “the 
leadership is hierarchical and 
male.” Cahill was active in com- 
munity theater while her children 
were growing up, worked as an 
accountant, and is now a partner 
in a management consulting firm. 
She says candidly about the 
Church’s unwillingness to in- 
volve women in setting its agen- 
da, “It’s unfortunate because it’s 
not really representative or in 
touch with at least 55 percent of 
its population. That’s a problem, 
on an everyday basis as well as 
on an emotional and intellectual 
basis, because most women feel 
oftentimes like second-class 
citizens.” 

Their second-class status is 
brought home to women when 
they try to buck the tide or to 
redirect Church energies and 
resources. When Carol Rossi and 
Noel Doyle of East Boston, two 
middle-aged nuns who spent 
years in parochial schools as 


Mary Cahill: the problem is that “the [Church] leadership is hierarchical and male.” 


teachers and administrators, de- 
cided to get involved in parish 
work, they felt that the women’s 
group they organized meant as 
much as did their family-service 
group for Vietnamese immi- 
grants. 

Rossi recalls the day the truth 
about parish life struck home, “I 
was having a set-to with the 
pastor and I was talking about 
the women’s group Noel and I 
were running, and had run, for 
several years. I used the term 
‘ministry’ to describe it. He said, 
‘Ministry? You think of that as 
ministry, huh?’ For him, ministry 
was giving out Communion and 


Tish Burnham 


caring for the sick. We had a 
much broader notion of what 
mission and ministry were.” 
Lacking the power and the 
experience to overcome that kind 
of bias, Catholic women 
socialized by years of sub- 
missiveness often back away 
from insisting on programs that 
will serve them. Many have 
chosen to leave the Church rather 
than make a stand. Even when 
women participate on issues that 
are considered legitimate, they 
have precious little authority. 
When, in 1970, Mary Cahill mov- 
ed with her husband and six 
children into St. Ignatius parish, 


five years had passed since the 
end of Vatican II, with its “clear 
mandate that there was to be a 
sharing of responsibility for all 
aspects of the Church among the 
laity,” in her words. But the 
pastor wasn’t willing to relinquish 
any of his authority, and there was 
no one who could force him to. 

“It was quite a shock,” Cahill — 
recalls.”There wasn’t anything: 
no organization, no ‘religious’ 
education. Except maybe an altar 
guild, for mostly older ‘woten;'” 
and that was it. It was not a’ 
thriving place. The liturgies were 
pretty awful — 20-minute 


specials. 


For Cahill, a pro-Vatican II 
Catholic from the Midwest, the 
conservatism of Boston’s clergy 
was an unpleasant jolt. She and 
her husband and a nun friend 
began to organize a lay parish 
council, “but it got axed. The 
pastor didn’t want it,” she says. 

Today the church has a new 
pastor, and Cahill is second-term 

ident of her parish council. 
But she and other women there, 
who form 70 percent of the parish 
population, still feel they must 
negotiate their way around 
priests. For example, says Cahill, 
“we have requested that our 
financial council [which ad- 


Biblical scholar Pheme Perkins 


ministers the parish budget] be 
‘representative of the parish, 
which means that more than half 
of the council will-be women. 
That won't be easy.” 

“We have no vote,” says Mary 
Boys, a professor at the Boston 
Theological Institute at Boston 
College. “That’s what it comes 
down to. We have voice, but no 
vote.” 

But no vote can mean, in 
reality, no voice at all. Dozens of 
women in the archdiocese, both 
nuns and lay administrators, 
have been dismissed from their 
jobs for advocating change. Carol 
Rossi and Noel Doyle were 
forced to leave the parish where 
they were working because of 


conflicts over their authority. 


Says Boys, “I have female friends 
who left the ministry because 
they had to work for men who 
were, by and large, incompetent. 
For their own mental health, they 
ought not to stay.” 

The Church has attempted to 
silence in other ways the other 
women who can’t be fired be- 
cause they don’t earn a salary. 
Rene Smith is a middle-aged 
woman who lives in a modest 
‘third-floor walk-up decorated 
with home-stitched samplers. She 
attends St. Columbkill’s, a work- 
ing-class parish in Brighton, is a 
lay eucharistic ministet who 
serves. Communion to two 
Masses each weekend, and is a 
prayer leader of her charismatic 
group. A former Mother of Seton 
Sister of Charity nun, Smith has 
been a vocal advocate for 
women’s ordination. She says 
that her pastor came under heavy 
pressure from one of the arch- 
diocesan bishops last year after 
he learned that she had been in- 
vited to speak to her congregation 
on the uncontroversial topic 
“Christ and the Sacraments.” 

“Bishop D’Arcy, in charge of 
the whole program, found out 
and called the pastor and said, ‘I 
don’t Want her speaking in my 
program.’ I’m told a ‘couple 
phone calls went back and forth, 


my pastor stood firm: 'Pwas 


flabbergasted when’! found that 
out. I don’t know what'my pastor 
would have done if the cardinal 
had called.” 

Dissatisfaction with this state 
of affairs has registered most 


clearly in the drop in the number 
of women becoming nuns. 
Catholic women have redirected 
their hopes for the religious life 
into Protestant seminaries. 
Women now make up 32.3 per- 
cent of the student body at the 
nine seminaries that constitute 
the interdenominational Boston 
Theological Institute — an in- 
crease from 7.9 percent in 1972. 
But the Catholic women among 
them are either converting to 
Protestantism, say 
theologians, or are performing 
their pastoral. “work experience” 
in Protestant churches. 

“One seminary student, a 


local | 
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staunch Roman Catholic who 


was always involved in the 
Church, said to me about two 
months ago that she’s in a parish 
setting with some St. John’s 
Seminary students, and she’s just 
going berserk because of the way 
they’re treating her, because of 
what their issues are, and because 
when she looks at them, she sees 
these are the people who are 
going to lead my Church,” Rossi 
says. “So she’s decided to become 
a Lutheran.” 
* * 

Catholic women’s inability to 
enlarge the scope of Church 
ministry, coupled with the 
leadership opportunities they see 
afforded women of other creeds, 
has forced them to confront their 
exclusion from Church ritual and 
the priesthood. 

For Tish Burnham, a member 
of St. Ignatius parish and a 
mother of two, this intellectual 
confrontation began when her 
daughter asked if she could be an 
altar girl. Her daughter's request 
was passed all the way up the 
bureaucracy to then cardinal 
Medeiros. He rejected it. 

“How could I convince this 
little girl that God wasn’t sexist?” 
Burnham asks, in the living room 
of her Newton home. “I was 
embarrassed; I was frustrated; I 
was fearful of what this would do 
to her faith. And that experience 
taught me more, personally, than 
any listening session could about 
oppression in the Church. There 
cannot be full equality for 
women in the Church until they 
are ordained.” 

Feminist scholars and parish 
women agree that the arguments 
against ordination are 
shortsighted and absurd. Accord- 
ing to Pheme Perkins, a biblical 
scholar at Boston College and one 
of the five lay members on the 
advisory panel that will draft the 
bishops’. pastoral letter, Pope 
Paul's statement on female or- 
dination “is so atrociously_, re- 


asoned that it’s hard to take it - 
_ Seriqusly.”’ Before he issued the... 


Statement, in 1977, Perkins says, 


‘Pope-Paul was sent a position... 


paper by the prestigious Biblical 
Commission, which argued that 


. the male priesthood is “mainly a 


matter of Church tradition, but 
not a matter definitively settled in 


the Bible.” But the pope appeared 
to disregard the Biblical Com- 
mission. “The reasoning [of his 
subsequent statement] wasn’t 
much different from the kind of 
reasoning that went on in the 
13th century,” Perkins says. 
Christ had male disciples, this 
logic goes, and the Last Supper 
with them is viewed as an 
ordination that set the precedent 
for all future ordinations. “How 
they arrived at that conclusion is 
a mystery to exegetes,” Perkins 
says. Nowhere in the New Testa- 
ment, not even in the accounts of 
the Last Supper, does Christ refer 
to the Apostles as priests. 

“And then the other reason,” 


arol Rossi (left) and Noel Doyle (right) 


Perkins continues, ‘which is the 


one JP II [John Paul II] seems to 
like a lot, is the notion that the 
only way a priest can ‘image’ 
Christ is by being a man. Now 
that’s completely fallacious. Yes, 
the priest sort of represents 
Christ, but really the essence of 
the sacrament is the bread, the 
wine, and the words, not the 
individual who is saying it.” 
Mary Cahill speaks for many 
American Catholic women when 


_ she says, “I don’t have ambitions 


to the priesthood, but I might if I 
was my daughter. If you're going 
to maintain involvement, you're 
going to need role models, in 
religion as anywhere else.” 

* 

The soul-searching of Catholic 
women is no longer taking place 
individually or in isolation as it 
did during the early days of the 
women’s movement. In Boston, 
hundreds of Catholic women are 
beginning to establish their own 
religious groups to serve 
women’s economic, emotional, 
and spiritual needs. 
Homemakers, teachers, elderly 
nuns, they are demonstrating, 
lecturing, protesting, and at the 
same time developing their own 
sense of what the Church ought 
to be. 

Boston Catholic Women is one 
of the largest of such groups in 
the Boston area. Here, women 
say, they can talk about things 
they were never able to talk 
about with their parish priests. 
The spring agenda of Boston 
Catholic Women includes dis- 
cussions on the relations between 
lay women and nuns, reproduc- 
tive rights, and domestic 
violence. 

The group meets the last Mon- 
day of each month in the base- 
ment of Our Savior’s American 
Lutheran Church, in East Boston. 
“We pray together; we were on a 
weekend retreat; we've done 
some actions,” says Carol Rossi, 
who helped found Boston 
Catholic Women after leaving 
her parish. “We had a wonderful 
event here several weeks ago. We 
wrote our own pastorals. Twen- 
ty-two women wrote their own 
epistles to their daughters, their 
mothers, the women they work 
with. It was a wonderful event, so 
energizing, and we plan to go on. 


_ “One of the big issues that I 
think Boston Catholic Women is 
about is the bonding between 
nun women and lay women. For 
centuries we've been kept 
separated from each other by 
somebody's designation of what 
our states are, by their definition 
of our sexuality and how that 
makes us different from each 
other. And we're beginning to 
say, hey, wait a minute, for a 
woman who has chosen celibacy 
— for me — control over my own 
life and my own body is just as 
much an issue as for you — as a 
woman who may or may not 
choose to reproduce. We have a 
lot of issues in common. That's 


.Boston Catholic Women, “A 
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what makés the church so scared, 
I think.” 

Says Noel Doyle, who now 
runs a battered women’s shelter 
in East Boston and is a member of 


CRIMSON 
TRAVEL 


has the best travel values! 


FREE! 


Airline Reservations 
& Ticketing Service! 


woman will come to a meeting 
and will sit and listen for a little 
bit and then say, ‘Oh, I didn’t 
understand that anybody else felt 
that way.’ It’s a very grace-filled 
moment.” 

Other groups are focusing 
more exclusively on the issue of 
female priesthood. The Boston 
Women’s Ordination Conference 
is a group of about 100 dues- 
paying members. The Boston 
WOC, associated with the Na- 
tional Women’s Ordination Con- 
ference, tries to educate the 
public by lecturing, demonstrat- 
ing outside the annual ordination 
ceremonies in June, and even 
marching through the middle of 
the cathedral during the 
ceremony wearing turquoise 
stoles on which black felt letters 
read ORDAIN WOMEN. 

The new religious groups have 
enabled Catholic women to begin 
addressing their own concerns. 
Within the groups they are re- 
defining their concept of what 
the Church ought to be, by 
incorporating into it women’s 
sense of God and spirituality. The 
sense of church that is emerging 
is much more multi-cultural than 
neighborhood-bound parishes. It 
is nonhierarchical, in that the 
groups rotate chairwomen. And 
on issues like birth control, 
divorce, and homosexuality, the 
groups aren’t judgmental. 

“What's different [from the 
institutional Church] is the tone, 
the philosophy, the process,” 
Rossi says. “The process is what 
is really key here. In the time that 
we've spent together, what we 
try to do is see ourselves as a 
community of equals, a com- 
munity of people who can be 
mutual with each other; and | 
think that’s what the institutional 
Church is not. We don’t presume 
that one of us has all the answers 
or that the answers are for 
always.” 

Groups are even beginning to 
create their own rituals. Last fall, 
the Across-the-City Women’s 
Group ended its worship service 
with a water ceremony. “We're so 
used to having the priest bless us 
at the end,” Rossi says, “and we 
used a big bowl of water that we 
blessed ourselves, and then the 
women blessed each other. We 
anointed each other with the 
water that we had made holy. 
Now, that was very different 
from the kind of blessing you 
expect in the Church. It was very 
beautiful, and women who had 
never thought about that before 
had a lot of feeling as they 
blessed another woman.” 

The American bishops are now 
aware of the unexpected con- 
vergence in attitudes between 
once silently loyal women, 
whose confessions they've been 
hearing and whose _ babies 
they’ve been baptizing all these 
years, and the Church’s female 
radicals. 

Just what effect women’s 
across-the-board demands for 
liberalization will have on the 
proposed pastoral letter remains 
to be seen. More important than 
the letter, and even the state of 
the Church in the short term, is 
the impact that women’s 
participation will have on the 
future of American Catholicism. 
Whether or not the bishops’ letter 
recommends sweeping reforms, 
the women who are loyalists 
today will continue to buttress 
the institution, despite their 
frustrations; their daughters, who 
lack the pre-Vatican II, 
prefeminism docility, won't feel 
the same blind loyalty. As last 
fall’s listening session concluded, 
“The Church is the last bastion of 
male supremacy. It is more con- 
cerned with celibacy and enforc- 
ing sexism than it is about the 
living Church. If women were 
priests, these issues wouldn't 
exist.” 
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If you're traveling on 
any of these airlines: 


American ¢ El Al ¢ Capitol 
British Air ¢ Qantas ¢ Iberia 
Delta ¢ Air Canada ° TWA 
Eastern Lufthansa USAir 
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United ¢ Pan Am °¢ Air India 
Piedmont ¢ Northwest ° Alitalia 
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Avoid long lines at the airport! 
Make your reservations 
and pick up your tickets at 
any one of our offices! 
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Restaurants 


Ann/’s Restaurant 


Le-La-Lo 


Boarder negotiations 


Ann’s Restaurant, 240 Cambridge Street, 
523-9655. Open daily from 11 a.m. to 11 p.m. No credit cards. No 


liquor. Sidewalk level access. 


Le-La-Lo, 164 Brighton Avenue, Allston, 782-6088. Open Monday 
through Saturday from 11 a.m. to 10 p.m., and on Sunday from 3 to 10 


Government Center, 


p.m. No credit cards. No liquor. Sidewalk level access. 


by Robert Nadeau 


oth of these places serve 
B “Middle Eastern food.” For 

such a standardized selec-. 
tion, “Middle Eastern food” is 
remarkably vague in origin. In 
the Boston area, the term has 
covered restaurants owned by 
people of Lebanese, Israeli, 
Palestinian, Iranian, and Arme- 
nian backgrounds. Many of the 
restaurants have been sublabeled 
Lebanese, but this could include 
any of the 17 confessional groups 
of contemporary Lebanon. And 
many older Lebanese call 
themselves Syrian, from the days 
when Lebanon (not to mention 
Palestine) was in the Syrian 
province of the Ottoman empire. 
Similar food could also be served 
in restaurants that call 
themselves Turkish, Iraqi, Jorda- 
nian, or Egyptian. But, except for 
Armenians, some Lebanese, and 
some Israelis, the pre term 
has been “Middle Eastern food.’ 
The last place that served “Arabic 


“recipe 


Israel; 


spicy 


The 


Easterners — to risk a broadly 
anti-Semitic generalization 
fight furiously to erect national 
borders in the Middle East and 
work pretty hard to obscure them 
in their Boston restaurants. And 
who can blame them? The Turks 
fear Armenian terrorists and de- 
monstrating Greeks. The Palesti- 
nians fear the Jewish Defense 
League. 
American yahoos. And if I were a 
Lebanese-American with a 
luncheonette and Aunt Rose’s 
for fasoulia, I'd call it 
“Middle Eastern food,” too. 
Sometimes you can guess by 
the menu: falafel, an Egyptian 
dish of fried, spiced bean balls, is 
the most popular Arabic food in 
Lebanon is the major . 
center for kibbe, usually a loaf of 
ground lamb and cracked wheat. 
But then you get that lamb loaf 
shaved off the vertical skewer. 
When I. first encountered that 
treat, in Jerusalem in 1967, it 


Iranians 


fear 


same. We found a Greek stand in 
Greenwich Village selling “gyro 


sandwiches.”” Same _ thing, 
sometimes spelled “yero” in 
Boston. These days, Boston 
Israeli restaurants sell donner 
kabob or gyro under the name, 
“shawarma.” I'll eat it under any 
name. 

Both places reviewed this week 
have been reviewed before; they 
had different names then, and 
were under different manage- 
ment. Ann’s used to be 
Scheherezade, an excellent place 
for the kind of Middle Eastern 
food that seemed pretty authen- 
tic. My guess is authentic Syrian, 
but who knows? Le-La-Lo was 
the International Deli and then 
the King David, both Israeli 
places specializing in falafel. 

In both restaurants, the new 
managements have improved the 
food and obscured the politics. 
Ann’s has a long but standard 
menu and a superb salad bar full 
of appetizers and side dishes. Le- 
La-Lo serves both “Greek salad” 
and “Turkish coffee.” There is a 
takeout menu in Farsi, but the 
continuing emphasis on 
shawarma and falafel is hardly 
Persian. As the Koran puts it, “He 
created man and He has taught 
him the Explanation.” Somewhat 
later, apparently, the All-Merciful 
created restaurants and left the 
explaining to us. 

I would explain Ann’s as one of 


lunch, $5.50 at dinner, and $6.50 
in combination with kafta and 
cabbage rolls. In any version, the 
loaf is lighter (less greasy) than 
usual, with a contrasting richness 
from pine nuts and a subtle flavor 
of cumin. In the combination 
dinner, it easily outclassed a 
charred, spinachy kafta (long 
meat ball). There were no cab- 
bage rolls left, so shishkebab was 
generously substituted. The lamb 
is kept tender, with a taste of the 
fire and no marination. The $4.95 
shishkebab lunch gets you six 
large chunks, a violation of the 
kebab “rule of five” that predates 
even Islam. Pilaf on both plates 
was well made. 

The big improvement at Ann’s 
is the salad bar ($2.50 with 
dinner; $4.75 alone). It’s actually 
a complete buffet, with ap- 
petizers, vegetable stew, and a 
custard bread pudding for 
dessert. Of the 19 items, I was 
struck by several. A chunky 
potato salad with plenty of garlic 
in the oil was a knockout. The 
baba ghanouj has plenty of 
smoke. I had never before seen 
the casserole of lentils and rice, 
which had a mild curry flavor, 
but I took seconds. There were 
distinctive flavors in an eggplant 
salad, a cinnamon-inflected bean 
stew, and a mixed vegetable 
stew. The tabouleh was mostly 
chopped , parsley, with less 
emphasis on the bulgur wheat, 
onion, and unfortunately 
seasonal tomatoes. And there 
was plenty of lettuce with which 
to make a more familiar salad. 

Ann’s had one more surprise: a 
lovely, fresh carrot cake with 
overtones of cardamom. Service 
at Ann’s is not rapid or attentive, 
but it’s not mean either — they’re 
just understaffed. Since pita 
baskets can’t be replenished 
often, they are loaded heavily; 
since pita gets stale very quickly, 
it is kept in plastic bags on the 
table. Looks dumb, tastes fine. 
Whatever the background, this is 


Le-La-Lo is set up like a sub 
joint, with a takeout counter and 
a few tables in a narrow room. 
The menu features a fine version 
of the Reviewer's Friend, a 
massive combination platter. It’s 
called “Pupu (Maza) Platter” 
($9.50 for two), and they even let 
me take one out for careful 
analysis in my own laboratory. 

This platter also has everything 
you readers will need. For my 
vegetarian brothers and sisters, 
there are nine smallish falafel 
balls, or enough for three stan- 
dard falafel sandwiches. Just grab 
some of the salad with onions 
and tahini dressing, a few spoons 
of the hummus, and the 
falafel. Stuff everything into a 
pita bread and munch. It’s not 
the spiciest falafel on the planet, 
but a few squirts of Louisiana 
red-hot ‘sauce will give it that 
authentic Middle Eastern tang. 

The hummus is beany and 
obviously homemade, but the 
baba ghanouj is superb. It has 
smoke, but mainly it has a really 
vivid eggplant flavor. Whatever 
country these cooks are from, 
they know how to keep every 
grain of rice separate yet fully 
cooked. 

Now, for my carnivorous com- 
rades. By any other name, this 
place is still tops in shawarma. 
They shave the slices nice and 
thin, then touch them up over a 
gas grill. You get excellent crust, 
and the process degreases so well 
that they actually add some 
tahini dressing to keep it moist! 
The shishkebab, six pieces again, 
is crunchier than Ann’s and is 
likewise unmarinated. Tender in- 
side, slightly charred outside — a 
hard barbecue to beat. 

Le-La-Lo arranges their 
takeout well and is definitely 
cheap eats. Sandwiches start at $2 
for falafel and work up to $4.25 
for a shawarma/shishkebab com- 
bination. Dinner versions are 
$3.25 to $5.75. A vegetarian giant 
combo is $4.75, or $7.25 for two. 
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Newspapers 


Continued from page 5 
meeting in East Boston.” That 
piece of local folklore, she insists, 
“is as true as ever.” 

* * * 

“Don't call me the Rupert 
Murdoch of Boston,” says Jim 
Hoover, publisher of the weekly 
South End News. When he in- 
vokes Murdoch’s name a second 
time, one begins to wonder if he 
isn’t really dying to be called the 
Rupert Murdoch of Boston after 
all. Last year Hoover bought the 
South End News, after having 
worked for the paper in varying 
capacities, including business 
manager, since its inception, in 
1979, (The first issue was pasted 
up on his dining-room table.) 
Soon after he bought the News 
he purchased Bay Windows, the 
gay weekly. So far, Hoover has 
hardly created a media empire 
out of his storefront under the 
elevated tracks on Washington 
Street in the South End, but in a 
modest way he is part of a 
growing trend in neighborhood 
newspapers: a move toward the 
newspaper chain. 

The formula of the South End 
News (circulation 12,000; free) is 
a straightforward one: an up- 
dated version of the traditional 
blue-collar neighborhood weekly 
to meet the needs of a more 
diverse and _ increasingly 
sophisticated population. That 
means news reporting, not wall- 
to-wall press releases; it also 
means replacing the litany of 
births, church socials, and dean’s 
lists with film, theater, dance, and 
art-gallery reviews and a 
political-gossip column. The 
paper includes a calendar page of 
weekly events, and to prove that 
it can be just a little goofy, too, it 
runs weekly previews of the 
television series St. Elsewhere, 
based on life at Boston City 
Hospital. “St. Elegius, after all, is 
the South End’s hospital,” notes 
Hoover. The paper has one full- 
time editor, with writers paid on a 
freelance basis, to do the job. 

Unlike the DCN or the East 


development, and transportation 
issues — don’t have a strong 
point of view. They are 
straightforward reportage. In a 
neighborhood that has 19 
neighborhood associations, and 
strong ethnic and cultural diversi- 
ty, Hoover aims for fairness and 
objectivity. As a result, the paper 
concentrates more on_ the 
“global” issues, those that affect 
everyone, rather than the color 
and class issues that Hoover says 
would polarize the area. Hoover 
humorously notes that one read- 
er told him recently, “You are not 
doing enough for the yuppie 
community.” And the paper 
doesn’t print editorials. “I don’t 
think my opinion matters in 
terms of the community,” says 
Hoover. 

There is one area, however, 
where the South End News 
makes use of a staple common to 


the old-time neighborhood week- 


ly: its well-read police report, 
written by John Sacco, communi- 
ty-relations officer at the Area D 
police station and a 29-year 
veteran of the police force. But 
even here the newspaper plays 
fast and loose with tradition, for 
Sacco’s columns have an idiosyn- 
cratic flavor all their own. Here 
are two vintage Sacco reports, 
taken from the newspaper's 
February 6 issue. 
On January 30 at about 10:50 
a.m., Area D Officer Wosny, 
while on patrol on Camden 
Street, observed a group of 
males gathered around the 
open trunk of a parked auto 
like bees around honey. The 
trunk contained nine liters of 
scotch, three liters of 
Southern Comfort, and three 
liters of Kahlua. A 55 year 
old Roxbury man was ar- 
rested for receiving stolen 


property. 


On January 31 at about 6:20 
p-m., “Robert K” from Bever- 
ly, Massachusetts, was visit- 
ing Boston when he found 
himself at Worcester and 
Washington Streets. He also 
found “Angela.” The couple 
headed for Albany Street 
where they met Detective 


Sacco insists his columns have 
more than just entertainment (or 
voyeuristic) value. His purpose, 
he says, is to improve relations 
between the public and the 
police: to demonstrate that the 
police are doing their job, to 
dramatize some of the constraints 
under which they work, and to 
encourage the public to cooperate 
with them. Mere “raw statistical 
data is uninteresting,” he says. 
Hence, his colorful style. 

Sacco doesn’t hesitate to ex- 
press his opinions. Earlier this 
year, for example, he blasted 
construction companies doing re- 
hab work in the South End who 
encourage their employees to 
park illegally by offering to pick 
up the tab. His social conscience 
comes through as well in his 
writing. Unlike some of the other 
police-beat columns around 
town, he never mentions the 
name or race of the accused. “It 
serves no purpose,” he says. 

Sacco and Hoover have dis- 
cussed occasionally doing some 
variation on the column for Bay 
Windows, as Sacco says, to “‘dis- 


pel some of the myths that gays — 


may have about the police” and 
to show them the police are 
sensitive to their concerns. 

If the two-paper chain compris- 
ing the South End News and Bay 
Windows doesn’t exactly con- 
situte a newspaper monolith, 
such a description would not be 
ill-used in describing the Citizen 
Group Publications. First 
established in 1934, Citizen 
Group currently owns three 
newspapers, the Boston Ledger 
(circulation, 38,000; free), the 
Brookline Citizen (circulation, 
10,400; price per issue, 25 cents) 
and the Allston-Brighton Item 


(circulation 8500; price per issue, - 


35 cents). The company also 
publishes a glossy “lifestyle” 
publication called CQ, (circula- 
tion, 56,000; free) that serves 24 
affluent suburban communities. 
And each Citizen newspaper is 
accompanied by a supplement 
called This Week, which offers 
features, reviews, listings, and 
‘restaurants. The total press run of 
This Week is 72,000. 


_editor, they differ in their cov- 
erage. (In fact, each hada 
separate editor for a three-year 
period that ended eight months 
ago, when publisher Frederic 
Phinney brought in the news 
editor of a Gannett newspaper in 
Binghamton, New York, to edit 
all three.) Each paper still has its 
own two full-time staff writers. 

Phinney has spent his life 
working for the company, 
becoming publisher four years 
ago upon the death of his father, 
G. Russell Phinney, the chain‘s 
founder. “I want my papers to be 
a force in town,” he says. “I want 
people to respect us.” 

However, The Boston Ledger, 
which covers the Waterfront, 
South End, Back Bay, and Beacon 
Hill neighborhoods, seems to be 
becoming less and less the force 
its publisher would like it to be. 
Although at one time the paper 
had a very good reputation for its 
coverage of Boston politics, even 
Phinney admits that its political 
coverage declined with the de- 
parture of Dominic Slowey two 
years ago. So though the paper 
continues to cover core-city issues 
and politics, it has gotten softer. 
Some critics suggest that the 
Ledger's perceived decline may 
be related to the fact that the 
paper no longer has its own 
editor, but Phinney disagrees. He 
not only hopes to upgrade the 
news coverage but also plans to 
introduce the paper to some 
neighborhoods it hasn't tried to 
reach before. 

On the other hand, The All- 
ston-Brighton Item, the chain’s 
other Boston weekly, is unques- 
tionably a force in its own 
bailiwick. Like traditional 
neighborhood papers, it offers a 
police blotter, a regular local 
gossip column, columns for 
seniors and on schools, and 
obituaries. Like the community- 
based advocacy papers, its news 
stories offer a strong dose of 
opinion, whether that entails 
fighting for tenants’ rights in a 
neighborhood that is a hotbéd’of 
tenant activism or savaging 
Eighth Congressional’ District 
candidate Joe Kennedy. The re- 
sulting mix is a gritty and 


Yet the liberal-left political 
bent of the Item staff is 


diametrically opposed to the 


political stance of Phinney, who 
characterizes himself as “very 
conservative.” As a result, the 
‘paper sometimes takes a certain 
position on an issue only to have 
its publisher intervene editorially 


on the opposite side. This makes _ 


the paper look inconsistent and at 
times foolish. Last year, in the 
hard-fought Allston-Brighton 
District City Council race 
between Brian McLaughlin, self- 
styled protenant candidate, and 
Richard Izzo, generally viewed as 
prolandlord, the Item coverage 
appeared to strongly favor 
McLaughlin. Then, a week before 
the election, Phinney wrote an 
editorial endorsing Izzo, a de- 
cision that stunned many /tem 
readers. 

That wasn’t the first time his 
editorial interventions had 
proved controversial. When 
Phinney wrote an editorial in the 
Ledger a few years ago endorsing 
Kevin White for re-election, he 
faced a near-revolt by an 
outraged staff, which had been 
writing articles critical of the 
mayor. On that one at least, he 
admits that in hindsight his staff 
“might have been right.” 

“The outstanding civic asset 
of a community is the integrity 
of its newspaper” is the motto of 
Tribune Publications, the city’s 
other major neighborhood chain, 
founded in 1949. The company’s 
three Boston newspapers — the 
Dorchester Argus-Citizen, the 
Hyde Park Tribune, and_ the 
Jamaica Plain Citizen — are all 
published at an office just off 
Cleary Square, in Hyde Park, ina 
building that houses the com- 
pany’s printing business. Each 
weekly 18-page paper includes 
neighborhood pages that appear 
only in that neighborhood's 
newspaper as well as generic 
feature pages that appear in all 
three. 

' The neighborhood pages. of 
these papers cover local mews 


much as any small-town 
‘newspaper 
Dorchester Argus-Citizen 


(circulation 6000; price per issue, 
25 cents), for example, deals with 


Boston Community News, the Brian O’Rourke, who ar- Although all the Citizen Group provocative one, far from the 
South End News’ stories — rested “Angela” after she papers carry the This Week sup- _ bland features one expects tofind many of the same issues the 
running the usual range of crime, took $20 from “Robert.” plement and share the same ina chain paper. Dorchester Community News 
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covers, focusing on housing, race 
relations, housing and com- 
mercial development, and 
schools. All the articles are writ- 
ten in objective wire-service style 
by one staffer: editor Chris Lov- 
ett, who has been at the Argus- 
Citizen for 10 years. Lovett also 
takes all the news photos. He is 
quite independent; he edits his 
own articles and says manage- 
ment rarely interferes with his 
pages. Still, the lack of staff and 
paucity of real news pages each 
week — there are only three — 
clearly limits his range. 

Lovett admits that most of the 


paper's readers adhere to the 


values of the old-line Irish 
Dorchester, but he says his own 
ideals would: fit, in: well atthe 


‘rival DCN- Dorchester, he says, 


has traditionally been a “series of 
separate worlds that had nothing 
to-do’ with one another.” Given 
the difference between his and 
his readers’.views, what he tries 
to do in his news pages, he says, 
is to make those different worlds 


comprehensible to one another, 


to show other groups and in- 
dividuals going through similar 
problems. “It is important for 
someone in [largely white] 
Neponset to read about their 
Haitian neighbors and for the 
Haitians to read about how peo- 
ple in [largely white] Port 
Norfolk are trying to keep de- 
velopment from spoiling the 
area.” And he is proud that 
“some weeks the front page looks 
like a white paper and some 
weeks it looks like a black 
Paper.” 

If Lovett’s stewardship proves 
that idealism and commitment 
can flourish on the pages of a 


‘chain paper, the drawbacks of 


\this.kind. of publishing become 
clear when one looks at the ge- 
neric arts pieces and features that 


all.three’. Tribune Publications 


papers carry. Those pages offer 
film and theater reviews, a health 
column, letters, and obituaries. 
There are also columns by Mayor 
Flynn, on subjects ranging from 


city-housing policy to the space- 
shuttle disaster, and Dick Sinnott, 
whose “City Scene” rambles with 
a minimum of coherence, cover- 
ing subjects such as Charles 
Dickens’s bout with the flu, 
Barney Frank’s vocal delivery, 
and the top musical personalities 
of 1956. 

The generic pages also have a 
proclivity for publishing press 
releases in the guise of news 
articles. In its February 13 issue, 
for example, the Hyde Park 
Tribune published as a long 
page-one story an unedited press 
release from Massachusetts Fair 
Share criticizing oil-industry pric- 
ing. When readers turned to page 
16 of the same issue — one of the 
generic pages — they found the 
identical press release, again 
printed as a news story. And 
though many newspapers with 
limited resources — and not just 
chains — depend on press re- 
leases to fill their pages, a blooper 
like printing the same press 
release twice in the same issue 


East Boston Comniiuanity News staff Steve Sibbers, Laura Brown, Ginnie St. Cyr, and Eileen Sparling (left to right) 


would be highly unlikely at a 
paper where every page is the 
paper’s own. 

* * 

Boston’s press includes another 
kind of community paper — 
based largely on group 
membership rather than geo- 
graphy. These newspapers serve 
specific populations such as the 
Chinese, blacks, gays, and 
women, chronicling events in 
these communities, acting as ad- 
vocates for their interests, and 
boosting the group’s image. The 
role of such papers has been 
especially crucial over the years 
because the mainstream media 
tend to ignore these groups and 
their concerns. 

The Chinese paper Sampan 
(circulation 6000; free) is a 
curiosity both among Boston 
papers and Chinese papers na- 
tionwide because its 12 pages are 
almost equally divided between 
English- and Chinese-language 
sections, each generally with its 
own editor. Now published every 


other week, the newspaper began 
in the Jate 1960s as a newsletter of 
the Chinese American Civic As- 
sociation, and until 1979 it was a 
mimeographed sheet with its 
Chinese pages handwritten. 

The content of the two sections 
is not the same. The: Chinese- 
language section, aimed at a less- 
educated (and usually older) au- 
dience than the English pages, is, 
according to interim managing 
editor Anna Wong Yee, “polite in 
tone” and educational in content. 
“It is visionary and missionary,” 
she says. Chinese readers, for 
example, were recently presented 
with a question-and-answer acti- 
cle on the new Massachusetts 
seat-belt law, an article that didn’t 
appear in the English section 
because the editors assumed that 
English speakers were informed 
about the subject. On the other 
hand, a review of the film Dim 
Sum appeared only in the 
English-language pages; it was 
assumed that the new immi- 
grants and elderly, who make up 
the Chinese-speaking audience, 
wouldn't be interested in the 
subject. The pictures in each part 
of the paper are different, too, 

Still, there are plenty of issues 
of interest to both populations, 
and both sections cover these: for 
example, a proposal by Tufts to 


build a 750-car garage in 
Chinatown; Mayor Flynn’s 
proposal to develop 


neighborhood councils; the con- 
troversial case of Long Quang 
Huang, the Chinatown man ac- 
quitted of assault and battery ona 
police officer. One area the paper 
tries to avoid is international 
politics, unless it has a local slant 
(the visit of the mayor of 
Shanghai to Boston last year, for 
instance), as Sampan is not eager 
to become embroiled in the con- 
flicts between pro-Peking and 
pro-Taiwan factions within the 
Chinese community. 

A nonprofit publication, Sam- 
pan has not had an easy time 
staying in business. Advertising 
provides a major portion of the 
paper’s revenue, but to date 
Sampan has not actively solicited 
new advertisers because of inade- 
quate staff. It tends to attract a lot 
of employment ads from govern- 
ment agencies and universities, 

Continued on page 12 
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Downhill skiing shouldn't be an 
uphill battle. 

Loon spent another million dollars this 
summer to move you up the mountain even 
faster this winter. A new state-of-the-art triple 
chair, extensive trailwork and still more 
snowmaking means you'll enjoy more hours of 


great skiing every day at Loon, all winter and 


Address 


ZIP 


t What mountain did you ski most often last winter? 
; Also send information on real estate opportunities. 


Loon Mountain, Dept. BP6 
Lincoln, NH 03251 
CALL TOLL FREE 1-800-433-3413 


well into spring. 

This winter, come up to Loon, the great 
white mountain. We'll do our best to make your 
Loon Mountain ski holiday the best vacation of 
your life. 


LL 
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GREAT FOOD - GREAT PRICES 
Grand Opening 
FEATURING FINE DINING AT FAMILY PRICES 
Average Entree Price $5.25 
¥2 lb. burgers and sandwiches $3.25 
154 Prospect Street 


Cambridge, Mass. 
Corner of Prospect and Broadway Streets 


Tel. (617) 661-2022 
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BOSTON PHOENIX GUIDE 
TO BOSTON BANDS 


The Boston music scene is unique and no other publication covers it 
like The Boston Phoenix. The Guide to Boston Bands is the most 
comprehensive directory of bands, booking and management 
agencies, professional music services, and pro products in New 
England. 

Club owners and managers depend on The Guide as an essential 
reference tool. Over 265,000 readers hold on to each edition until the 
next is published, ensuring a long and active shelf life for your 
message. 


DOUBLE TRUCK — 15” x 10” 
FULL PAGE — 7” x 10” fact 
QUARTER PAGE — 35%” x 5” or 7” x 256” 


All rates are net. New accounts and bands 


must pay cash in advance. 
Open accounts must pay net in ten days. 


For advertising rates and contact 
. Kerrie Killion at (617) 536-5390. 


100 Massachusetts Avenue, Boston, MA 02115 


Issue Dates: Closing Dates: On Sale Dates: 
April 22, 1986 April 9, 1986 April 19, 1986 
August 19, 1986 August 8, 1986 August 16, 1986 
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Newspapers 


Continued from page 11 

plus ads from Chinese-owned 
businesses, especially for its 
beautifully designed annual 
Chinese New Year issues. A 
fundraising program called the 
Friends of Sampan is the source 
of some revenue, as well. 

In its early years the paper was 
staffed entirely by volunteers, but 
since 1978 Sampan has usually 
had one or two paid editors. Two 
former editors, Doris Wong and 
L. Kim Tan, are now staff writers 
with the Globe and Herald 
respectively, leading managing 
editor Yee to call the paper “a 
greenhouse for the Asian- 
American journalist.” But Sam- 


pan is having trouble in its 
current search for both Chinese- 
and English-section editors. One 
reason is the salary, which is 
about $10,000 a year. Another 
difficulty is its requirement that 
all applicants be fluent in both 
English and Chinese. 

More established than Sampan 
is the black newspaper the Bay 
State Banner (circulation, 10,000; 
price per issue, 40 cents), founded 
in 1965 by lawyer Melvin B. 
Miller with the assistance of his 
brother Jack. The paper was 
initially a broadsheet; as Miller 
tells it, “none of us knew how to 
run a newspaper.” Today the 
Banner is a weekly newspaper of 
28 to 32 pages, supported by 
advertising from national ciga- 
rette, automobile, and soft-drink 
companies, department stores 
such as Filene’s and Jordon 
Marsh, and governmental agen- 
cies and businesses that place 
employment notices in order to 
recruit minorities. 

The Banner's strength lies in its 
news stories, which follow an 
objective wire-service style. Re- 
cent articles have covered former 
Boston Celtic M.L. Carr's an- 
tidrug program, the Roxbury 
secession movement, and de- 
velopment in the Dudley station 
area. The staff comprises both 
black and white employees. 

More than anything else, 
however, the Banner has gained a 
reputation as being a vehicle for 
Miller’s ideas. And Miller is a 
controversial figure. His views on 


social issues are very con- 
servative; in editorials he has 
opposed the Equal Rights 


Amendment, which he dismisses 
as “a white women’s. issue,” 
supported prayer public 
schools, and opposed gay rights 
and gay foster parenting (in the 
past he has refused to take help- 
wanted advertising from gay or- 
ganizations). Still, no one could 
accuse him of following a party 
line; though he stresses black 
self-help and is critical of black 
reliance on government pro- 
grams, he does support af- 
firmative action, a “liberal” pro- 
gram. “People say I am con- 
servative because | talk sense,” 
Miller maintains. 

Miller got himself in hot water 
during the 1983 mayoral race 
when he declined to endorse Mel 
King in the first round of the 
primary on the grounds that a 
black candidate had no chance of 


winning. The Banner endorsed 
David Finnegan instead. King, of 
course, made the final round and 
Finnegan was eliminated. Miller's 
refusal to endorse King was gen- 
erally considered a major blunder 
that alienated Miller from many 
in the black community. 

In view of Miller's con- 
troversial positions, attempts 
have been made over the years to 
establish an alternative, com- 
munity-based newspaper within 
the black community. But such 
efforts have met with little suc- 
cess, largely because the Banner 
is so well established. At least 
one promising publication, the 


_monthly Roxbury Community 


News, is trying to fill the void. Its 
editor, Mary Ann Crayton, says 
her paper has no intention of 
rivaling the Banner. 

Established three years ago as 
an outgrowth of the newsletter of 
the Roxbury Action Program, a 
housing-development group, the 
eight-page Roxbury Community 
News (circulation, 10,000; free) 
models itself after the grassroots 
papers in other neighborhoods. 
Crayton, who works part-time, 
receives a “stipend,” and writers 
are paid $25 a story. The paper, 
which is attractively presented in 
a large typeface designed 
especially for the elderly, features 
a lot of pictures and has articles 
on subjects ranging from 
black/Latino political differences 
to a first-hand account of the 
International Women’s Year 
Conference in Kenya, as well as 
reviews of records such as Sun 
City and a recent Sade album. It 
regularly runs an Asian column 


and a teen column. The paper's 
political stance, in contrast to that 
of the Banner, is left leaning; 
Crayton sports a “Mel King for 
Congress” button. 

According to Crayton, what 
makes the Roxbury Community 
News different from other 
newspapers attempted within the 
black community is its board of 
directors’ emphasis on planning. 
The first three years were careful- 
ly spent on building credibility. 
The next two will be devoted to 
making the paper into a viable 
business, she says. To that end, 
the paper has launched a 
subscription drive. (Currently, 
the bulk of its 10,000 press run is 
delivered door to door in Rox- 
bury, to a different neighborhood 
each month.) Lack of advertising 
remains a problem, however, and 
Crayton is hoping that the re- 
habilitation of the Southwest 
Corridor will provide her with an 
ad base of small merchants. 
Unlike the Banner's editor, 
Crayton says she would not 
accept cigarette and liquor ads, 
but, then again, no one has 
offered het any as of yet. All and 


~ all, Crayton is optimistic. “We are 


growing,” she says. “We have 
doubled our circulation and the 
number of pages. We have much 
more than we can print.” 

Within Boston's gay communi- 
ty, there has been a similar split 
— a well-established newspaper 
that many were convinced was 
cut off from large segments of the 
community was challenged by an 
upstart publication. What is 
ironic in this case is that the 
established paper is a nonprofit 
grassroots publication, the Gay 
Community News (GCN), and 
the challenger, Bay Windows, is 
a profit-making venture. Bay 
Windows, started a few years 
ago by a local gay book 
publisher, is now owned, as 
mentioned earlier, by the South 
End News’ Jim Hoover: 

The Gay Community News, 
the nation’s first gay weekly, 


sue, $1) was founded in 1972. 


AGirculation 15,000; price per is- 
| (This reporter served.as the 197 


and. managing editor at GCN 
during the mid 1970s). The paper 
has continued as a nonprofit 
organization, depending oh 
volunteer writers and paying its 
10 staff members equal salaries 
(currently, $160 a week); all major 
decisions are made collectively. 
One central characteristic has 
been a staff made up almost 
equally of men and women, a 
situation rare among gay publica- 
tions, which generally tend to 
stress either lesbian or gay-male 
concerns. The ranks of GCN 
staffers have often been filled by 
people in their 20s just coming 
out in gay life or newly arrived in 
Boston, all of whom have been, 
above all, prepared to work for a 
pittance. 

From its inception, the paper 
saw itself as more than just a 
Boston publication: today half its 
10,000 subscribers live out of 
state. It incorporates national and 
local news, plus features and 
reviews. In recent months articles 
on AIDS and foster parenting 
have dominated GCN's news 
pages; during the past two years 
pieces by former staffer Christine 
Guilfoy about the impact of fear 
of AIDS on gay civil liberties 
have been some of the best work 
on the subject by any publication 
in the country. Under the current 
staff, its pages have also given 
high visibility to stories about 
minority groups within the gay 
community, particularly blacks 
and Hispanics. 

Still, over the years the paper 
has lost a good deal of support, 
particularly from the rising gay 
middle class. The reasons for the 
alienation of this group are com- 
plex, among them, the paper's 
militancy, its Strong feminist 
positions, which léd many men to 
view it as a “lesbian paper,” its 
increasingly leftward tilt, and its 
perceived obsession with ‘60s- 
style “political correctness.” - 

As a reflection of this discon- 
tent emerged Bay 


Windows 
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(circulation, 15,000 copies; free), a 
paper intended to be everything 
GCN was not — a features paper 
with a local bent that would be 
more moderate in its politics and 
not challenge or antagonize its 
readers. (There have been other 
newspapers within the gay com- 
munity as well, but they have 
been mostly designed as 
giveaways in the gay bars, featur- 
ing bar gossip and bar ads.) 
Today, Bay Windows offers up- 
beat articles about personalities 
and organizations, extensive arts 
coverage, a political-gossip col- 
umn, and personal-opinion col- 
umns. A recent issue profiled 
Stephen Gutwillig, the Harvard 
undergraduate who organized 
the recent, successful “Festival of 
Life” at Harvard to raise money 
for AIDS research; the newspaper 
dubbed him an “exemplar of a 
new breed: the ‘80s campus AIDS 
activist.” In another issue, 
modern-dance choreographer 


Mark Morris talked about the 
relationship of his homosexuality 
to his art. 

The formula seems to be suc- 
cessful. Beginning as a bimonth- 
ly, Bay Windows is now a 24-to- 
28-page weekly, crowded with 
advertisements for services, mov- 
ies, and restaurants. The paper, 
which shares office space with 
the South End News, has two 
paid editors. Publisher Hoover 
seems relatively content with the 
feature and column-heavy ap- 
proach he inherited, though he 
has jettisoned the former owner's 
cutesy stuffed-animal mascot, 
“Le Dogg.” “We are not a gloom- 
and-doom paper,” says Hoover. 
“We want to cover a very diverse 
community. There are a lot of 
dynamic people who have done 
remarkable things and we want 
to write about them.” Although 
Hoover and editor Jim Williams 
say they want the paper to 
concentrate more on “hard” 


news, to date there is little 
indication of a move in that 
direction. 

Like the Bay State Banner and 
Roxbury Community News, 
neither of these papers is about to 
put the other out of business. 
GCN coordinating editor Gordon 
Gottlieb acknowledges that Bay 
Windows took away ads from 
GCN when it was first 
established, but he says his 
paper's advertising is now climb- 
ing. Only a third of GCN's 
revenue comes from ads as it is, 
the rest coming from subscrip- 
tions, direct donations, grants, 
and the paper's typesetting busi- 
ness. “People are increasingly 
realizing it is not an either/or 
proposition,” says Gottlieb. And 
Hoover a . “We are not 
competitors,” he insists. “GCN is 
a national publication, and there 
is a lot of difference between the 
substance of the two.” 

Clearly, the trend these days in 


Boston’s neighborhood 
newspapers is toward the chains 
and away from the community- 
based publications of the past. 
The economics of publishing 
make it difficult to start up at the 
grassroots level. And even com- 
munity-based papers that are 
doing relatively well financially 
face a major problem: as the 
activism of the ‘60s and the 
neighborhood organizing of the 
‘70s has receded, it has become 
increasingly difficult to find peo- 
ple willing to work for the low 
wages that these papers can pay. 
“The pool [of potential talent] is 
drying up,” says Dorchester’s Ke- 
ough. “The ‘60s are getting 
further away, and what these 
newspapers have to offer is less 
clear, unless you have a commit- 
ment to community building.” 
Still, there remain some 
grounds for optimism. Many of 
these newspapers, despitc ‘heir 
relative youth, are already com- 


3 


munity institutions with their 
own histories and traditions. As 
Eileen Sparling, president of the 
corporation of the East Boston 
Community News puts it, “There 
is an oral history at this 
newspaper: the day Ed King had 
the trees cut down’ on Neptune 
Road and they [Massport] came 
and mowed down Wood Island 
Park, and the role the newspaper 
played in documenting that tradi- 
tion. It has been ingrained in me 
that this is the role of the 
newspaper — to be out there and 
to let other people know what is 
going on. There is some continui- 
ty in relating these stories from 
one generation of volunteers to 
the next. There is a_ real 
responsibility in upholding that 
tradition.” That kind of commit- 
ment — and collective memory 
— may just be enough for 
community papers to survive 
both the realities of economics 
and the rise of the chains. a) 


INNER POWER 


DEVELOPMENT CENTER 
THERAPY ¢ HYPNOSIS 


Individual Group Couple 


oyce S. Dolber 
M.Ed. 


Brookline & Mion 


696-2375 


Eliminate habits such as king, drinking, iN 
drug use, and increase concentration for ing in the | 
and while studying. Recover your zest for life and become the person 
you want to be. 

Register now for class An introduction to Psychic Development 


MC/VISA 


BOSTON 
COUNSELING 


A boldly —— approach to 
improving the quality of your life. 

Individual, 4 group 
therapy 

‘ Call days, evenings, 

° > and 
weekends for an appointment 

initial interview without charge 

888-0901 Cambridge 

924-0336 Boston a 


fr GREATER) 


GYNECARE 


Our Tenth Year of Caring 
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Friday, 9 to 5. It’s a free confidential service 
tg by trained social workers who can 
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United Way 
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RESEARCHERS NEED HUPPIES* 


That's right, HUPPIES, to participate in an MIT 
study involving the EFFECTS of FOOD on 
MOOD and PERFORMANCE. 


If you are nutrition-conscious, in good health 
(no medications), and between 22 and 35 


EARN $350 by participating in the 
FOOD AND MOOD STUDY 


CALL Teri or Sharon at 253-3087, -3077 


(*What is a HUPPIE? A healthy, unmedicated 
potential participant in an interesting and 
educative study!) 
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individual.” 
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Yard 


It’s yard sale time again. We have Honda’s famous 
lawn mowers and tillers lined up and ready for your close 
inspection. Everything to help you make your yard the pride 
of the neighborhood. And every Honda product comes with 
the high quality you’ve come to expect of the Honda name. 
But make your plans quick. Our yard sale won't last forever. 


Come in and see our full line of Honda Power Equipment. Power am : = 4 
Recreational Park ion Equipment 


Beverly, MA 01915 
Honda 
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For optimum performance and safety we recommend you read the owner's manual before operating the unit. 
©1985 American Honda Motor Co., Inc. 


\ 
| 
| 
: 
— 
eid 
Mh 
= 
Z 
A J ; ‘ it 
= F501 A2 | 
| | 


#490 Notables 


Name these musical notables. The first one, for example, is Neil 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #490, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 
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Solution #488 


Winners outnumbered losers 28 to 18 last week. The mugs 
belonged to: 1) Gertrude Stein; 2) Leonard Bernstein; 3) Artur 


| Rubiijstein; 4) the Bride of Frankenstein (Elsa Lanchester); 5). 


Al Einstein; 6) Gloria Steinem; 7) George Steinbrenner; 8) 
j JohreSteinbeck; and 9) Oscar Hammerstein Il. Billy Eckstine and 
Henry E. Steinway (of piano fame) led the list of errors, but we got 
| lots of others, including Roy Lichtenstein and Elmer Bernstein. 
We're sending T-shirts to the mugs below: 
i 1) Robbie Friedlander, Somerville 
2) Dave Tutein, Belmont 
= 3) Bill Jenison, Aliston 
4) Leslie Levi, JP 
5) Elleen Weich, Boston 
f 6) Todd A. Davis, Medford 
i 7) Harry Foster, Cambridge 
} 8) ‘Mark Kolenik and Guy Hahn, Cambridge 
9) '‘M.G. Silverman, Chelsea 
| 10) Karl Malik, Dick Dolunt, and Scott Weber, Nashua, New 


Hampshire 


thoge are the T-shirts that go first. If you’re one of the many big 
wini who haven't received your prize yet, please be patient. We 
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Classifieds 


CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 


PERSONALS 


ac- 


‘Toa0. Vint Professional 23, SWM, area newcomer, SWF, 26, tall, slim, ex- 
WM 6+ 190ibs. High ne of ambitious, sincere, enjoys smoker, intelligent, fun 
but running smooth. W and seeks SWM 
like opportunity to meet a tennis. Looking _for relationship. 
woman 30-45 who seeks forward to Boston PO Box 1684, Cambridge, 
the = and seeking rela- Ma, 02238. 
in life. P.O. Box 1107 Swe, after Bey 4 26, SWF, tall, slim, ex- 
. 02176. friendship. Box 9793. smoker, intelligent, fun 
seeks \ 
1959 edition widebody SWF, SWM, 23, very good looking, for 
int humor 6'4", 180ibs. Seeks PO Box 1684, Cambridge, 
and ictability all male (straight, gay) with Ma, 02238. 
dard. looking, needs = similar interests, heavy 
work. Irreverent men hop- 27 year old SWM 


sensitive, loving, affec- 


Ma 01701 0 L 
Romantic professional x 2457 
34, sensitive blue eyes, 
, build, seeks a 24K woman. 28 Blond brave beauty SJF 


brains and beauty for mean- 


attractive, 


° 
friendship/relationship. 
rite P.O. Box 181 
01983. 


30 SWM 5’ 6", 180ibs, 

and muscular, 

going 's 

long-term 

interests include: weekend 

travel to country mountains, 


quin dinin sh 
ig. 


30 SWM, attractive, 
sincere, seeks at 


23-33 to play Rosalind 
Orlando. Box 7 

30, swm, Tall 

(Ph.D) with 


Likes 

ing, 

non-smoking SWF to share 

interests. Box 

NH 03060. 

SWM, 36, health care 
. Into Sartre, 


pain, Vonnegut, rock. 
_Warm, handsome and sure. 
Was very active in the 70s 
Now: make a revolution or 
laugh, whichever seems 
more 


, dark eyes, 
hair, interests clothing, 
photography, , Movies, 
art, music and men without 
shame. Box 2387 
43, 5'10", good look- 


honest, nice guy. Enjoys 
movies, 
the 


the outdoors, 
animals, dining out. 

Swe, 35-48 
ossiblie. 
ion, MA 02 


55 
175 ibs, healthy, 


Me: contemporary Merlin, 
articulate, attractive, 
Satyristic. You: petite, 

18+, curious, insati for 


sorcerer's apprentice. Send 
birth data, photo (address), 
poser Box C Cambridge 


ed. PO Box 542, ness, relaxin by 

ness owner, active. Looking , g by the cently divorced after 30 Academic SWM, 33, 5’ 9” 
MA 010446 for tall, thin, intelligent MENSCH SWE 2535 years 160, attractive etc... Seeking 

SWF seeks person for career lady 20-35 Box 48086 SUM, 28"handeome, caring, Weekend availability companionship of SW 
talks about new music, new Somerville 02145 romantic and athletic seeks 36-85 for d t, attractive, SWF 

futfiting relationship. 9315 37, GWM, Div-Dad,6, 200, : 
po Send phone 166, Cambridge Mature, understanding, share striend to cute SWM, 20's loves case 80 
appealing, open-minded, number. Box 2400 r educated, well-read, * dine, dance, theatre, travel usic, movies, fun & are mean and ornery and put 
warm, ambitious, slightly 28 warm, funny, tall, 26-98 nO. smoke/drugs. PO Box Seeks beautiful SWF for my fist in their face. If you 
shy. Enjoy reggae to heart, slender, S SWF and 127, Nashua NH 03061 
movies, jeans, icecream and ‘uous, Cancer. Loves,home, friendship/romance, Possibly long-term rela- Swe 56°, attractive, affec- Office that is not yours and 
quiet, flannel sheets, great tionship. Likes movies, pre 56, DM learning want 
your interests. if you are an cook: needs committment 5 music. cultural events tionate, professional, Gift start working I’m your type of 
white or oriental Box 593, PO Box 627, Cambridge MA jong. talks: drinker. - avoidance. "et gal. Send me a letter telling 
female, down-to-earth, slim Ma 02066 J from It all. intelligence ing for older, taller, ° ? me of your adventures. Box 
and would like tomakeanew Scituate, wasp flowing with own 9510. 

friend, please Box 464, Sturbridge, MA Contact McGoo, Box . - 
0124 musts. Box 031. 01566. Quincy . Author, DJM 48, 5°8, PhD, 
sensitive, open, caring, 

tolerant, 

art, music (esp. ciassicai & 


THE GUARANTEE 


CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
whatsoever 


of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the rates and 
conditions under which advertising space is at the time sold by The Boston 


Phoenix. 
The Phoenix reserves the right: 


¢ To revise copy containing objectionable phrases 
© To reject in its sole discretion, any advertisement on account of its text or 


illustrations 
To determine correct category placement. 


No advertisement containing 

in the Personal or Person to Person 
Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address and 
telephone number. 


a phone number and/or address will be accepted 
columns. Only Phoenix box numbers or 


CLASSIFIED ADVERTISING POLICIES 


F water 
sport/fun and thrill 
enthusiasts by spring 
stricken WM 26. Helpful re- 
quisites: windsurfing, 


", seeks F, 
ive, in- 


& 
a 


HY 


8 


physically very attractive; 
bly in arts or 
los, note, to Box 0254. 


ARE YOU ON LITHIUM? 
SWF 24 Manic Depressive 
same for 


concerts, plays, old 
Are very atrac; yen, the. Carbbean. 
A erate, 
ADVERTISEMENTS WHICH MUST BE VERIFIED 33-397 Please v write, photo M any who LOVES TO 
Telephone numbers will be printed in the People Section in commercial bridige 02238 Ke TRAVEL! Tickets are on me 
advertisements only. These telephone numbers be verified weekly (before 
6:00 PM Wednesday) by the advertiser. if a line ad is not verified, it will not | Shepety,inieligent suc. encloses fun photo, and 
appear in the paper. Failure to verify a display ad will result in automatic cessful, attractive, DWF En- look out world! Box 0214 
assignment of a Phoenix box number. trepreneur. Young 35, 5’ 5, 
looking to share social and ART ENJOYER 
up box number at the Phoenix Office | beard, mustache o.k,), ‘Brough dierent 
between m. m. Monday through riday. Replies are weeks. honest, " revues stories. setts 
after the last cially secure. Gentleman artists. | am not an experton., 
in ture, art, as a matter of fact | hichw? 
mid-30's' who enjoys. the beauty of art.and not then. oii. 
feel the same way, let me 
The Phoenix is authorized, but not required to open and inspect any know. I'ma SWM.18.and1 
dispose of, any and the like. 
THE FOLLOWING CATEGORIES FALL UNDER ing, 
THE CLASSIFIED GUARANTEE: handsome tke 
doors seeks at- 
DOMESTIC FOR SALE ne = tractive uncomplicated 
FOREIGN ANTIQUES & FLEA MARKETS 0287 é woman to 
VANS & TRUCKS APPLIANCES ment my lifestyle. Box 2476 
CYCLES BICYCLES wa, ey Asian F, MD, 30yo, petite, 
TIRES BOATS We're 
OUSEMATES FUEL & FIREWOOD (28-42) 
HOU: bish, honest. Work and 
ROOMMATES FURNITURE hard. Box 2504 play witty, cultured an 
SUBLETS TEREO/COMPONENTS 9968. 
MISCELLANEOUS ODDS & ENDS right women. 
LOST & FOUND "PHOTOGRAPHY into humor, intelligece, Asien male. sincere and 
Ss RECORDS & TAPES social awareness, and sesual 
talk and intimate + n0 executive 26° 
WANTED MUSICAL INSTRUMENTS Box 2449 — rf 
TOR 


1234 56 78 9 10 1112 13 14 15 


Use this form to fill out your Classified Advertisement. 


non-commercial 
PRICING YOUR AD commercial 
LINES .30 each $5.25 
CATEGORY (minimum 4) 
ENTRE NOUS .00 
Print one letter in each block. Leave s space between words and # separate space for punctuation. ESCORT pp ® peat 
(minimum 3) 
HEADLINES 7pt. light headline $5. $7.25 
} I | [ I I ] | 7pt. bold headline $8.00 $11.25 
= 9pt. bold headline $9.25 $12.00 
| | The Boston Phoenix Capitalized words $.70 = 
1 oy BOX NUMBERS pick-up $12.00 
anv advertisement (weekly) mail-out $18.00 


Telephone Veritication® $7.00 


* Applies to line advertisements in Massage and Escort section 


Cost: per week 


We cannot print your advertisement without the following information 


TOTAL 


CANCELLATIONS AND CHANGES 


accepted until 4 PM Tuesdays. 


advertisement. 


DEADLINES 
Copy for Advertisements which must be verified....................... . 
Copy for all other Advertisements. 
Telephone verifications 


123 4 5 6 7 8 9 10 11 12 13 1415 16 17 18 19 20 21 22 23 24 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 


Hursday, 4 p.m 


Phone = 
Name: 
Address 
State: Zip: 
an advertisement using 


please fill out this section 


or call 267-1234. 
Card = 
Bank Exp. Date 
Signature 
MAR.-7O “CLASSIFIED DEPT. 
Gaston 367 NEWBURY ST 
Pheenix BOSTON, MA. 02115 
OFFICE HOURS: 
Mon. 8:30 a.m. - 6 p.m 
Tues. 8:30 a.m. 
sc uses Wednesday, 12 noon Wed. 8:30 a.m. - 7 p.m 
Thurs. 8:30 a.m. - 6 p.m 
..Wednesday. 12 noon 
3. 6 Fri. 8:30 a.m. - 5:30 p.m 


graphic 
singer. Love outdoors, 
classical, music danc- 


ing, , Savoring 

(boisterously or 

equal partnership wit 

progressive M; warm, 

mature, seif-refiective, 
; articulate 


supportive listner. Box 0248. 


with Note and” 
phone. Your photo 
mine. Box 692. 

Out of the tent, you” 
“asked for the party? 


relationship with a 

ing and cmbitions tie 
partner. Don’t Gump the jerk 
yet, just drop your shields or 
neurotics, prudes, or 
domestic need 
respond. Box 0263. 


romance, and walks on the 


29, SWM physician attr: PF SWM, 38, 58” 155 Ibs, SWF, 5’ 9”, 28, just moved to Applications now being mm 
tive, funny, real, likes dining lookin’ good, into most out- Boston from Malibu, CA. 
out, Classical/Jazz, skiing, tractive, creative, ironic SF, door activities, music mov- Had warm days, gorgeous } 
, Coast line, seeks car- les, food, kickin’ back. Seek- § sunsets and fake men. Will : 
; . Intelligent, sensitive ing a warm SWF, 30-38, for a brave the cold and snow of q 
for long-term relationship in the Beantown for a tall, warm, 
romance. Box 2335 Providence area. Box 1654, sensitive SWM, Late 20's. ; 
East Greenwich, Ri 02818. Box 1105. 
good-looking seeking in- tractive, swf who can Graduate student, 6° 2°, WM 
' thoroughly express her in- 29, attractive, former 
, = nermost feelings. Box 2453. scholar/athiete at The Un- 
iversity of Colorado, seeking 
SWM,_32. shy and quiet. a long-legged SWF for a 
10 lease with Option ping, mayhem, etc. Photo & : — a 89 Mass Ave., Box 125, 
1 Box 322 Framingham, hone Box 7040 Fitchbur po Boston, MA 02115. : 
Seeks a layful, sensual, feeling, self- 
3041. 
looking seeks very attractive Photo. Box 382 East Milton, 5 ; 
successful designer seeks 
with — Me. 02106" shermatch. Send Phototo 89 ant old, 5°10", 
VM 190 ibe no Mase Ave Bio 6 Boston ari pte 
correspondence to discuss 
personal aspects of this con- f] 
dition. Confidential.. Box | : 
1176 
Tired Boston's barriers? 
“ote SWM 31 sensitive inteligent 
athletic seeks woman of 2 
color to share foreign Gets, 
fine food, open warm 
times. Box 1023, East Arl- 
ington 02174 
a a wants to meet an 
yourn woman to enjoy 
lationship with. Box 2434 
OUND THE WORLD | 
= 31 fun-loving, 
eee Purchase a guaranteed advertisement for two consecutive weeks in advance 
rpg ee and we will keep running the same ad free as long as you call each week on 
. Say Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
ie a voids the guarantee. To begin renewing your ad, call 267-1234 during the week ” 
of the ad’s second appearance. 
7 
| 
chee: it may be responsible beyond liability to give the advertiser credit for so much 
a 
i 
| 
| 
brown hair eyes, good 
beautiful, SJE, 
PO Box 842, Méthuen, MA, 
01844. attractive & con 
Warm brillant lovely SIF “seks selective, 
compromising & indepen- 
Tees dent WF, contempiating ‘dry- 
huts overindulgences & willing to 
work at a new adventurous - 
the male, 49. Look an A from MIT, 
easy warm seeks SF for walks along the 
Middleton, sea. If we should find a meet- 
in serendi jitous con- 
female Box 42 
spontaneous non-traditional A : 
to me. I'm a SWF 
equality. P.O. Box 467 Cam- 27, slender, at- 
bridge, MA 02140. tractive, seeking SM who 
An easy going gentle ™an Values and possesses 
= 49, looking for an easygoing _—‘elligence is mentally and } 
: gentie woman, for an easy physically active and has a 
relationship. PQ Box sense of humor. if that’s you 
Raddietown MA 07049 why not write? Box 0193 
Pretty, petite. professional 
SWF 25, serious, sensitive, 4 
i non-smoking SBF ). sincere, likes skiing, : 
down and move to beach. Seeks caring, in- 
Switzerland? This sincere, telligent, sensitive SWM 
professional (PHD), athletic 25-32 who ts interested in a 
shee SWM (37) would like to invite potential retationship. Box 
this Summer. 969 Westwood, MA 02090 
include letter describ- 
ing yourself, photo and Attractive, Blue-eyed. suc- 
to ail sincere replies. Box 38, 5°10", 160 Ibs, relocating 
2358 to Boston area, would like to : 
——__________ meet a sincere, attractive, 
: SJF 36 successful journalist, loving, WF 26-36 who enjoys 
seeks date. skiing and romantic even- 
: Ensemble) P.O. Box ings. PO Box 7--449, West 
| Cambridge, 02238. Hartiord, Ct. 06107. 


The old 
personals ads 
are now 
located under 
ENTRE NOUS in 
the back 
section of the 
Classifieds. 


Attractive, Blonde, Cuddly, 
Doctoral-elect Fancies Ge- 


Jovial, Keen, Learned 

Needing Original, 

Personable Quipper- 
Soon! Tallish, Un- 


538 


Rill 
ive 


SWF 25 seeks 
TOSH SWM 26-36. Enjoy 
sports cars, 
ing, dining, sports, books 
and fireplaces. 5'2, my eyes 
are blue. | may be for 
U. Phone no. and 
please. Box 0239 
Attractive, warm and 


ibs, brown hair 

and eyes, italian, fairly 
handsome seeks pretty 
25 to? For 


black 
1, Wiimington MA 


Biond hair, blue eyes, 
handsome 


beautiful long-haired girl, 

io ~seasickness please. 

Write to: Box 173, gebasco 
Maine 04565 

DM, blond, 55, 160, 

needs a woman who a 

man and a home. Help me 


on. 
; “DANCE THE SKIES 


Beautiful, tall, dreamy SWF, CAPTIVE Compassionate caring Leo gg ND DJM, 44, 5’ 
, , 44, 140 Ibs en- DWF, 45, tall, slender, at- 
33, has been too Swe, 23, seeks M or F to ™ 25, impulsive, open- 25, seeks attractive, in- DANCING A trepr : tractive, to dance, 
hard. Professional, in- rite to me. I'm lonely and ‘Minded, non-sexist seek: _telligent SF, 24-29, for mov- ROMANCING tion, music, movies, arts. 
telligent, fun-loving, seeks drink, eat, enjoys good 
3045 with to know that life sensitive F friend. PO Bo: SWM, 6’ 4”, slim, blond hair Seeking affectionate fun lov- _ times, seeking tall, attractive 
. Take @ chance; 3466, Boston Mass 02101 the Chartes, and eyes. |'m ingwoman tor friendship and self-confident WM 38+ with 


andam —_ companionship. Box 1166 good sense of humor who is 


woman with whom to wine, Down-to-earth SWM, 30, the ‘ t 
dine, dance and romance very bright, Prete 


i 
fi 


58 
if 


g 


+ 


3 


3/2 
: 


i 


iil 


seeks asimilar F 
for lighthearted, 


complicated friendship. 
Write to: Box 1 Jamaica 


ale 
g 


8 
g 


ii! 


| 


educated, (recent 
seeks spirited SF 20-28 ~ 
‘s warm, expressive 
etc...Po Box 908, Cam- ington, Ma 02351 
CAST A SPELL 
Then watch for cur upoom- 0, 185, SUM, mid. 20's 
and don woman. | am _ siender 
physically 
fturalty, one 
rofessionally. Warmth, 
Cute, professional SWM, 22, keen intellect and to 
intelligent, imaginative, wise share are musts. if you have 
and witty, seeks saem in beautiful hair or are 
special someone (F) to share musically inclined, I'm 
horizons. Box halfway under spell 


already. Box 


39, (non religious) bearded, seeks same » from Boston to the Cape and 5 
pretty, petite, professional guy on laughter. wings. backi! Phone/ photo-Box le lady of inner, outer OWF, 45, warm, spon- 
seeking non smoking man dship/relationship Together build radiant future = 1995 eauty. Box 637, taneous: love skiing, hiking, 
who enjoys travel, culture, help with renovation project. with _ Swampscott 01907 music, theater. Seeking 
dining out, interdependency Box mid-30's SWM soulmate to share his 
and times. PO Box ing brown hair, swam in- DO you frequent Fanuil Hall? interests, work and play 
1254 line 02146 Cool blond diminutive sparkling blue eyes, refined 5° 8°, 150Ibs, newto do, but we've never met together! Woodworker, P.O. 
die type seeks verbal, im- quietlyconfident commercial = ara. shy with many good YOu. Two SWFs = Box 205, Lincoin, Ma 01773 
aginative, Peter-Pan _pilot/musician winsome gen- 
WOMAN OF THE ; tle lass. qualities seeks Female friend 
Are you slightly gorgeous? moonlight. Box 9618. timistic her'eye wil forever Nahant MA 01908. SWF, 20, 5°10, 230, loves to intelligent, lively, attractive, 
Are you and shine with love for one exep- Delightful, attractive pcp edhe Conde slim, seeks -aware man 
rising STAR and tionly gallant man who'll enthusiastic DJF, 40's: man seeking a large gal 
, single, grad, "10, 165, handsome clean woman for you. | have versation. Box 
employed, successful, shaven muscular, seeks thin been searching far and WIDE 
guy has been quisitely tender, com- jover s for a man of this sort. Are = Dea vivacious, 
looking for you. | never in life. PO Box 149 passionate union. Box 2460 unattached gentleman you out there for me? Please 
personal column., | figured It my 5’ 7, size pr 
orth "thet Swe Dreamy European woman, or- 
Cami into 9: nature, personality. Younger poet and artist seeks cafe ted, loves travelling, 
REACH 390,000 gentleman (18+) en- conversation with and romantic dinners 
and about are usually tion. to respond. PO interesting man. Box 2827 and Ing. Like to meet 
beautiful, but don’t have two non-amoking F. PO Box 781, PROSPECTS Box 31, Marblehead, MA, ‘ warm, sincere 
together. Why EACH WEEK Hey! Listen buddy if you 
the best of both worlds? if pa and painiess WITH A Difficult, intense, very don't like the way | drive stay 
you're very attractive, and . beautiful Woman, the heck off the sidewalk!!! Dwr, 5 5, 125, attractive, 
your head Is on straight, why = im woman to share professor, desires a strong hate people that try illegal 44 ly, interested in 
not drop me a note. Who ong . man 38ish, an artist also; left turns when they know meeting DWM, successful 
2388 bizarre. Box Bright, productive, curious, that only | can do it. I'm also 48-58, for a 
replies Pheenix happy and warm, very alive. aghast over thefactthatthey —carng relationship. Box 313, 
to Stephen M. PO Box 381 Must have rythm and blues. don't believe! own the whole Stoneham, MA, 02180 
Revere MA 02151. Dark eyed, petite woman, No reply without photo and road. | mean didn’t they get theca 
pore an me. looking for a nice tam bio. Box 0205 my memo? if you think you OWF, 5’ 5, 125, attractive, 
Skils stored/bike olied. This 25 end was wondering if any DJM 35 warm, caring, the road write’ to mecting DWM, successful 
petite, attractive, creative, Sven as | do. | an not skiing, times, seeks = am a SWF 18. Box 9511. , 48-58, for a 
witty SUF, 38 seeks playful, petite S/Djf for possible rela- carng relationship. Box 313. 
successful, multi-faceted  "ecessarily looking for the . Photo desired. Box SWM 28, 5’5 145 Ibs. Plays Stoneham, MA, 02180 
spririted . Box romance of a life time but 6127, Nashua NH 03060 and. guitar. Seek : 
2401 also am not interested inone ant 
night stands mentality. | en- AD Friendship? Love? | do interests. Phil. PO Box OWF attractive early 60's, 
Cute, SWF — joy tong walks, quiet times ve experienced —E.,, Arlington, Ma 02174 63", 118 pounds, very ac- 
24, seeks S' 22-32 who = and expect honesty. | also both in the past and once | tive, many interests seeks 
loves travel, pradtyt Aen Fn times. | experienced them both at compatible male. Box 374 
theatre, , good con- must | am very attrac- the same time. This is what Dummkopf, mit hein Winchester, MA 01890. 
versation surprises. (I tive and expect and an- I'm hoping to find while run- brainwerking ist seeken 5 44 
love Auburn hair). Please ticipate that the answerer(s) Ring Gough Se green gress brilliant und glammoren OWF, Swansea area, 44, 
send photo. Box 0190 of this personal should be wading in the blue sea fraulein fur Donner, Blitzen 5'4", 137 Ibs, pretty, seeks 
Gute feminine GWF, 32, non send photo and looking for what |had in the and Le Misanthrope, 
of fe note to Box 9660. past but not looking for the Cambridge, 02140 generous, non-smoking, not 
smoker, god sens of humor same thing. I'm exceptionally too athletic M loves 
seeks same ¥ friendship, witty, t, cheery, even OWF 30's, attractive, ballroom dancing, enjoys 
mere. love Cute, zany well read and into 267-1234 (after 11AM). | youthful, in arts, seeking in- rollerskating, good ‘ 
fa ~~ 032, videos, up to date and old L TO PARTYIIl! | hope teresting, itelligent, ac- talking, laughing, chess, and 
humorous, WM, 31, happy attractive to what she's which 
150 seeks female tor hun share humor-ridden mike- TO PLACE le guy 20-22 who can 
romance, relationship. Send romantically YOUR AD fying. Box 9332 greet catch, Box 0213 Northport, N.Y. 11731. 
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* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 


Personals 


A Better Place to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


GUIDELINES 
Anyone seeking a longterm, monogamous relationship may advertise in Personais. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


age. 

PHONE INQUIRIES 
Phone inquiries regarding box mail will not be accepted over the phone. inquiries 
must be made in person during office hours. A list of mailboxes holding mail is 
Printed at the end of the personals section in each issue of the Phoenix. 


the promotion is in effect. The classified promotion may be cancelled at any time 
without notice. 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


Mon. 8:30 AM - 6 PM 
Tues. 8:30 AM - 6 PM 
Wed. 8:30 AM - 7PM 
Thurs. 8:30 AM - 6 PM 
Fri. 8:30 AM - 5:30 PM 


WE NOW ACCEPT ADS OVER THE PHONE: 
Mon. - Tues. 8:30 AM - 6 PM 
Fri. 2PM-5PM 


PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$5.00 per ad, per week with a two week 
minimum and a six week maximum: $__5,00 
OPTIONAL HEADLINE: 
$7.25 or $8.50 (See above for size 
OPTIONAL EXTRA WORDS: 
The first twenty words are free, each 
additional word is $1.00: 
OPTIONAL MAILOUT: 
The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to your home address via first 
class mail every Monday for 
$5.00 per week: eon 


TOTAL: 
MULTIPLY BY WEEKS RUNNING: x 


This information is confidential. 
We cannot accept your ciassified ad without it. 


CITY STATE zip 


ACCEPTED 


[_] Check here if you will let us read your 
Phoenix personal ad on 


FM 


(No names will be used, box numbers only). 


SIGNATURE REQUIRED 


ACCOUNT # EXP. 


Zt 


9861 ‘SZ HOUVW ‘OML NOILO3S ‘XINZOHd NOLSOG 


ENTRE 
oduce ‘© joys OF tite. 
Box 2219, Cambridge 
Bedroom eyes, tall, dark, 
Striking, DJM, 33, 
professional, sensitive, 
masculine, aesthetic, 
music, boating, 
crose-comtry. Boek similar 
woman: articulate, 
feminine 25-33, 5'5 +, 
precieted. Box 2146 
| Black female wanted-SWM 
der 35 Very Welcome. 
Your Zaniness! Box 
9 
Attractive, educated SJF 31, =| 
sensitive. Likes mov- 
Cambridge MA 02238. 
Attractive GWM, 50 seeks a 7 
friend. Goodiook! and slim removate and on 
295, E.Falmouth, Ma 02536 
Attractive male artist 27, half + 
white and half black, seeks but : 
attractive female 18-35, any Can 
: 
Box 339, Boston 02115 
Attractive professional SWM 
Tene you're shorter than 
4 9, likes movies, books, . Phone phot 
sports, rock and roll, hikes in 
into the wall. I'm honest, in- Boy next door with a twist. 
telligent and come throughin IVY League, 26, bi 
the clutch. Seeking to meet 
small talk games and or 
| dishonesty. If you'll cook I'll 
one 
professional, 41, who likes 
j children, looking for a 
| Quincy, MA 02269 BOX 2430 
| 
5'S, slim, seeking good-look-  \ 
| 
| telligence, sense of humor, 
and more, values friendship, et wo 
= giving and over F 
in @ relationship, ar old male REE» 
Non-emoking woman, tretched for 
a 27-40 with similar interests ve to do is : 
: and valves. Box 0184 (a photo is 
looking attractive SWF Brunette, attractive, petit, 
25-32. Box 2353. 
SWF, busy professional, 35, 
| nterested in person 
liberai/ left politics 
Atractive WWM 66, but weekends. fm | 
looks 48 5°11 180 see slim tall and enjoy things. 
very attactive SWF- 36 to 48 You are your late 
tan Nashue-Lowell area PO _ of not @ one- 
night-stand. Box 1106. 
PROFESSIONAL woman, tahman strong hands, warm 
charming, with @ good soul heart, left poliios, Box 967, 
love to meet a professional 
man, 30-40, Jewish, SWM good lcoking 5’ 7”, 
anything but boring, . ae 
tolerant. Please write to me old teacher non- er, ’ 
at 9833. Send a photo if seeks lov- 
wiegom (33). Appealing Chatham MA CANCELLATION OF PROMOTION 
wae 5 (33). ; in 02669. Ads not appearing in issue requested will appear in next available issue as long as ‘ 
cto, Green eyes, humane Cape/Se Mass. Cross, | 
heart} Seeks tall, aestetic professional 
sg, wermh, compersion, 
Patients... un-  serious-minded, health con- 
afraid/eager for playful, scious man. Box 0189 AD PLACEMENT OFFICE HOURS: 
friendship/partnership-to  Closeted subtract ny box 
VEL COMPANION : 
Welcome! (Photo Pu. companion wanted 
optional) P.O. Box by white male, 45 for short 
espon ox 
my yacht, ail ex- = SWM, 37, compassionate, ir- ‘ 
» athletic, confident, seeks ~ 
who's warm, expressive, ' istic lady with de- 
| 
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if an ad does not 
list a P.O. Box 

with an address, 
please direct 


367 Newbury St. 
Boston, MA 02115 


DWM 32 5’ 6” 175 smokes 
looking for a area 
Female, for friendship 

more. into: 2 
walks, bikes, = PO Box 
1794 Boston 02205. 


DWM 33 Attractive aviation 
professional seeks “ 
S/DWF 27-37 with bright 
smile, shining eyes and soft 
skin. Enjoy skiing, exotic 
vacations, dancing. 
Southern NH Box 0271 


i 


3 
ij 
83 
3 


a 
a 


DWM 38 Photography and 


honest, or better yet, 


eyes, educated, mature, 


capabie of a and lov- 
ing relationship. 
and meet for lunch, drinks or 
. Photo desireable. 
Box 0169 
DWM 5’ 10, 
likes theaters, eating 
, dancing siow, would 


SEEKS ACTRESS 
DWM Artist 42, 6’, very attr., 
actress 


oal affirmation, deep 
Piendship. Box 2313 


Enthusiastic, sincere, well 
SWF, 29, seeks in- 

WM with 
panache. Write Box 919, 
Sq, Cambridge 


uropean 
creative, intelligent, well- 
SJW. Require 


Even engineers ltike 
music 

female to share life. Box 434, 

Bedford, MA. 01730 


and interesting. Box 2419 


FRIEND: 
SWM looking for WM 
for Straight, 
5'9", 170, irish fairly 


Photo and phone 
will do same. Box 1192 


likes literature, other 
cultures, nature. Box 0191 


man 
or man 60-80 for fun 


Guppie WM, tall, trim, 
ski- 


healthy, “clean. Smoker, 
more intellectual than 
Seek similar for 


athletic. 
friendship, support, 
whatever. Box 1182 


GWM, 30 5°10 155 


jones, 
brown/brown attractive, Aerosmith, U2, etc.), film, , 34 years old, enjoys 
young looks, enjoy camping. 35, 5'8’, 140, a 2 sports, 
straight masculine, friendly, movies, plays, etc...seeks 
seeks similar for mono rele-  to-earth. Seek male with Si any race 35-45 
tionship, photo helps. Box = similar interests. PO Box {or nice 
2435 681, Putnam, CT 06260. and caring. Box 2397 
GWM 30, 5°10, 145, good- GWM looking to meet so- Hello. Creative, italian- 
looking professional, meone between.the ages of American, rene + 
masculine, enjoys music, din- 21-30 to go out to dinner and professional GWM 34, 
ing, movies, outdoors, go out to clubs, and maybe athletic, seeking similar 
travel, seeks Start a relationship. I'm look- masculine, 
mature professional, 5, ing for a sincere and honest _—serious-minded, 
Phone and brief description. caring, 454 
GWM, 31,6, 160ibe, brown possible. | wit 
hair, blue seeks guy two weeks. Try to include OWM 47, Handsome, wants 
19-39 for and phone number if you classy, romantic down to 
. Picture/in‘o to that bo earth lady, who needs affec- 
3364 Nashua NH 03061 the quickest way to get back tion, love, honesty & fun in 
GWM. 35. tall, trim. blond? to you. her life. From a John Wayne 
blue, nice ltooking, WM professional 5’ 10 145, you like. Phone photo 
5 man red/hazel, 29-still get eo PO Box 129 W. Box- 
good shape. Many in- Very MA 01885. 
terests: sailing, cooking, shape. movies, 
music. / dinner, rae hate dormant 
Warm, intelligent, ball, sk qo You _— professionais! | like foxes! 
5 35°38 I'm young and semi-wisel | 
/ are friendship first! like exclamation! How about 
ideas whose time have 2412 you?(!) I'm a woman and a 
come. Men 26-35 years. Box and a fox and a critic! 
1171 about that! Sometimes 
other or am patient and 
GWM 36, 165 Ib, 6’, br/br, different tables In the same 
mous, affectionate, in- restaurant, but never spoke. want a bright, independent, 
dustrious, quests com- i'm Rick. 5'10’, 160ibs, statuesque, playful, creative, 
WM who's self-con- brown hair, electric biue semi-responsibie ardently 
ident, masculine, han- eyes, masculine face. | work ressive and intellec- 
» affectionate, out regularly, love Motown, tually starving male to 
tient, secure and — dancing and musical theatre. 
for nurturing of friendship in- —| own a successful and not so 


itially. Box 

GWM 36, 5°10, 175. I'm an 
attractive, masculine, 
normal guy-workout re- 
gularly-many diverse in- 


for a rela- 
tionship. Po Box 585, 
Swampscott MA 01907 

GWM, 36, attractive, 
athletic, non-smoker (5’ 9, 


140, brown/ blue, 
cleanshaven) enjoys skiing, 


tennis, cycling, 
music. Seeks similar 


GWM 37 5’ 10, 155, suc- 
cessful professional, well 


for 
then relationship. Love 
music, travel, excercise, 


company. 
with substantial letter, 
. Box 0162. 


GWM, 22, at Good 


very 

into seeks 
same, friends or rela- 
tionship. if you want 
Box 2411 


GWM 22, 6'1, 165 Ibs., thin, 

to hold 

and be friends. Send picture, 

. telephone to: Box 

1341, Lowell MA 01853. 


GWM, 37, 5’ 9, 140, br-bi, 
must. Attractive, lovely. 


GWM 23, 5°10, 150ibs, col- 

br/bi, good 

looking, straight act- 
. En 


for 

friendship/reiationship. 

letter and photo if 
possible. Box 2352 


Seems 23 6’, 165 redhead. 


sincere, friendly. Seeks 


jan, 35, SWM, seeks 
caring, affectionate, full 


love to drive fast and dance 
Ex-teacher, slow. SWJM, §'8, 26, 
t like Sunday brunch; of 
hiking; New trovert. and slight neltion 
seeking SWF of similar vin- 
EXTRA! — ~ 
Read ali about 
looking for that -speciai 
and dine with Sng asst be 
GF 20 fem fem 
fun, outgemg and love dancing, 
love, humor. Would like to 
F, 38, Gifted, sensitive, ’ 
who wi ; live attractive slender, 
brunette, 
Gung ho patti personality, presence, 
d Box 573, 
MW grad stu- 
nat Cambridge MA 02140 
politi in¢gerect GM, 20, undergrad 
loves; trips, Are you 
museums, -ipyies, able in a room full of 
Marley. Bach, Jazz; sks excit- students they're 
ing, romantic F. Box 2430 
SWM, 30, has a lot to give Me tee. OO Gen 718, 
and needs to be wanted. | 
easy many ° 
terests. PO Box 1572 Lown GM. 30. 8. 
01853 Yale Harvard- 
rT d Fogg). two nov- 
F if U think being ed poems, Poland 
would be fun write PO Box Scottend 
687 Boylston MA 1% years 


petite, cute. 

SWF, 22-26, bionde/biue to 

share above activities 


Boulez, Wittgenstein, | 
WANT YOU! Box 799, 
02102 


joys dining out, quiet even- 
. Box 5706, Marlboro, 
MA. 01752. 


GWM, 24, 6’, 160ibs straight 
acting, into films, local 
music, . Seeks GM 
18-30 for friendship send 
and description. Box 


GWM 24, attractive 
professional. Fun-loving, 
ted 


GWM, 25, 5'11, 165ib, 


friendship m 
not into drinking or drugs, 
looking for someone similar. 
Photo gets one. Box 1195 


GWM, 25, 5°8, brown/brown, 
150, good 


seeks similar 18-26 for 
mutually fulfilling and 


Box 1 Wakefield MA 
01880 

GWM, 26, 
average 1, 
muscular 

honest, 


respected, monogamous 
and a whole lot of fun. | know 


2 


es, R.E. investments 


maybe leadi: to walk 
through life. to and 
phone if possible. Box 72, 


Winthrop, MA, 02152 
a 56 y.0.GWM who 
apartment builid- 


who has ing 

from LA. Prefer inner western North Carolina 

Boston area phone/photo mountains. Relation 

anwered . PO Box . Write: 1 

1410 Boston 0211 , NC 

GWM seeks same, mid 20s 

to explore life. Honest replies PM NOT FOR 

with please. EVERYONE: 

Box 0179 but | may be for youl , 

OVER WANTED variety o ways. 


snow skiing. You: personable, caring and in- 
30 to 40, en telligent. I’m looking for so- 
ing, ould meone, same type and age 
like to group to care and be cared 
share lifetime of love with the | recently broke off a 3 
right man. PO Box 893, year relationship and wish to 
Provincetown 7. start a new one. | an self sup- 
Portive and live in a house by 
phone #. answer 
GWM, 37, 64, 165 In- ail letters. Box 2450 
lecture, , honest, ing, 
biking, L.L. Bean, jazz, seeks ‘ous seeks bionde, 
man of similar description & beautiful SF 25-35 
interests. Box 1928 Cam- who is sincere and — 
bridge, 02238. - turous net io 
GWM. 36, 67, lean, 
muscular, dark hair, — 
professsional, laid back, , intelligent, 
many interests, new to educated, athietic, SJWM 
Nashua, NH seeks same for medical professional 32, 
fun, friendship, ible rela- physically fit, 8 rom: 
ionship. No marrieds or female counterpart 
a plus. panionship possible re- 
Ray PO Box 40, Maynard, lationship. Box 0380. 
Handsome ital man 29, 
GWM, 38, tail, 58, 145;bs would like to 
ded, (Bach to meet a beautiful woman for 
Bartok), smart, sensual; lasting relationship. Photo 
seeks sharp . Box 0151 
unambivalent GWM. J.D. 
POB Brook’ Handsome, well built M 25 
ran, ane 68146 seeks attractive shapely F 


GWM, 39, 5’ 11”, 150ibs, at- 
tractive, warm, careing, 


seeks a 

guy, 18-22, for a mutual re- 
a friendship. Box 
1253, Marshfield, 


GWM, 43, slightly han- 

joyed a 17 year relationship; 

seeks another with 

(18+) semi-sane GWM. 

joy theatre, video, quiet 


28, 6°10, 140 
lean, muscular; 


26, 6°2, 180ibs, 
Interests 


GM, Asian, 30, 5°10, 160, 
athietic. Seeks similar 


Norton, MA 02766 @ very thin and attractive 
. woman, age not important 
amust 
panion for emotionel, happy to reciprocate) 
02161 one 
GWM, 6’, 170, Harvard un- 
naw, Help! Write this fun, serious, 
brown , eyical, full of con- 
eyes, at 27 SJF who's on 
build, straight acting. Look- the road most of the week. 
ing for similar Box 0211 
dent — rela- — 
GWM,exceptionall you are. You 
handsome, body wilder, should be together! Now Is 
, 59” 175 light your chance- a biond 
brown hair, Salimaker is looking for his- 
look for lifetime relationship female counterpart. You 
with with someone similar to don't have to make sails, but 
me. Let's share our lives you should know how to use 
away from the rut. Photo them. He’s been wanting a 
with letter wilt girl who's as outdoor 
or returned. Box 7152 8 he but with not a lot of 
Nashua, NH 03060 luck. So all you Outward 
Bound types take pen in 
GWM goodiooking 20's hand and write to this guy! 
seeks similar acting He's awfully cute- but since | 


ie 


adveturesome, well- 


spiritualty 
a tad erotic + patient 
siderate 


3 


romance, 
stomachs, movies, 
1144, MA 


JAGGED EDGE 
‘as pri 


HE 


logist into music 
athietics, metaphysics, 
seeks non 


leading man. Spenser, 
Bogie, Woody combo! 


loving, adventurous, 40. 
and 


24, tall, 
redhead, spiritually ad- 


i 

£533 


3 
3 
5 
= 


$58 


Maine iconociast, 
SM, seeks woman with 
sensibie shoes 


on 
won't hurt) PO 2238, 
Ma 
Late 1,6'2”, 190ibs. 
searching G' 33 6’ 2, 170. nice independent girl 
Looking for someone -30, over 5'6", 


28@—36 to share 
the 


under 140 who enjoys 
x 


Box 0220. 
telephone numbers spring 

if you one. Box } Ben Marriage SwM, 6’, 
1179. successful, 
imperfect F 33 seeks flawed tractive, cheerful 30-42 
man. | have child, work, owt 8 fir 
friends, books | love. Have and build. Loves music ( PO Box Malden 
cantates . 02148 
funny. Box beet 

fong walks, Earth MAYDAYE 
Te EA Pes, CA SWM, 22, born May ist.’ 
‘Smith films better Seeking a long term rela-: 
ur ces, sort. Seek loving, Intelligent, tionship. Do you enjoy quiet 

“natural” foods, en. congenial. SWF 30-40 for times, walks al the 
on beach, Celtics and WCGY. if. 

SWF 24 please 
country peace. Seek unst- 'Box Newiown Branch 
tached ited + ee Boston 02258 Box 0209 
New Like to meet a trim black MEN-do for a lov- 

yearn for a 
spiritual growth and political wom ing family. (wile & child)?? 
awareness, who takes attached. Write Box Earn a healthy living? De- 
for 127 ion 02113. sirable appearance, nice 
ocassionally zany, an 
respects children. Don't MD/PhD mathmetician, 

on brilliant, J 
count more! Box 0313 grey eyes, witty, warm, at- 
Intelligent, witty, int joys quiet pursuits such as 


artistic, in- 


with European 
handsome, 


3 
i 


if 


£5 


9 
terested in meeting 
male 


very 
that 
whom | can share my life. | end 
enjoy music, dining out, national music business are 
walks, back rubs and looking for 2 young, attrac- 
Celebratng life. Write and in- tive and impressive ladies to 
clude phone number. Let's escort us to various music 
take @ chance and mest. ond media events. Send 
have ta lose? photo and info about 
Box 5 yourselves to box 2445 
SJF,25, looking forthe outof Needed difficutt 
Boston romance. Listen 4 38-40 
guys, | am an attractive § andasiam, i, bright, 
woman, 5’, 5, slim asiert, curious, intense, 
there are any happy, warm, vision. 
ambitious SJ men who are 
girl. | ike the good and 
can be dant 
also 
ear ans, jeans, Rothing ventured, nothing 
jeans). Send photo and note gained. SWF 33 seeks non- 
to Box 1045 smoking SWM 30-45 to add 
a Iittle sparkle to life. Books, 
museums, dining, 


SEVENTIES 


/or important " 
Please send letter and photo friendship. Write respond Nice normal guy. Picture if and soon for 
446 Allston, phone thanks. 86x 2377 wie. cards photos NOW! Box to live in name Stove. WRITE BOX Box 2417 


BEST COPY AVAILABLE 


| | 


3 
Goodiooking SWM, 40, 6’, 4 
WANT TO seeks a companion to share Doesn't take life too 35, the 
RESPOND times. Rush letter serlously and enjoys eternal question. How to 
good simplicity + can express self convey the true essence of 
: TOA photo. P.O. Box 675 Hudson, emotionaily/physically + in- | who | am. The Facts: Suc- = 
curably romantic + cessful professional (health 
PERSONAL preciating the exot c care), (core of my 
athetically inclined + 
i Pretty, physically fit, am- Adjectivial approach: attrac- 
bitious, serious, fun-loving, tive, 5'7, warm, In- 
es sincere, likes many sports, tuitive, enthusiastic. Waiting te 
to hear from you. Box 0231 
romance, 's in the coun- professional, 5°8, 
try, on the beach, dancing in into foreign movies, French 35 + 
tne to laugh. SUF, 31.8 literature. Sensitive, more. var tor toking. 
, seeks igent sensit philosophical, very in- mont, seeks SM, 
all SWM who is interested ip 8 telligent, new to Boston. smokers please. walking, 
lows: potential relationship. Please write ee some . 
2332. ITALIAN MAN Box 507, Lincoin, MA 01773. 
For want a om 27 would iketomeet® LOVING NEW AGE 
Phoenix Classifieds for him to be athletic and good times, am merece vanced, wholistic practi- 
optimistic, a lover of art and = friendship and excitement. fer. Write to: Po Box 2783. tioner, entrepenuer, into 
| Woburn, MA 01888. laughter, coming from 
possess/appr Somerville Ma 02145 my heart, love, seeking very 
humor. It would really make a I'VE SEEN YOU working out _— attractive woman, any race, 
DWM, 29, 5’ 7, 135, musi- 30, 135 Ibs, muscular, qualities, 
ty cian. Caring with lots to of- finish ski season and short dark curly hair/beard. harmony and depth. ideally 
ee fer. Work nights, enley relationship. PO vgs Enjoys: workouts, career, we're both whole, loving, 
music, movies, raquetball. honest, humorous, 
Love kids and family. lite. Sudbury highly intultive 
Seeking S/DOWF available GWF, 38, professional, , very uninhibited 
days. Not overweight, non- fun-loving, aaiaone and passionate with right 
7 smoker. Affectionate, sense seeks mature GF 35-860 for person. No addictions, tor re- 
of humor. Honest, common = 8 purpose. Box 1119 friendship, adventures, _—_—_—_—_—_———————_iationship of trust and truth 
sense. Photo. Box 1715, Friendly grizzly bear, very piven ley A 1201 mot insecurity. Photo and/ 
Greenwood C, Worcester, successful gentleman, 50+, or phone. Box 2391. 
MA, 01007 affectionate, more than a lit- am young, responsible,  Surfacel!! Box 1022 
wide interests, well handicapped seeking GWM ————— and out. of 
, educated, intelligent, (plays 18+-28 for long term DWM, 43, 5’ 5, 180 Ibs, cute, , 5'7, 140ibs, 
A with a full deck when he can monogomous relationship. | financially secure, self-confi- Po dimples, real 
have warm personality with terests, good sense o' considerate, ovies, walks, 
good sense of humor, and humor. Honest, sincere-! Ae 
— —ee everything, : : am a lot of fun.Please in- seek a similar younger guy grown). Enjoys boating, 021 
ee crazy, or make him get a ington, MA 02090 watching you from the other conversation seeks younger Box 9882. 
haircut- a very depressing, side of the room.PO Box 672 gorgeous sincere mentally 
for 0-0ne. straight ‘acting, seeks GWM seeks Gay Male if HE interests you, then this 
Anyone at all(widows with or similar. Send photo and (28-34) be or Christian man who's 28 and 
a joor saggy ey without kids, orphans, phone. Box 2229. muscular, outgoing, living LOVE, would like to 
Le to teach me to c . Swap Patriots fans) in a similar (handsome, humorous, professional who likes urban hear from you. Box 2455. 
photos and cooking lessons. situation, willing to fill this GWM, 21, Harvard student. Gnergy) man 21-35 lifestyle, have wide variety of 
Ry POB 2011, N. Cheimsford, void is invited to respond to - deat frienaohh > interests and enjoys safe un- SJF, 33, dynamic, socially 
Ma 01863 4 More. inhibited fun. I'm 366' 1" 155 ings. I'm looking for conscious, politically 
oe Box 2419, The Phoenix. | am Box 1397, , MA, 4 H if 
7 Pa ee not looki f sexual black/brown Italian looks, an partner with experience in rogressive. sé aware. physically 
DWM 42, protessional, partner- fast to attractive educated building r rs and plumb- der 32, w 
Anne Florida in Aprit, Montreal in Box 461, Cambridge, 02140. : 
: June, avail most weekends, immaterial, though stan- Gwaq 21 nice looking Sing” “Garin, Moxicat 
some weeknights. PO Box dards are high. Must be 160 brown/blue seeks at- pers Katherine Hepburn seeks gleeful, not intoxicating) 
3034, North Attleboro MA presentable, mature, loving, 30 
humourous, attrac- laughter. Etcetera. (House Occupant, 
| 
iterna’ iness, ki > 
Desperately seeking reali 
man to come home to. Me: non-nairy Uibs, 
per ae cooking, movies, pho .O. Box 401, Dover, MA. cultured. Looking for s0- 
: graphy, travel, etc. 02030. meone with basic 
sincere, mature, slim-type curiousity and zest for life. 
DWE of SWF, 26-44. t FRIENDSHIP — es te. 
ane SWM, 23, laid back, friendly, 
intelligent and attractive ‘ 
Sete would like to meet a fun lov- 
looking and warm 
20-24 for friendship 
and possible relationship. if —— 
shy on the outside, 
> 
to meet, non-smoker  Tinded inside, ple 
S/DWF 30-40, to share with. respond. Box 0162 
Box 2341. wM ies, 
x straight acting, a little inex- m 
- 23-50 for friendship and 
to3 tinting §—_jasting relationship. No aids — 
or one nighters please. 
i Box 375, 89 Mass Ave, - 
Boston 02115. 
: Gay white male 32, trim, fit, 2 
masculine, enjoy gymdining Male of col 18+)for riage, children. PO Box 
imagination, warm heart. with lin sincere and soca al 1280, 02148-0022 0225 
P.O. Box 138 Cambridge, male prefer black, Latino, Yor Wun. TR. Box New Town Branch, Attractive 27, hall 
i Ma. Arabic ete to 35. Box 0218 laugh and enjoy ourselves. Foe Goose white and halt black, seeks Middle aged, divorced. well- 
wan HEY PETITES! tionate WM, 43, photo- Mass Ave. ‘Box woman, grad. stu- 
knows sharing is life's secret. 26, like to grapher, electronic music $90, Boston 02118. 
agony of detest, you 80x 2330 GWM 40s looking for mate young lady for composer, ‘software en- 
crave excitement?! Do you 30-50 enjoy home life social, _— relationship. i'm romantic, 
you ever handsome, masculine, quiet, drinker- hate bars. No race _—athietic, Intelligent(MBA), porary culture. Box 0155 SF looking to meet new male 
watched a daring com- enjoys working out, good hangups. Send == cute, cute and enjoy friend who is: open, 
Se 24 pr into — mercial and wish you could company, movies, din phone. Box 534, + sailing, skiing, beach, empathetic, sometimes ec- sPLLIQNAInE 
dining out & dancing, skiing, live it? | ski, scuba, drive de- ja 01931-0534 centric, professional, self- A 
: out, looking for a person eh a not meet for look for 
financially secure looking for molition derbies and figure 8 imilar age for lastin lunch? 1186 36, 5°7", 128, brown confident, fun! interested in ing pretty 
woman 20-35 good times. races. I've parachuted, brown ‘eyes. Likes discovery, spiritual that is classy, 
P.O. Box 48, Stoneham, MA —_—waterskied and this spring HEAD AND dance, music, literature, being Outdoors, mountains, 
02180 try hangliding and rafting. | swimming. Needs sweet  2wtdoors & travelling. Photo, phone, 
SHOULDERS S/DJM any age under 45, 80x 2250 Duxbury must, 17 3 
= ABOVE THE REST smoking, +, 02831 Stone UC, Me 
ae country living, laughter. Box That’s me. _ Single, biond, _telligent, somewhat athietic, Lonely days? Good looking —__.____ is 
444 West Wareham 02576. 5”, slim, great intensly physical, creative, SWM 28 seeks SWF for  Multi-faceted DWF scientist, 
professional. i'm  siow-going, open minded, romance and fun. Kids OK. 57, 5°8, slender, enjoys 
naa | ~ GWM, 44, 5'10%, 188, teddy looking for an equally im- serious but unpretentious. include phone, photo op-  Vigouous outdoor activities : 
: bear seeks Easter compa- pressive woman for dancing, 80x 0115. tional. Box 2227. and many urban interests, é 
nionship, romancing, wining and din- seeks tall, active, ven- 
Box 237 BU Boston ing up and down the Cape LOY GWM, 32, 5’ 10, 190 reaponsive men, 
02215 town. Let's flyto internationally lbs, beard and 45+. Box 01 
lunch. Send creative, professional sensitive, caring, down 
GwM phone and photo to box seeks earth, stable, health MUSIC BIZ I! 
man ing loves tong walks in oun dark boty 
exceptionally good looking, 50-37, who enjoys forlegn 
No guidelines, please send Interested? Box fim/culture, art, big cities, 
ge photo and address, reply HEALTH & PHYSICAL life’s finer Sines. Photo 
GWM, 27, 6’ 1, 160ibs, at- GWM 45 5’7" 137 ordinary tal in the laundramat have you 
view than watch Vice? 
WASP, intelligent, creative, 
sensetive, and not overly 
ae yup? Convinced that a cer- : 
3 tain amount of ambivalence : 
é intelligent est, athietic, 
— 
itics seeks 
weekend travel, jazz & water E TEEN 
skiing. Seeks a relationship rea 8 nO 
monogamous with straight happiness away again. 
1181 acting GM 20-40, Address & Signal to thie SWM prof 31 TYPEOF WOMAN && 
phone #, thank you for writ- 6'2, 175 nonsmoker. | SENSITIVE SWM seeking 
; TA ing. Box 0216 Promise to heave to this companion, | am thin, 
- time. Box 0132 blonde, athletic (swimmer), am 
4 down-to-earth, enjoys ski —_—triendly GWM 40-60 for dh 34, 5 brown but am not a ight warm, chermingly neive and 
ing, scuba, flying, seeks ners, good times, etc. Bo . Health eyes, nice figuire, head!! Enjoy nature walks... spontaneous, mw yk 
: 1202 conscious & very non- psychologist. On 3 month soft lights... and Peter "48 music lover. HIM: At- ; 
GM sensitive sincere dis- promiscuous, honest com- visit. Likes movies, concert, Frampton ( do you feel like | ‘tractive, ot 
love, committ- 


SWM 33, 6+ 2, com- 
handsome, 


SJWM 26, 5'9, 145ibs Bohe- SWF, 39, attractiv, enjoys SWM 28, 6'2, 175 ibs sks 

SEEKING MAKE YOUR , Very at- eyed woman 40+, great kids, films, music, antiques, con- SWF 20-30. interests inmov- woman, 33, seeks savvy, ac- 

PARTNER CLASSIFIED _ tractive, bizarre but never well educated professional, —versation, wants equain- ies, dining, outdoors, tive and thinking 

. vy: WORK HARDER boring, seeks ini . loves people, ocean, moun- tance with . comedy, friendship,cud- professional man for re- 

and tamnily oriented. | the wild, verbal SJF Box tains, seeks special man: af- 35+ whos jeans take . PO Box 414, Topsfield partee, sports and compa- 

League, well paid, 6' 2, international FOR YOU! 2380 fectionate, loving, loyal, suc MA 01983 nionship. 

foes 30 for attrac- Tall, looking pr 
and in need of a serious, starve. great, 30° seeks true thoughtful, adventurous, 29,57, 120 lady for funny, Bratty, in- 
send me your phnone you. This might be the most for (real/bookish) many friendly, healthy, - romance dining out dencing F for nightlife, 
0228. Important callof youre. Let Use BOLD and CAPIT and attrac- 2475 
Us prove It. 721-2008. "secure and who makes at least $40,000 _ tive. Please send photo. Box 
unless responses. and | emhusiatic about Me. | wil and enjoys a very com- 0176 lable, 26.0. SWM re- 
you try. will your classified to be too. Box 0227. O.K. this time I'll be a bit fortable lifestyle. No one un- rt re : ah onto ape 
Sensitive, attractive SWM work much quicker and more explicit! H der or need SWM, 8, genyine 
tia poten Box 1165 4 effecti Slim, shy, single. WM. 510°, Having @ pleasing and im- apply. Please write 80x0178 athietic, politically pretty 
college professor, very more effectively. 20 Old, enjoys cooking, ted games 
that special Swe '25-40 to dining & Fen looking Tall: SWF, nature girl, free seeks communicative, All replies 
for a slim SWF, top to bottom i.e. 6’ or bet- — ic, caring woman Thank you. 
lasting relationship. ter. based , slender, SWM, 
who is looking for fun, 4nd quietly secure Classifieds please. Box 297 Oakham ing for gain. (as in seeks attractive single SWM, on and equality. po Mh Clann out, <TH, 
ure, romance and 01608 John 35-55, non-smoker, photo Boy 
a ermont. Let's exchange in 267-1234 ment) You know areal jobitif please. Box 2342 
honest and ‘warm ‘hearted Johnsbury, VT, 05819." ws other SWM 20, clean shaven, "gd chaps, decent , offering romantic 
and VT, 29, attractive, loves Sensitive, romantic, seeks to —_—thus far | have yet to express employed 579, 165. Good get aways to slender 
Sensitive, attractive SWM, ovies, and x- Meet attractive SF for din- an interest in A ‘oylover- 25°32, who is kind. ambitious career woman 
Sox college country skiing seeks warm 89 toaditm Waterskiboat, motorcycle, Shapely not too 23-33 _ Box 393, 
pecial SWF, 25-40, to ‘endl, SM. "26-38, "for phone. Box 2317 SWF 36 Maybe too many. Been taken 
forest retreat but elegant, 5’ 8°, green for sap in past SWM, 31, handsome arch. Tall, slim woman, 30's, down 
and quietly secure  $0me good company. Box SM, 24, likes singing, adven- = bicnge| ; Looking for cute, slim, cud- draftsman. loves art, music, _t0 earth, sensual, kind seeks 
life in Northern 2459. turous travel, Szechwan  windsurting and Humori dly, honest female 18-23 cats & running seeks attrac. | warm, loving man mn com 
Vermont. Let's in- SJF, 30, attractive,  '00d,& Bugs Bunny, Looking for SWM 25-32. who enjoys r t! I'll tive, non-smoking SF, 25-35 passion, integrity, humor, 
forests, 372. St. courageous, artistic, in- Share Of disappointment. ceepect Wve. nanemoxing SF, 26-95 non. 
VT, 05819. vith great senso Share in fun. PO Box 301, send photo to Box 2421 traditional. Box 957 Cam- 
know another person's. Box VT, Revere, MA 02151. lermont skiing, 02238. 

SF seeks lonateman.Box 33, down to earth puppies, 50s SWM, 31. I'm probably not Telemachus seeks a compa- 
early 308+, 940 JP, MA 02130 professional, seeks caring, FOR SPRING songs, ‘expensive. dining. Nm. you're probably nother. 
"of humor. woman for lasting, LUS Please write! : own. Greaves tied, | will wait 
fine dining, travel. Love of din- 38, 5'7, 22, good Write, I'l reply. Box 1754, Tempting maleperson of 
ocean real plus. I'm a travel, seeks witty, finan- movies, music, nightlife, JP, MA 02130 heart (6-165-35) 

sensitive, 2 Box 2056 Cam- 50's, semi-retired 130-46) to seeking SWF, attractive, intent. to. befriend that 
int performance cars. for mid week out- fms, Please include phone  SWM, SHO! Ibs. At- jadje, bere 
Tacademic, and funi 
Photo @ must. Box 9834. SJF 37, 5 tong door activities 0230 num x 2351 bellies and brains, likes 
B Shapely, pretty, good ‘conversa }, canoeing, travel, p words, ideas and - 
sincere, good , to share life with. write P.O. Box 451 man. 5 : The Alarm, Big Audio : poor walhg 
28+ fir Foxborough, M a to share country ifestyle. PO address for reply. 
1 romance, . some Of same, , for serious relationship. Box Box 2465, Hyannis, MA 
and beyond. Box 2244 SJF, 39, , caring, at- SM THE funny. Box 0222 0238 
honest, SHARE A RUN? liberal, menschy, unpreten- noses “ STRAIGHT” SWM 22, mellow Swiss adventurous SWF 24 seeks a 
, Seeks tall handsome M 41 tious man for films, concerts Good looking GWM 23, handsome, biond, professional, into outdoors sincere, affectionate, 
qualities. di rsuit of (classical), hiking and Harvard athlete seeks and laughing at the worids humorous, in’ t, funiov- nae , enjoy & 
Photo/ letter, Lyn. c/o RFD possible fong- term romantic, Seeks otth seeks women any age except football. 
emotional, spiritual...) Partnership. Box 1054 seven established, athletic, special similar tastes to share good 44, to share ail the time, let's gol!!! 
" a most te man. Photo/photostat a times. Box 2462 possibly more. Box 2386 letter, A poe 
Silliness " SWF, 32, ot personal grow fo sare , seeks SUF 1-28 and and now have : shy. ie, un, 9525. 
pretty, funny, fun, open, runs, bike the time to share the ing an. attractive, Doe There must be other non- 
intense sw with. anda . Give Aa things in life decent, 24, seeks SWF 20-30. sweet, bright SWF 24-32 for Sdiusted tempered 
SS you instead of ono 22-28 Send and photo. Box ates or loving and even 
SPIAI SHARE business. ‘Send note female 25-36 ted relationship, not Feciusive rather: than, settle 
phone. Photo appreciated. music, OF, SWF necessarily permanent, 
feminist, SET Box 2357 tion, hiking, skiing, fly dont want to hurt anyone. for a tunnetecoped 
tlonate & perceives life beauty, tivity, ou. handsome, tennis. Box 2428 
25, enjoys music,mov- bony, 29, 6’ 1”, 190Ibs, cur- 0237 uate. 


Caring’ rently incarcerated. Need to considerate 
native Boston for fun, caring. enter new world hand in handsome, youthful, H 
are. SWF 23-28. Box 0234 woman who will show me bright yo hha danc- ANKLES 
what I've missed. Interested fectionate SF under for build, 
esque), and fatigued of  SJM, 25, Harvard grad-stu- in the special woman who will dating Box 0149 joy , Skiing, swim- 
Brighton.) Write me long let share in my new adventure. ming, wine, Ayn Rand, telligent seeks att un- 
draw select, model-type adventurous, Box 0308. Successful, eclectic & photography, films, jazz. 0s. 
Send photo & (18- Gent, unpretentious, SWM travelling, bicyclig, Swiss, professional, into , hopefully 
joy life without drugs,  siender and foxy. You take You: SJF, very attractive, Social Worker, 35, 6’, - lady with restaurants ete. Photo 5 , $03 
great pride in caring for smart with big heart. Box heathy, slim 32, 6 ant life, Pursuits, out- commitment. Box A 
yourself and exude ciass,are 0166. dependent, seeks F,22-40 doors, music, , ideas 
23 outgoing, affectionate, con- who enjoys outdoors touch of class for SWM 27, 5’8, attractive, This tall, attractive, in- 
siderate and enjoy beign . Box 1255, ‘and romance. _athietic, . En P ~ , Sensitive SWM, 26, 
for a heart of gold. Searching | am generous atractive, Romontic, Cambridge, 02858. edventure, end and romance. 
21 year old JWM, 5°10 150 warm, = pot dancing. Seeking attractive, 2325 dramats are the best places 
tinge In fit trauered 20 friendshi nip. Box good wth similar qualities. Un- 
, 38, anachronistic, ip ip 
pretty and playul compa. with old fashion mores. Box = SW. 38. enach SWF 20, dancer from LA. 2404. octane, with de- fortunately, he hates doing 
Professional SBM 26 many _nion (blondes, Jewish and Woodstock generation, Am usually not into sire to please one laundry but he’s hoping this 
interests, hates bars seeks italian girls plus) to SJM, 27, attractive, loves rock, personals but decided it 265 Cambridge 02140. of 
the finer things that ing, adventurous enjoys motorcycles, old cars, non- = might be a fun and adven- sw 27, 58, e, ar skills not , 
City... planet has to offer. in- athletics, smoking, working stiff, place  turous way to meet people. —athietic, SWM, 36, 5’ 9, professional, 
terests are numerous includ- 55.4 conversation seeks on the beach, looking for Well travelled, love small = movies, over for rele- Tired of being alone 
» Jazz, with similar interests to , enlightened, cinemas, theatre, (football), —_gancing. tend, love omy 
fine sports (Cott Box 1169 female "26-46 tor tm-mate sophisticated conversation triendship/ cars, new friends. Age and seeks to meet a single 
you name SUM, 27, tal, handsome, Wlend. BM PO Box 255, Photo plesse, Bor 0300. 2404. Box 1522, JP. MA 02190. IMGH FO. Sox 
do it. Be opportunistic and bearded, ‘nice ‘smile, seeks S800 ME 04072 SWM, 27, folk musician, at- 6378, Chelsea, MA, 02150 
hurry spend ive independent SWF, 21, 5°7, attractive, in- 2 SWM 36 intelligent, mature, 
together! Send note, 37-30 who SOUL MATE WNTD é to seeks sincere, Too smart, too old, too tall 
remembers childhood (OF loving, enjoys movies, den. dicated artistic oriented romantic, sense "humor, She wants someone to took 
successful pr and it share meaningful rele-  figurat x 862, Buri- 
SHORT IS OK. Giane ‘with a twinkle in rofessional | under 30 for 
As 80 Mase Ave #417, Svallabig relationship. Box 2345 Box 1183 tionship. Box 2360. ington 01 
( and otherwise) SWF. 21, 27, professional, 45+ gentle" sirong 40, engineer, designer, 
mother of 7 year old karate ‘danc- inative, literate, cos- eyes, living the rural escape 
rich and famous q loving, enjoys movies, and to go on adven- ag’ 
= reliet from affectionate, attractive, ing, ture Box 4200. mopolitian waveter seeks with an urban 
Swat 31. cup of oom. with SWM 28, 62, 175 lbs Sounturpart (27-87), PO of humor, candid. 
HOW & Sound body, 23+ who is medium, 
Me whl makes you smile, tive, body by Neston WM 36, 3-D person, romantic and lots of fun who friendship and PO tual, professional seeks an ‘with strong, 
and we'll find happiness. sais an attractive, sincere , smart & fun. desires the same. Box 2437 = Box 414, Topsfield MA attractive woman who likes spunky, spontaneous, 
to love, wants contemporery suniight, ite, vital SWF, 23, sensitive, attrac: 01989 106. miles 
5 even- ” ore joys un- he weekend in 
F no restrictions to ings. Box 2330. women. Box 2415. tive, , SWM 29 seeks fun, witty, spending the ‘ 
movies, skiing, 
Bon 1012, TT charm Northen cooking. laughing, Proven St. Blues, Two tall slender SJM, media 
Cambridge, 02238 modem’ rock, ‘good friends, sophistication. SM, home, seeking to concerts, dancing at DV8. SWM 6'2", 200 Ibs, in- creative 
and food, work and live on share interests. Box 241 sensitive and alive. Looking 
Cape. Boston area Photos are great. ; seeks level headed pete 
Man, warm, gentle, often. Seeking special wants to whoop WHY NOT femate 25-32 who is kind, in- two 
; , often. Seeking in up in the city and enjoy SWF, 24 loves to take attractive, welt _telligent, , Mot real fireside pow- wow. We're “2 
relationship, who beautihul seasonal pleasures of the chances. All you SWM thin’ Box 2528 ina millon” ( are you?) 
might share things with. | inside and out. Box 371 country, lamer SWM, athlete, 31, new to 80x 850 Harvard Square, 
active in Harwich Port, MA. 02646. with woman of "SBF for Cambridge 02238. 
iat terests who is affectionate, in comparison to what could y and USA, _Ph.D. seeks 
32, 86, and | We can discuss _telligent, and dancing, sports and fun. Box Teo wage 
walk: womders how to sound witty attractive. Box 0136 Breference when cal you spont who ‘and 248 good looking, fun to be with 
you can spare one! Box 1027 enjoy long and interesting in 20 words 2456 enjoy lot of pampering and Sook two females for dinner, 
Romance, love, with someone ican less. Seeks mid-torties. ort looking 24, , funny, car- woman who would neverina owner, non-smoking drinks, sailing. 
citement.. Very just be myself with. Box0188 25-34. Box 2446 male _ing, million years consider your bright, at- SWM 
woman Single mest cingle 35-60 to. share hope you was inteligent women win 26 66, 
woman and trim, into boating, things in life as well as out- non-smoker, professional however, | hope you poe . art 
ment. J can music, dancing, getaways, door recreation. Friendship similar SWM. Norh this is all Hyg and interests. | enjoy seeks pretty, domestic, 
Oox : jeans and humor seeks fit to possible rela- Shore area. Box 2446 sincere. P.O. Box 743, — music, art, sports, out, s 
trim female (20-28) who awaits this Prudential boating, d 5 for romance, marriage, 
SBF theatre, petuce!. and jucky SWF 26 Attactive, ivy MA 02199 more. Box 0212 Box 22: 
» compa’ feels great 
ym Box 2374 maybe me. Box 2405 Box 121 Bedford, NH 03102. seeks handsome, suc- SWM, 30, 6'5, slim, confi- SWM, goodiooking, 5'7,145, Unusual, SWM, 26, in- 
male 38 from the SJM, 40, 5’9, 150 Ibs, in- South Shore 2 WM, 33, 43 to 5 man dent, self-employed, looking = warm, quiet, lonate, veterate thinker, into 
would to mest dependent businessman en- meet females 25-55 for sense of humor for compa- slim, career, secure. Engineering/art gadgets, puns, 
tive s/div white joys home cooking, garden- times, days or nights Can nionship. Love music, danc- = semi-wonderful lady, less ’ articulate 7 
po seeks SJF travel. Box 2396 ing, movies, reading, flee than average looking. Box Lives in Ri, works in outdoor trips, movies and so 
tomate for dating or compe non-emoking for markets, Italian men. 45086 Somerville 02145 Shore, seeks on. Box 
Box Spanish lady 37 Northern ‘Mass/NH border. (206-908) Yor sincere tong 
Si white male, 28 2337 responsible man, Box 402, Kingston, NH SWM, 30 attractive, rugged term relationship. Box 01 Unusual SWM physician, 
professional. sports, wel mes "Stop active 408, looks 90. Old 
scene seeks oan ‘ successful, fit, munication, honest, into | SWF, 29, 5°8 attractive, in- the city and country travel, Making Sense’, smoker, . ic type seeks 
2038 share interests, from “good stock”, seeks ; ‘ telligent, great sense of good food, fast cars. seeks — young looking, active, 50, curvaceous likeminded 
to P.K. Box 254, ( interested in compatibie, humor, seeks SWM 26-36, attractive, sensuous female, trim gentleman. P.O. Box European 
athletic ) ery tall, buxom (very?) 7 who is tall, attractive, in- good shape for adventurous, 2161 Pawt Ri 02861 extraction. Box 2350 
211, Waltham 02354 marriage, Box 2163 ing. considerate and roman if possible. SWM, self-employed sparkly blue eyed 
caring. PO Box 4313 warmtun-lov- lovi ent professor, SWF 30 5' 2 who still believes =SWM-30 Enjoys biycling, 50s, t, successful, ids, travel, homefires, 
earth giri with enthusias toearth, impresario. Mid 40s, 5'5, and cross country, skiing, music, sophisticated, good Possi 
longs for slim, seeks man with style would like to animais,nda re- , fun, cute. Box youl Boston area: suc- 
udent male of same nature. attractive SJF 22-27 5'6+ and a sense of humor. Box gentleman of the same |ationship seeks SWF 24-30 0127 cessful, meliow, affectionate, 
: conversation, movies, (advanced 2370 valiues f © Ff for companionship. Please loyal please. P.O 2238, 
music flim seeks SWF dancing. comedy ‘jazz and to share the joys of a perma- SWM., tall, 44, looks likeRed- Camb., Ma. 02238 
hanging out ef night, wand (0%, Weta: Photo possible 0221 tive. | enjoy films, 60's rock & ably blind and deat. 
like to meet nice guy, NOTICE ‘Swi x 2466 workouts. Seeks a single 
Sun. couple: SWF 30 wants to meet etc. ttrac- female in the same 
Saver to 33.57. proportional TO ALL 27-37, @ David Addison, tive, SWF, 25-40 who'd like TAKE ON ME. Pretty SF 26, female it ihe same situation. 
very tired of the bar scene> busy working q XHOLDERS: Bruce ae ey 4 to spend some time Le relieve Winter biahs. SPIT, Boston, Ma 02115 
this approach want to play harder BO WFNX, dance. 
might be | have png — non-con- Box 2 Box 2373 
old for ere you Jones, to ann rand. | enjoy cynical. Not Mail will professional, warm, coche single male in 30's desires to 
me tore highs. be held conchive. Likes movies, din- FOR trectve SF to relax win. fm attractive, in- 
nauclous Skiing & ténnis are my dance,cook, love folk, r&b, for 3 weeks Classified athletic, 896, Melrose, MA 02176. 
an 
whe 16 oss, passion, advertisement’s oan were Rates watch aports, You should be attractive 28-3 
ter write soon hes he sure thing - need friends. avel. Prefer kind, smart, fit, folerant;- non- 
laun- and great . You working and to try: ppearanc yearn for ; 5 warmth, . . - 
opivion Box are fun to be with and not a under hopetuty appea e committment. Box 2474 5546-5390 passion. Box 0167 ing. Box 1171 
one-nighter. Box 1028 reply to Box 1203. 
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THE BOSTON PHOENIX, SECTION TWO, MARCH 25, 1986 


GIVE ENOUGH 
INFORMATION ... 


People today want to know ail 
they can before they respond 
to an ad. They want to know all 
the benefits of what they 
purchase Especially the 
PRICE. Not listing all you can in 
your ad will cause the ad to run 
longer with fewer results 


Phoenix 
Classifieds 
267-1234 


WM 24, no time to meet right 
girl between work, school, 
workouts. Seeks female in 
same situation. Box 246 89 
Mass Ave. Boston, Ma 02115 
Very funny, tall 5°11, unusual 
Berkshire woman (50) 


Purported 
woodsy, muiti-interests, 


for whatever possible. PB 
Box 1529 Pittsfield MA 
01202 


Very goodiooking SJM 
lawyer, full 


together, enjoying life in a 
helpful. P.O. Box 

Town Branch Boston 


, for 
2469. 
Where's my 
Goodlooking, bright, 
caring, M 29 seeks 


WM, 31 Handicapped- Been 
socially isolated. 
Friendships/relationships 

been . Wish 


conversation, romance. 


Wi 

slim, non- 

smoker is easy going, 
int t, caring 

and weil educated. a 

long term relationship with a 

30-50. Box 1197. 

Warm, Fun-Loving, swf, 35, 

5'2", slim, Redhead, non- 

is easy going, 


creative SWM 
usic. 


WELL ROUNDED 
SWM, 26, 150Ibs, 5°10, solid 
steel, intelligent, cute face, 


arts, cooking, 
drinking, all sports 
etc. Box 0195 


Ave, Boston, MA, 02215. 


of mature M wit 
characterist 


ristics similiar to her 
own: quick, serious, 
ans! and 


skeptical mind; honesty, 
humor, and compassion; 
human and wholistic 
worldviow; love of 


Write. including phone 
number to P.O. Box 148, Lin- 
coin 01773. Ali sincere 


replies answered. 


God is “perfect”, why did He 
create people? Moreover. 
people placed 


why are in an 
overwhelmingly 
and “temptation” 


ity? The logic of flawed 
perfection escapes me. No, 
really, | do think it would be 
interesting to buy @ 
humidifier and a de- 
humidifier, 


cessful. blue eyes, blonde 
and Vee th hair seeks attractive oriental 
XGore kids: completely Woman 23-40 for romance, 
friendship and great times. 

turned off by superstition, Have power yacht, large 
extreme politics, smoking, condo and country’ home. 
drugs, insecurity and shy- Seng photo, phone number 
ness. Photo and letter to Box and contact. Box 2343 
115, Newton 02165. 
telligent funny SW, 40+,  Gavs'to meet female 25-50 

@ successful, well- South Shore, but will travel 
educated Box 2395 

or ) 

share nature, kids, conversa- WM 38, Attractive, 

ment, ideals build, business 
bridge, MA 02238. 2399." 
__ WANNA DANCE WM 40 seeks Fem to 

, attractive, SWM, 
21, 6, loves music sports, 50x 503 Maiden MA 02148 


i 


and 
usic, flying, beach, 


DUM, 49, 5°8”, Ph.D., author, 113111331134 sks F 25-40 to shr 
carng and coves 194319451946 semvog um 
jazz), travel. Lovee stent 
dining, concerts, plays, od 445911601161 WATERTOWN: ATTENTION 
yard, Parking. $250+ utils. OPPORTUNITY 
tist. Are you elegant, very at 1163 1164 1166 yeuan 
33-397 please write, photo Get in on the 
FO. 808. 209320962097 MESSAGES money maxing 

2102 2104 2107 for details to: 

2108 2109 2110 with gift (op) PO 
cond — strings. You're definetely Cook wanted $0, work re: 
seeks 24K women. Photo. 211921202129 Exe $1 

2138 2140 2141 this: I've 

2143 2149 2151 HSq_ Area/t0hre per 
Caring, sweet. refined DJF, 216121682167 SOMEDOWNS 
who enloye travel cuture, 217421752180 eat. Full dinners a 
co, 218121832186 design firm sks a 
1254 Brookline 02146 2187 21932195 COPLEY PLACE 

; Midnight movie 3/8. You: dividual for reception, 
2197 2198 2199 sweater, unlaced and some 
po beg tp 2205 2207 2208 & beard. Us: cought your Amer Business Graphics 
sincere and honest. Race un- , followed you into 3rd St., Camb. Ma 02142 
important. Box 0242 2209 2215 2218 elevator, lost you at G2. 
2230 2235 2236 SUZANNE gong to cal, ba 
898 Boston, 02103 cole n harvard aq ware irom nth persona What 

2245 2246 you - 


Tune into Sonny Joe White 
weekdays from 10 a.m. to 2 p.m. 
to hear his choice of the week's 
most interestin 
personals ads. Still looking? ails 
There’s much more .. . this week and every week 
in the Boston Phoenix Personals Clas 
on KISS 108. 


Pheenix 


PER ON A Ls 


A better way to meet someone. 


Phoenix 


The best way to — 
meet someone 


O The Boston Phoenix Personals 


The Boston Phoenix 
Personals on KISS 108 - 


val 


108 FM 


sifieds and 


> 
e 
e 
= 
- 
- 
= 
= 
- 


ITALIAN IMPORTERS look- 
retail 


to opera- for 
ede Acton an “postion 
agency offering bus services , 2 locations: 
and ed programe for youth North End, both near T. 
and photo, video, silkscreen Cail for appointment 
and 523-8014 
Ketion, 178 Elm St.  LANDSCAPERS 
Somervilie, MA Brookline based 
seeks persons for the foliow- 
BICYCLE ing positions: Crew leaders, 
MECHANICS crew workers. Steve, 
time positions. 734-2272 
gary only, 10-6, Mon thru MARATHON 
1013 Mass 
Ave, Cambridge. Has for 
CASHPAID DAILY —Srork through tall and winter, 
Promotional photo co seeks Apply in person 553 
reliable sales help with car. Boyiston St., 2nd floor, 
Realistic earnings of $500 - Boston. Monday 
$700 weekly (4 day wy = Thursday between 2-4pm. 
PI 7-9 
COMMUNITY 
Work for social & economic oe 
justice in low & mod income 
neigh dis- MOVERS, PAINTERS, 
rape, CARPENDERS: 10 fr., 
Will train. with car and 
266-7 100. 1000. 
COPY CENTER _—Music and. stage directors 
PROFESSIONALS Co. Aug, production 


for Fi 
.NO exp nec, will 
Part-Time, Full-Time 


Excellent 

$11,000 year. Call Jeff, 

482-2530 or Andrew, 
; deadiing for re- 


MA. 02143. Equal Op- 


Aftirmative 


OFFICE HELP 
Person needed to do general 


and 
Seek similar for friendship 
and more. Box 2207 Gentieman, 39 seeks 2248 2249 2250 ment $6/hour. Please cali 
friendship. into music, PARENTS Greater Boston weekly urance. Co. 617-451-0088 
sports, jogging, beer, shar- nen pee dees, 2255 22562258 HELP Unique opportunity as a dis- on a free-lance 
ing warm times. Photo, 2259 2260 2263 tributor of high quality 1 Part-time sales 
phone answered first. Box ond WANTED educational toys. ve- bee Wen A Faneuil Hall. 
apprecisied, Box 2265 2268 2270 nient to your schedule. High  GROSSMANS Cail 
income potential. Call BARGAIN 
seeks a trim, sharp woman v1 2277 2280 2282 24-1101 OUTLET PROMOTIONAL 
28-36 who enjoys the finer SMELL THE 2286 2287 2288 MODELS 
things in life. dl, please. Applications being 
PO Box 351 Boston MA ROSES 2289 2290 2300 =| The terms Male and| Unique Business opportunity tor both ful-tine salee and Part rovt New “England 
who has made every 280123032304 Femele sre used for | gies you the winning team today, Call CARLAN (401) 421-1804 
less cod seven years the 2305 2306 2307 the reader. Sex dis- dependent 297 RADIO 
tractive seeks SWF for com- Reaithy mentally, 2319 2322 2325 tional quali Experienced _protessional 
no dependents the tine to the 2327 2330 2331 cation te EMPLOYMENT Help Run @ Music Co. No 
bright, trusting. diverse in. important things in ito with 2332 2334 2335 OPPORTUNITY Experience“ neaded. Pert: of success retal develop 
Cigarettes acceptable, Box anexceptional temale 28-38 230823412345 Y m $7-$10 CASH/HR call Mannie 3263." writing te 
Sox 2348 2352 2353 “individusls, wanted to help gather HIGH BLOOD PRESSURE? 
Attractice Latin woman, ~ 2354 2358 2360 to detail to main- engi t_for 1268 ; 
blond hair, health Spunky, sexy, worldy, tain tropical plants in venture in Boston. two dy 
, 45, decent, gorgeous, ivy-educsted 236523682375 iynn/Everett, Burlington 232-4242 between Con 752-063) Ali replys will be held in stric- 
honest, caring, would exec, 29, handsome, 2378 2379 2380 and Framingham areas. Full 10am-4pm. Ask for Jamie or tist An 
like to meet good looking , successful or part-time, Monday thru T . M 
man, = 2381 2387 2388 Friday. Car required, Hon 
middle age. Aurora L. ountry/elty. Photo 23942307 reim. Pa & — seeks housecleaners ALES PERSON 
quired 2389 benefits. LOUDE THAN WORDS runner: a a it team. 
6-25 Apto 101 Bogota- FOLLO 2401 2409 2410 1-533-4391. -and reap is direct 547-6860 ag 
SUSAN (SP) PERSONAL 2411 ited, —GEMORHOUSE partment in. exciting 
You my In MAILBOXES LATE ADS PRINCIPAL armament, toxics, wild We igs year Way Sa. huge 
beaut letters. Since then CURRENTLY ALL CLERK agency seeks assistant to Plus. Call 67-3073. 
ao ward. please write! HAVE MAIL: $175 to $200 weekly plus in Cheleea for 3 SE ARY 
Rover 904000440005 CATEGORIES _ uassverroren Ca BT pos, wih 
You believe in everyone's 0051 0057 ‘anx- BUREAU OF INSTITU- _Wto2pm. ECE. — adults. B.A. (or 2 years ex- growing Watertown 
sen to all 0070 i. institute For Rational TONAL SCHOOLS Con. typing skills must. 
situtations? M 56, Box 2179, 0071 0074 0075 Living. Ask our new 1385 HANCOCK ST pm a tact Al Weiss, BCSA, 867 923-0863 
Quincy 0078 0079 0087 diet plan. Qymcy bright ‘re. Boytston. ST. Boston MA 
Duties: principal wig; 02116, (617) 267-3700. At- 
0090 0092 0094 clerk providing Op- SKIN CARE 
0095 00960097 roommate, 251. Seek poation. Type 40-60 
You responded to my non-smoking, | needed Bureau of institutional nya Cail CONSULTANTS 
a ‘oom 4 
WANTED No ex 
phone beck! 0111 0113 0115 in-person SISTANT necessary. We will train. Cail 
A as someone to 
DO YOU SEEK 0127 0128 0129 408-0637 dent main — and re- AJ “4 
ANC ~ census manager in purchasing. : type/fill orders, input com 
ce? 0134 0136 0141 Artist studio sublet, Summer Computer entry, organizing, 1 Salem puter data, assist marketing. 
intellt . Beate 0142 0143 0145 4 non-live-in, Qualifacations: Excellent ‘ etc. Salary commensurate Worcester MA Good entry to 
rotessionai seeking 400 ‘avail immed thru skill. (50-80 wom) ; with experience. Please call 01608 held. 3 Gaya week. Speed 
0154 0155 NEWTON matnematics: ability to INTERIOR . $5.00/hr. 423-5803 
162 01 Lf operate oF to ADMIN + CARE venture capital firm in 
din- pe 0175 $275 avail. im- word processor ORGANIZERS Fotiaire/Boston seek ing Cambridge seeks 
in the Spring Box 0179 0180 0181 puter; ability to work “to stop city “and document production 
Arizona sun. Handsome SOM/DAVIS dependently and efficiently; corp pr of Nuclear — suburbs. Good benefits and @ must, flex- 
SWM 40. seeks adven- 01820183 0184 sk prof F non smoker share good interpersonal skills and weapons. Long hrs, hard, re- starting salary. ‘dility a . Hours and 
2br opt w/ prof M and2 cats knowledge of office work. Call Cathy 357-5254 salary negotiable. For further 
humorous WF with time no 0185 0186 0187 $225 inci hi/nw 628-1024 | 70 Brady 223-0709 - 
strings for easy going 01B9O19D HONDA ACCORD: 1981; For CHANTUCKET ISLAND your resume to: De- 
Box 412, Westwood, MA 019311201125 vy weil maintained, ned oii plication call 770-7335 on ‘Gan wanted. Call 617-228-2570 _onshire Assoaciates 36 
11271128 Each 3K mi. Runs Action Employer Peter 734-0901 after 4pm Or wate 


_ 8 MAKE YOUR Where do | meet a nice ed 
woman? Diversified, good- 
CLASSIFIED looking SWM, 24 seeks 
WORK HARDER ooking, modest SF, 
FOR YOU! 
faceted attractiveness 
7 (spiritual to sexy) Im- 
possible?! Box 2311 
READ THE PERSONALS. 
itm. 's 
449-0011 444-0015: 
: Women’s messages 
funny re 45+ Wise, witty, gentle, sensitive, 
: supportive, affectionate, 
: Harvard professor, seeks in- 
— = telligent, nonconformist, re- 
looking 36, @ pretty 
WF 27-33 whoisnotafraidto WM, 24, 6'3, 200 seeks ing firm seeks energetic front send resumes to Box 201, 
| take risks. To be optimistic woman not afraid to take line pa ge service Newburyport MA 01950. 
charge of relationship personnel MAN 
Interseted in tong term. | tke potential. Retail customer 
operts, tam, manor service background in copy- "128 pike ing kit/bine yed 
“4 frri prk no smk/pts inci 
hugs. Box 2355 
WM, 28, 511, 160, Good S500, Kodak 
Very handsome, sincere, ooking, seeking attractive 'd. 
29, wishes io meet at. SDWF, 24-34 for fun, good ASSISTANT. 
: i tractive, really together | Conversation, rides, walks, portunities with a growing HOUSE 
} woman, 27-32, who's kind,  &ffection, honesty. Box 2214 Call Personne! MANAGER: 
sensible, natural. Nice man- WM 28 5’ 9 165, husky build, 461 et 
ner, personality paramount. cut Located in Boston, to 
working out TEACHER fenders within New England. 
{ Very handsome SWM, Box 2429 
180 Ibs, back in Boston, 
oe wants to settle down with a : as 
woman of substance. write 
to: PO Box 487, Weymouth, sumes 4/2/86. 
SF, Atheist, 23, 5 2°, en- _terests: music, jazz, 
ti world events, politics, good : RN in 20 bed alcoho! detox 
0224. tion pri will Ex- 
| 
eS $30-65/day. Work at home 
Students. 739-5090. 
rate. Call Goth at 265-0871 No experience needed. Cal 
Female operators. Wil rain, PARALEGALS. 
| creative professionals 
| FREELANCE wanted independent sub- 
a PR FREADER and good for 
wants experienced, flexible Gividudle. Respond ‘wi re- 
professional proofreader to sume, bio data, etc. to: 
run documents under de- LARSON ASSOCIATES OF 
adiine. 1 yr solid BOSTON, Pob 3138, Boston, 
33 req. High re- MA 02101. 
sume and cover to: T.T 
i Looking for a SWF 19-25 124 Mt. Auburn Str, Cam- PARENTS 
i who's adventurous and re- ; bridge MA 02138. No phone ; 
or ady for fun! Let’s get in calls. NEEDED 
touch. Box 1187 To provide home care for 
Fantasy Phone te now ac- diers, latency age chudren 
3653, Mariboro MA 01782 operator. Rita KD port, tralning and, 
SWM. professional assistance provided. i 
ecutive, 30, 5'11", 140Ibs, 7 GD CAUSE $7 HR PLEASE CALL 472-7346 
handsome, outgoing, CPPAX citz orp seeks teleph. Part-time morning M/F. no : 
caring and 
: Seeks a long term rela- 
i tionship with a warm, funny, 
happy, swm 30-50. Box 1197 
i Warm, handsome, funny, 
is this SJM, 30, university ‘ 
professor with sparkle and : 
a sense of adventure, seeks 
i and attractive and fun F. Box 
0219 
a Waterboys, REM, Bush, 
who 
18-22 who 
Looks unimportant, but send 
photo anyway. Box 7081, 
Nashua NH 03060-7081 
aerc avily 
% SWF, 19, bored with social 
ite, seeks friendship with 
¥ openminded, intelligent, gay 
= oriented individual. 
mainstream, enjoy 
quiet times, non-smoker. 
MR, box 140, 186, Brookline 
$$$ 
SWM, 27, good adjective, 4 
good adjective, good adjec- 
tive, sorta fun, sorta nuts, 
sorta maybe asks anyone: if 
immortality judged upon the | 
depth and quality of their 
“faith” and devotion to an 
iocentric and insecure de- 
| 
in a small room and have 
eon them fight it out. Maybe sell ‘ 
" some tickets... Gotta go 
; now; write me if you're 
smart, pretty and female. 
box 1124 : 


EMPLOYMENT OPPORTUNITIES 


CRATE AND 
BARREL 


We are looking for 
enthusiastic individuals 
who enjoy selling to fill 
part time sales positions 
in our Fanueil Hall 
marketplace location. 
Our company is a fast- 
growing exciting leader 
in Home Furnishings. 
Come in and fill out an’ 
application. 


EARN UP 
TO $100 
A DAY 


The Tuxedo Shoe Shine 
Lady (formerly Classic Shoe 
Shine Company) needs well 
groomed outgoing valets, 
female and male, to shine at 
our stands in the Boston 
area. Professional training, 
tuxedo uniform. Full and 
part time positions, days 
and evenings. Models, ac- 
tresses/actors, college stu- 
dents and others welcome. 
Our recent expansion in the 


LECHMERE 


HERE WE GROW AGAIN! 


FULL OR 
PART TIME 
POSITIONS 


(Days and Evenings) 
¢ Mail/File Clerks 
¢ Security Guards 
¢ CRT Operators 
¢ Telephone Sales 
¢ Credit Clerks/Collectors 
Payable Clerks 
rtunities exist for experienced }' 
oP. entry level people. We offer 


competitive salary and benefits 
package including store discounts. 


LABORERS 


LANDSCAPE 


Salary up to $300 
depending on 
experience. 
Positions are open 
immediately. 

Call Ed at 


a job? 


+800-248-JOBS 


ono 


The spirit of Massachusetts 


‘LOOKING FORA 
PERMANENT JOB? 


Earn money while you’re 
looking}! 

Word Processors (Wang, IBM) up 
to $2000/month 
Secretaries (50+ wpm) up to 
$2000/month 
Typists (35-50 wpm) up to 
$1800/month 
Data Entry (35+ wpm) up to 
$1700/month 


Vacation Pay 

¢ Holiday Pay 

e Weekly Friday Pay 
Referral Bonuses 
Hospital insurance 


Boston - 426-3910 
Braintree - 848-8700 
Cambridge - 492-6612 
Framingham 872-0200 
Lexington - 861-0707 


1 Bromfield St 


TEMPORARY SERVICES 


| 


| offices. 
! responsible for signing up | 
istudents for drivin 

| lessons. Typing helpful, 
| but not necessary. 


| Position is Full Time, | 


CRATE AND Boston area means we need | | | For immediate consideration call 
Apply our or send your resume 647 Q7 1 1 
shoe shine stand in the Mar- 
riday © am - pm or ca 10 Commerce W. 
Fanuell Hall Marketplace | || TUXEDO directa Woburn, MA 01861 anytime 
| Boston, Ma02109 Tracy Williams, 935-8320 X 2332 
742-6025 (617) 234-4314 | 
Auto School Clerk | 
Need training? | Garber Auto School has |}/| RECEPTIONIST 
TEMPORARY SERVICES | two full time openings in 1/1 SECRETARY 


their Cambridge & Newton | 
Person will be | 


Delivery Person 


Garber Travel located in 
Brookline is looking for a 
mature and reliable person 
to do deliveries. Deliveries 
are in and around the 
Greater Boston area. 


Monday - Friday 
8:45 - 5:30 


Please call Camille at 
734-2100 


Expanding consulting 
firm seeks experienced 
receptionist /secretary 
with excellent com- 
munication skills. IBM PC 
wordprocessing skills a 
must. Type 60 words per 
minute plus. Qualified in- 
dividuals should call 
Anette at: 


494-5438 
MARSOFT INC. 


Marketing & 
Promotions Interns 
Wanted 


We're looking for energetic, detail-oriented, eager 
to learn people to help in our extremely active Mar- 
keting and Promotions Department. 
The ideal candidates will be seniors at a local col- 
lege, majoring in business, advertising, marketing, or 
communications. You must be able to get cole 


many fringe benefits. 


credit and work fifteen hours each week. 

~ In return for your efforts, you'll learn how to de- 
velop and implement promotions for The Boston 
Phoenix and Boston’s most innovative new music 
station, WFNX-FM. -Plus you'll work in a fast-paced: 
‘exciting environment. with interesting people and 


Please send a letter and resume to: 
Marketing and Promotions Director 
The Boston Phoenix/WFNX-FM 
100 Massachusetts Avenue 


Boston, MA 02115 
No phone Calls, please. 


Hostesses 
Hosts 


Several openings for 
energetic, poised, organ- 
ized individuals to work 
full or part-time. Similar 
experience preferred. 


Cooks 


Wait Staff 


Opportunities currently exist for Line Cooks with 
experience in broiling or grilling. A background 
-in seafood is helpful. Experience in a fast- 
paced, high-volume kitchen is a must. 


Excellent opportunities for full-time Waiters/ 
Waitresses capable of working in a busy, high- 
volume, daytime environment and reaping the 
rewards that go with it. Previous experience is 


Legal Sea Foods 
33 Everett Street 
Alliston, MA 02134 


Le 
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EMPLOYMENT 


Secretaries/ 
Staff Assistants/ 
Library Assistants 


OPEN 
HOUSE 


Wed., March 26, 1986 
4-7 p.m. 


Join us at the Harvard Faculty Club, 
20 Quincy Street, to find out about 
career opportunities with a Harvard 
difference. 

For more information call our 
Cambridge Employment Office 
at 495-2772. 


Affirmative action/ 


p troubled adolescents seeks 
part-time errand/office aid 
10-15 hours a week, flexible 
but Wednesdays 3-5pm is 
STUDY TYPISTS atmosphere. Great op- 

SALES REPS | | | torn study, wo are inves-| | | necessary || have 
Full-Time openings for medica- North Store operate ‘amily 

tions influence memory Duties include 
customer-oriented metabolic & functional Can 
ions. Good com- performance. Call Nina, 599-4095 rands and taking students to 
munication skills re- weekday afternoons, appointments) of- 
quired. Must be 956-5750. ind 
pate Psychopharmacology PART TIME routine. Pay is * an hour. 
OUNSELOR at 354-5410. Castle 
eight loss |] School, 298 Harvard St., 


Good Tufts New England 
salary and liberal Medical Center 
fringe benefits. 


management. 

ing, nursing or nutri- 
tional background 
helpful. Please contact 


Please apply in person Keren Foote 
only to OWN OWN 272 
Jean Sportswear, Ladies 
or Donna Cicere, Apparel, Childrens, Lar 
204 Porter Street — 
wear, Accessories MOTORCYCLE 
, Chic, Lee, Levi, 
An Equal Izod, Gitano, Tomboy, INSTRUCTOR 
Calvin Klein, Sergio Seeking experienced 
Mot Foun- 


Valente, Evan Picone, Liz 
Members Only, 


dation Instructors for ex- 
panding 6 yr. old 


equal opportunity employer. 


HARVARD UNIVERSITY 


TWA 
FLIGHT 
ATTENDANTS 


We help good 
companies hire 
the best people! 


$8 PER HOUR 
$10 WITH.CAR 
Distribute posters on 


TRANS WORLD AIRLINES 
HIRING F/A’S 


Applications are now being 

accepted. You must meet the 

following minimum 

requirements: 

¢ Minimum Age 18 years 

¢ High School Graduate 

» Height between 5’2 and 6’2 

¢ Weight Proportionate to Height 

¢ Vision Correctable to 20/50 or better 

¢ US Citizen or Permanent Resident Visa 

¢ Willing to relocate 

¢ Possess excellent communication skills 

¢ Must be able to attend a tuition based 
training program 

¢ Starting salary no less than $1007.50 
per month 


Word Processor/Typist 


Full time; competitive salary and 
benefits. Two/three years ex- 
‘perience, 60 w.p.m. Very interest- 
ing and diverse work for women’s 
health organization. Ability to 


‘TWA is looking for dedicated, 


‘talented, hard working individuals. | 
If these words describe you then 


see a TWA recruiter to obtain your 
applications and schedule an 
interview at: 

The Embassy Suite Hotel 

400 Soldiers Field Road 

Boston, Mass. 
Monday thru Friday 10 AM to 6 PM. 
No Phone Calls please 
"A Cancer in the Sey is Hone on Earth” 


816-234-8202 RECORDED MESSAGE 


ADVERTISING SALES 


OPPORTUNITIES 


We have two positions open in our expanding 
department. 


projected in the 20's for a successful, 
aggressive salesperson. 

Please send resume in complete confidence 
to: M. M. Rosner 

PRODUCTION 
OPPORTUNITY 


supervise self and to work as part College 
of a team essential. Call Critten- sey 
ton Hastings House, Brighton. Rudy’s 
Cleaners | 
-7600 442 Franklin St. 
782 
= 
Shopping 
DAYTIME 
Let's talk about making your own UGLY 
part time schedule. Work very DUCKLING: 
flexible hours Monday through Rent-A-Car 
Friday. Part time; students 
encouraged to apply. Training 
provided. Apply in person. 
1020 Beacon St. 
Brookline 
E/O/E We are looking for ful 
flexible. Must be good 
with people and figures. 
Call Mr. Bruce 
ORDER TAKER — 
Full time position for individual 
with excellent communication-and 


organizational skills to assist 
customers in our busy telephone 
order department. Customer 
service experience heipful. 
Pleasant energetic attitude a 
must. Convenient green line loca- 
tion. Excellent benefit package. 
Call Dawn at 
232-8551 


RECEPTIONIST 
Assertive 


environment. Apply 
between 9-11:30 a.m. or send resume to: 
Jan Ryerson 
BILLING CLERK 
Conscientious individual needed for busy 
accounting dept. Must be able to work in 
hectic environment billing advertisers. 1 yr. 


position providing exposure to a 


tial) 267-9267. 

St., (near State St.) 

367-2738. 85 St. 

(near Filene’s) 451-0233. 
wi (neer 


area. Part time pay ‘ 
after gig. Start on-Fri, 30-6 Sat 
immediately. Please 
cal! Chuck at 
267-2831 
ADVERTISING 
SALES 
Growth opportunity with 
terms Male commissions and bonus in- 
da ond centives. At least one year 
are used for experience. 
the convenience of | | tion must. Cel 
crimination is itegal| | STAFF ASSTS 
unless a bona fide| | For University based health 
"check & code 
30-35 hrs/wk. Cail 
Morag 732-1480. 
SURROGATE 
Mature humanistic female to 
assist psych-med team treat- 


AUTOMOTIVE 
DOMESTIC 


1977 MALI 


4sp.2dr 
htchbk bik 51K Mi, cond 
$3300 or B.O. Cindy 


536-4950 Mon-Sat 
10am-7pm 


76 BUICK SKYHAWK, 
Hatch-back, 75K V-6 am-fm, 


3 
if 


AMC/RENAULT ENCORE 
1984 21K /tm 


BUICK LESABRE: 1970, Orig 
Southern car, loaded but no 


radio; dent one side; newish 
radials. 96k mi, $695. 
782-8173. 


MUSTANG 
1979, 86,000 miles, 25 
MPG's, very good 4 
cylinder automatic, good de- 
transportation. 
po hood release & 
Gall 739-0378. 


OLDSMOBILE FIRENZA 
WAGON, 84: 4 spd, p/s, p/b, 
AM/FM digital cassette 
stereo, velour interior; . 
rear wind def, dual mirrors, 
rustpri, excel cond, 40Kmi. 
$4750 of best offer. 
532-2677. 


Malibu ) 

White 90K 
Power Windows; Air 
Conditioning; Auto- 
matic; Some -fust; 


Excellent Condition 
wane in. 
$1195 237-9144 


PINTO 
1974, Need to Pag im- 
$100 Cali 734-1075. 
PLYMOUTH HORIZON 80: 
excellent 


; Runs well. $400 or 
b/o. H-491-8445, 
448. 


(Copley Sq. at [ ) 
267-7448. BROOKLINE: 
1295 Beacon St. (at 
Coolidge Corner) 731-6775. 


Open evenings and Satur- 
Gay. Open Sundays 12 - 8 at 
815 Boylston Street. 


BIKE/FOOT” 
MESSENGERS 
$200-$300 per week + 


energetic, presentable, all weather people to 
knowledge oO ton area stgeets. 
portunity to earn $200-$300.per Week. Ap- 
ply in person to 99 Chauney Street, Room 


required. Salary in low teens. Send resume to 


902, 1616 Rd.,.Brighton, 595: 
Rm. Cambridge 


LOURIER 


Choice Courier Service is in need:otf 


Lechmere T stations. 
paid trai For an in- 
terview Nite 

at 354-5465. 


“CHEVY CHEVETTE. fur’ ‘brates tha 
es 
1982 hat . Metallic 
tr 20 dul tires, brand new Pirelli snow tires 
commissions hours blue, great ‘tex, 8,4, Michelin radials. $6000 
Contact Mat at 277-8418 tor coven bridge) 547-0620 
TRAVELAGENTS - 
no wands. Min | year retail engine 768 
Excellent salary/benefits . Leave message 1977 PEUGEOT 504. 
Polly at 495-6981 we, non tree. 
DODGE OMNI,79: Gd cond, and out. Dependable: 
: eves. 
UNHAPPY? ties, $1900. 926-8723 
NEEDA \ CHANCE? $1200 or B/O. Call 391-1934 577 Rabb In exo 2 
most dr, 4 spd w/ 95K 
fastest growing miles. for ehudent 
MUSTANG second car, $1200 of BO. 
1000 call 268-4291 after | 1980.4 door Rabbit-diesel, 5 
721- You can't win un- 10 miles, excellent 
FORD FALCON 1962, 4 door Call after 6pm, 
DANCERS wagon. 3580 Honda Accord LX 
WANTED CARIBE Hatch, AM/FM 
LOUNGE ~ FORD FIESTA: ‘78, en 100k, $2000 of bo. 
$600, Call 42 leave 
12pm, ask for manager. FORD LTD ‘76, 10,000 mi FM 
good-cond, very clean, _hiway. M cond. 
ew: Starter, s, 
nion for handicapped 1962 T Tercel, 5 sp,.4 
WE’RE condition w/low miles, mid- “4 
All of the ofa“ night blue, automatic, sun rf, | 1983 SAAB 900S, very, good 
* job, but none of the new tires and snow tires Ask- air, sun roof, 
our jasy MUSTAI 
phone service. Gai at FORD, MUSTANG,” SUBARU_DL" 
Good gene 4 dr, AM/FM st Cass, 
ASSISTANT NEEDED; a few engine. Mike miles. ee 
to ‘help photo- FORD PINTO WAGON 
ture. 1974. condition will ol 
$5/nr. Call be btw work or great for parts. 1985 300 ZX, red with 
10-2, lv mesg. included, 4 
and 4 radial tires. $400. Cail tops, every . 
Mary at 926-3782. 15,000 or best offer. 
889-0307, leave message. 
cabinet maker. 967-7400. THUNDERBIAD 7085 HONDA OX Fred. 6 
automatic transmission, " 
power seeing and rae, ot 
bridge service. Exp in Dis- extras. $7500. 25-3728 
= tires, new battery, new 2 Fiat 1880: 200-1 4dr 
iF YOU LOVE KIDS, Must sell, $600 or best offer. trans. 4 cyt. $1800°or 
few Timy LOVE You Call Robin evenings . 6-9pm eves 944-2374. 
in has 780-4658 or days at 
596-6200. 72 BMW Tii, Excellent condi- 
have —— y restored, 
wkdys avail, exc refs, and JEEP GJ7, 1962 Black w/or- extras Best otter call 
want to earn $6/hr child 631 
cellent cond mile Ask 7 
$6,200 Call 449-5374 
120k. Good Condition 
LIKE NEW $1500, ; 
Ford Escort wagon 1962. eves & wkends 
Tan/tan. One 79 VW 
specialty. Multiple $5095 or Gall Rudi del WW 
atter”6-00 pm. 2075 firm 1950 453-2239 
bridge Com MERCEDES 2608 80 AUDI 4000 excel 
Gd cond. $4200/bo, , am/fm cass snrf 99 
VOLUNTEERS Concord eves 371-0445 Kathy eves 884-0661 days 
ing part time 81 Toyota Gelica wtbeck GT. 
or no money now. cond. $3700/bo. Concord 5 Speed. All options except 
of more in future. 889-0348 © eves 371-0445 AC, $2500 or best ofier 
— 646-47 16 or 322-7929 (w). 
MERCURY LINX 82: 2 dr 
VOLUNTEERS 801-1608 eves 864-4776 
30-45 wanted tol OLDS CUTLASS Clerra A GT 1975 
participate in a Sedan E 
about smoking andy Grim 06: rm trea, body and interior 
732-6075 115000 "00 $1500 oF best offer. 
Call 527-3278 keep trying. 


de BU WA 
White, blue interior, 350 V8, 
ae 90k mi. Some rust, excellent OLDS CUTLASS SUPREME 
condition, power BROUGHAM, 1980. Ex- 
7 brakes, windows. $169: celient condition, power 
x 237-9144 everything, a/c, immaculate 
velour interior, radial tires, 
oe AM-FM stereo plus many ex- 
: tras. Must sell, need cash 
fast. $4000 call Paul 
468-7633. 
some -rust/minor repairs. 
Perfect for young mechanic. 
$625. 965-8749 
| Cambridge. 76 F 
Cond new: Trans, PS, startr, 
References required. SEXSCAPEN PRINTER pwrbrk, ac.am-sad. Vey 
all facets of clean $1700, 547-7326 
textile printing, Speed 77 Chevy Caprice Estate - 
quality a 
working conditions in fast Wagon, Air. conditioning, 
company. CallJanet AM/FM, new exhaust, 
inspection. 
79 FORD GRANADA 
‘ 46K mi exceptionally well 
in Fast, reliable, de- 
liv. person needed for Camb. 
een Co. Call 9-12, 
11-6978 it. Call Rich 889-2594 eves 
83 MUSTANG GT 4 Sp, T 
renta ing. Fixtures, Grand Open- call Mr. Humbert OPLE cruise contr. 0289 
= ing etc. Can open 15 Days. 927-3400. po 
Mr. Bing (612) 83-6555. 
in Cambridge looking for - 
floor managers, clerks and AMC PACER 77. 90 K mi, 
office help for days, evenings std, from Delaware, no rust, D sell, $2400 2 
and weekends. Looking for needs $500 work for another we ried awe esos or 
eric types who 30K. $1000 776-4200_ “27-0208 ves 
We are looking 232- 
routes in Boston and ari help 9.20  scass. runs great, likenew.A Pontiac Sunbird 1976. 
eae steal $3950 661-8250 evs AM/FM stereo, powersteer- 
BUICK LEGABRE Classy & conden 
Powerful purring engine. AT, goes 
it offer. 232-6827. 
est prices pai 
nye chapman lock, 43K miles, DELTA 88 
new exhaust, new tires, re- in immaculate condition in- 
no rust, b/o. and out. Mechanically 
Call aft pm 567-0251 sound. Call 643-4570 after- 
CHEVETTE 1979 2-dr blue noone only. Please leave 
one owner good condition message. 
50,000 mi call M. White 
262-8875 esting $1.00. FOREION 
CHEVY CELEB’ 63 2-tone, 6 
eee COUNTE ing male sexual problems. cyl, sedan, auto, ps, pb, AC, 1975 BMW 
$15-25 per hour. Call Chapman, def, stereo/cass, (Pre 733) silver. Ex-° 
HELP 
3-9 Mon. thru Thurs. | 
: 
| | 
4 ete sales experience required. in addition to 
excellent growth opportunities, this position 
en offers the potential for first year earnings 
me Retyped or typeset. Selec- 
tion of resume papers and 
ls: matching envelopes. COPY 
COP, BOSTON: 815 Boyl- 
ston St., (opposite Pruden- 
Our production dept. has 2 entry level e 
7 positions (1 day, 1 eve shift) involving 
typesetting. These provide opportunity for - 
career growth into typography, graphic arts, Schoo! St} O 
Cees camera operations or production Beacon St., (on Tremont St.) : 
capa t. Send to: Personnel. 227-3164. 601 Boyiston St j 
: messages, and provide office support 
including light typing. Must be articulate and 
able to perform in fast paced & friendly 
7 
,4- gy 
ACTORS 
work exp. req. CRT a plus. Terrific career WRITERS, 
Mae growth position. Send resume to: Dept. AB MUSICIANS, 
STAFF ACCOUNTANT STUDENTS 
Measure up and make 
Entry level the money to suaport 
tag wide variety of accounting functions. your true calling. If you 
spoken, we have a jobfor 
closing, ger vera’ ledger /bar reconcilia tions you selling our long-dis- 
tee cash receipts. BA or AA in accounting tance telephone service. < 
Full- and part-time hrs. 
available at our Corpor- 
Ms. Rosner. ate HQ in Cambridge, 
100 Massachusetts Avenue 
ae Boston, MA 02115 | 


CONSIDER SOLD 
YOU SELL THROUGH 


If you want to sell your stereo, camera, computer, car, furniture, or fur coat, don't spend 
more money than you'll make from the sale. The Boston Phoenix Classifieds are read by 
over 400,000 readers every week — readers who may be looking to buy what you're 
selling. 
Best of all, when you run your ad for two weeks, if you don't sell it, we'll keep running 
your ad FREE until you do. 
The Boston Phoenix Classifieds. One of the few guarantees in life. 


“+i bUSTUN 


Pheeanix 


To place your ad, call 267-1234. 


Mastercard. Visa. and American Express accepted 


* Ad must be purchased two consecutive weeks 
in advance. Ad will run FREE as long as you call 
Wednesday by noon to renew. Guarantee does 
not apply to all categories in classifieds. 


e 
e 
# 4 4 2 


THE ALL NEW 
1986% TOYOTA 


SUPRA 


1986 TOYOTA 
CELICA 


STK #3018 
$9295 
200 HP ENGINE 
1986 TOYOTA 
- 


s s 


“Is automobile advertising making your 


HEAD SPIN? 


“Interest rates! Discounts! Cash rebates! How can 
tT tell where you can buy the MOST CAR for the 
EAST MONEY? 
“Well, Silver Lake Dodge has been the official 
largest volume Dodge car and truck dealer in New 
- England ... for the past 7 years. 


“And we got that way by offering the BIGGEST DISCOUNTS and 
LOWEST REAL PRICES ... year after year ... So don’t let your 


HEAD SPIN 


by advertising figures that are sometimes deliberately misleading. 
“| will beat ANY legitimate deal signed by any authorized dealer on an 
comparable car. 


“And if you give me a chance to do it... and! can’t... ny sos new 
car to us within 60 days after you place your order, and we’ll RUSTPROOF 
IT with Chrysler Mastershield Rustproofing guaranteed for life . . . 


A $289 VALUE ABSOLUTELY FREE! 

“That’s how certain | am that we can sell the MOST CAR for the LEAST 
MONEY. 

“Of course, if you want to save a lot of time and trouble . . . just come to 
Silver Lake Dodge FIRST!” 


Financing 0 pencentace OR 3 

as low as g 0 FINANCING TO 

M to 9.9% ANNUAL PERCENTAGE RATE REBATE 
on nearly all our domestic inventory in stock — 
cars, trucks & van conversions — PLUS Silver 
Lake Dodge’s SUPER discount prices! 


all Leased Cars 


NO MONEY DOWN 


LOWER MONTHLY 
1986 OMNI 5 DOOR HATCHBACK 


$6694 


#1666, Price includes rebate 


x$156 = $7488 


48 PAYMENTS X ‘165 ='7920 


#3202 Prise inciudes repete x$179 = $8592 


1986 LANCER 


Order any of the above cars NOT IN STOCK in your choice of available colors & trim. 
REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS im 
AVAILABLE FOR IMMEDIATE DELIVERY 
OVER 100 NEW 1986 DODGE 


CARAVANS AND DODGE COLTS 


WE HAVE THE LARGEST INVENTORY IN NEW ENGLAND, 
OVER 750 NEW DODGE VEHICLES OF WHICH 39 ARE NEW 
1985 DODGE CARS & TRUCKS AT YEAR-END PRICES. 


We lease all makes of Cars & Trucks both Foreign & Domestic 


FOR PRE. 
APPROVED 
CREDIT 
BY PHONE 
CALL 237-6155 


We will trade your car if you buy — 
or buy your car for cash if you lease 
— or trade your car to reduce your 
monthly lease payment. 


CESTER ST.. WELLESLE 
) — Ve MILE WEST | 


237-6150 


Bese 
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84 RENAULT HONDA Nighthawk 450 1962 TS 
AL THE only 2700 mi. Looks brand ©6§APARTMENTS CAMBRIDGE STOREFRONT 
2-d 13K AM-F Guaranteed new rack, sissy bar, OWNERS, 
cass beige | rain cover, two helmets, and Apartments ue to be | SOMERVILLE COMMERCIAL 
buy $4300 or B Classified ii 822- Housing PROPERTY OWNERS, 
Call Dovid aft 8pm. 232-8640 tory warrenty. Call s REALTORS! 
ments approximately; 1 bie, 
Sep, pwr windows IT RUNS bdrm apartment $340/mo., 2 band is looking for a re- 
: : odrm apart $525/mo. Call Apartments, houses hearsal space. We will fix up 
leather int, TIL IT WORKS 267-6379. and condos for rent your 200 to 400 sq ft cellar, 
$9995 b/o. (401) 345-2998" INTERCEPTOR : garage, or commercial space 
VOVO 144 '74 Gd 85 2br, Ig or sale — nice in order to practice! We are 
CLASSIC VW BUG 72 runs cond. brakesneed Work, AC, Superfast. super New line. Avail 4/1. $475, no util. sejection. Cote 
good, good body tires int AM/FM, $950 or BO cong. $2 ask for Rob. 825-1438 Open 7 days Will pay up to $250 monthyi 
ae 740-4072. BACK BAY/FENWAY area, 2 if you have @ space to be 
V.W. 84 Wolfsburg Rabbit: KAWASAKI ‘85 Vulcan »r duplex penthouse apt, 1 ERA rehebed or just want an ex- 
DATSUN 1981, 310 Silver, 5 sp. sunroof, exc.  700cc V-twin some xtras. 1/2 baths, 24 hr ‘ AAA Real tra monthly income, while 
hatchback. 4 speed. cond... must sell, $5400 or Cost $3400 mint cond garage pkng avail, ealty 
VW BUG 1973, It blue, : , : 497-9501 
DATSUN 310 GX 1980/81 64, miles. Needs no KAW barbeque area 
Excellent engine and . work, $1500. Leave message in '85, wrnty. _ mo.'s rent. Avail April 1. Cail brige/Somerville apt of loft in 
On heat -ARROW T6057 DORCHESTER: Nr Mig Hee 423-3711 
rec der 900 miles, 100mpg, $000 nected.” Wy. renov, WALTHAM/WINSOR VIL 
~5985 eves 45mph, ride to Or Near Northeastern Univ. and 3br dpix, laun, 2’ baths, free 
et. Hi mileage. VW BUG 73 rebuilt engine Work, and park for FREE.  Berkee School of Music. All $000+. 626-4080 eves. 
, gastank Great fun and rellable done over, no lease, stu- DORCHESTER, Savin Hill 1 mo, inc ht, No Fee. 
DATSUN 610 "76: ou battery. Oli-undercoated dents welcome. Area, 8 room, 1 1/2 bath, 2 
M/FM cas, body helmet. story family house. 
$1400 or best offer AAND S REALITY Gar, sun room, nr red line. 
det 76k $1100. or bo, Gan 77) NEWBURY ST. for persone, aval APTS. WANTED 
81 DATSUN 2802X EST ATE people. Convenience to Ken- 
‘ONDIT DED! more le 
TOMUCH TO LIST TOP. YW RABBIT 1977 In excel BEACON HILL: 2bdrm newly ‘Beacon St. area a plus. Up to 
. cond new shocks brks and Couple seek person(: wiw. $800 . 
MILES. $9.00 OR BESTOF- tires 42790 oF BO Jim co-buy 2 or 4/18 OF 5/1. Call Beth 650/mo {more for larger apt.) 
657-5604 OR Eves message security and utilities. 


DATSUN WAGON, 79; 5sp, 

maint, orig owner, | 
. New trans & 4 

$21 or b/o. 286-2851 


. OPEL ISUZU,78; 1 


, Silver, runs great, 
am-tm, 4 "31250; 
646-2562 aft 1 

Fiat Spider parts. 1976 and 


1977. Great deals, gone 
end of April. 782-4018. 


VW Rabbit '78 man 
made 


built en ine, new tires, 
864-4719 


VW RABBIT 81: Sivr Snrf, 
am/tm/, new suspntn, mufir- 
battery-alterntr. 1 ownr, 
$2800 or b/o, 964-2289 

e, 800 431-4315 d,. Hanna. 


VW RABBIT 82: Automatic, 


HONDA ACCORD 1981 4 
door only 45,000 vet A/C, 


$4600 or B.0. Ask for 
Frank 547-9258 or 497-4214 


46K, am/tm, 2 door 
ichback, $2! or b/o, 

call 783-1466 eves. 

VW SQBK - 1970, Calif. car 

Exel bdy, vy 

Rebit ong. new citch $675 

Micheal 789-4427 


HONDA CIVIC 1 
4-speed, 22K mi, ex 
cond, new tires, no rust, Fla. 
car. Asking $4100 777-0383 


VW SQBK '73 Clean, custom 
inter, driveable, needs re- 


Bro 


/ 742-6936 Call anyti 
HONDA CIVIC 1976 Red 


65,000 mi runs well in 


HONDA CIVIC 1981 4 dr 
‘high m vy cin, vy reliable 
$2500. 641-2086 


Herren CiviC 1985 2 door 


miles, 

961-1725 

HONDA CIVIC DX 1980 2 dr 
1300 cc 5 


bk. 
AM/FM stereo, 
radiais, 1 owner. Exc 
mechani 


& 

354-1119 evenings 

HONDA PRELUDE, 85: Red, 
moom roof cruise 


rustproof 
| Mint condition. 628-7 


MAZDA 626 81 2door sspd, 
rstprod, am/fm stereo, exc 
cond $4500 332-0317 

Nice pA sedan. 
Go cond 1 owner, must sell, 
76k. $1500/bo 524-4968, 
pm. 


VW SUPER-BUG 1971, 
semi-automatic, reliable 


Sun and eves 729-3388 


Wanted 1972 Volvo 145 sta- 
. Fuel injected 


1976 JEEP CJ5. 1978 rebuilt, 
modified V8 
new parts. AM/ stereo 


cassette, needs new rag top. 
$2600. Cail after 5pm 
625-4699 


mint 
MUSTANG: ‘69 302 V8 new Ac. 4x4, stick shift, stereo, 
for building 10K Beacon Hill: Cozy little 1 br 
classic. Need work. $800 or 232-1884 anytime. Ca so. BACKBAY $555 inci heat and ht wtr, DOR Mtg Hse Hill. 5 % room 
BO. 864-5093 nience of this 4 ‘deal location! avail 4/1 Call apt on quiet side street. 
NISSAN Se Sentra 62 exc FORD Tri-plex 2 work- 742-7044 5475. Cane, 
2dr, 42K 302 V8, "Good bdrm 055. 
b ry 
WAGON 76: PS., FORD F150, 1984. 4x4, 4 Hrd wd fis, frpi, sep kit w/ find contact Manuel 
., Stereo. oem i v8, ment, and fully alarmed. d&d, new appincs, 2 Ig 7 
brakes/esnaust” Good white ext blue int, excnt Perfect for home or office. closets. Old world charm. No - 
milage. $1000 or b/0. cond, Alpine stereo system, $1575. fee. $600 htd. 536-2320, | FENWAY: No fee tbr 
232 Bedmat new tires. Must be owner. avail 4/1 $525/m or 
seen. 1050000. SO.END. Smashing new 2 $440/m to 8/86 236-0012. 
NAULT LE CAR bdrm. sunny living room with 4 BOSTON S END Lge 2 bdrm 
‘81, 40K mi, exc cond, new FORD RANGER 84,2 wheel wood floors, gourmet WF Pru. 20 ft bdrm & Ivrm. HYDE PARK, Fairmont Sta. 
brakes, frontend, more.Sun drive with cap, CB, AM/FM _kitchen, both bedrooms with cells, wood firs, w/id. Srm_ mod kit, 
roof, stereo. Must stereo, eqalizer, 4 new tires. sliding glass doors to private inc heat. $800/mth. 323-6083, 891-7154 
sell company car $4500 or best reasonable of- landscaped garden, marble 266-8822 
make ecto Met (h) fer. Call Arthur after 5 baths, laundry hook-ups. . 
; novated, dinrm, liv rm, new , New 
ag ge = CAR, 19862 GREEN VAN 1970 Ford E100 END. Luxury kitch, hdwd oak firs, authen- Private sun porch. Must see. 
blue, 4 clean, AM/FM, 240, straight 6, 167K, some 1 tic. bath, preh, nr T, $550 inci heat. 522-1808 
ib, pS, runs great. Must rust, new rear end, new Condos in $900+ util 783-3716 - 
700 or BO. 277-1080. carburator, wheels are in b~! JAM PLAIN: Near Forest 
very good condition, green 9. Cloud buliding. A BRIGHTON: Large 1 bdrm —Hilis: Large sunny 1 bdrm, 
SAAB 99 1974 $600 new carpet floor, needs. clutch must see. Darling. Starting at on T $515 heated... Studio $575 heated...2 bdrm, 
tires end2 King Pins. Asking $200 bdrm, $700. 
SUBARU BRAT Tees awo 'VECO 2-120 1984: Just re- uring has BRIGUTON/ sty. 
tin, Turbo deisel in- Several 2 bdrm. units now Studio $435, 1 bdrm 2 
cap. cludes: AT 14ft Prestegious grand bdrm $735, 3 bdrm $900. 
-roof, ci buckts truck/van body, bink stereo: entry leads to spacious RESERVOIR RE 277-0034 LOFT sP E 
ster. Runs great, new 30K balance warran’ duplex units with spectacular AC 
nooded. Askin exc cond 18.500 FOR SALE 
2833 anytime Hunter ceiling, fans, de- apt, w/w, , a/c, De bee 
or SO. Move kitchens, art nouveau sidential space rox 
232-9103 (w) VW BUS 78: 70k _ baths, off street park 4/1/86. 233- D pr 1000 oq ft 
am/tm/cass., super \ landscaped garden en- ‘Quiet Maybe avail for artists/ ‘ 
1982, 51K with biack EYCLES about aig iogant 21m suite 
side panels. Asking $5800 or SO. END Simply darling 2 w/ skylights, picture win- Newtonville 2 bedroom on 
best offer. Call 889-4516 1971 Norton bdrm. Condo with wide pine dows & priv storage loft. Shr Newtonville with dishwasher, 
evenings. condition low mi floors, designer country kitch, yrd,  lsposal, laundry, bulid- 
1200 NH 603 472-5455 eve kitchen/bath, wid ete, etc., w/ 2 others Ing. 2 parking space, 
2dr, 603 623-0153 days Mark. ups, private deck. $700. person. Sublet mo 1. Yvonne 
AC, +. 354-3877, 
top, exc interior, new engine, 1981 SUZUKI GSL SO. END Hot new 1 bdrm. pA 4 969-0136 
battery, radiator, carburator with lots of room and sun! 
Midas mutter. Fi needs Beautiful _kitchen/bath, SOM 3bdrm apt, white wall, 
inspected. Maintainence re- ‘arter ine ree an private washer/dryer in CONCORD Large studio 
cords. 182K highway miles. By or apartment, private deck, , near Concord $675+ Tufte. | 
$800 Call 666-1527 lights, @ heat. W-to-w carp. 259-1554 $055 uth 628-0887 
1982 
Toyota Corolla "1972 77k Now-May 06. 140000. Look, BORGH ig Kit bath, 
spd. Runs well, new heimet, 1 warr. teft. SO. END. Your just too min fr Red Line ro “4 
brakes and exhaust. Very lit- = jonn 494 dae. $1800/bo. to be true, cozy 1 $400 
tle rust. $900 or BO. Call wood floors, eat-in kitchen, 876-1646 
491-0765. leave message. 73 YAMAHA GP 338 ne Patio, exposed brick, DORCHESTER Adam St, 6 
Toyota Corona Delux 74 83k cent tuned ony 110 ris, é rm, modern k&b, near T, 
main- this sled was barely used 6 parking, $600. 327-3475 
offer. seasons, never MasterCard and DORCHESTER Beaut 4 neusing of 
TOVOTA CORONA 77. 5 snowed enough in South torlan. walk to a toes. Color. creed, sex. na- 
speed, am/tm, iow milage, Eastern Mass. Very degen. %e month's fee on most apts — $550/mo heated, Avail mid tionality, age or marital 
superb dependable car, able machine. April. 265-1256 | —. 
$2200, 925-0842 232-5153 Equal opportunity and 
SO END DORCHESTER; Large fair housing laws guaran- 
TRIUMPH TR7 1980 Con- 75 HONDA CL360 2000 orig WIRED FOR CABLE sunny 1 bdrm apt. 3rd floor. tee your rights to consider 
vertable, 5 speed, a/c, ‘les. Electric start w/cable walk to T. $475+ utils. any or apartment 
AM/FM, tape, excolient cable. As BETTY GIBSON 288-4433, Avail 4/1/86 that is 
834-6375 ae? 7 ASSOCIATES DORCHESTER: Nice 2 Know your The 
pm. HONDA CXS500DLX 75 bedroom apt, modern ‘aw is on your 
VW BUG 74: Very reliable, Sterioveter 556 TREMONT ST kitchen, Grecte: Boston Reo! tstote Board 
Some rust. $500, morning 510 utils. Avail 4/15/88. 


Let us take the worry out of your home, 
building, and maintenance repairs 


CLEAN DESIGNS BUILDING 


SERVICES 


« Complete Home and Business Improvements. 
¢ 24 hour immediate response. 
e Emergency and maintenance services. 

¢ Residential and industrial cleaning services. 
¢ Condominium and apartment rehabilitation 


services. 


SPECIAL!!! 


Professional carpets steam cleaning services. 
Any 2 rooms in your home just $29.95 


Offer expires April 15th 


Total property management services 
Call 423-9884 | 


Sey 


SUMMER 
NEEDED. Responsible F 


Wit novee/pe 


for an INEX- 
to live, no 


Lookin 


ARoommate?, | ROOMMATE | 
listing of roommates 
mae housemates that | Bring this coupon in { 
people you're 8:30 am and 
| and rec 
off the regular 
NORTH END price 
BOSTON’S DEAL OF 
Newly studio in an 
historical North End | 
portunity for first time weer ] Brookline | 
Or investors. This unit won't | 734-6469 ] 
Seeconterad 
$65,000 !! on next page 
FRAN RUSSO L. | 
CENTURY 21 CITYSIDE 
262-2600 
Share bedroom home w. 
and er. $350/ 
000 optional take over _—incl. Amenities. 587-5749 


yr lease w/a $800/mo In. 
come 428-8945 


Ocean front condo 


lown ap- 
and furn a/c 
000 Call 428-8945 


WATERVILLE VALLEY: 
Sleeps 10, 2 kitchens, 3 


bdrm + re- 
finished and furnished, 
owner selling at $85,000 


spac 4br 
$337.50+ 738-1273 

BROOKLINE: GWM 44 sks 
top notch friend to shr/have 
. Must be seen. 


inquiries 5 
P.O. Box 237, B.U. Station, 
Boston 02215. 


2 


new kitch & bath, 
ing room w/beamed 
and 2 fireplaces. $127: 
259-1 

SES 
FOR SALE 
uturistic lome on 
lake in Northern Vermont 
3/4 of an acre, ( or 


CAMBRIDGE Betw Harv & 
Centr Sq 3M Seek 1 M/F to 


opt 492-6180 

SWF & sm child wid 

join other Moms in house. 

Moms tel mgr 

CHESTNUT HILL: 1 M, 

25-35, wanted to share 

duplex w/2. 


quiet, 


Seeking professional with at 
investor 
group house. Call 328-1000, CONCORD. SM sk 
$200 
HOUSEMATES incl. avail 4/1, 369-8112. 
2M, 2F seek fifth 
or dor eval br 


Afternoons, aves 965-3907 


Co-op house of 6 


but mature roommate. 


hse. 30sec: Walk-to T, 
Call 
days 1636, eves 
Nancy/Holly 738- 
DRACUT-Resporsitie 
two 


female to balance’ 
maie/one female 


957-2557 


E. ARLINGTON: Prof F to 
share spacious suni 
bdrm apt $375 + half util. No 
pets 643-4637 


2 


$350+ iow utils. Call 
bdrm home, a/c, place, 
ALLSTON INDEPENDENT ig yard, Near Pike & stores. 
smokers/pets. 872-7628. 
ng SOUGHT 
to 
live hse 3. others. vith ‘many sxitie enjoys 
$200/mo Non- dance, folk music, 
smoker. Call eves aft 7, and sailing seeks socially 
783-0703 conscious aware 
h f Wy (8 
dog) Scott 641-17 
935-9630, evenings Hsmte wntd 2 share coop JP 
470-1196. wes, 1F, 1 child, 2 cats. 
ARL/CAMB grown . 522-0383 
uit, clean & 2 M 38. 
baths, w/d, 5+ Ye utilis. rm sunny hilitop 
No smoke/pets. 641-3255 house. $200/mo inci util. Call 
aft Spm or weekends. 522-6225 
ARL HTS: Cin, Quiet, non- JP; 3rd for 3 bdrm apt in hse- 


BEGINNING ON 11/1 OR 
723-7621 : 
. JP; 4M 2F seek hsemts 25+ 
WE WANT TO ARLINGTON CTR 1 room to shr 11rm renovated Vict, 
Ina than one avail in 5 bdrm spac duplex. frpis w&d yd nr Arb, 
apartment in the Large, sunny rooms, and T. No no pets. $350 
Brighton area. We hdwd floors, firep!, w/d, near w/tpl. w/o, inc ail 
are a pr T. $300/mo+ utils. 641-3663 utilities. 524-3412 
ARLINGTON-F rmmt 30+ to coop, 2F, 2 M seek prof 
sunny lux dpix condo w/ for sunny room. Must 
. Seek , down-to- like to cook 1/week. Near 
COMMERCIAL pond, and T. No 
P E no pets $436 ali inc t $195+ 
SPAC utils. 522-5739. 
ARLINGTON: Plant lover to 
wth yok share sunny 2 br hse, JP; Cpl w/ baby seek 2 
750 sq ft, newly renovated, close to adults (cp! or sngis), adult w/ 
$1000/ month heat Included. 46-5766 leave message. one. 
Century 21 Dome Realty ARLINGTON Spacious, Orang ines 
442-1 $390+ 2 rm. 52 
live-in storefront sunrm, nem, 
Somervite. 225 bese. (Tench dre, 2 bthe, for frdly, 
ment, hot & cold running intel. adult to ehr w/ 3 prof. F beautiful house. Very re- 
12 1, 641-9883 or rent, .W/D, Cail 
no. Cal 7-165 1 (w). 522-3406 days or 
. BELMONT 3 bdrm. house, KENMORE SQ 3F 1M look- 
ee, 5d near MTA, F needs 2 M/F, to share beau Sbr 
Pike exit at Storrow Dr. 25+, 300+ utils jone on Baystate Rd, 
200-900 ft units. Attracctive 863-1378/237-6933, m-f. sk clean resp non-smkr, 


rent inci ht & pkng. 826-2299 


BELMONT housemate 
wanted. Cali Dara’ days 
494-2686, eve 891-4949, 

weekends 


month basis. LU term 
ft. Live-in. Refs. 71 on 
Se MONT: Housemates acres, 30 min bus to Camb. 
wan’ 
NORTH END 23-35. Avail'5/1.$170+ utils shr 2-bdrm house near Rt 2 
489-3018 4128. $387.50+ util. Avail 
BOSTON’SDEALOF = SEL MONT Prof M/F WF 28% 10 
THE CENTURY! share spacious 3 bdrm apt in 
Cushing Sq. Parking, near T, BRIGHTON: M/F “1. 
historical North End pete ment $230 5/1. 10 minutes from T. 
Great op- BRIGHTON CTR: 2M 2F sk 424-9300 on and 
portunity for first time buyer hsmte 25+ M/F, non- 797-5477 for nights. 
last long at Rent 
7-1211 BRKL Clev.Cir spac Vic. 
$65,000 1! a $273+ util we r 2 prot M’s 
FRAN RUSSO BRIGHTON: \p- semi-coop like 2 cook, tend 2 creat. Los- 
CENTURY 21 CITYSIDE house seeks F, spac/ ing our F rmmt. U RF 26+ 
BR, $265+ util. Avail 4/1, like us avail. immediately 
262-2600 Parking. Cail 254-5689. 


| 
| 
| | BROCKTON wanted in Gay 
— = hsehid, clean, neat person 
7 rm house, with 
av one M and F. w/d, backyard, 
Pete pkng arranged. $325 inci all- 
utilis + 12 month security 
—— — dep. Cali between 5-10pm, 
| BROOKLINE: 1M, 23+ for 
beaut spac 4br apt, Cool 
Cor, ig 
938-0304 firs, loft. 2F/1M 
738-1275 
HOUSES BROOKLINE: 1M, 23+ for 
GHARLESTOWM Story 
brick townhouse, 3-4 bdrms, 
washer and dryer in base- 
— — ment, private back yard, AC 
on 1st floor, very large 
rooms, lots of closet space. 
Available immediatly. 
Cal 288-0008 or 
726-6106 
ie share 4 bdrm apt. No 
‘ smokers. $300+ utilities. 
491-3488 
CAMBRIDGE: Restored vict. 
; — elegance 3 sk 1 28+ prof. by 
ay May 1. No smke/pet. W/W ¢ 
13 larts car $200 
> 
wall-to-wall carpeting, elec- 
@s |S. Joe 236-4 184 tric heat, sliding glass doors. 
$25,000. Call Tor more de- 
| B20E engine. For parts seek tails. 802-684-3850 
mechanically sound car. Call 
TRUCKS 
1976 Ford pickup F100 4x 2, 
V-8, 3 on column green 
me $800. 235-4040. 
cord Jents 
hoped for, min 
1979 Ford Chateau van 2 months. dep. 
oe co oO. 200, tone brown fully dressed w/2 Call 783-1863 
563 bench esate & captains pan 
chairs 6 cylinder 4 sp ALLSTON Cozy.-2° bdrm 
d w/overdrive, new brakes, twnhse, ‘hrdwd brick : 
calipers & rotors. Clean wails, conv to Hv Sq, Ken Sq, 
value at $5000. 235-4040. 28 year old male seeks fun © 
reg 74 Dodge Van, 2 new tires, 
open interior, sun roof, ext i 
window. Good around town. 
$650. 266-9059 till 11pm 
— 
near Longwood Me 
er area. | need a NURTURING 
shoppers a 
days 732-3330. 
isi LOOKING TO RENT LARGE 
nS hal STUDIO IN THE BACK BAY. 
| 
> 
“4 
med $295 inc prkg + uti 
Sublet artiste per. 266-7330 
| 


hse 1F/2M sk 
‘dns nr train. 
rsnbie 


Lincoin 
yrd, gr 

Avail 4/1, rent 

259-8596 anytime 


house 
creative 
Free room/board. Training 
offered. nd Saralee, 
99 Bishop Alien 
Ma 02139 


tor 


-6870 Iv. mess. 
MALDEN: 2 M 20's, 
M/F to 


ideal apartment, 
roomate for you, and ali you 


PARKING 
SPACES 

ing space 
sale available in Cleveland 
Circle. Com- 


area. Call 232-5153 


0+ util. 964-1094 ROOMMATES 
with sunny 4 br, 2 Fi apt w 
freptace, fpl-w/d near T 


NWTN CRNR 2M, 1F seek 1F 
convenient 


a@ person 25+ toshare house near 
MEDFORD: 2M seek M/F for F ls pref, $250/ mo wilt inci, 
Bob 990-0638 for trendy 
co-op 
MEDFORD: To Sublet April- house w/yard, barn and 
Jan (flex) 3 oe Davis Sq, T. 
meais, no 
for 4th to share beaut. poemee or pets.. Small 
Semi-veg, Nr Tufts and 170+ util. Avali April 1. 
, $250+ 396-6877 Gal 623-7418 
M +_F of progressive, pol 
/ + 

complete BRKLN home of32 house 

old woman old Davis Sq, T. 


8 to Bost summer 
sublease also avail. 
696-3485 after Spm 


potency Prof for nice 
nice area, 
dishwasher, w/d, 
leave message, 596-0976 
NATICK: F non-smoker to 
share house, w/d, 


Sbdrm 
dishwasher, $240+, Call 
655-6753 eves. 


NEWTON, 1-3 people 
needed to form indep coop 
on quiet, woodsy street. 
Beaut, spacious house 
w all mod 


:2M,1F, 1dog sk 
27+-4 abu & be old has 


indep, non-coop 
_pius util 
965-0720 


NEWTON/AUBURNDALE 

IM/F for Vict home, $330+, 

nr 7/126. Avail now. 
after 6 at 265-1370. 


NEWTON CORNER 1M or F 
non-smoker to shr 3 bdrm 
w/2M must be —— 
clean + consider: 


modn $265/mo+ Alli 
utiiites, Call 527-3278, 
trying. 


meals . No 
pets, smokers, who 
smoke. $220+. 527-0912 


house in friendly park 

neighborhood has yard 
solarwater w/d 

Yo pets. No smoke. $2 

utils 527-1046. 


7418. 
SOM; M/F 26+ to share 
quiet w/ 2F & 


to Da 
line. Tiny bdrm. $140+ 
No pets or smoking. 
5-10pm, 625-6983. 
SWAMPSCOTT BEACH : 
mature 1M/1F sk 


profni, 

same in 1F. 8rms, porch, 
oceanview $267 
599-7604 


THE ROOMMATE 
CONNECTION 
NEW ENGLAND’ 
CARGEST COMPUTERIZED 
REFERRAL AGENCY. 


TUFTS DAVIS SQ Resp 
nonsmk cpl w/ affec dog 


646-8629 aft 6pm 


WALTHAM: Female, Bisex- 
ual, non-traditional? Desire 
hot..a 


no cigs $275 + util poss laun. 
A 891-9552 

TE W. 

seeks straight M/F 

drugs, to find 

2 bdrm apt in Som, Ari, Med, 
Melr, Newtn area. 
Call Eve 628-7315 


sunporch 
1 +, 969-9109 
NEWTONVILLE; Fun, resp, 


color, creed, sex, na- 
tionality, age or marital 
status. 

_ Equal opportunity and 
fair housing laws guaran- 
fee your rights to consider 


that is publicaly offered 
anywher 


24 
Bester Mose 07108 
2000 


bedrm great location by 4/1 
200+ call 641-4280 eves 
6-10. 

ALLSTON: 1F 1GM seek 3rd 
rmmt 2nd fi semi-furn renov 
hdwd fl porches UB indepen- 
dent, neat responsible. No 
smoke, no pets. 4/1 Near T 
$270+ ‘sutil 787-4081 


ARLINGTON 1 prof M/F to 
home with 


2M, 2F and 
id, parking, 


648-2407, 
ARLINGTON 2M seek M/F 


for 3bedroom house. iIn- 


quiet pkg, non- 
smoking, $275/mo. Call 
Daniel days, 863-5500 
x2944. 


BELMONT:1 prof F 25+ 
wanted to share ig hse w/ 3 
w/ 

pki 


Gal 489-1087 after 


BKBAY/ FNWY, GM 20's, 
tor GM or St F. 1 
$207 inc. ht/hw. Have 2 


BK BAY;immd 2F 2 shr 3bd, 
2bth, den, w/d, pool, 24h 
sec, hithelb. Nnsmk, 
rad/prof $420+ ei 
14)859-2002, aft 3/23, 


BKLN: M/F 27+ for spac 
3bdrm w/cat Nr B-Village, 


prof M 28, 36 seek 3rd for ux 


smoke/pets. a ouse. a uve 
8’SCOTT LINE immed. $220/mo+ utils.Call 752-2310 
OCEAN VIEW Dene! or David, 648-4936 or 
rm. 
On Kings in | ARLINGTON: M/F non-smkr te T. pkg, $300 incl 
non-smoking. 1 person to 731-8589 
weds dent, h 4037. 60/mo DOR; IF to roomy Viet 
til 8:30. prof. 270 incl. w&d. $175+, 825-9057 


| 
4 
i 


2ist 


2. Students 


21 years serving the public. 
f service. A member of the Mass. State, 
‘8 Chamber of Commerce. $25 Fee. 


Register NOW 


1. Protects your telephone number 

2. Maintains your confidentiality 

3. Reveals important roommate 
information to its clients 

We specialize in helping! 

1. Single/professional. 18-60 yrs . 


3. Handicapped/Disabled ... 
4. All lifestyles, straight, Bi, gay 
5. Couples/single parents 
Mon.-Fri: 9 a.m.-8 p.m.; Sat.: 8:30 a.m.-5:30 p.m.; Sun.: 


734-6484 


AMATCHISA 
PHONE CALL AWAY 


BRI: Prof F rmmt hg 
3 bdrm, 
near T, 
Avail 4/1 X281 
days 783-4342 


BRKL 1 F 26+ 
non-smoker, resp prof. 


Large apt, good loc. 
560.0800, $308/mo. Avail 


BRKL/BRI; 
25+ to shr 


inci. Avail Call $300 Pap 


CAMBRIDGE isn't so dif- 
ferent from Dorchester. 
Think about the 


safe, 
convenient. 4 
Red line. F 30's 
same. | am quiet, 
enjoy literature, 
music. $ 


area of 
pleasant, 
blocks from 


seeking 
neat, 


spacious, worth more. 
282-8266. 


$225 


skg parent + 
beaut ee w/w, 


$483+ May/ June 
BRKLN/BARI Female 25+ non 
smoker to share modern 2 


$325+ kosher of vegie pret 
— 10pm-1ipm, sun- 


AMBRIDGE: M/F, no 
ist + last 


on 
pe elec req. $270 inci util. 
738-1291, Eves 576-2488 
BRKLN: F to share ig sunny CAMBRIDGE: quiet, in- 
4bd apt avail 4/1 $180 htd no , M to share w/ M 
. Near 


wanted to shr 4br apt in re- 
nov 3 decker, , dryer; 
lots of stor $375 inc 
h/hw. Nr T, and conv St. 
566-7095 

LINE 1M 1 F seek 
gee earthy 


NG FORA ROOMMATE? 
WHERE’S THE ROOMMATE?! 
TRY THE ORIGINAL!!! 


MATCHING INC. 


251 Harvard St. Brookline 02146 Coolidge Corner 
The original and most experienced roomate 
Greater Boston, and Brookline 


CALL 


11 a.m.-5 p.m. ' 


CAMB/SOM; tbr in beautiful 
3br apt nr er, Hvd. 
Sunny; hdwd 
Avail immed. 776-1754 
CHEAP NICE 
working F29+ April- $125 
mo (rent control) no 
smokers, pets pise 492-5239 


CLEAVLAND CIRCLE:1 br in 
3 br apt with 2 F roomates 
who are musicians and 
artists. $216/mo itil not inc. 
Smok 


ers welcome. 1 
from T. Call 734-7120 

CONCORD: 2 rmmies for 
country 


4/1, 4bdrm 
$275+ no pets or cigs. 
369-5892. 


MATCHING 
| ROOMMATE 
| BIRTHDAY 

SPECIAL 


if you were born between§ 
March 25th and April 15th 
and are seeking al 
roommate or apt. to share, 

you're in tuck! V We will givel 
you $10 off the $25 — 
Please bring proper 


tification. 


TEs 
251 Harvard St. 
Brookline 


734-6469 


9861 ‘SZ HOUVW ‘OML NOILO3S ‘XINZOHd NOLSOS 


JP.; 
stvs, 


more. 0+, no-smk, 
-46 18. 


$325 inci ht & util. 


JP: resp, ind, GM, BF, pets, 
30s, sk M/F for 3rd, sm bdr + 
2nd rm. Lge hse nr pond + T. 
Pkng. Avail 5/1 .$240+. Pam 
426-1909, Larry 522-0241 


DAVID SQ: Beaut maint Vict 
on red line. Semi-Coop, 2F, 
2M seek considerate, resp. 
hsmt, pref 30s. 

Avail immed. 
Cali Dianna at 
574-5000x5721, 9-5 

DAVIS hg Ay 1M seeks 23+ 


large 3br apt 
Avail 4/1. 


near T. No pets. 

$275+. 776-0347. 

Davis Sq 4/1, 2 br avi nr T, 

mid k&b, w/d share w/G 

, Yalie smkr. Be fu 

NORMAL GM. $233+. 
579-1753 


J.P.;: roomate needed for 


J.P. neigh block 
from Green Line. 
$275 incl. elec. 12-1003 
eves & wknds. 

JP: Roommate wanted now! 
Lg spac 6 bdrm house skg 2 


respon 
min from T 210 per mo 600 
dep call 522-5315 


KENMORE- FENWAY area 1 
jen to rent in a 4 bdrm apt. 

under $200 a mo. Avail. Pra 
1 Call 266-2723 


LEXINGTON: F/M 25-35 


atmosphere. 
862-9507 Iv mesg. Avail 5/1. 


SM, 26 seeks 2-3 M/F to find 
housing near Boston. Non- 


‘SE shopping, 
x 

$300, inc util, enn. w/d. Avail 
immed, 625-: 


ki pets possible. 
6-62 


pk, near T, er, avail 
immed $275+ utils. 
321-4233 


MALDEN: 1 Prof F 28 seeks 
1 M/F, 24+ for partly 
laundry. Non-smoker. $275 
incl. heat, hot water. Near T. 
Avail 4/1 or 5/1. 324-4906 
after 4pm. 


Mature, independent prof 
seeks same to share 2 bdrm 
duplex in prime South End 
location. Fantastic view, 3 
skyligh beautiful wood 


DORCHESTER M/F 25+, re- 
asonabie rent, walk to T, no 


pets, smoker okay, security 
dep, avail 4/1. 268-377° 
DORCHESTER/SAVIN HILL: 
Prof./students, newly re- 
novated, kith. priv., util. inc., 
0 80 per wk. Call 


floors and exposed brick, 
woodstove. Have dog--one 
is enough. $375. 247-2387. 

MEDFORD: lam a 26, prof M 
skng similiar M/F, 2bdrm apt 
in2 hs Off st. 


min to T, 
uti, Call 1467 
395-6815 


at not 254-2461 (first & last mo. Near T, shops. + BROOKLINE 1M seeks - 
25-35 quiet, clean, no- deposit.) 15-4429, Eve-641-4024 hrd wd fis, wkg ‘mmte near and =©DORCH - Resp 25+ M/F M/F, 24-32 to 
smoke no ALLSTON-2F seek 2F for fireplace, w/d, . ind nr T- Quiet nbrhd 4/1-9/1 nonsmk to shr very ig 2 fir = sahre Sr, 2br v apt. 
$200+, 924-0481 geek 2F tor big BOSTON GWM 28 eke room- $312.50/mo. 651-2648, or 5-10 pm Stove 734-1854 apt. nr Fields Cor. § min fr $260+/mo. smoking. 
WATERTOWN SF, 2M sk June 1. We smoke and have matte situation or one other BROOKLINE 3M seek 4thM 41876-1646. 
1F/M for small room in 2cats. NearT.$207incheat look for in ion, BRIGHTON: 2M sk 1M/F for ‘ear Beacon T. 2 baths, dis- 
spacious coop house. No 783-3582 aft 12 North Shore. Can pay up to ph en + foo} d/w. Absolutly must E. SOM; 2 barm apt oo SWIMMING POOL 
sublt, smk, near buses. En- $300 incl util. Non-smokers 95.4.5 493 after 6pm availible quiet, clean, non- for 1 mature prot or MEDFORD Warm spacious 2 
joy politics, loe cream, con- 1F seek M or quiet, resp. Noel April ist smoker! wor! lege student. $275 + br apt to Garden, 
dancing. 926-5560. ehere utl.623-5765 driveway, 
— smoking ok $160 tute A BRIGHTON: 2 prof F seek 1 cues 739-0720 AC, mod Kitch & ba 
WATERTOWN: F/M for April 1st 783-2329 BACK BAY: 1F sks 1F for er to hare FENWAY: GM/L to routes 93, 16, 60 & at F By 
ALLSTON 2M seek 1M for 2 & pets. pomp shr 2 bdrm $385/ht pd & de- 
hee. Pkg, 7. no more pets, bedroom apt and Call Beth 933-1080 days. $205+ ava ‘Cathy Day es 
mess. —_dryer $190 heat included call wee clean, non- 391-4929 
WATERTOWN-Sk 2M/F for evenings 787 Sra tors barm BRIGHTON: Comm “Ave, smokeril_ Prefer. working FRAMINGHAM 
big 4 house, conv. to 3rd for 3 bdrm apt nr T, Rommate to shr 3 bdrm hse off Rt9& MID-CAMB 
pike no cats smirs. ALLSTON: 2 roommates shop, laund, ntlife. Fpl, $250. Mass Pike. Prefer GWM clean, quiet, 
$3004. Rob 924-7253 tor or F smail room,  rideck, $260 inc! heat! Cali 871% ‘723-1770. nonemk. "Yd, deck, frpl, non-emok M/F to share gt 2 
1 7, 783-0498 nt. BROOKLINE: F 28+ to share lund, pkg 9. $280/mth + Hvd 8q apt, 847-8803. 
(both » jarch a rm + sec 1194 
WELLESLEY 4 cats, Call John after 3pm Leave BACK BAY: Baystate Rd SRiGHTON: F exe F for 2br _condo.W/D,D/W, AC. Comm MISSION HILL 12, 
looking for F,30+to share3 = message 7 quiet, pr nr Clvd Cir & T. $312.50 incl. Ave T. $367.50 t. Avail | MISSION HILL: F seeks Fto dog&cat seek quiet resp 
bdrm house. Ideal share cozy, 2 DY, nt. “No smoke, pets, stu- 4/1. 738-8778 lv mess piz. share large apt near T. Must smoke $200/mo inc util Call 
location. No smokin ALLSTON: 3 looking for 4th = must be , no drugs. = Gents. 738-1283. be 25+, non-smoker, strict 731-4436 
7 rm hse. WW carp, dis- $308 inci util. 4/1 or BROOKLINE GM/SF sk ard Pete 
Avail April 15. 235-7009 hwasher, disp, yard, nr T, 338-2100 ext 4532 d, BRIGH TON 4 sunny spac apt. ig br oo okay, $225 including heat BOSTON 
783-3716 262-2072 n,wkd tee non-smkr NO pets prk avail M or F roommate needed to 
WELLESLEY non-smoker STON F to share large2 BACK BAY, F roomate bedroom apart Mt Sbedroom apt 
$278 ner month an near T. Available 4/1, to parking, hardwood apt. MUST be 25+, non- owntown. Extremely conve- 
parking. pate 296-38 3031 «$300. 782-2446 apt. Avail 4/1. No fee. $388 hoor backyard, near T BROOKLINE rmt_non- working, lent location end 
WEYMOUTH Easy ALLSTON: F to ig 2 br Svonings 254-2868 Kathy Coll 
1. You must like the area, apt.Have prone prof Avail 4/1. Call 566-0227 or 423-2454; please leave 
allowed. w frpic BRIG : Rmmt. wanted message. 
house, and me. 2. Ge nest —$300/mo inc it, utils Rin, unfrnehd. for warm. spac. 4 bdrm, in- message at 442-6190 
OK. Sec dep ht incid must hv stblecrrand house, on +. BROOKLINE: Str FendGM son) eet. 9. prot WF w/ 
be 437-7790 secr dpt and RE rmmte for ige apt Brkin room or co- 1 older child wants to share 
able to dial 335-8210 $360 pr NrTand renters to look $350/mo "ouse ig apt. in Boston 
Can we talk? BRIGHT! bee. tops incl utils 495-2377 days 825-3 
ate srom ie LG aa BEACON HILL F needed to to share 3 bedrm 787-2963 nights. Neat, non-smkg, prot WF w/ 
WILMINGTON 1 room 3rd aot $264/mo include heat, F to - ‘older child wants to share 
tk resp » Sunny . Comm Ave near gud bdrm porch, NEEDED DED house Bost 
WINCHESTER 2F/1M seeks ALLSTON M/F, non smoker a non-smoker. Call Jill hse, exc. cond. Pref. @ for sons and cat seek room inh 
4th, sunny room/: 12 to shr mod 2 bdrm apt w/ 723-8596 30+, no Pkng. & CAMB F sks mature, self 
room house. No cigs. F. Nr Harvard Stadium, $325 + util AV'S/15. aware, prot F w/ preni gwth coop purchase or ren- Or 2 people. 326-3000. 
729-2922 on bus line, off st BEACON HILL M/F for own == Cai Wendy 783-3141 days,  focustoshrbeautiful2brapt tal. Ken Jones 566-1732 NEEDHAM 2 seek 3rd, 25+ 
$300+ + util. 783-51 bdrm+ study in 2 br duplex. 787.9094 eves. nr Fr pd. Yd, w/d, prkng, nr Park on Comm line 12 —«: to share 3 bdrm duplex on a 
BROOKLINE 1M seek T. No smkng. $425/mo + min to Sta. nice 2 Quist street. $200/mo 
seeks ALLSTON: M/FioshareSbr Call 451-2246 am, 367-8727 uitts, 402-7571. mn to Sin. 
roommate, nest apt _w/2 prot Males. Avail wkend/pm. bedroom apt lerge $250 + = 
and independent. Neer T- 4715. $300/mo inci. heat BU/BC/HARVARD Camb no 28+ nsmk F to shr —util. No pets. John 361-1887 Ne age minded person for 
Quiet , available 25 4.5309 or 277-8722 BEACON HILL; M/F prof to w same ige beaute 2 Jp oirs seek ard F for large nice apt one block from 
4/1-9/1, $265.+utils. Call shr 3 bdrm w/ ige lvng rm, kit bdr/2bth in quiet restorvict 3 Karm apt w/ Beacon at Washington 250- 
5-10 pm Steve 734-1854 ARL 2 F sk 3rd F 28+ non- & mo inci ht & ht Quiet, ; es | hse 487 ea inc ht xtras 5/1 apt wifweplace, root Fate Kevin 
smk for ig sunny quiet wir. Avall4/1..242-6314 day, nonsmkngrmmtwntd,pretF Cock. Bond. 
WINCHESTER. Share wih _riendly hse. Porches, nr T. 23+ grad, for same. Proot of Sos) or pets (already NEWTON HGHLAND: ig rm 
one other, 25-35+, 8 room Av! 3/15. $237+. 646-7707 lal. Cozyunfrn CAMBRIDGE: 1F sks 2non- have! a Sea tesk, avail in 3bdrm home nr T & 
Victorian on lake, with eves. rm in furn No bugs, No smoking F over 21 to share $366 Renies 522-195. shops. $275 & uti avail. im- 
deck, yard, w/d ‘pk BEACON HILL rodents. Sundk laundry, large sunny 4bdrm apt in In- leave message. med. non-smkr. 965-5028 
room. Call 729-4189" ARL 3 prot M sk 4th in aig Professional M33 seeks M/F dswsr, big kitch, hdwd firs, man Sq 2 cats no more pets 15-2 Ams avail tor 4/1 & 6/1 
4br hse nr Ari Cntr $215 mo room mate for sunny on-St pk 2nd fi of hse, Call 876-9433 6-10 4 4 NEWTON M/F for fine 
W MEDFORD, Ar line. tll 641-4360 aft 5 wkdays com apt. safe nbrhd. Walk = aval house. Decks. skylights. 
leek M/F 25-30 to share ARLINGTON: 2 M sks 1 prof etavator, own beth coop, mo dt share in house non-smkr. 732-8475 
M/F for Ig, sunny. 3 br walk after restric on me, No pets. Harvard Sq. and Fresh Pond Gye, 522,407 eves “ 
to T,, 4dr, Avail 3/15. $300/mo inci ht, gas, ht wir for. mature, easy-going for 2 bd NEWTONVILLE 1M seeks 
$345 includes util. plus 1 mo. (abt $350/mo total.) $200 person or T/ a prot M/F 25-35 for 2 
security. Leave mssg: HILL; Proforgrad, sec dep--$500 takes it. iv cigarettes. $300/mo+ near T/Pond. Neat. bedroom. $350 heated. Cail 
ing, no-smk. $265/mo. inci 
INVESTMENT 648-1237. 30's. Country K, Oak fl, own msg 267-4095 ies. 491-2125 888-1704 incl. 965-2530 Iv message 
PROPERTIES AUBURNDALE: 2F sk F to im ine ht, 967-0790 - BRLN 2 sunny, safe, neat CAMBRIDGE Harv Sq area. <= a wented tor NEWTONVILLE 2M & IF 
Florida Reve ware Sddrm apt in house. rooms; share bath, kit.Near bes 2 barm apt nr T and pong} for F 27- non 
: Close to Pike, 128, BELMONT/WTRTWN 2 rms i T, conven. No yard 75/mo inci. call $360/month inc util call John smoker wanted to share in 4 
properties needs S investers == Riverside. Off st. apt. 2 smoking, pets, woman smoker okay. 31 594.7351 bedroom independent 
at 4k each. 524-1000. ing ok. Bag 5 por: . frpl ete. to ‘ inc! ht Pkg 576-317) house. $250~-. Off st pkng. 
incl. uti, 965-2122. Harvard. $375+. 924-2862 avail. Call 739-2049 + pg Cali 527-3911 after 


THERE'S NO PLACE THR 
and the BOSTON PHOENIX 
— ‘Oalizes you need your Own 
comfortable, affordable liv. — 
ing situation. We have the 
Avail April 1. 643-1322 cats. Avail 4/1. 266-17 = 
to share 9 room, 4 bdrm, 2 i 
iden 
Category in Music — 2 | 
classified department. lor MAT | 
smking semi-coop childless, hosp, T. $300/mo inc { 
house 30+. If we fit call —— loc. $325+. 229-3066 day, 734-1941 aft 10am all | 
oe. BOSTON 2F require ard non 
pecking to T and Wirtn Sq. $175 for pac 3 bam 
+/mo and sec dep. with deck near Arig T stop 
floor apt near T. $175 + utlis. 969-5875. ‘on 
SCITUATE prot LF sublet or rent no lease 335 
MARSHFIELD prof F_M__3rd_30+. toshareneat, quiet 3br tripix waterfront apt 
5 you are (not merely name 
ARLINGTON HEIGHTS 21m _$404/mo, inc utils 723-2674 = = BAKIN: Mature GWM 30+ ), what your life is about. JP; Mother & young son look- 
in n it w/2 661-6571 ing for friendly, responsible F 
+ Yetel +elec. Sincere rn cn to share comf apt in nice Pat 
only. Call 738-0656. neigh. $250+, 524-1758 eee 
BRKLN VIL Resp M/F JP near Pond. F for sunny 3 BE ight eh 
bdrm, 2nd fi, semi-veg, semi- ryciecae 
$2251. April 1. 582-7197 
JP Near T. Share ig 3 bedrm eda 
apt 2 GM. incl 
heat + utils. Non smoker. w 
SS JP, Prof F for ig 5 rm apt nr : 
& T. Non-smkr, no 
r, whose © an year Shared semi-veg meais, no 
old kids live in halt the wk. smokers or, pets. Small Ki 
+ util, Keep after room, 170+ util. Avail April 1. 
: MILTON: prof persons seek fl 
to share 9 rm Vict. hse, 
pkng, $290 + utils, no dogs, 1M. A f fts. 8 min spaciuos house in safe quiet 
— = = 
: 
NEED HOME 
Search me in north or 
; west SF36 prof have furn, \ \ PERATE nnsmkr to shr spacious fee Wee 
$300ish F pref 7-10pm -60 guarantee. \ y SPE 2bdrm apt. w/ artistic musi- 
322-6866 keep trying N th condo 2 bdrm, ian, liberated M in homey 
“complete printout on 1st Anniversary OF Shes 
J Special or min trom S.E. xway. Animal 
2 x smo 
Call 262-4679 for details. DORCHESTER/CLAM 
Must like my pets. Avail with 4 share Sbdrm Victorian, sate, MALDEN. bdrm in 3bdrm 
$350+ (MBed w/bath-$300) /VISA this coupon onlyt! | 421-4950, ious apt. w/d, ac, indoor 
. NEWTON: sk ded 25+ t § =MATCHING ROOMMATES! same to share huge beautiful — 
First ry anq Most Irs, \a Please keep trying. 
ond Ate 8 DORCH Meeting 
in the prot studnt M/F, non 
erica S Cte smkr. Lge rm; fresh paint, —— 
WALTHAM? WAT) NEWT In, Am ery; 
it, parking, on T, prch, yd, 
NEWTON CORNER: profs 
27-34 sk M/F for Ig Vict hse ee 
NEWTON CORNER 7 M/F 
seek 2 F for large Vict 
Mansion; 2 1/2 baths, pkg, eae 
near pike/expr.bus; avail 
4/1; $360+. Call 332-9564 
NEWTON CTR: 1M 2F seek 
M/F 26+ turn of the century Ree 
NEWTON CTR, beautiful old 
house (oak, lace, plants, 
plano, etc.) seeks friendly 
People. Lake, T, stores, reas 
rent negot. 965-6697. 
NEWTON HIGHLANDS, Prof 
M/F to share ig Vict House nr 
T and Rt 128. $350/mo. Call ee. 
Joe 527-6409 after 9pm. hesicind 
‘ON HIGHLNDS 
no smk ind household ige 3 : 
3rd fi is yours 1 bik to T : 
Micheal 367-6800am or 
965-6794 $325+ 
NEWTON: M,F sk quiet, in- 
dep, prof, 27+, to shere apt. 
nr bus. no pets. 
| + "util. 964-4109 
NEWTON near Watertown 
Sq, 2-3 F/M, prof/Grad stu- 
~ 
; You cannot be denied 
| housing because of race. 
H any ent 
. Know your rights. The 
‘aw is on your side 
Greate: Boston Pea! Board 
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THE BOSTON PHOENIX, SECTION TWO, MARCH 25. 1986 


THE 
iGuaran 
‘Classified 


Call 267-1234 


IT RUNS 
‘TIL IT WORKS 


NO CAMBRIDGE apt 2M1F 
seeks working 29+ April- 
$125/mo, no 

pets. pise. 492-5239. 


N. QUINCY 2 F sks non 
3bodrm 1 


SOMERVILLE 

Two women looking for 3rd 
female roomate. 

sunny. 15 min from Harv Sq 


629-2333 if interested 


mess. 244—4252. 


WINTER 
STORAGE 


N QUINCY; Luxury 2 bdrm, 3 
flr townhouse. 2'2 bath, mod 
kitchen, w/w, fireplace, close 
to T & 93. $400~. 328-0316 

N QUINCY; Luxury 2 bdrm, 3 
fir townhouse. 22 bath, mod 
kitchen, w/w, fireplace, close 
to T & 93. $400+. 328-0316 


PORTER SQ 2M, 1F want 
Nonsmoker 


to share beaut 4br indep 
hshid, 2 blocks to T. Have 2 
cats: no more pets. 
$325~utils. Avail 4/1, call 
232-4434 anytime, Iv msg. 


PORTER SQ 2M, 1F want 
quiet resp F 20s, nonsmoker 
to share beaut 4br indep 
hshid, 2 blocks to T. Have 2 
cats; no more pets. 
$325+utiis. Avail 4/1, call 
232-4434 anytime, iv msg. 


PORTER SQ.: M/F 25+ for 


back, patio, ideal for 

or commuter. Furnished, 
$295, John 491-4168 or 
625-4922.. 


R 1M NEEDED 
CAMB/SOM: Non-smkg 
fem. 23, quiet, ible, 
$300 max. ASAP. Pis call 
439-0372 4-11pm, Mon-Fri 
only 


SO END, prof, M, mid-20s 
sks same to share spac 2 
bed, d/d, w/w, beaut views, 
$800+, avail 4/1, 266-2346 


or searching for 
MUSICAL INSTRUMENTS 


$8 


SOM/DAVIS 
F non smoker share 
2br opt w/ prof M and 2 cats 
$225 inci ht/hw 628-1024 


SOMERVILLE 1 F + cat seek 
1 non-smoking F for nice apt 
in 3/tam, near bus. Avail 
4/15 throught late Aug. 
$235+. 628-4271, keep try- 
ing. 


SOMERVILLE 2 br subiet 


Davis 

dep. 965-5343 
SOMERVILLE 2M/1F age 22 
seek 4th to share 4 bedroom 
apt near near trans. Non- 
om 4/1. $250+. 


SOMERVILLE F rmt to shr 
spacious 2 bdrm, near T, no 
pets. $300 plus aval 4/15. 
776-0297 


GIGANTIC COPIES. 
Copied, reduced or en- 
larged to 2 ft. x 25 ft. or any 
length on bond paper, vel- 
tum or brightly colored post- 
er paper, while you wait. 
COPY COP, BOSTON: 815 
Boyiston St., (opposite Pru- 


of season tickets. 861-0235 
evenings. 


SOM: F 27+ /kosher available for car or? ¥ 
628-7588 eves, Sun. 967-2738. 85 Frankin St.| cluded, $149 ‘ee., (800) Tumbers, there are plenty of 
SOM: M/F 3bdrm Sm rm w/ SUBLETS 260" Washingio ‘St pay your Advertise 
porch, safe area, pkg, choice 2GMsk Tor 2M, ig bdrmsin School St.) 367-3370. 
ent $375 ig apt: no smk, April St.,(on Tremont St.) | TRAVEL TAXPREPARERS 
sec&ret 629-2446 eves. and May only. $240/mo inc 227-3164. 601 Boylston St. and earn a little 
all util Aliston 783-1524 ( Sq. at Dartmouth) ing partner to stash, figuring out so- 
. $375 after 4/1. Near T, sunny idee 459-3418 
sec&ref 629-2446 eves. 1 bedrm. Open evenings and SPORTS 
Call 787-4470 after 6pm. day. Open Sundays 12 - 8 at WANTED 
SOM/TUFTS 200+, Neat, BACK BAY: 1 bedroom + 815 Boyiston Street, — EUROPA 
coop 2M sk 8rd (28°92) nice Apri ‘Call MAKE YOUR WINSURFING 
area, nr T. 623-2403 1036 anytime CLASSIFIED 
Tom/Rob. Send favorite drink re- 
Back Bay.devonshire WORK HARDER cipes to Pr FOR ACTIVEWEAR 
SOUTH F seeks MA 
newly renovated 2bdrm. Nr _—w-w, htd, hith. fac, nrt, FOR YOU! 
, jon. Look for future ALSO FOR SA 
BACK BAY/FENWAY area, 2 STAND OUT.... toning. where to purchase LESSONS AND RENTALS 
END br duplex penthouse apt, 1 | Use BOLD and CAPITAL] Publication. 
loft style apt, woman in 30’s, 1/2 baths, 24 hr » [letters to set off your ad]  Wanted:ATTIC, GARAGE, COME SEE THE 
artistic type to share with 92°89e pkng avail, copy. They will attract ad-| © BASEMENT, SHED, LARGE SKATEBOYS AT 
$240/ month, util in. 2™enities: rooftop pool, ditional responses and} ROOM, LOFT,- suitable for 
— jacuzzi, sauna. $825/mo w/ will help your classified to] artists workspace. Call Kelly EUROPA 
J option to rent. Avail April 1. work much icker and 522-5225 
STONEHAM: “hx ‘bdrm No finders fee. Sec deposit le | more effect WINDSURFING 
lownhouse washer disposal 
wall to wall a/c microwave 1 eves 696-3124 written 
thy Back Bay spac 2 bdrm apt Phoenix treat received 
t M/F "9 avail from 4/1 to 9/1. Classifieds Gents of a private or re (617) 596-7620 
438-0572 $375 mthty + util. 296-0245. : 
Drug free. 
THE BOSTON 
PHOENIX 
s 
NEW HEAL 
AND 
COUNSELING =| (cooked medium rare, of course) & salad bar & homemade 
DISPLAY PAGE. freshly baked bread & baked = & a carafe of burgundy 
conveniently located in the | wine & a slice of fudge cake and even the angriest of the rebels 


pages. 
page for information on 
chiropractors, dentists and 
other health services. 


THE ROOMMATE 
CONNECTION 
NEW ENGLAND'S 
LARGEST COMPUTERIZED 
REFERRAL AGENCY. 


Cambridge and surrounding 
Cali -4679 for details. - 
ve/Kenmore 


will toast to the Queen’s health. How often do you go to a 
restaurant, spend $15 - $20 on a meal and still leave feeling 
hungry? that is not the case at Newbury’s. Our Sirloin steaks 
weigh at least e-pound, our salad bar offers seconds, thirds and 
fourths, the baked patato is huge, you get a loaf of homemade 
bread with dinner, and if you are still hungry, have some of 
the free brownies for dessert. So the next time your friends get 
restless, bring them to Newbury’s and discover the restaurant 
which has kept Bostonians and their stomachs satisfied for 
the last forty years. 


WALTHAM: Prof M or F to 
shr t 


g For 2 


cludes 
482-4100 x269, days. 


WATERTOWN: 2 F, 1 M seek 
rmate for spacious house 10 
min from 


$300 plus 
A ible now 923-4510 


- WATERTOWN: 2F, 1M seek © 
rmate for spacious house 10 


A now 923-4510 

WATERTOWN 2 F room- 

mates to share 

bdrm w/ kitchen, living 
dining room, sun 

room, $265/mo, parking 

inci., close to T, 

pref, call 


NEWBURY’S | 


STEAK 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 


926-1208 
BEACON HILL; 1 rm in 
WATERTOWN. 4210+ util. house. Private entrance, root 
Seek F 25+ share with 2 deck w/ a view of 
F | Charles. 4/1 thru 8/31, 
and T stop. A $450/mo + utils. Call Greg or 
3/1 15 min to Sq Cindy eves 723-8684 . 
WATERTOWN: Indep, non- KENMORE SQ; 1 large bdrm 
smoker, ig house w/ yard, in 3 bdrm apt, Luxury bulld- 
shops and trans, perk- = ing, 24hr doorman, great 
ing. $300 utils 926-5703 of Cheries 
/mo a ves 
WATERTOWN: Prof GM, 28 
to share 2bdrm, re- 536-6327 
nov., wd oft st. 1 
bik from mail & T, SPRING SUBLET 
926-9243. fy br 
WATERTOWN Prof F sks © br opt 
female only. Ellen eves 
, Clean, dep M/F 29+ to 
She? bdrm in hse w/ww w/d ae 
2 por, gd nbrhd, offst pkg, 
avail 4/1 NEWTON Sm mid- 
more pets, 50 + 31. 5 /m inc 
964-3030 x 352 days. Pea 
WINCHESTER 1M/F to SUBLET NEEDED 
Ba/128 porch ‘Through 12/31. 2F seek 
more must see aft 7pm apartment near transporta- 
721-1298 Sere way 
742-2579 keep trying. 


2338 


w- kitchenettes 
$125 weekly 266-7276 RE 
BEACON HILL 
Just renovated $80-90/wk. 2 
wks sec. Landiord ref. 
RE367-8937. 


SOMERVILLE, Nr Winter 
Hill-1 M/F to share sunny, 
2 


spacious 
apt w/leftist, Jewish 
Good to 


woman. access ‘ 
$210 + 1/2 util. Avail 4/1. Call 
623-6175 


SOMERVILLE Rmt 25-30 


Porter Sq. Bus, train. Big, eat 
in kit. $325+. 628-6073. 


SOM: M/F 30+ non-smkr to 
shr 


HAVERHILL: for 
rent, spacious ‘ 

$250/mo+ 
utilities 


(plus 
Must be non-smoker. 
374-7072, Helene 


NEWTON Ig furnished rm, nr 
T and Pike, shr kit and bath 
244-3582 
SEASONAL 
RENTALS 


MISCELLANY 


BULLETINS 
LLYGRAMS, 
GRAMS, 
‘ams, 
rams, 
SURPRISE GRAMS: 
354-5000 


INTERIOR 
PAINTING 


Quality you can depend on 
from a€Experienced 
with many re- 


ferences. Call Mal evenings 
at 739-0378 for a free 
estimate 


COP, BOSTON: 615 Boylston 
St., (opposite Prudential) 
267-9267. 13 
near State St.) 367-2738. 85 
ranklin St. (near Filene’s) 
451 St. 
(near School St.) 367-3370. 
.. (on Tremont 


LOST & FOUND 

Female 
/Lab mix. 


Dober, 
Call 7013 


LOST DOG 
FEMALE BLACK POODLE 
LOST SUNDAY DEC 22 
WEST MEDFORD AREA. 
ANSWERS TO ‘SADIE’. 
PLEASE CALL 483-402. 
536-5390 ext. 318 or 
625-3075 


g 


7-0253 
OCCULT 

ic trance 
similar to accurate. 
Contact Jill 661-7331. 
Victor hosts 
“The Holistic 


topics. Info 625-27 
PSYCHIC 
Crystais, ealings, 


BRIGHTON areas 783-4023 
sheamus for personal use 


EDUCATION 


HEALTH 


fits in your wallet. Helps you 
discover and 
with 


Complete instruction 
with 


SERVICES 


ACADEMIC 
SERVICES 


TOP NOTCH WORD 
PROCESSING 
Greek. Reasonable rates, 


GET IN TUNE 
CHECK THE GIG 
SECTION 


CIBACHROME 
COLOR STATS 


Up to 11 x 16% in min- 
utes. Zoom lens 


enlarges 
up to 200% or reduces 
50% from artwork, 3-D ob- 
jects, chromes, 35mm 
slides. Glossy, matte or 
transparenc 
Available at Y COP, 
815 Boyiston St., (oppo- 
site Prudential) 267-9267. 
Open 12 - 8 at 
815 Boyiston Street. 


CIBACHROME « 
PRINTS 


SLIDES 
($5.00) 

8" x 10° ($8.00) 
In minutes. Zoom jens allows 
cropping. Available at COPY 
COP. 815 Boylston St., (op- 
Posite Prudential) 267-9267, 
13 Congress St.. (near State 
St.) 367-2738, 85 Franklin 
St.. (near Fitene’s; 
451-0233. Open evenings 
and Saturday. 
12-8 at 815 Boylston Street 


TAX PREPARER 
Now accepting clients. Fast, 
professional work at re- 
asonabie rates. Call Stephen 
for an appointment, 
332-8235. 


TAX 


2k 


22 


28s 
TRx 
Sof 


i 


ALWAYS ON 
SUNDAY AT 
Copy COP 


open 
Sundays 12-8. Copying, 
binding. color copies, 
large copies, printing. 
cibachrome. Mon-Fri. 
7:30-10, Sat. 9-6, Sunday 
42-8. Cali the Cops at 
267-9267. 


ston St., ( 
tial) 267-9267. 13 Congress 
St., (near State St.) 
367-2738. 


(near Filene’s) 451-0233. 
wi near 


$q. at Dartmouth) 
267-7448. BROOKLINE: 
1296 Beacon St. (at 
Coolidge ) 731-6775. 
Open evenings and Satur- 
day. Open Sundays 12 - 8 at 
15 Boylston Street. 


transcrip heses a 
bie. 7. 


members, $67.50 
Register by 4/7 


MEDITATION 
of 


in The 
Jewish Tradition.” by 
Rabbi Yosef Wosk and 


Healers: Chaya Sara 
Maxine Shapiro, Roda 
. . March 23 


BUSINESS 
SERVICES 


JOHN HANCOCK 
COMPANY 


SPECIALIZING IN 
PE AND BUSINESS 
FINANCIAL CONSULTA- 
TION 

6850 BOYLSTON ST. 


CHESTNUT HILL, MA. 
02167 (617) 731-4000 


blind dates? 
Let video introduce you 
to someone who attracts 
. you! First rate 


the PEOPLE 
NET 
247-3800 


All locations 


The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. 


Boston 


“The Dating Service 
that cares." 


Boston 

739-6688 

Braintree 
848-9388 
North Shore 
631-2997 
South Shore 
378-4389 


ingfield 
(ais 757-7644 
Providence 
(617) 336-5589 
Warwick 
(401) 821-4220 
Framingham 
(617) 460-9235 
A decade of service 


DATIQUE 


For successful relationships. 
Please. call: now. ‘for FREE 


brochure. 
267-4500 
Low cost — since 1970 

Large. membership’ of all ages. 

immediate introductiens,, 


ROG 


ATHEIST 
PARTNERS 


The magazine for 
i singles of all ages who 
} are free from religion 


527-4415 


BOX MAIL 
NOTICE 
Only bona fide 
replies to an ad 
should be directed 
to a Phoenix: box 
number. The Phoe- 


nix is not required 
to hold, deliver or 


other unsolicited 
matter. : 


forward flyers or]. 


Grand Opening 
South Shore 


HEALTH & 
COUNSELING 
\n- 
dividual/cpis. Harvard Sq 
Office. Reas rates 254-1784 


ADVENTURES 


; a Providencetown: Share 4 All concerts and sports. The Boston Phoenix y _—-,. 
bdrm hse First ten rows Classifieds - Word Resumen 
over-Ikg ocean. Nonsmkrs. Visa/MC. 203-773-8032 Boston's Marketplace our specialty. Multiple let- INGL 
2 Be ; May-Nov $500 for season, Iv. eee for just about everything. ters, theses, term papers. 99 cTIve? 
$250 + utility. Available from Mt. Auburn St., Cambridge. A OF THE 
ae Fe Apr 1st. Call Veronica /Orly Edgar Cayce Study Groups 492-7767 TIRED ENE? 
as 497. 
Hingham 49- 
bik to T, $292 inc ht, ht 
water. 773-2692 avail asap 
| | 
; | ROBERT 
REDFORD 
Okay ladies stop waiting, 
“a he’s not going to cali, but 
there are 80 many to choose 
from in the personals. What 
; are you waiting for? 
Compatibles 
ae 8x10 br in small cottage 
a btwn H Sq. and Porter. Set Taxes A), and 
accurately by experienced 
ris tax professional at re- 
asonabie rates. For intorma- 
Jack at 254-3227 
GIGANTIC COPIES 
na .Copied, reduced or en- 
ie larged to 2 ft. x 25 ft. or any 
length on bond paper, vel- 
2bdrm mod kit -60 ‘antee. 
i 327-6483 h, 353-3716 w, -Compiete printout on 1st 
END: 2bdr apt nr PruaT Serving Boston, Brookline, 
GWM25-35 topfir dw hdwd 32 offices throughout 
fir sky-ite mdbath 1bik St the Northeast 
30wk & dep. Call 262-3132 
btwn 8-1 1pm. Sq. Est 1982. MC/VISA 
pA d GWM prof @x- (Cop jouth) 
as. hd wd fis, dw, frpl, w/d. Avail 
eves, Oper and Satur- 
S$. END Resp GM Wntd for = 
bath in beau new 3 bdrm 
Ipix. rf dck, w/d. 
Avail 5/1 $500 Steve 
424-1611 
| 5-9pm avail 4/1 
SMAVLLEHUGE room, 61m walk from W.Square. Call 
+ i, $300 plus util. 
apt nrT, 300 a mo plus utils. 
Security deposit required 
Call 628-9782 
; Po ——————= = sunny side, Comm Ave, Classifieds - THERE’S NO PLACE Headquarters at 815 
: OR EQUIPMENT? See Music WATERTOWN, 2M y furnished ASAP thru Aug 31 Boston's Marketplace Boylston Street (opposite 
& the Arts department for No lease! S650P/mo for just about everythina. and BOSTON PHOENIX 
w/ 3 males. 5 min. from Davis ing situation. We have the 
, Sq. $188 + util avail April ist ideal apartment, house, or 
Call 628-9811 evenings 
SOM:2 compatible F’s or have to do is turn to 
couple- Beautiful 3rd floor Estate section of Classifieds. : 
18, UR. Veg. 8266+ BIOFEEDBACK 
STRESS CONTROL ee 
sens ad test. FRIENDS 
Not @ dating or 
REWARD and full-color gift box. Only For info SASE to: 
ae $25 for information leading $3.50 delivered. Satistaction Break the ice 
— to the recovery of Ben. a guaranteed. Check or money Office 
fed bandana chain Any Flower Ca. PO 47, 
er red . Any info Co., PO 477, 
“4 495-5043 or 628-8532 Aneel please call 367-2433/ Hewlett, NY 11557 pick-up and delivery. Send no mo ave 
SOM/CAMB, M/F to share 4 HYPNOSIS 
mith, April 18 call 628-5030, quan SINGLE, O% f 
or money or typeset. 
tion of resume papers and at all of 
Send to: COP, BOSTON: 815 Boyl- New England's answer our offices 
; = —_ LITTLE FLOWERS Co. to meeting that special 
Working GM or F wanted In on WZBC 90.3 FM on Wed's _ (603) 
8 End near have NEW--DISCOVER 880-7625 This offer expires 
bdrm. Smkr OK. - 
gas olec Avail 5/15. Call SECRETS OF May 1986 
— 252 eves HYENOS: Beacon St., (on Tremont St.) 
2-2 pm. 81 Brat EXESEPFE TAPE 227-3164. 601 Boyision St. 
thru Aug live w/grad 6 rm 4 
2 porch on busin Tuts ROOMS tle St. Suite 68, Camb. tial. LOW PRICE! at Why | 
BACK on Viva at 661-1184 lv message 
‘coms & studios priv consulting. Hewlett, NY'11557 LunchDates 
1s Featured on 
French Language workout WORDWRIGHT 
DOGGIE DELIGHT Word Processing, typing, 
Walk a care. Re- will bring up a notchi All ‘ 
- omen — — Refs. avs 7 Library in Boston 53 
livery. Refs. avail 262-7152 St., $75non- 
14, 35mm color slides. T-shirt Club breakup 
transters from same. COPY xco skis, boots, poles, bind- % 2 
= = ings. Kid and Adult. Eg: K2 
prof or grad student to 
RELARATION 
— BRUINS, GREATEFUL 2pm at he Isreal Cultural 
ee MAINE Cozy Ocean house ouse Beacon St. (at Coolidge DEA shows on tour, RED Center 17 Com Ave, Boston, 
Hrdwd firs, Ig kitch, quiet st avail for weekend me and CLD 
$200+. Fireplace. 207-338-4408 CELTICS. 413-737-8345 Jewish Meditation Circle. Menten, HY 19867 
; 
| 


Electronic Portable Acting Auditions = 
= ‘Marak DIGITAL D.J. 684 eupre sport DP 300 of ant. 
SURROGATE Ronnamo Productionshas 23 p BODYTONE functions, double es ing Shirley Nemetz-Ress 
the best compact disc DJ cond, . $400 or bo 625-2821 7713 
THERAPY WEE service Call 254-3912 end WING MACHIN 
Treats bottle Dave Brand new W [whens §=6—ACTING ; 
* Prematy offers sexuality MU iS MAGIC fic. Fully assembled w/ math pac & card reader orkshop w 
makes a UNIVEGA TRISTAR 247-1703 leave message. $500. 696-8159 evenings. 4/5-8/20, Bat am & Tues pin. 
prem. ejac. and Jazz, Womens bike, blue and FUTON’S MACINTOSH Computer $220, 288-2137. 
condition. $60 495-2447 Factory drect/ low prices 12K MacWrlte and ACTOR/ACTRESSES 
LEARN HOW TO: at 491-6543 339-4870 Needed for short Indep. 
* Rel Local college radio station Matching and chair film/video proj in 
Communicate offers private DJ service. We BOATS for sale, Greet’ condi. April. 20 to 30 
* Attract Your Ideal provide tlon.$160.Cell Katie BUYING prod 566-2274 
GAY MARRIED Mate n under seat and sides. Almost DIAMONDS 14:40 for short feature 
forming. Call Francis (617) 366-6207 at 353-6400 SILVER about rumrunning. Broad- 
: THE Wi raller | chrome chairs & 6’ oval glass , cast format. at BFVF 
TIBA CLO sell for $875. Ti avail GOLD 
ME Children’s parties and 944-4512 aft 7 table, Exc cond Heirloom & 7-9pm 4/1. Call 545-4824 
cross-dressing, $1300. 1-658-551 Jewel poms 
issues, Institute for ra- ICES C8" BSC HAWK: 18 center con- Pocket Watches 3 PM Now erie 
living . 734-0623. SERV cole, VP, OB, Gold Coins Tremont 482-6316. Tx$8 
UER STRESS: rotess-Housekeepers- horse power merc, must Moving Sale: t Also American, 
ercome fears, Institute for Gold Items tion Elizabeth Appleby 
Rational Living, 734-0623. 436-4232 or 524-6574 CANOE 15 16 with $00, $250; new washer White C 720.0815 
NTI Classifieds 1200p floor sate $375 1912 Shopping Ctr 
CARPENTERS having a Super cond: $376, 044-4512 wid wood Shrewsbury training fer 
754-9621 Stage & Camera. 
bed b/o. Cal provement & Speech. Full 
Aitthases of fishing and <SAIL-AWAY name # NATHAN’S time days, part time eves. 
stripping, fine Department Caterers IN CHATHAM, CAPE 471 Main St., 
eee er ce in dining room Supply Stores - RENTALS, SAILING Various types of furniture in- 423-7313. 40 Boylston St 
o shows you how to sets and Decorators Liquor Outlets - LESSONS, CHARTERS- solid pine 
welcome, Bulk discounts. Hall Renters T OR CAPTAIN, sets, living room pieces, 
booklet in- Free estimates. Call Phil Magicians - etc. SKIING, OR FISHING. WE lamps, AUDITION 4/1 4/2 Spm 
~ 964-1178 PLENTY OF set. Cail for appt. 965- NAUTILUS Revere Danvers AUDITION 4/1 + 4/2 6-8pm 
1745 Place your Party WINDSURFERS. A 28° Peobody| won 6 monthe in 
MDPU 24408 MC festive TANNING BED; 6mo 707-708. 
@ach or MC & VISA advertising at LOOP, 17 AT. 40h, used, 16x 1000h bulbs contest but it’s too far away dancer ages. 
tor $10 PAINTERS iletized Ae  @x3f, manual top timer $205 value for $150 Donna 
THE DA singe 
Fireproof + Palletize CALL 267-1234 Y, THE WEEK, THE 1S5amps. $2500 best, 66-1455 prod. 
STORAGE CALL mon 424-9067 mesg. NEIL DIAMOND 4 tickets for 260-0972 
to: H. Ss Waret € Centrum , 4/ TIONS © like it” 
PO Box 477 PAINTING Mar 25 6-16 P.M, Bca 
Hewlett, New York 11557 my ition. 721- 651 Tremont St. F 20-30 M 
ROBT TAYLOR Interior Painting 4 toe 
General medical to Detail : IVETTI 
Unbeatably Low Rates e : e OL gives you the guts to get out 
Beacon, Bkine 232-1459 : TYPEWRITTER there and do it rather than 
: livetti xikon talk about it your 
STOP SMOKING FOREVER FOR A FREE ESTIMATE C nies ire typewriter, about I the ret of 
Success garanteed. No pills, . Asking $265. Call 723-7621 + THE MASTERY OF SELF 
no drugs. $3.00. C. Jaco B CALL: 244-6638 EXPRESSIO 
# 33, Boston, - an uncompromising 
MA 02115 INTERIOR the & PHOTOGRAPHY 2, 3, 4th — 
4X5 view 
PHOENIX experienced professional lifi head brand new. Call 
INNEWHEALTH if your company is looking for qualified, 
by j pl 28mm SIC AND 
COUNSELING PAINTERS PLUS experienced and hard-working employees, canon, RAR, MUSIC AN! 
H i tote, filters. Exc cond 
CONVENIENTLY type Boston's most com-— 
TURW THIS. DISPLAY Somplnes, and homes. Cal Opportunities section. We reach the camera source 
latson 7372 or w 
ORTON - 8 35mm $800. advertising is right here! 
of people you most want to hire: well sing right 
j 135 mm, 28 mm lens, flash, NEIL ARMSTRONG 
seeking new members. 4 YASHIKA28-85 MACRO 
seating now your ad, and you'll get qualified BULLPEN 
PRINTERS excellent condi-  woRKSHOP. REGISTER 
566-7963 tion $300 ea or BO. 542-6440 NOW for classes ir writing 
body. Certified MOVERS: for J. 
524-1101 LICENSED 862-5979 for brochure and 
details 
CREATIVE 
Pe GENTLE GIANT MASTERCARD, VISA AND AMEX ACCEP mary See 
hast professional work, DESIGN, KSHOP. 
, sexual planos & subcontr. for classes 
Of state. Fair rate 064-1516 ne. a 
peyehetherapy. Ruth editing tor brochure ana 
- MDPU #25906 Waterbed super king size, 
brand new heater, good con- * complete ; 
RIDES & ction, 260 or best offer. Cal roduction short plays, 
you knew can etter the JAMES R. WALKER DRIVE-A-CAR FIREWOOD Fred 266-9158. non ‘equity. Lyric. Stage 
New report reveals impor- MO WROUGHT-iron table with 2 : 
benefits, potential risks and seonable Good cars leaving stove. six sales— 269-0372 Writers Ensemble. 
f Must be Top of the line. Holds 60 Ib of 
complications you need to Call 26 coal. 24 hour fan $100, 846-3049. rentals tas 1 
know. For your copy send 20006. Free estimates. Leave with blowers Used 2 films— LITTLE SHOP OF HOR. 
95 to Quality Brookline, 738-0388 ee 
Ae 15 881 drive and expenses * STEREOS & RORS for free by ushering at 
1456 Boston. 322-2022, any reasonable offer. transfers the CHARLES PLAYHO! 
Fitchburg MA_01420. TRUCKERS Chris or leave message. 748-5575 after 6 pm. COMPONENTS for more info cali 426-6912 
date, signature vane NY FURNITURE at $1400 449-7496 FUTURE 
tui 1-6 men, 2 vans, 24 . ISCELLA ACEMENT 
GROUP FOR. SINGLES WINTER eno cond $70. tea office ON 619 LITTLE SHOP OF HOR- 
GROUP FOR ‘ STORAGE chr $40, sm desk $20, ez chr USED SOUND | PROT Is seeking black fem 
noed ELLING YOUR CAR? Space available for car or? tilting chr $35 sip = Quality stereos and TV 19” cote singers w/ strong belt on 
Gestalt Therapist. Individual in the for winter. 244-6456 50% off. orig auto reverse cassette 3/26. Must one 
aiso offered Classifieds. It's guaranteed. Save $-buy used! We $200 or Should prepare song 
counseling also cokcases $25 & $35, sm all brands. 625-7707. deck, $550 new Send resume & photo to; 
men/women: 1-2 men and van. Local days VIDEO $76, in Davis Sq, on the T. best now. Call anytime 1 on Pl, ion MA 
SERVICES rug, with pad $140. Bose G01. 2 3 02116 
irk Notice VIDEOTAPE good. cond Gition. 266-8857, YARD SALES POR GREAT 
321-1017. Affordable yd, 5’ clock reaus, tables, chairs, oTs 
service. “Complete party mahog bed bo & HEAD SH 
L distance od includedi! $275. Call  mittrss $140, 3 & deck and and outstanding model 
661-2868 metal Pioneer ts-107 speakers, fm, much more. Sat March otios ‘call Bill’ Shoucalr 
Man & Truck $15 547-9365 folding sng! bed & mttrss mount. Bee Studios -- 423-1774. 
washers each, 
488-320 phon. iy: 26015. stove $60, 9 hardcore door FOR SALE Auditions for this Jerry 
a man van accessories. Sacrifice. t 
ll. & J FAMILY MOVERS: $17+. Will help you make it Beautiful contemporary ee 625-3615 eves. Hermon St. March 23, 24, & 
i distance, . possible. furniture: . at 7 pm. Bring prepared 
ing. service. Low sre-2028 ANTIQUES & Dinning ser, at low , MACINTOSH 512K: $1650. THE ARTS selection, Call 
Sexual Health rates. 277-6225/889-1027 Teil FLEA MARKETS prices. Cali 262-3175. $-100, color card 561-0491 for information. 
international Inc at 723-0028. MOTHER'S DAY S20. Wow wn ae Welst 
‘own 
$18 IMPORTED ITALIAN Mcintosh Mac-4100 recvr THEATRE GROUPS: This Marc Brown al Weist 
z From hr. THE 2 Mac-XR14 spkrs, could be your big ! Acting 536-1878 
masren One man and van fixture — Gassilieds today.” Cn commas 
HOMES BUSINESSES $20/nr Herb Mandell, 
> very good cai |Guaranteed MUST SELL 267-1 
GROUP FOR sincces, “Seavice Two men with large truck dition Coleation 150, RGTORS WORKSHOP See sisting director of “Spenser 
led by mature, men wih larger @a., technics TT w/ 
aso = No jod too large Heater ‘TIL IT WORKS all for $650. Ric 884-6159 RVICES STUD 10 
Dorothy shower base Orban dual channel reves PROFESSIONAL THEATRE 
236-4961 92""x32" $35. Peter days -limeter $350. TRAINING PROGRAM 
889-3535 eve 569-2347 crossover $50 DECORATIVE THE ART OF Al 
SURROGATE NO AND GEMINI QUICK digital scale PAINTING The ew Eich Theatre STU 
FURNITURE overs weighs the decimal Ten 670-7008 ith Brake. Explore 
THERAPY VING ANYTIME/PLACE, after 6pm. MUST SELL or for FAUX FINISHES 
Low rates Moving and Del, in or outot Be double mattress and box Music & the Arts Department call Diane 
24 hr. service, two men Cal 783-5028 Taveler ase STEREO COMPONENTS; preformance center 
. ‘ fanatomic seat like new. . $150. An- lion spkrs, Reevox amp, write Pulse x 
? SHORT NOTICE MOVERS: $950.00. W 423-9749 Scott. Pioneer tuner, turntable, wi Camb, Ma 02238/ Call Oon 
cost effective. 321-1017. RALEIGH PRO 54 cm dresser, $50. Antique cofles trade, call and discuss PARTY 
DANIELLE Camply Reynolds 531 table, $25. An 232-1884 anytime. Open Door heater's 
MO RTY ouble bttd AUDITIONS annual Apri Foo's benett 
’ tion a 
WERS, | INC. PA opps & ENDS Audition/ Erich Theatre at 539 Tre- 
WINN lonation a 
267-2679 oF ame Bie omer in few $20. Call — 
E GRAMS: evenings. 576-3981 eves. 
MDPU 
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weist 
Barron 


Coastal Maine Music 


A BLUES ROCKS TRIO; 
looking to expand. Seeks 
collaborators. Rep firm, 
Janice Joplin to Chrissie 
Hynes-Bass player, - 
aphone, Clarinet or a 
Alison, 262-5265, Iv 
message. 


BAND IN NEED OF 
MUSICIAN 
MUSICIAN SEEKING A 
BAND? 


CONNE 
Computerized 


Service FREE for BANDS 
SEEKING MUSICIANS 
617/321-8581 


$ 


i 


ae 


BASS PLAYER Versatile 
prof looking for commercial 
jazz or soft rock. Boston area 
262-6470 6-8 


BASS PLAYER 
WA 


style 

bassist to complete our 
. Influences 

Southside Johnny, Geils, 

jown, blues & soul. 

Working towards all-or- 


a. Ready to out. 
Jim or Tony 272-7699. 


All original, have tunes, prac. 
space, p.a.. We practice alot. 
595-4442 Lynne. Keep trying 


Bass with vocais needed to 
complete GB-Top 40 band. 
a 683-7926, or Gerry 


B.C. KAGAN 


basher seeks 
hs-Jam-Replacements 
type band. Mikey 321-4611 


BonJovil Foreigner! Guiftria! 
Commercial rock band 
eyboards. Eric 


Guitarist w/exp equip & Met West, - IANTED: Ti 
EST. REGIONAL trans seeks FT T40 dance porieentah” band 40 rock hand, full time, od 25% DISCOUNT! : 
ROCK GROUP band, R&B/rock/tusion. drummer/percussionist. money, son. road f Cambridge Music 
seek ‘ , Gary. ible live vocals @ must. Call Complex is offering brand new 
lead vocalist. Stage Understanding various 396-9; : rooms at a discounted CABBAGE 
8p- GUITAR & a Act now in order to be part of 
Prearance a must send pic- eS awn must. We are not afraid to the oldest, largest. and most 
SAX PLAYER 
reaume to Prilipe Music c/o work challenge. you hete plastic WANTED 
Rick Vocals Sean pay cond GB, instrument repairs and video PIANO 
Place, Acton 603-883- . a 
Professional ONLY Multi Keys wanted for duo or 791-8804. Call 491-7371 24 hrs. 
= cov Col Tu SALE 
and e 
pm. 266-8627/ 524-4298. HOT F DRUMMER Maynard after § doing 608, David Johson Mari . We have 4- 
Wants Pro 60s, 708, 80s. 897- Chakkour 8:00pm March 29 _—track PA end outboard gear. Free authentic 
FEMALES ! Aud MIT 77 Mass 7 b 
We seek rythm guitar and 8nd vocals 587-9097 Music Store for sale. Seles, Ave Cambridos cabbage patch 
players only. "Writing "0°, xp.Into Ford, $120,000 additional In- bend’ Have and prac. new Video Services 
helpful. Call Chris after 6pm. trans. — come from 60 lessons per space. Serious only 
783-4469. —_— in-store repair Double Dose 782-8766. 
Female vocalist needed for top credit status. “2 THE BOST! JD Furst 
South niversit) RODUC! Band wanted to share 
con. Busi- EXPANDED HEALTH. AND heareel epace w/ PA system. & Son 
This trio "has authentic Nees phone: 401-769-6629. COUNSELING SERVICES $200 month call 782-4160 or Pia 
Fem voc available for nerdy. great foritio New. folkadelic pop band AND COUNSELING 
R&B, C&W, oldie, GB act fine ar Seeking guitarist who plays TO VER DRUM RMS SO END Company 
over age 25 pref. 800-1966. or Den 776-1324, simple INFORMATION ABOUT 
eves. Call 262-8618 : $100, month 338-2171 
GIGREADY | wantcmme mse tats ver  KEYBOARDIST | 186 Brookiine Ave, 
bass and ki NTE 
referral | Commercial yet with player. Call Grien 176-8164 Top roam S500. Cali 267-4079 
for List Free, Wave/Rock/Reggae band : seeks contemporary 
Musicians Listings seeks RAFOR RENT keyboardist, with RECORDING AND 
423-9884 have airplay and a 16-track plus 32 light showwith2man Sire, REHEARSAL Open 8 to 8 
studio Contact Viclor at Spt. crew. delivered, $200 per transportation. Call COMPLEX seven days 
Preston Studios, night 667-1349 587-21 Reheareal epace, rooms week 
Picture This! 
Prompt. photostat service at 
REHEARSAL ROO studio or 


reasonable prices, with no hid- 
den extras. Line shots, half- 
tones, reverses and acetates. 
Position stats from slides; spe- 
cialty screening, including line 
screens and mezzotints. 


Stats 


Enlargements and reductions 


from 20% to 300%. For 
further information, call 
536-5390. 

100 MASS. AVE 


(Third 
BOSTON, MA 02115 
536-5390 


lea Garvey, P.O M or F 
Box 4 playing and personal 
WE HELP YOU LOOK GOOD 
Study Basic Acting with the / seeks LP Yi L 
Weist Barron School of Call at 
Tetoviek Acting. 536-1678 John 
O’Brien of R MAD- seeks . NICK LAMBERTI Scott Wheeler Band 
NESS at Weist Barron we eee or Manny AGENCY Keyboard player wanted for PA FOR RENT LK pro guitar/vocals for 
School Acting. after 6pm North Shore, Southern NH PA and light show for rent pT Cambridge-based cur- 
536-1878. See our display top-40 band must play left 3500 watts, 24 channels, rent/oidies band. Must have 
ad. DRUMMER AND Management Referral hand bass/kick pedais multiple effects monitors etc. exp transp, & income. 
On ‘AR Consuttation Work 2-3 nights weekly and = Plus 24K light show with 2 Noone 
Theatre W/ VOCALS steady work W/ Promotion also gb. Excellent pay for , $250 per night. 
Tour Direction right player. Evenings 479-7022 T Minus 50 seeks strong 
Bay some re- + Management 1863 Paul. 
weekly seminar series with  nearsals. 423-9684 Keyboard w/high voc Serious call Mark 306-2196. 
the theatre artists and ad- | DRUMMER: Exp. R. Starr to wanted Must hearse) w/ PA. QUALITY! collections. Will pick 
ministratiors. Fall program Bruford seeks musi- engineers avail w/ have Call EDEN SOUND 969-7426 up. 527-5532 
Sept 8-Dec 19. Application cians/band for original Rock. State-of-the-art rack 60s attitude.. or is it wother 
deadline: May 1. For applica- © Have Rehearse space, Call Digital reverbs, delay way round? To find out call STUDIO BOUND? 
tion and information write: 628-7521 5-6 pm., 10-12 pm. harmonizers. "i Brian 254-1209 Save Linn 9000 drum TRUE 
Drummer islookingformusi- Y@maha, Eventide. machine/ and/or 
Bay Area, 16th street, 773-8588. Other gear avail. KEYBRD PLAYER; Needed sequencer 
Suite 102, San CA _ cians to form a band. Like to for full-time orig/cover R&R MIDI Synths for rent. ve ve xk 
94103, or call (415) play to Led Zeppelin, Cars. GOODOPPORTUNITY: Bass band, gd little travel. Call Producer/Engineer/Musicic 
621 . John, etc. Call Dave at player with exc first tenor Dennis, 447-0158 BLUE 
THE BOSTON PHOENIX IN- band. "$900 per tor Keys + rhythm guiter w/ 246-2016 
TRODUCES A NEW AND ORUMMER Looking for right person. Must have trong B/U vox wanted for “Working on tomorrow's 
HEALTH AND into: Tommy Keene, o wake t original pop rock band. Call PRODUCER : 
COUNSELING SERVICES Voice, and be self-contained. Mitch at 763-3194 ENGINEER For chib info & more 
AGE. TURN TO WEALTH Call Dan at 744-3221 or Gary LEAD GUITARIST 20-25 with you're look 
Drummer wanted for pop, at 927-8539 backups needed for Top 40 or / Boston 
FORMATION ON DENT. rock, soul, jazz, band ready orig band Have agent gigs many credits (on vinyl) for ect ain 
CET AND MANY to gig. Please call Ken or rehearsal sp pop oriented live or Or Call 783-9243 
- Tony at 628-9215 REHEARSAL | music pros with trans. piesce call Danilo at 
The Drummer with sold RAB SPACE ‘| and eq. ALEX- 891-1930 778-1324. or ve 
mngra, foundation seeks work — 
Central America issue. pang. tient Sound proot-24 his. - LEAD SINGER and trio. Call John 
transportation and practice | security-loaaing dock bendw/ com.  W/ vocals st 
ERS space . Billy - ~game room-low mercial sound, 16-trk, rec w/Monk Pelly and the — Legge — 
See the NE premiere of ex- Drummer w/ lead rates facility, reh . Some , a coma 
free vointer ushrs needed for Tsouky Top 40, 186 Brookline Ave., 596-1086 Nick 350-8033 rehearsals Call Dan - 
beg. 3/27 Call Deb at originals, FT, cali | 287-4079 oF 924-7936 talent, equipment: end 
mess 617-948-7604 or 603 | 
VOICE & ARTICULATION band. Working orig. rook band sks WANTED: Serious musicians 
RS; 5 week ORUMMER wntd a creative GUITARIST - SONG Have space & . female keyboardist, and second income to back- 
Classes beginning Wed, 4/16 based orig 4 pc rock/pop WRITER AV Gal Bh dave Gob-0118 or guitarist capable of id/rthm Ebony and 
and Thurs, 4/17, 6-7:30pm. band sks rei and sec for a working rock&roll band. message. serious ing only. Call Mark Ne rr) Iti-keyboard: 
Robert Amelio, M.S.. mer to work as @ team have large repertoire of hit- 326-4954 please leave  Grums. Jame 
Emerson College, 731-9870. player, songs, studio ex- Looking ter humans < message igineis plus more. Call 
rofessionals only call effort more impor- other bands est band seeks 
= DRUMMER w/ Simmons, 361-8095 tant than to South Shore club. 825-5905. we, wkend met 
wanted. ‘ttituc plore wide range of musical know GB, top pay work 
Cure- synth pop band. Call Paut GUITARIST WANTED Neubeten. Eno, OF WORK tor Ingo. 969-8704 
We hv space Jon 387-6143 784-5079 Noisy & textural, Swans, Massacre, Sonics, For exp bands and = WORKING ORIGINAL ROCK 
& moody, swirly & clean. T. Dream Scott — @B musicians. Call 965-0615 - 
8 TRKS $10 EXP WNTD Ron, 783-9615 or Tony, no pro attitudes BAND; needs k board 
Nuemann DL43de- Established band nd 944-3095. released. Cail 344-2397 
PsssssT Rock solid drummer and SER’S 
sound, Dave 734-43 -5362 or bassist wanted for band for OMPOSER 
Michael 731-1294. Now! What's the best kept secret folk rock/ garage/ A WORKSHOP 
in Centra! Square? THE  andBall have space 
ENGINEERS CANTAB LOUNGE 736 and tapes 825-7212, Composers, musicians 
TRUE For 8 Track rding Mass. Ave. Live music up- 739-9059 Nancy 524-6038 anyone in- 
Must have exp. SOUND & MUSIC | stairs, disco downstairs. 
miking drums in a stuidio en- WORKSHOPS DRUMMERS » let the Com- 
wie vironment. 4 + 8 track exp. @ Rocksteady, imaginative posers Workshop give 
must. Hourl wage. Call [§offers an intensive course d wanted tor creative the MIDI 
BLUE 739-0048, Greg or Mark. in multi-track at Male lead vocalist looking to — established origional band, Call for a free 
lone of Boston's op join top 40 cover rock band, w . Committment ex- package about our elec- 
Request SHE BROUGHT 8, * a} stage presense, good ap- ected. Call Michael ‘tronic sound studio and MIDI 
Hi THINGS On WFNX For 8 track recor: studio ands-on approach «+ pearance good voice will 39-5819 or Jennifer support services. 965-7682 
101.7 FM hai ina * student} sing most top 40 artists 236-4798. 
studio enviroment. 4+8 rojects + reasonable comes Call Dana at 
Sauls track exp a must. uition + instructors] 603-756-4788 Rythm Guitarist seeks to join REHE AR SA L 
Bass needed by new tiel form 
band. Must be able to wage. Call 739-0948 Greg or ecognized in field « pa! rock, SPACE 
ate/listen to ideas. Mark iscount for early SOUND MAN influences are Scor: 
equip req. B/U , Licensed Established ion Band Def Leppard, Who 24 he access & security nr nr 
Des. Heads Tears Sting 2 ye Comm. of Mass. Dept.| needs Sound Man with ex- ‘an Halen, | am very seriou: , Pike, ez load in 
Funk Reggae. RA: + . perience. Steady work,some and dedicated. Call Steve tow rate. 542-3256 or 
or Call 232-7710 travel. Call 328-7220 603-756-4788 338-2171. 


$250-325 24 hour security. 
Call 783-9282 or 232-5153 


REHEARS. A 


ACHIEVE VOCAL 
EXCELLENCE 
Develop and 


BOSE 
ACOUSTIC WAVE 
MUSIC SYSTEM 
AN UNPRECEDENTED 
NOVATION IN AUDIO 
TECHNOLOGY. A COM- 
PLETE MUSIC SYSTEM 


HOME DEMONSTRATION. 
DRUM LESSONS 
Gene , drummer for 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 


& SON 


186 Brookline Ave. 
=. Boston 
267-4079 
and 
566-5901 


LESSONS 
GUITAR, BASS, 
KEYBOARDS, SAX, VOICE, 
DRUMS. 


MUSIC AND 
TECHNOLOGY CON- 


MIT/BERKLEE Alumnus. 


WONDERFUL TOWN - 
Scenes with Longy Music 
Edwin 


there are plenty of 

people out there who can 
use your services. Advertise 
in the Phoenix's new 

someone's cash. 
MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


ingeriand 
24 in. Bass, Toms 14 + 15 in., 
Fi Toms 15 in. + 20 in., 6% in. 


15+in 4 cymbals, 
A-Zildjian. All stands & 
cases, many extras, for 
stage & studio, $1200 
254-0746 in evenings. 


efficient spkr 

made, for combos, 
1-12” or 2-12” 

2-12" cover, 


‘3 
keep: av 


AR 
wien 
channe! switching and 
267-2217, before noon. 


j 
; 


- 
National Television Acting 
School featuring these .. THE MUSIC 
— 
Eugene Boles: Local and |. 
television, and film actor; 
theatre professor. 
Marc Brown: Freelance 
N.Y. casting for “Search es 
for Push tribute band. We 
have rehearsal space. Even- 
television, and film actor. Chuck 251-9621 Rick 
Claudia Everest: Local 1-203-888-5919 
and national television, 
commercial, and film 
actor. 
Annamarie Kostura: 
casting director of “One 
: Life to Live.” z 
Len Lawrence: Actor 
4 narrator/announcer. 
Herb Mandell: 
aa Commercial, TV, & Film 
cuventy coming 
“Spenser for Hire.” 
Paul O’Brien: Local and BASS PLAYER NEEDED; 
national TV. For part-time GB/Top 40 
commercial, TV, band. Must have vocais, 
film, and stage actor — transportation, pro attitude. 
Currently starring in Call after 6pm. Dennis, 
“Shear Madness.” 777-8416 or John, 787-9441 
Scott Richards: Local and — — 
national commercial, TV, 
film, and stage actor, with 
over 600 performances in 
: and national commercial, Inexpenst 
Rack pensive rooms available vary. inners welcome, all 
Se television, and film actor. 5-piece R& utfit with while they last. Call Des styien. Cal Rick 254-1328, 
mice Courses in: TV 423-4959, Doug 338-6897 leave message. g 
Commersieis Beginner REHEARSAL 
an Childrens & Teens AVAILABLE 
echniques. plete 4-plece hrd rck band. 
Magazine,” “The Good indiv isolated rooms, loading 
Day Show,” “People are dock, w/w carpet. 
Taking,” “Profile Pike, T, and more. 442- 
i Boston,” WNEV-TV News STOREFRONT 
Be OWNERS, Only. MC/VISA 
cee Massachusetts, Dept. of a PROPERTY OWNERS, 
‘ Promotional photographs on Responsible, good natured 
(617) 482-0336 Call for appt. 876-0956. 
Focus attention Singing lessons with best 
-teacher in town: Pop, bdwy, 
silent, b & w. Ability to show anyone? X sim- on 208-1251 
wide range of emotions a 
ae would today? FEVER? 
You show me. Send pix and it_you have a knack for 
ocien resume or short bio to Box 
261, 104 Charles Street, 
Boston, MA, 02114 100 GO equip, ex« David at 783-9282 
SINGERS...Established  lookg bk up vox 
for '86 Season. Send pic-re- weller did in the Jam, or 
confidence avoiding 
vocal problems. Honor Grad. 
ot Berklee accepting serious 
Students for proven famous =m 
snare $600 or b/o. Also 
Tama Toms $225 or b/o 
478-3457 
: 1971 Gibson Les Paul deluxe 
mint condition $410, Fender ; 
Tele Copy $ Fender case. 
$210. 284-7498. 
SMALL YET SO 
CAN BE TAKEN 
| 
bass. 5” chrome snare 
ai styles, My, studio, AAA DEAL 
space or home. Call Biamp 12 channel model 
eSNG 643-4570. Please leave 1282 stereo mixing board 
message. w/reverb, $475. Morley vol/ 
eh) GUITAR BASS rack mount 
PRIVATE INSTRUC- $100. 4 Celestion G 
“a warr superior to JBL’ 
7 And ther ses. Bx $95 ea. 2 Celestion 
Perienced teacher Sidewinder 12” guita 
make music lessons fun. 
ce (Music theory instruction 
also available.) Reasonable 
ds rates for home or studio 
: lessons. 774-2388 ask for 
Steve. 
in excellent condition must 
sell $2500, will deliver. 
: 729-1074 
= Grands body. act elect. exc 
Uprights 
pinets Ross 367-3429w, 
& 787-4965h. 
ae up BASS EQUIPMENT 
Prices 
J.D. 
shaliers Michael 522-0383 
BC Rich Eagle with pre-amp 
and kahler.$525, Roland 
Space Echo $175, Marshal 
% | 2-12 bass cab $150, TC elec- 
er tronics distortion box $65, 
* MXR 10 bend eq $85, Boss 


Private instruction 
in all instruments, 


& 
"songwriting. 

qual 
instructors. 


ORUMMER w/ 
Cinn drum, experience 


FENDER JAZZMASTER 
1963 White , metal 
w whammy 4 
$400 247-3237 


Fender tele elite $550 Hamer 
cstm snbrst gtr 


Gibson Challenger $200 PERFECT HAYN 
/deuce amp 120w Hand made 
$200 Kuston 6ch PA $250 flute no. 45480. C-foot, ex- 
forsale 267-5701 $2800 or 80. 524-4601 Tascam Must AHTISTS STUDIO PLEASURE 
message 527-0648 sell $1500. Tascam 30,$750. | AVAILABLE; Near Sullivan Attractive WM 30 dom seeks CALL 
GIBSON ES-335 DBX DX-4D, pair-$500 Sq. 1000sf, $4/sf, parking. an attractive sub 
1963 Red &S-335 PERFECTLY 262-3391 leave message 242-2536 ladies ody 
shape. Sounds great. All or- GOOD TASCAM Model 18 studio No. Cheimstord, Ma 01863 776-0830 
w/brown case. $800. Randall Head ling board. 18imputs8 JP actist stud nat light sh - ; 
-9283. & Musicman Cab-4126S & 4 = vusses 16 track monitoring. bath kitch heat incid no key —_Attr, yng, M will fullfill fant 734-5869 
Gx 600 wih bot & used only fee $325 338-2171 of F’s and cpis. | 
18 inch speaker, eleo $600 Or b/o. John, the studio. $3500 or Best of- Fp Ir. expert. P Live Phone Fantasy 
a Joe's high end cab with (2) fer. MGM Recording Jp photo studio plumb fr Nashua NH. 03060 MC 24 hr. VIS. 
10 inch Pianists’ Practice key fee $300 338-2171 Att or MWe prof 
because future Plano, 88 ivory THE BOSTON PHOENIX 
plans. $1400 firm. 387-0431 weight. $625 or bgst offer. —iTRODUCES A NEW AND END loft live in 1.000+ 84 ings safe clean and discreet. Faithful Oriental Wives 
Den, EXPANDED HEALTH AND roome lat prt: Write Did 105 Franklin St, Blossoms Box 
AMPS 63 Strat. New frets, COUNSELING SERVICES ton 367-5164 Boston MA PX Honokaa, Hawaii 96727 
ry ; fngbd, very PAGE. TURN TO HEALTH B&D S&M 
, sounds great. $1400 AND ING TO DIS- SOUTH END Artist studio Fantasy tullfillment FEMALE OF COLOR 
643-1123 COVER INFORMATION space 500sft w/sink. No live creative eacistance with = 
reverb, ABOUTDENTAL, DIET AND or musicians. $145/mo x-dressing bndg 
RD-100 with new tubes, Priced to Sell, Allen Theater OTHER SERVICES. Tall w/ handsome maie (on either 
channel and re- Organ full sized, 432 card re- blonde Ma 02134 end of rope). Write PO Box 
verb, $375. Call 267-2217. digital Computer organ. The following - Box 27, Allston, 413, Accord MA 02018 
chorus, mint cond Good for «custom, wine 
PSSSSST church or professional. #173109638. j ‘First Ad sens WM 32, 6°4, vry 
$5600. Call in NH,  AD3500U 3 mateur photographer ishes to meet ac- ofall, vry clean sk SF bic to 
Sentral “Square? THE 603-753-4909 days. deck  # 130829307. active females Sompiahed woman who help. my libido. Lk 
receiver io ©session. 
CANTAB LOUNGE 738 these write PO $50/1 hour session. Even- ne ah. one goss , p/p "PO Box 
Mass. Ave. Live music up- Boston 02112 ings 1-745-2164 0207 Woburn MA 01888 
software re- Tuba mirafone CC vaive Discrete,honest, WM30,sk8) Biwag 24 155. FIRST TIM! 
vision. Beautiful rich Mod 186 Good condition. sensuous WF to pose for te 
sound. Velocity and [nc hd shell nude photos. NO share arts/ hot fun curious reg guy, intel, sense 
polyphonic pressure. COS seen only byme with an nics guy. of humor, prof, hetero but int 
Mod 186 Good condition. and you. Pay $100/hr and in 
GUITARS $1995 1-281-3538 incl hd shell case, beg up. Send phone & photo or 
FOR SALE : and mute $1500 or descrip to Box 2398 BIWM 28, 5'8, 140topmanvy ant it but didn’t need 
Paul Gold Top -1968, PRO ter. Ask for Joe 453-5787 str act discreet, clean cut, 2yr ago 
= SQUND Female Models wanted by sincere ek str act wm safe convneng. Lttr/photo. Box 
Les Paul Spec.-1955, Biamp 1621 mixer VIBES photographer for glamor Sex 0201 
V-1958 reissue, Gret Whirl 16 chan snake $200. 4 nude session. No experience 80x only 2354 
Super Chet, Rick 12 JBL 12” mids $200 each. 2 Jenco vibes, old but still required, 542-5260. FLORIDA VACATION; OWM 
Strats, Teles etc. 783-9491, calzone racks $275.2Gauss sounds good, with motor . tains BLACK F seeks sensual Female for 
77 18” Bins $575. Ashiey 3 and cover. $350. Cali David ijimsuTe & DARK HAIRED Handsome, clean disctete, travel companion. Photo & 
cross $225. Pevey C8800 «824-7574, eves and WOMEN; wntdforphotopro- WM, 40, wants to serve ag- phone. Box 0171 
KEYBOARD $550 AB205 $300. Cerwin weekends. 956-3008 days. ject. Send ts, Wwe bieck female. Box 
MIXER Vege 2200 pwr amp $350 VINA - weight & dscrptions. Photo 0129 FOR FEMALES 
Mxr 31 Eq $225 inT (returnable) a plus. Box 1167 we businessman fro N 
apco TC60 pwr amp $200. Ev 00 522-1558. CArribean Ly 40yo York City in Boston 
mixer, $150. Call Ear! monitors $235 each. Also MODELS skg F tor spg bk enc tel #, wants to mmet 
message mics cables etc. Call Washburn Mirage acoustic WANTED sase foto. Box 2441 female 20-90 slim for escort 
$395, head- : : single cutaway, mint condi- women Female wanted to attend Boston PO Box 249 Boston 
‘eaees raha. c . No feedback $400 for nude modeling. swing (couples) parties in 15 
less bass pick ups: RHODES Electric Plano; 787-5490 anytime Belmont area Saturday 
$423. Korg KMS30, midi model, 73 plied. Good money.P.0.Box nights. | am a warm, 
on speakers, Drum sat with Ludwig Ov. 441250 Somervite 02 sensitive, clean, sporty, suc. | PHONE FANTAS 
bass. 
Never floor tom, 13 in., 14 in., 15 Cineut WM 18-24 late’ 30's, | DREAMWEAVERS 
's 4300's 1 spot 8 chan- oones $999 or b/o, in, and 16 in. model/ stripper $$$ | Siueq 57", decent look- HRNY DIVORCEE 
nel control broad 2 dimmer one 1-356-9453 N. Shore rd yes to be 25-45 
box Gall Herold 206-0879. ND BN100 bass amp cases. $499 firm. Call Marc, tractive, good shape, well MISTRESS/SLAVES 
Ludwig 5-piece drum set. $200 Roland keys cube 60 ENTRE Nous 
pedal, Zildjian $300 WURLITZER CONSOLE 
Won-maintained. Steve at 472-2957 with 2 bilities together 
Call Bil 643-1322 Roland SDE/1000 digital old Exoetient Cond $1500 ANT TRANS-GENDER 
fer 259-8803 or 387-0754 ood ht Coll Prof SWM35_ seeks 
Dantes Come $480 old never breakdown $900. YAMAHA PF 10: key board phone. Bizarre/outrageous. WF18+ for 
750 Amp $625 Rol TROOS 35ibs, $700 lke new. & 617-672-6967. Charge Box 3337 Boston 02101 WOMAN IN YOU! 
64 delay chorus stand. avail. Ck 40, $125 MON-FRI 6PM-4AM 
163 Comp $100 8ch $125 will sell both units in 489-2860. FANTASY - 
Rocktron NA 585 8x10 rack for $425. Call 36 year old with pi- Cc ANIONSHIP T 
Source $425 SALE; Gon MXR delay fase counters. Should be dering sexually attr F. No com- NO-HOLDS-BARRED! 
Hifi Roland TR 606 drum w/cases, Vibes. also WAH vol pdi & and imaginative in fantasies, mit 
pre-amp. Rick 254-1328. with shapely body. Box 2408 Box 93, Needham, 516) 351-856 


i 
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tall 


OBERHEIM DMX 


DRUM MACHINE 
For sale. Brand new, 


w/ 

latest update, -100's of 

2500 delay 
w/ 64 ; TOA D4 
keyboard mixer $350; 
¥ $2112 H 12in vocal 
or monitor $175; 
Biamp TC power 


120 watt 
amp $175 or bo. Call Ted, 
489-4864 or 876-40 12 eves. 


ONE PAIR BOSE brag Selmer Toney Mark 6, $1400 SWINGING? 
372-0095 ser interested But Not Sure? 
Used for GB. Join our group at monthly 
$600 5:30-6:30, house parties. No pressure. 
528-0309 or 791-8804. MUSICAL No sngi males. PO Box 542 
SERVICES 
SERIAL #01 BC Rich FUN-T SS 
MOCKINGBITCH™ one of a ATTENTION 
Anvil AL unattached male, 40's, 
= Fence ArrOROABLE PRODUC- wishes to meet an attractive, 
TION COMPANY availableto ensuous female, age unim- 
after 6pm at 738-4604 make demos and 
Seymour Duncan masters, to handle once or twice a 
cast cn Oo and post-production. Call month at my apartment for 
Coast. John Lackard Music. at URBAN DANCE _ fun, warmth, gourmet dining 
802-728-3660. PRODUCTIONS 286-2140 and deep communication ation. 
8087 = jazz guitar student Box 222 Newton 02159 
Flight cases, many extras other guitar 4 blues 
sessions. Cali Nino After advertising in the 
amp extra mod pads, more Sr-2ts? certime Phoenix 11 years my con- 
nant 
Sound Workshop Recording 12Chi, trees womanly desires. Box S896. 
condition. Ton cables $75/nt $185/wkend 
. 3600wts Sch 12 50/nt GOOD SPNK 
recording board. $2100. $i28/wknd price lists Cures sassy 
293-9009 aching heart! 
Tama Drums 5 pc w/ hdwre. contact this hey tors 
Superstar X-tra, 
$1950, 266-2641 anytim quipment. Tube Am 
WRESTLING AND 
ardware superstar or 
4x24, STU 1/2 tall, beautiful blonde, bi 
10x14, 12x15, 16x16. DIOS ladies w/w/hot, firm 
Fe GOL All aspects of dom and 
Tangent series 4 console 20- Hay Bent 
Ys SASE.PO Box 2544 
$1250. Phase my Providence Ri 02906 
M8100 studio for daytime use 
monitors $35 ~ Oy walter Row boat 
7412. Only $300 a month. Please and sell it in the 


WANT ? 
Want 100+ New ads 

, 8x, Or leather? Low 
ad rates? Discretion? 
Service? Try ManHunt, 

issue, info: MH, Box 
347 Boston 02131. 


open marriage in which we 
date with each other's ok. | am some, 
Let’s talk. Write Box 94 yy 27, 5'6 
a seeking an SWF tor dates 
and sex 18-30 photo and 
descrip a@ must. Box 
Dad 45 gives jeans dwn bare 0197 
spnkng to bad ox 
1181 Bost on MA 02117 Wanted by ui MWM 
Safe, 
ADULT FILM Write/photo, PO Box 2768, 
VHS Ti $29.99. We 
will UPS for $2 handi- 
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id 


138-7570 


7 A.M. - 3 A.M. 
7 DAYS A WEEK 


MC/VISA/PREPAID 
SPECIAL RATES FOR 
ADDITIONAL CALLS 


Best Mistresses on East Coast 
Available Here! 


To prepay send m.o. to: 
ST Associates 
P.O. Box 611 

Allston, MA 02134 


ATTENTION 


When dialing 
massage and 
escort 
phone numbers 
please be sure 
to dial 
the number 
correctly 


lady 
company of dey Middle aged, divorced, wel 
or eve. Send card to d0 
Box 1 companionship 
student. 
would an arrangement 
All LIFE GUARD ‘ mutual support. Box 1170 
VHS/Beta $39.95 DOB and MWC both 41 attr, cin sks 
$647 Goaton MA 02114 1st 
2440 
Live-in, light 
housekeeper/sitter wanted MWCopi, 30's, seeks WM for 
prefer a bi Female. be clean. Send & 
3744, Peabody, MA 01960. photo to: P.O.Box 458, 
Man, 38, good looking, fit ee 
CUTE MW CPL 
who enjoys, bondage- SEEKS Bi 
tte Bi for our 
number and first. gy 


Brookline, MA 02146. 
MASC GWM 42 6’ 


9861 HOUWW NOILOSS ‘XINZOHd NOLSOS8 3HL 


MATURE WOMEN phone. Reveal 
NL 6373, Ma. 
wel gentlemanly’ like, very He's pleased 


daytime affair and - 
friendship, send inquiries, MWM 29, attractive, 4 
phone no. to PO 2050 at 
Jamaica Plain Ma 02130 ing for attr F to add ex- 
MBM 38 prot seeks M Or 
woman for mutual sharing - NH 
PO 03061 
. 02131 MWM 33 6'1 165 Bi str 
apr BTM sks sim to 40 tp M's 
for ocas day erly eve mig 
send desr + way 


Hotter than ever with 
three fiery girlfriends, 


Most confidential 
& discreet 


Internationally 
known, 
serving all 
New 


Personal 
attention, 
unlimited 

introductions. 

Reasonable 
fees. 

Pre-payments 
accepted. 


there is nothing t 
pONLY hot for us talk 
with live recordings on 8 about. 
track or cassette tapes. 
Recorded from live 
sex XXX rated 
FREE 
der now and receive a Call back 
$50.00 bottle of 2 oz. 
for $5.00 XXX 
$1.95 for postage and 
(800) 231-3767 
handling co L Stl, P.O. 00) 251-574 
(212) 947-4140 
or Money Order 
s Visa/MC only 
In your Area 
HONESTY 
COUNTS 
In your area Introductions 
Straight, 
lesbians, 
gay & bi Gay- 
singles, 
couples & Lesbian 
threesomes. 


Serving all New 


M.O. accepted 


“EXCLUSIVELY” 


England 


Prepayment 
accepted 


TOM CLEAN AFFAIR 
date a sensous woman who 
MUSIC is not promiscuous and is 
equally very concerned 
Teacher 
Course: 
Day & Evening Jazz, Pop, ee 
Specialized courses in Classical : 
SPECIAL GUEST OA, 594 Tumpike St 
INSTRUCTOR MESA BOOGIE Easton MA 02375 or cali 
JAMES MONTGOMERY | S00 60 watt conto, 
OF THE JAMES DOIT : 
F 623-0089 goes for WM 27. If you're 
BAND 
pet a F with no inhibitions, write 
amount of — 
OOM MAN 
strict but trustworthy M 
watts, 6 band eq speaker ei. Boston, MA eee 
SPACE AVAILABLE | cab with 2 EVM 15 8's $500 ah 
Call 267-4079 or will sell seperate. Call Rick 
to set up 254-4480 after 4pm. : 
interviews & audition. must 
Boston 02215 Gonaiion $578.00 or Best 
= Offer. String 360 semi 
BOSEACOUSTIC hallow. bick. neck 
WAVE $350, Or best offer Call Den- | 
tion in home entertainment. 391-8208. "excited. She 5°3 tail, 100!bs, 
Call forfree demonstration 29 yrs old. He 56 tall, 14ibs, 
home or office. 358-6114. 205, 37 yrs old. You must be 
"enger, $80. mond vol husky, healthy gives the best Clean, and thin a must. Ph # 
CALZONE Trap Case, $75. ge $20. Shure hd to wi-bit wi-end yng guys and photo a must. Send 
Call 775-6314 after Spm. . Call Rick, 254-1328, 18-28. Watch videos get dp- descr. Letter to Box 2340 
DRUMMERS Boston's Finest Telephone Fantasy Service 
Black imperial Star Tama kit. condition $1800 or BO og 
brand new. Must sell $900. or 
OBERHEIM DX DIGITAL 
chops and pro attitude look- 
ing for eth pop bend. Ca 
— 
Maple sn. hdwre. loaded. Custom chips. 
dita ums, Uke new $550 Suprrer@ Amt tight 
b/o. 696-1716 case and loads of 
FARFISA VIP dual keys w/ 28488. $1700 or for 
case/ stand. 60's sound both PPG 2.2 Wave dom men. Sate methods to Box 228, Holden Ma 01520 
Good cond $325. Call Dave synthesizer $4200 Cali satisty — 
at 897-9521 after 9 wkdays. Alow time for respones. 
PA EQUIPMENT 441 89 Mass Ave, Boston eee 
amplifiers, mikes, mixers, 
= qustty equipment. amet bite. Wit nooks 
fused. Call 429-4838, fems & cpis for k9 capers & | 
729-8055. other fun &games. Box 2008 
synth 808 + 300 w/ Anvil Box 02106 
Roland Jupiter 6 splitable 
Fisher Parior Grand 1930 
Piano. Rebuilt, refinished, ADULTS 
‘Fisher’ Parlor Grand 1930 
Piano. Rebuilt, refinished, 
$3800.00. 522-4572. 
VIBES FOR SALE 
bars.with cases. $350. Rick 
738-9025. = = 
anvome 7~ 
Est 1978 
| (617) 
775-4838 
anytime | 


THE BOSTON PHOENIX, SECTION TWO, MARCH 25, 1986 


SEEKS MSTRSS 

of , 40 very pleasant, 
goodiooking etc wants rela- 
tionshi perm with very 


atr 18+) fem who is 
bright Shore. Box 2436 
ISHOES! 


WM 27 very attractive, nice 

build, warm, witty and in- 
, with one 

foot fetish. Seeks un- 


make it come true. Box 0312 


NEW 


SILK & LACE 
Clothing for Men and 
Woman Cross-dressing . 
Highly discreet. Private 
hours & rooms. Sz 


4-24. Located near Boston. 
Send $10 for new 
spring/summer catalogue 
Box 1088, Waltham, MA 
02254. 

wtd SWM for siv 
have phone. ve 
phone & place. Write PO Box 
138 186 Brookline Ave 
Boston 02215 


most 

terested in discreet 
encounters. Please 
business card to Box 0181 


TRANSFORM ANY 
INTO A FEMME FATALE 
mistress 
HELGA 


Successful Businessman 
to 


work’ 

for advencement. P.O. 
Methuen, MA. 01844. 


Successful business exec, 
37, sks dom female for rela- 
tionship on Cape Box 


g 


WF to 

help wife with husband 
le 

likes to WE'’re in early 


B Live, nota 
recording & Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night & No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


(61 
536-1906 


BIZARRE, 
EROTIC. 
FANTASIES 


WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


The Fee: *34.%* 
Vise or Mastercard 


“Try It The 
rench 
Way” 

Tantalizing 

Adventures in 
Phone 

Fantasy with 

ht willing 
girls 


723-8084 


Dmnt 
Mistress 
Available 
Special Rates 
for 


VINTAGE , 
LIMOUSINE 


New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 


SWM 32 gd tking seek MF for 
8x vry cin 
disc first time ad PO 
2205 Littleton Ma 01460 
SWM 33, 6+ 2, com- 
handsome, 


turous: Loves classical 
music, 


PRIVATE 
MAILBOXES 
Open 24 hours 
per day 
7 days per week. 
24-hour security. 
24 Hour 


02180 


55 
: 


is 


=|25 
ilk 


Introduction 
In your area 
gay & bi singles, 
couples 
@ threesomes. 
Most confidential 
& discreet 


Internationally known, 
serving a 


New England 


Personal attention, 
unlimited introductions. 
Reasonable fees. 
Pre-paymehts accepted. 


(617) 
775-4838 


anytime 


HONESTY 
COL NTS 
ntroducthons 
Gay- 
Lesbian 
“EXCLUSIVEL 


775-4893 


The most sensational girls | 


in Boston all have the s 


\ 


phone number 


Our girls are beautiful and they show you the time of your 
life in the Hub. Call anytime day or night. Fabulous female 


escorts, models, convention services, guides, hostesses. 


ihe 


> 
= 
A 
3 


(RATED 
TELEGRAMS 


(for adults only!) 


GRAMS 
Male & Female 
Bellygrams (G) 
Balloon Grams 

Bachelor. 


Birthday, 
Bachelorette Parties. etc. 


Available 
492-7933 492-7933 


723-8084 


Wife unresponsive? Enjoy 
leisurely interlude wit 
seductive, shapely, WF 
. You are success mar- 
ried prof phone or SASE. PO 
Box 9253, Boston, 02114 


» 
| ON E| | KINKY | | 
718-442-3958 
FANTASTIC PHONE 
20a Bird CO-E. DS Come on Let Us 
6:30 a.m. - 8:30 a.m. 
Nurse Drive You WILD” 
201-245-1350 Weare 2 (CALL US NOW! 
ristine, Angela. Candy. 
intense seesions 734-7668) |: girls 
freovy i. = who love to Honey (617) 232-1301 
PO. Bor talk dirty 
+m Brookline, MA 02146 PANTIES" 
3142, Fall River, Mass 02722 —" SPECIAL RATES" 


For your escort 268-7971. 
Outcalls 


could ad up to so much fun. 
We have two 


CHANEL . 
new girl in town 742-1777 
escort 


gun 
L 
escorts for gentiemen. | MASSAGE 
| 4193 Wainut St. 
CURVY COED Newton Highlands 
Tall, slim, curvy 22 yr old. Newton open 7 days, 9-10 
— 
calls only. 603-883-6169. . 
HTFL 
| SUBURBAN 
. ESCORTS 
Greater Boston 
reater Bos' 
Tina — ter, NH 
Shelly lorcester 
Occasion Mickey Providence 
scot referral Girls 
Kerri Boston/Brighton 
the beet. Toni Worcester/Natick area 
Me offer Escorts fo 2 p.m.-4 p.m. 
dascuminating 581-7814 
482-0744 
_ 20, tall, slim 36-24-36 will 
escort Mon, Thurs, & 
ECSTAC eves, Sat INCALL 
90 ON ure VHS/' 
$29.95 DOB and signature or Y Y 
$3 for catalog (refundable)to —_ Have a good time with one or 
Video File Box 8547 two pretty 
Boston MA 02114 
DOM MSTRSS 


it trire, B&D 3-11. 
“2831. 


Leather top italian unct, 28 

handsome man 236-4305, 

escort for men. 

Escort by nice pretty lady 

9AM-1:30AM only verified 
OUTCALL 489-4900 


In-calls only 


Mon., Wed., Fri. 12 pm-8 pm 
Tues., Thurs. 12 pm-9 pm 


FANTASY WORLD 
An attractive Asian indian 
escort. Incall, outcall, 
247-1032. 


GREEK GODDESS 
The most forbidden fruits 
await the man who will ap- 


preciate a voluptuous, raven 
hair maiden. Escort Box 


bored ATTENTION 
MASSAGE & When dialing 
ESCORTS massage and 
phone bers 
- num 
. Clean discreet. 
247-3430. Dom sessions please be sure 
available. to 
Let a pretty girl escort you. the num 
262-2299 correctly 
on | 
wards are taillit! Lovely and 
active Escorts 
your di Pie in 
ABSOLUTE SAFETY xclusively 
escort in-out. Located on 
128 jst Nort ot Ml adonnas 


Get into the 
Groove 
and call 

New England's 
finest 
female escorts 


BODY BUILDER 
for men only. Call 
776-8121. Chest over 54. 
Biceps 20. Waist 30. 


267-3971 


All Calls Veritied 


BACK BAY’S 


FINEST 


ESCORTS 
INCALL — OUTCALL 
437-1751 
BACHELOR PARTIES! 


Gorgeous, doll 
wants professional married 
men to play house with toys. 
Escort Veronica at, Box 0180 


GWM escort 23. After 6 


ASHLEY 
Dear Gentlemen. 

Lama pete 
blonde new to the 
area. Lam available 
Monday thru 
Saturday 
10 AM -6 PM. 


720-3702 


One or two lovely escorts to 
make you feel good 
movies. 321-4518. 


Erotic 


2 Hunky, handsome Mediter- 
rean MEN available for 


We are clean, and 
very stunning escorts. 
Available and 


Nothing 

Ventured 
Nothing 
Gaine 


742-0726 


lenthable 
Calls 
Onh 


D.LD. 310 Franklin St. MAILBOXES 
Boston's original mail drop, FOR RENT Western suburbs & Boston 6 a . 
meet your needs. Call SECURITY MAIL CAN YOU HANDLE IT 
423-3543 SERVICE Two for the price of one 
to rent a private mailbox im- ANY 
mediately. 5 minute walk Boston, MA 247-0141 ! 
from Faneuil Hall/Quincy 
Market. Next to Steve's ice Cream of 
Confidential & secure man who wants the best 
‘Ask about telephone everything. Inquire about %, Dis 
MWM 35 anewering fantasies. Call 566-3547. 
4 healthy, F A 9 Me 
for dicrete and vailable. Contdentia 
passion. Box 489 89 Mass Reasonable vite 
Ave, Boston, MA. 02115 Rates 186 
MWM looking for MWF for 24 Hours Boston [ 
daytime adventures. 'm 33 
,NEED AWOMAN | pretty, subm WF slave to Wrm_ WM_ sks mings sub (617) 
forfil his erotic fantasies. 
passionate WY for any Novice ok. PO. Box 831 
18+ size clean and Boston, 02103 
Ma 02360 
PLAYMATE WNTD SWF 20 cooks = 
wr Neem, PRD. secure 40+ fre MO. ecepted 
fun and excitement. Must be = Box +3672, Brockton, MA eT est. 1978 | Prepayment accepted 
slim, attr and discrete. 9249; ; 
—— = SOMETHING SPECIAL Very att bIWM 39, hng & ct 
Come and in luxury outdoors, seeks similiar Like to meet couples for ct 
COMMERCIAL doll. | am looking for only the = Change photos. Box 2362 4 #, desc. Let's enjoy Box 
ADVERTISERS: Gk oom very female 5499 
i prank 5 ceeding oy rey chasers gr Bos must have 18-35, feminine, very sub, Very att dom M seeks sub F 
cent telephone com- Oe ee ee in pref close friend or lover no to be my sx siv. Can you take 
munications with any per- ak Piet 138 186 Brookline Ave and or ee or- orders? Novices trained Box 
son under 18 or with any Boston 02215 eee _—séPhone. Box 894 Hyannis 
Safe WM 35 seeks women CHARM SCHOC 
and cpis for all painiess sx. FOR TRANSVESTITES 
Any race, weignt, age 18+. RUN BY A DMNT. te Bemis 
Pregnant ok. be dscrt. BEAUTY WHO CAN 
PO Box 261 Holbrook Ma ame. 
02343 
‘e- : phone, ht letter to Box 0183 
= It’s 
> 262- 66 
By on have women 
cravin spnkng, or how to for m= «CUACKIE & BETH 
7 derstanding female. if you'd yourself across : 
ie = be interested in new shoes Send $10 to PO Box 2162 ESCORTS 
re every day or someday open- © Boston MA 02130 é; Dominance if desired 
ing your own shoe boutique, 
write to someone who'll 
1 Hesitant? Don't be. Clean, 
who knows. PO Box 765 comfortable and convenient. 
era FANTAS Fitchburg MA 01420 Chris/Mike discreet escorts 
PHONE SWF, very pretty. educ seeks 
SWM, 1 or Wr, oF WC to 
ete spnk my bb. respond 
FEMALES only to descrip, letter, ph & 
ph. POB 28763 Prov Ri 
1-584-8299 
ANYTIME SWM265'7 165 ‘brnheirand 
to45. Vryattto olderwomen 
oi vryvirle nopros. PO Box 699, 
Beverly Ma 01915 
| 
ae eee Age 23 slim In and out. Josh, 585-8705. 
On the phone!! What KIND of call Mon.-Fri. days GWM ESCORT 
fantasies? Your imagination is Thurs. & Fri. evenings Very hndsm masc intelli 26 6’ 
‘ the only limit. We are ex- 595-3027 170 well hng vers incalis & 
perienced and creative in all outcalis, 266-4003 Ed. 
; consultation will ensure total for men. Convenient loca- 
satisfaction. tion. Call Greg, at 254-2293. 
| | NICK 
| Good-looking, Athletic 
| Bi-male Escort 24 hrs 
| 782-8303 
BI SWM SO SHOR BOE URU WMM 44 intelligent 
Seeks same for friendship. g 
Please be young, honest, —_ recently discovered that she seeks one female friend- 
| am. Phot/phone. has a lover. He wishes to get 
EQUESTRIAN TRNG escort. Outcalls only. 
] Connection” trying. David 354.3312. 
ing. Box 276. Accord, MA Vey Preop to 
e are success married oh Gentiemen, you deserve 
a, Phone or sase. PO Box nothing but the very best. 
= h attr yng F Boston 02114 
PILLOW 
Get 10 Injymt/benett HOT TUB? SAUNA? 29, 
17 WM SEEKING WF 
i your life. We specialize in 
a 739-5638 18-29 DRINK, RELAX making your deepest most 
‘ CAN BRING WF FRIEND 
Ae MC/VISA/AMEX 5 secret fantasy a reality. Call 
Fy, = = DIAL-A-HUNK 18-29. P.O. BOX 522 owes. 
LIVE | | FANTASY LSA 
: | “When you want SOLON 
PHONE intimacy without Cae 3D 
promise to be there -call Tom at 536-6001 ey 
SEX “Boston's Best” 24 hrs. a day 
Boston Hank: the leatherman Attractive GWM escort avail 
special” ALWAYS READY 
E wa man or out 
intimate weekends. Please call Scott 
fantasies 
with a BAY BOY 
| | | | 
pen. ours a sizzing 
354-5000 “Imagination is the = 
VISA Cambridge sincerest form ot 1617) 266 992) 
: eroticism” 24 MOURS 


CLASSIC 
ESCORTS 


Invites you 
totry 
THE BEST; 
now that 
you've had 
the rest! 


997-9371 
Mon.-Sat. 11 am-10 pm 
BLACK PREOP 
Escort incall & out. Dial, 
267-87 10 anytime, thanks. 


Weil. 
come 

to 
Andrea’s 
Escorts 


567-4714 


If you're looking for fun, call 
Jodi. Outcalis only, 
734-7837. Escort add. 


Pretty blonde will take you to 
Piato's retreat in NYC 
201-568-7614 escort 


busty Hawaian Pre-op 
escort. 266-7226. Ciean loc. 


Escort 
Referrals 


SPECIAL 
NOTICE 
Soil Concerning all escort 
COED and massage 
advertisers: 
Cer All phone numbers 
must be verified by 
‘Eecorts or at | 6 PM Wednesday 
occasions with prompt & for your ad to run. 
Personalized service. To do this for: 
Discretion Line ads, call 
All calls verified outro call 
595-7835 536-5390 
New escorts available ext. 222 
MC/VISA Thank you. 
JOY AND NOEL 
HT the Mon-Fri 
pm-; 
sessions: available. 
your imagination do the 
Paulas live contacts. 
calls only. 247-0395. MC/V x 
416-862-0012 
| | 
Very Pretty age 10 ENTERTAIN 
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wheelbarrow piled with earth and a shovel stack 

upright in it: nothing more occupied the stage 

at the Institute of Contemporary Artasthe 
audience waited one evening several weeks ago 
for an installment of “Vanguard Vaudeville,” 
the ICA’s ongoing performance-art series, to. 
begin. The performance — Dennis Downey’s 
China — was a little late, and the crowd began 
to get fidgety. A woman in the second row 
muttered to herself, “Is that the show — 
just dirt in a wheelbarrow?” | 

It wasn’t — but it could have been. | — 

“Performance art” isalabel that wipesan.. 
audience’s collective slate clean of Oléazko 
‘when you encounter anew performer, you don’t know 
‘whether you're going to be cniceiaingberheiangued, 
Continued on page 12 
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Dennis Franz: new king of the Hill 


slob for 


all seasons 
And a season to forget 


by Joyce Millman 
his was supposed to be the season of the slick. But 
1 then Miami Vice started taking itself too seriously 
or too lightly (depending on whom you argue 
with), and so often now the show’s elliptical dialogue, 
meaningful eye contact, color-coordinated posing, and 
(Holy Batman!) celebrity villains and villainesses look as 
mundane as the unbought pastels hanging sheepishly in 
department-store men’s-wear sections. Well, that’s the 
trouble with mass-produced fashion; once you start 
churning out enough of it to go around, you've got to use 
cheaper material. 

No, this season’s most satisfying network TV wasn’t 
chic or slick at all — it was that unpretentiously grungy 
(is that dirt on the lens or is it supposed to be so dark?) 
Hill Street Blues. The five-year-old NBC stalwart was 
practically left for dead after an ‘84-’85 season plagued 
by even lower ratings than usual, cast unrest, half-baked 
plots, and pat resolutions, not to mention the over-the- 
summer forced resignation of cocreator Steven Bochco 
and the cancellation threats of NBC honcho Brandon 
Tartikoff (cut your budget, untangle your plot lines, and 
up those ratings, or else we give all our dough to Miami 
Vice). Nevertheless, despite all too many descents into 
formula, Hill Street rebounded to its most consistently 
thoughtful and piquant season in years (oh yeah, the 
ratings were up too). Slob TV rules again! 

And the slob king of the Hill is the station house's 
newest transfer, Lieutenant Norm Buntz. Buntz is the 
crass, crafty, polyester-clad flip side to starchy Captain 
Furillo’s up-from-the-working-class success story: “Lot- 
ta poeple call me Guido cuz they think I look guinea,” 
went the new lieutenant'’s friendly introductory spiel to 
his captain, as Furillo’s lips pressed even tighter into a 
hold-back-the-nausea grimace. Perennial cop-show 
sleaze Dennis Franz doesn’t just play Buntz — he rides 
him like a tilt-a-whirl, dominating every scene by the 
magnetic force of his lowbrow energy. Sure, it helps that 
he gets some of the best lines, which he delivers in 
belligerent Chicagoese with a wiseass chuckle on the 
side. But Franz has created TV’s most exuberant, 
addictive rookie character largely from the modest 
resources of his own used-car-salesman physique (beer 
belly, dark-circled eyes, thinning hair) and a couple of 
throwaway tics: there’s a catalogue of meaning in the 
way Buntz punctuates crucial scenes by either folding a 
stick of chewing gum into his mouth, eyes narrowing in 
rumination, or — when he’s challenged — jerking the 
knot of his wide, garish necktie as-if it were a hangman’s 
noose. 

Although Buntz often provides comic relief (especially 
when he’s running an Abbott and Costello routine with 
the hapless hustler who snitches for him), he pulls more 
dramatic weight than other “light” characters like, say, 
Howard Hunter or Andy Renko. As actors quit (or were 
fired) in response to the network’s cost-cutting edict, 
Buntz has become a sort of repository for the departed 
characters’ qualities (he embodies bits of Calletano’s 


ambition, Garibaldi’s rule-bending cockiness, and the 
recently blown-away Coffey’s salt-of-the-earthiness), 
which makes him the strongest counterweight Furillo’s 
ever had. Buntz may lack Furillo’s finesse in his rise 
through the ranks, but he adheres to as strong a personal 
code of ethics: he transferred to Hill Street both to escape 
his old partner’s corruption and to avoid having to 
betray his trust and turn the guy in. Like Furillo, who 
fights the good fight from inside an armor of 
intimidating professionalism, Buntz wears his flip 
cynicism like a protective shield — when a TV reporter is 
aghast at his casual admission that he recovered a stolen 
transplant-bound heart by threatening to harvest the 
thief’s heart as a substitute, Buntz explains with a 
matter-of-fact “Wha’ didja want me to do, kiss the guy?” 
In the show’s slyest joke, he is Hill Street's good-natured 


. takeoff on Vice’s glamorously iconoclastic cops; lookee 


here, Buntz’s repulsive stripes and checks seem to 
bellow, you don’t hafta dress like some freakin’ male 
model to be a hero. 

The weird thing is that, beer gut, dockworker’s 
parlance, and all, Buntz is a hero, of nearly mythic 
proportion: “I have this sixth sense, see, I’m a little bit 


psychic. The cap’n’s gonna be awright,” he reassures _ 


Joyce Davenport as Furillo clings to life after an 
assassination attempt. Whereupon she relaxes for the 
only time in the episode — who can doubt such hypnotic 
confidence? And Buntz always gets his man, whether by 
the use of some ballsy psychology (he breaks down a 
suspected cop killer who has a history of bedwetting 
with an offhand, “So tell me, when you make a puddle, 
do.you sleep in it all night?”) or by that old Dear Hunter 
standby, the “one clean shot” (he takes down Furillo’s 
fleeing assai an impossible angle looking.down 
through five flights of stairwell). Buntz is one of those 
characters who is at once pathetically ordinary and 
larger than life. He’s like the neighborhood crank who 
boasts on and on of old war heroics, and nobody 
believes him until one day he dies and sure enough, he 
gets a full-honors military funeral. The first cop show to 
admit that right and wrong is seldom as easily discerned 
as black and white has rediscovered, through the crude 
charm of its most dingy-gray hero ever, its original 
message: courage isn’t pretty. 
* * * 

The second season is upon us, that time when the 

networks try to fill the gaping holes left in their 


. schedules by such fall-programming foul-ups, bleeps, 


and blunders as Charlie and Company and. Lady Blue. 
True, some big deals, like Dynasty, Kate and Allie, and 
Hill Street, first hit the tube as midseason replacements. 
But the second season loses its fresh-start allure when 
you realize that most of the substitutes are the shows 
that the networks passed over last fall in favor of stuff 
like, well, Charlie and Company and Lady Blue. 

The best of a bad lot is CBS’s Fast Times (Wednesdays, 
8 p.m., Channel 7), a sanitized version of Amy 
Heckerling’s Té&A-laced 1982 film Fast Times at 
Ridgemont High, which was itself based on Cameron 
Crowe's pulp sociological study of California teens. If 
the vignettes of life amid the shopping-mall stalls and 
classrooms of the Valley often seemed too small for the 
big screen, they’re just right for TV. And so far, 
Heckerling has directed the series’ first two episodes — 
of which the debut was virtually a PG-rated remake of 
everything that happened in the movie (except for the 
sex, the abortion, and the jerk-off scene) — with an 
uncharacteristically low-key touch that’s nicely rein- 
forced by the absence of a laugh track. 

Fast Times is goofy, warm, and reasonably hip 
(although not as hip as the too-hip-for-prime-time 
Square Pegs), with astutely chosen rock and roll 
commenting on the action (extra points for having the 
once and future moony teen, Marshall Crenshaw, 
playing on the radio as Ratner and Stacy shared their 
first Coke at the Ridgemont Mall). Trouble is, without 
the sex (like, anything beyond first base) and drugs and 
cuss words to add a little reality, Fast Times plays like an 
‘80s version of Happy Days, and the likable teen 
characters (none of whom is played by the original actor) 
suffer for it. Here, Ratner (Wally Ward) isa socially 
retarded mouth breather instead of a junior Woody 
Allen; Stacy (Courtney Thorne-Smith) is cuddly and 
virginal, with none of her film counterpart’s spunk, 
intelligence, or libido; worst of all, surfin’ dude Spicoli 
(Dean Cameron, in the thankless job of taking over Sean 
Penn’s indelible creation) can no longer be a spaced-out 
pothead — instead, he’s just awesomely dumb. Still, the 
show delivers a few knowing laughs, and like the film, it 
give us the sweet absurdity of high school from both the 
students’ and the teachers’ perspectives, with Vincent 
Schiavelli repeating his movie role as the jovially creepy 
biology teacher, Mr. Vargas, and the eternally muis- 
chievous Ray Walston continuing to engage Spicoli in a 
Zen-spirited battle of wills as the crusty history teacher, 
Mr. Hand. 

Valerie (Mondays, 8:30 p.m., Channel 4) marks the 
sitcom return of Valerie Harper (yeah, I was kind of 
hoping for Valerie Bertinelli too), and though she’s no 
longer playing Rhoda Morgenstern, brassy Val is still 
having trouble keeping a man around the house. Valerie 
Hogan's husband is an airline pilot who spends many 
days and nights on the job (Josh Taylor, who plays Mike 
Hogan, is billed last, almost as an afterthought), so it’s up 
to Valerie to deal with the day-to-day tsuris of raising 
three teenage sons. Valerie is being hyped as a Cosby- 
style warm family comedy (it should only have such 
peppy writing), except it would rather be a Kate and 
Allie-8tyle warm broken-home comedy — with her 
husband a peripheral and ineffective presence, Valerie is 
essentially a single working mother. But, hey, traditional 
family values are in this year, so what are you gonna do? 
Besides, Valerie Harper already got divorced, amid much 
heartbreak, in a previous TV life — and you know that 

Continued on page 16 


Augustus Saint-Gaudens, Head of Soldier 


fre 


Two public 


Saint-Gaudens meets Kozloff 


by David Bonetti 


ne of the dispensations of Postmodernism has 
been to allow us to look with fresh eyes at art 
outside the Modernist canon. A widespread 
reappraisal of artwork, primarily of the 19th century and 
the early 20th, has been going on for the past several 
years. And if much of the research into academic 
painting — for instance, the ballyhooed Bouguereau 
retrospective last year at Hartford’s Wadsworth 
Atheneum — proved that we were not missing much, 
other surveys, particularly of national schools neglected 
by Francocentric criticism, revealed that there was 
wonderful art, Modernist and traditional, made outside 
Paris. Sculpture, however, is a difficult case. Whereas 
minor painting masters like the Puerto Rican Francisco 
Oller or the Swede Anders Zorn prove delightful, 19th- 
century sculptors at the same or even higher level of 
achievement are less immediately ingratiating. In their 
public mode they seem hopelessly bombastic in their 
support of nationalistic excesses; in their private one 
they seldom escape a materialism that doesn’t bother 
paintings made with the same nouveau riche consump- 
tion in mind. ‘ 
Organized by Kathryn Greenthal of New York’s 


‘Metropolitan Museum, the MFA’s retrospective of the 


sculpture of Augustus Saint-Gaudens (through May 11) 
comes at an auspicious time in the reappraisal of Beaux 
Arts-derived work of the so-called American Re- 
naissance, for not only is Saint-Gaudens a great sculptor, 
but his successful public monuments, often done in 
collaboration with his friends, architects Stanford White 
and Charles McKim, offer lessons today of how artist 
and architect can work together to create a public art that 
is meaningful to more than its makers and a handful of 
the art-world elite. Saint-Gaudens (1848-1907), whose 
public monuments are well-known landmarks in the 
nation’s major cities (the Sherman Monument, New 
York; Memorial to Robert Gould Shaw, Boston; 
Abraham Lincoln, Chicago; and the Adams Memorial, 
Washington), developed his work as the United States 
began to define itself as a mature and progressive world 
power. Although influenced by the European models, 
both contemporary and, traditional, he experienced 
while studying at the Ecole des Beaux-Arts in Paris, 
Saint-Gaudens’s quest was for a sculpture that would be 
profoundly American. In his early works he made 
occasional picture-book forays into superficial American 
mythologizing (Hiawatha, The Puritan), but his best 
sculpture is marked by an uncompromising realism 
similar to that of the great American painter Thomas 
Eakins. Saint-Gaudens’s celebrated Diana, made or- 
iginally as a weathervane for Stanford White’s Madison 
Square Garden (and ir its 1928 golden-bronze cast a 
stunning centerpiece for this show), achieves a perfect 
balance between the chaste Greek goddess out of time 
and the contemporary athletic, independent American 
woman, a new type on the world scene, and so 
eloquently written about by Saint-Gaudens’s contem- 


‘ 
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porary, Henry James. (Is Diana Isabel Archer with a 
bow? Actually she’s Davida Clark, the sculptor’s 
mistress.) 

Saint-Gaudens’s portrait reliefs, of friends, patrons, 
and fellow artists, are the private works of a public artist, 
and they reveal a subtlety of touch not easily visible in 
works cast at larger-than-life scale. It’s a rare artist who 
knows (or acknowledges) his best works, but Saint- 
Gaudens was able to identify both of his: they are among 
the shallowest he ever made, so that they show off his 
virtuosity, but beyond that they are marvelous 
psychological portraits. Samuel Ward Gray (1881) 
exhibits worldly-wise but optimistic and clear-sighted 
old age; Sarah Redwood Lee (also 1881), in her 16th year, 
represents youth, idealism, and hope. Both are realized 
with Saint-Gaudens’s incredible facility, but also with a 
degree of abstraction perhaps surprising in an artist 
usually identified with the traditional rather than the 
avant-garde. Saint-Gaudens’s reliefs are essentially 
drawings in bronze; they’re marked by a spontaneity 
and risktaking rarely associated with bronze casting. 

But as wonderful as the reliefs are, Saint-Gaudens will 
be remembered primarily for his public works, and this 
exhibition makes a strong case for them as the towering 
achievement of American public sculpture, even if it is 
impossible to exhibit more than a sampling at a 
museum. His first triumph was the Farragut Monument 
for New York City’s Madison Square Park. This 
startlingly fresh, heroic portrait of a real man, with its 
high, integral base designed by Stanford White, 
dominates the exhibition. Royal Cortissoz, author of 
the first study (1907) of Saint-Gaudens describes the 
impact this work had on its contemporary public: “At 
that time we were still more or less held in thrall by the 
facile makers of ‘soldiers’ monuments, those dreary 
lifeless productions which cheered our patriotism and 
ought to have shocked our taste.” Marianna Griswold 
Van Rensselaer (whose portrait relief by Saint-Gaudens 
is included in the exhibition) acclaimed his Abraham 
Lincoln not only as “a monument which is the most 
precious the country yet possesses” but as “our best 
likeness of Abraham Lincoln.” 

‘When you look at the bust of General Tecumseh 
(“War Is Hell’) Sherman, you might ask yourself why 
public art of this quality essentially died out with Saint- 
Gaudens, The Sherman bust is a masterpiece of realism, 
in the great tradition of Roman portraiture — a rare 
achievement at any time in public monuments, where 
idealization usually forces all life out of the figure 
(compare Penelope Jencks’s embalmed statue of Samuel 
Eliot Morison on the Commonwealth Avenue Mall). 
Saint-Gaudens’s Sherman is no hero: the stubble of his 
beard, his uncombed hair, his crooked tie all make him 
look more like a bartender at McSorley’s. Yet the 
integrity that the bust projects is the heroism of the 
personal, of the particular. Sherman, Saint-Gaudens 
seems to be saying, is a great man not because he was a 
victorious general but because he was a great man. So 
whose bust today would we agree to see similarly 
represented? General Westmoreland? Well, no, he lost. 
Do we even know who led the invasion of Grenada, our 
last victorious military venture? Maybe we should think 
instead of our great statesmen. Henry Kissinger? Nelson 
Rockefeller? Maybe their bosses. Richard Nixon? Jimmy 
Carter? Is it any wonder that public artists today refuse 
to glorify the “great” but produce instead holes in the 
ground, curving, tilting walls of rusted steel, and 
polished black granite monoliths with the names of the 
conscripted dead? And yet their abstract, unheroic pieces 
result in controversy and bring out antiart sentiments 
never buried very deeply in the American psyche. The 
root of the problem with public art today is that we lack 
the consensus — about art, about the nature of our 
society, about the role of art in that society — that 
prevailed in Saint-Gaudens’s time. 

Saint-Gaudens’s public works occasionally go beyond 
the glorification of the rich and famous and ask 
questions not usually raised in commemorative works. 
Perhaps his greatest memorial — the Memorial to Robert 
Gould Shaw, opposite the State House on‘ Beacon Street 
— is as much a commemoration of the nameless'soldiers 
of the 54th Massachusetts Voluntary Infantry, the 
country’s first black volunteer regiment engaged in the 
Civil War, as it is of Robert Gould Shaw, their Brahmin 
commander. Saint-Gaudens worked 13 years. on this 
masterpiece, and the study heads of the handsome 
young soldiers on view at the MFA exhibit the same 
distortions we would expect from a Rodin or a Matisse: 
in these studies Saint-Gaudens is a modern artist, a 
contemporary. Shaw’s bust, however, is treated less 
freely. He seems on the verge of tears — in mourning 
perhaps for the terrible truths he learned even before his 
death in the assault on Charleston’s Fort Wagner. The 
memorial itself transcends its program. Beyond com- 
memorating one of the best and brightest of Boston's 
19th-century liberal community, and the way his black 
soldiers fought for the freedom of their Southern 
brothers (a big enough theme in itself) it offers a 
universal statement about the futility of war. Kathryn 
Greenthal ends her discussion of this moving sculpture 
by writing, “The inevitability implicit in the work is not 
limited to the movement of Shaw and his men but 
instead marks the passing of endless lines of young men 
marching off to endless wars. The work seems to throb 
with the sound of drumbeats, their cadence formed of 
such words as war, valor, patriotism; death, grief, 
waste.” 

* 

In recent years public art has become ubiquitous — 
like those lifeless soldiers’ monuments commemorating 
the Civil War that Cortissoz alluded to — as a result of 
funding from arts organizations both on the state and 
the federal levels, not to mention the independent 
programs of private institutions like universities and 
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JOHN NORDELL 


State of the art 


by Kathy Huffhines 


© one would have predicted it. When Mayor 
N Flynn asked an independent task force to review 


18 of his city agencies, the Office of Business and 
Cultural Development was probably 18th in order of 
political importance. Of the 149 recommendations 
presented by the 50 people who analyzed every branch 
of city government, the suggestion by gallery owner 
Barbara Krakow (who was in charge of that portion of 
the task force’s work) that Flynn split the office into 
separate departments of business and arts might well 
have been the 149th addressed. But the surprising facts 
Krakow and her two assistants turned up made such an 
obvious case for her proposal that Flynn was under 
immediate pressure to respond. Although the mayor's 
office initially indicated that the solution might be 
simply. to upgrade the title of the office’s arts 
administrator to deputy director, reports from City Hall 
now suggest that the mayor will indeed propose the 
creation of a Department of the Arts and Humanities. 
‘Behind the terrific beginner's luck of Krakow’s first foray 
into the political arena is the fascinating story of her two 
and a half months of detective work, which may well 
result in a department that will give much-deserved help 
to arts administrator Bruce Rossley, currently the single 
employee on the city payrolls who's working to relieve 
the problems of Boston’s artists. 


Buddy, can you spare a dime? 

Baltimore, Culture Capital of the USA. Seattle, the 
Athens of America. Has kind of a funny ring, especially 
when you consider that probably more Americans think 
Boston is one of the nation’s art centers than know 
George Bush is vice-president. Krakow’s committee of 
three — herself, Krakow Gallery assistant Libby Knapp, 
and Harvard poli-sci major Celeste Koeleveld — were 
surprised when, as they began phoning around the 
country, they learned that Boston is the only city without 
a Department of Arts, and that cities like Baltimore and 
Seattle spend $2 million a year on the arts whereas 
Boston spends $55,000. If you look at these budgets in 
terms of city populations, that means Baltimore spends a 
yearly $3.60 per person, Seattle $5.96 — and Boston a 
dime. In fact, let’s not talk about a dime, let’s talk about 
a nickel. Of that $55,000, half goes to pay the salary of 
the executive secretary of the Boston Arts Commission, 
an organization that maintains public statues and 
acquires new  sanigel art. The remaining five cents per 
person pays The salary of Bruce Rossley, the only 
member of the staff of 14 in the Office of Business and 
Cultural Development who deals directly with the arts 
community. 

The real problem, of course, is that Boston doesn’t 
have the finances of Baltimore or Seattle. Fifty-two 
percent of the city’s property is tax exempt, and Boston 
has no recourse to the employee taxes or shopping taxes 
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Bruce Rossley: from the opera to Allston, all in one tuxedo 


office and gentleman 


- kids in the tenements.’ ” The beauty of her committee's 


demanded in other urban centers. One seemingly unfair 
practice Krakow’s committee uncovered has to do with 
the money raised by Concerts on the Common. 
Administered by the Office of Business and Cultural 
Development, the concerts raise $150,000 for the office’s 
budget. Although these funds were originally 
earmarked for grants to the visual and performing arts, 
the flexibility of a combined business and culture office 
allows Mayor Flynn to use most of that money to run his 
neighborhood-swimming-pool program. “You can’t 
really blame him,” says Krakow. “Those kids don’t go to 
Martha’s Vineyard; they're stuck in hot, sweaty 
neighborhoods. No one would say, ‘Yeah, keep those 


recommendation is that it won't cost the city a cent. 
Further phone calls revealed that a separate Department 
of Arts would qualify for matching federal funds and a 
sizable chunk of state funds. ‘Possibly $100,000 of 
federal money and $60,000 of state money,” says 
Krakow. “And an effective Department of Arts could 
eventually enlist major contributions from Boston's 
business community.” In Los Angeles, the highly 
respected arts department received $20 million from a 
private developer to help fund a public arts museum. 

There were more surprises when Krakow’s committee 
began tracing the day-to-day activities of the Office of 
Business and Cultural Development. As the report says, 
arts seemed to be “a relatively invisible and functionally 
unrelated part adjunct to the other Business and 
Community Services functions.” “The office is 
responsible for hundreds of services,” explains Krakow. 
“They promote tourism, help women’s businesses, 
maintain parks, run the Sister Cities program — and on 
and on. The Hyde Park Board of Trustees appeals to that 
office when it needs a clean-up, and Newbury Street 
goes there when it needs lights, Parades and special 
events? My God, there’s the Dominican Republic 
Festival, the Gospel Jamboree, the Benefit Horse Show. 
And if the Patriots go to the Super Bowl and the city 
celebrates, this office has to make it all happen.” 

“But the biggest surprise of all,” continues Krakow, 
“was the size of the artist community — how many are 
out there and how much they’re struggling. Five 
thousand visual artists may be forced to leave Boston 
because they can’t afford living and studio space; 17 
dance companies, 14 theater companies, and 11 music 
companies have no rehearsal, performance, or office 
space.” Krakow and her committee talked to hundreds 
of people during their two and a half months of research. 
When their report was released and the mayor's office 
suggested a mere name change for Rossley’s position, 
she immediately called 12 of the people from Boston’s 
dance, music, and community-service organizations and 
asked them to begin making phone calls and writing 

Continued on page 16 
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Film 


by Owen Gleiberman 


MY BEAUTIFUL LAUNDRETTE. Directed by 
Stephen Frears. Written by Hanif Kureishi. With 
Gordon Warnecke, Daniel Day Lewis, Saeed Jaffrey, 
Roshan Seth, Derrick Branche, Shirley Anne Field, 
and Rita Wolf. An Orion Classics release. At the 
Nickelodeon. 


f you're tired of having your emotions mucked 

around with by Hollywood movies (and who isn’t?), 

My Beautiful Laundrette can feel like a sudden blast 
of clean air. Shot on a budget of $850,000, and set mostly 
in dusty gray working-class neighborhoods, this 
astonishingly accomplished feature centers on a wily 
clan of Pakistanis who’ve made their home in London 
and are climbing the capitalist ladder, thriving on the 
very Thatcherite indifference that has helped transform 
England’s youth into a sullenly hopeless lot. The white, 
uneducated street toughs — racist punks who are so 
mired in end-of-the-empire cynicism they consider it an 
act of dishonor to seek out a nine-to-five — can’t stand 
to see the taffy-skinned “Pakis” on the up and up, and 
the movie’s wild card is that there isn’t a damned thing 
they can do about it. The Pakistanis, at least the ones we 
see here, have money and entrepreneurial drive, and the 
British are impotent bullies who get out their aggression 
by goading the Pakis with cries of “Go back to the 
jungle” and, whenever they get the chance, beating one 


Gordon Warnecke and Daniel Da y Lewis: the softer emotions of assimilation 


clean machine 


My Beautiful Laundrette handles a small load 


of them to a bloody pulp. 

The film could easily have lapsed into a celebration of 
the deep-down resourcefulness of the put-upon immi- 
grants. It’s far subtler than that. Written by Hanif 
Kureishi, a 29-year-old playwright born to a Pakistani 
father and an English mother, My Beautiful Laundrette 
is about the slightly crazy mixture of optimism, fear, and 
family loyalty that binds a proud subculture, and also 
about how steely defiance can give way to the softer 
emotions of assimilation — how members of that 
subculture can cease fighting the larger society (or 
kissing its ass) and begin blending into it. The film 
dances around a rogues’ gallery of characters, and the 
story has a little of everything: fistfights, romance and 
interfamilial rivalry, a racketeer or two, and, of course, 
the laundry of the title — a seedy little establishment in 
South London that the young hero, Omar, with the help 
of his English-punker friend Johnny (who's also his 
lover), turns into a healthy little business. The director, 
Stephen Frears, has a visual style so sharp and airy and 
dynamic that his fast-moving imagery seems like a gift, 
especially compared to such hallmarks of shaggy-dog 
cinematography as Return of the Secaucus 7 and Dim 
Sum. Yet I’m afraid I can’t work up a lot of enthusiasm 
for this movie — and not just because Omar turns out to 
be something of a nonentity. Pleasant, provocative, and 
emotionally minuscule, My Beautiful Laundrette is so 


full of neatly symmetrical “observations” that it never 
quite ignites. 

Omar is’ supposed to be a just-out-of-the-nest 
innocent poised — rather than torn — between two 
father figures. His actual dad, a former left-wing 
journalist, was once a respected figure in Pakistan, but 
he’s devolved into a bed-ridden wreck, a disillusioned 
(though cheerfully nimble-minded) recluse who whiles 
away the days guzzling vodka and making wry 


' observations like “The working class are such a great 


disappointment to me.” Played by Roshan Seth, the sad- 
looking, delicate-featured actor who was Nehru in 
Gandhi, Papa, as he is called, has an Einsteinian mass of 
white hair crowning his droopy face and piercing eyes; 
he’s like a drunken poetry professor whose casual 
contempt for anyone who doesn’t grasp the value of 
literature is underscored by a deep-seated awareness of 
his own irrelevance. To the extent that he still cares 
about anything, he’s desperate for Omar to attend 
college and approach the world as a refined, educated 
man; he also has some nagging doubts about whether 
his son’s sexual apparatus “is in working order.” It’s 
partly to get Omar fixed up with a nice girl that Papa 
phones his brother, Nasser (Saeed Jaffrey), and asks him 
to give the boy a summer job. And it’s when Omar enters 
Nasser’s capitalist den that he gets his first real glimpse 
of a future. Papa’s lectures aside, it’s clear that college is 
going to have very little to do with it. 

Nasser, a thriving slumlord whose low-rent empire 
encompasses garages, laundries, and apartments, has 
built his career on -a brilliantly crafty piece of self- 
justification: in his methods and profiteering style, he’s 
not much different from any other financial honcho, but 
he’s convinced himself (not unreasonably) that since the 
Pakistanis were let into the country to fill out the lowest 
echelons of the work force, any success they find in 
business raises not simply their standard of living but 
their dignity as human beings. The prospering of people 
like Nasser is a thorn in the side of the English 
oppressors; as he sees it, the better he does, the more 


Trailers 
ANGRY HARVEST 


gnieska Holland’s Angry Harvest — one of five 

nominees for this year’s Best Foreign Language 

Film Oscar — is more than the flip side of A Love 
in Germany, which Holland scripted for director 
Andrzej Wajda. Its man-and-woman-thrown-together- 
by-war story fills the emotional spaces Wajda’s film 
seemed to skate over. In A Love in Germany, a German 
shopkeeper (played by Hanna Schygulla) and a Polish 
slave laborer were destroyed by malicious neighbors 
and other outside forces. When Angry Harvest’s Polish 
farmer decides to hide a beautiful Jewish escapee in his 
cellar, the two have more than the occupying Nazis to 
contend with; they're torn by their own ambivalence. In 
any given scene, you can point to the conflicting 
impulses in Leon (Armin Mueller-Stahl): sometimes he 
clings to his hidebound peasant Catholicism; sometimes 
he’s lured out of it by chances for sex, profit, power. Rosa 
(Elizabeth Trissenaar) has her own contradictions to 
resolve: believing that her husband and daughter have 
been killed, she’s torn between joining them in death 
and willing herself back to life. 

Holland keeps the story moving at the right nervous, 
jumpy pace. Leon, initially so poor that no woman will 
marry him, finds that war has filled his pockets. As he 
starts making money in the black market (and then 
fights off his guilt by promising the parish priest a new 
organ), middle-aged women begin giving him the eye — 
though he’s too shy and repressed to know what to do 
about it. Then Rosa, drenched and feverish, stumbles 


into the forest near his farm. Mindful of his priest's 
teachings, the Good Samaritan drags her back to his 
farmhouse. At first he simply feeds and nurses her, 
creeping down to the basement to spy on her while she 
sleeps. Then he dares to touch her leg, bury his face in 
her thighs, and beg her to make love, eventually forcing 
her down on the mattress, where she lies impassively 
while he proceeds in his furtive, panicked mission. Rosa 
begins to warm to him, and the pair settle into an uneasy 
domesticity marked by Leon's loutish way of lording it 
over a sophisticated woman he could only have admired 
from afar before the war. More prizes come his way: the 
confiscated orchard of the village’s wealthiest Jew and, 
finally, a chance to own the Polish estate where his 
father once tended the stables. As he rises, Rosa keeps 
sinking through downward spirals of submission and 
jealousy, finally reaching a point where she’s staring 
from her hole under the kitchen at Leon’s boots, begging 
to stay in his cellar. Initially her refuge, it becomes her 
Auschwitz. 

Raiding the Fassbinder stable, Holland has cast her 
movie well. Mueller-Stahl has the honorable face of an 
aging Gary Cooper and the full, curving lips that can 
hint at a character's sensuousness and cruelty. Leon 
starts by trying to be kind to his conquest and ends up 
ashamed of his abuses; in the most brutal scene, drunk 
on his new power in the village, he even rapes her. And 
Trissenaar, in a dramatically modulated performance, 
keeps you waiting to see whether Rosa will finally grasp 
at life or retreat from its injustice. 

Holland often lifts her camera from the farmhouse 
and streets to the sky, lingering on a downpour of 
feathers when Polish looters break into the apartment of 
deported Jews and rip up the mattresses or, later, on the 
burning spring sun that turns Leon’s frozen barnyard 


into a giant mud puddle. By the time Angry Harvest 
reaches its postwar epilogue (and yet another reversal 
of fortunes), you're left feeling there’s nothing solid to 
hold on to. In the end, the film puts its biggest spin on 
Leon, who's left hugging the dirt of his cellar floor 
instead of the body of his own personal prisoner of war. 


At Copley Place. 
— Kathy Huffines 


JUST BETWEEN FRIENDS 


ust Between Friends is what's often referred to as an 

“adult” drama (like The Four Seasons), which 

usually translates as safe, well-intentioned, and dull. 

A couple of performances make the film (occasional- 
ly) livelier than most pictures in the genre, but you'd 
never guess that from the soap-opera-cum-group- 
therapy plot. 

Mary Tyler Moore plays Holly, a woman who’s spent 
so long living for her husband and son and daughter that 
she’s “lost touch with herself.” She forms a friendship 
with Sandy (Christine Lahti), a lively young TV reporter; 
predictably, they become soulmates, hanging out and 
“opening up” to each other. But there’s a twist. Sandy 
discovers that the man she’s been having an affair with 
is Holly’s husband, Chip (Ted Danson). Not wanting to 
hurt her new friend, she breaks off the affair the next 
day, and that would be that except for twist number two: 
Chip is killed in a car crash. Going through his 
belongings, Holly finds pictures of him and Sandy. She 
confronts Sandy, who tells her twist number three: she’s 
carrying Chip’s baby. 

Written and directed by Allan Burns, one of the 
creators of The Mary Tyler Moore Show, this is 
essentially a TV movie, though the cinematography, by 
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he’s being true to his.people. Yet he. never really paints . , 


himself as anything other than a (deserving) op- 


- portunist. As he tells Omar, “In this damn country, 


which we hate and love, you can get anything you want 
— only you have to learn how to squeeze the tits of the 
system.” Few businessmen ever made the prospect of 
success sound so inviting, and Nasser, indeed, is a 
devoted sensualist, keeping a sprightly (white) mistress 
in London and a sari-clad wife and three shiny-facéd: 
daughters in the country. Plump and twinkly-eyed, ‘with’ 
his graying hair barbered into a clean-cut Wéé' en?’ 
businessman's look, Saeed Jaffrey gives off thé it’ 
resistible glow of a man who has gorged on ‘fife gnd’ 
found precious little to disappoint him. Whethér 
drinking toasts to Margaret Thatcher or making 
ravenous love to his adulterous sweetie in the back room 
of his parking-garage office, Nasser never seems less 
than a life-force figure. He’s a man who realizes it’s 
almost impossible to taste all the world’s offerings 
without being a bit of a scoundrel, and he’s more than 
willing to take the plunge. 

Once Omar is taken under the wing of this beaming 
go-getter, the situation is reminiscent of the Matt Dillon- 
Richard Crenna relationship in The Flamingo Kid. But 
Omar — innocent and unformed as he is — is drawn to 
Nasser for more complex reasons. It’s not simply that he 
wants money, or a car, or women. Certainly not women: 
when Nasser tries to set Omar up with his sly, beautiful, 
irrepressible daughter Tania (Rita Wolf), who can’t wait 
to get out from under her father’s thumb (she takes to 
such impish acts of defiance as baring her breasts at 
Omar from the garden while he’s in the midst of a living- 
room gathering), he shows no more interest than if she 
were his sister. No, Nasser gets to Omar because the 
very idea of running a business, of transforming the 
squalid, dangerous London streets into a kind of urban 
land of opportunity, comes to have a primal excitement 
for the boy. After paying a few dues by washing cars at 
his uncle’s garage, Omar is given a promotion: he'll 
become the manager of one of Nasser’s rundown 
laundries. And it seems right when Omar meets up with 
Johnny (who was his friend long ago at school), takes 
him in to help refurbish the place, and starts bedding 
down with him. The two had parted ways when Johnny 
was seen by Omar's father marching in one of the 
National Front’s neofascist rallies. Placid and content by 
nature, Omar isn’t out to punish his old friend for his 
racist leanings (which he’s clearly outgrown anyway), 
but he’s proud enough to want to shift the balance of the 
relationship. With Johnny as both his lover and his 
junior partner, he gets an intoxicating taste of sexual 
freedom and, at the same time, comes to appreciate the 
possibilities — the meaning — of putting an Englishman 
on his payroll. 

So much happens to Omar during the’ course of the 
movie that you'd expect his head to be spinning. Yet as 
played by the handsome, ever-smiling Gordon 
Warnecke, he’s so completely mellowed-out that he 
doesn’t seem plugged in to the conflicts percolating in 
the screenplay; it’s hard to give much of a hoot about 
him. God knows, it’s a small blessing to see a 
homosexual affair portrayed without the usual fanfare. If 
Kureishi’s screenplay gives the romance the right touch 
of casual eroticism, though, he’s frustratingly glib about 
charting Omar’s budding business venture — which, 
downplayed or not, is the core of the movie. Over the 
opening and closing credits, and at various strategic 
points, we hear the tongue-in-cheek theme music — a 
rhythmic oompah-oompah accompanied by laundrylike 
plip-plops (it’s used in much the same joky manner as 
the noise from Alec Guinness’s chemistry set was in The 
Man in the White Suit). The filmmakers might have 
taken their cue for dramatizing Omar's experiences from 
that light-hearted plip-plopping. With the money he 
gets from selling a few stolen drug packets, Omar 
doesn’t just fix up the laundry; he has Johnny transform 
it into a gaudy triumph of interior design, complete with 

Continued on page 17 
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Lowell Ganz and Babaloo Mandel. With Michael 
Keaton, Gedde Watanabe, George Wendt, amd Mimi 
Rogers. A Paramount Pictures release. At Cinema 57 
and the CWestnat; Hill dnd in the brs 
to asmow ei em69l1O to bisM woiv ort 
tussle*! between! vAmericaoand Japan for 
rdominance:ofithe autormatket might !be: ai good 
idea! fora comedy df-clashing eulturés, but:Gung 
Ho — about a japanese autorcompany that takes:overa 
manufacturing ‘plant itv acsmall Pennsylvania town iS 
all idea and no followthrough!: Michael ‘Keaton plays 
Hunt Stevenson, the plant‘s! fast-talking: foremar) wha 
goes to Tokyo to persuade'the' of directors: 
Assan motors to take over 'therbiisiness):/ thereby 
providing jobs for the town’s agrees, 
sending along a young executive named’: Kazahito 
(Gedde Watanabe), who’s considered a middling 
executive in his homeland because he cares too much 
about the workers’ feelings. It isn’t long before the 
Americans’ cavalier attitude is tangling with the 
Japanese obsession for precision. Trying to improve his 
corporate image, Kazahiro explains to Hunt that in Japan 
the company comes first and the workers feel they‘re 
part ofa team. In America, he,ggmplains, everyone 
thinks he’s special. : 

Made by the same team that did Night Shift and 
Splash (director Ron Howard and screenwriters Lowell 
Ganz and Babaloo Mandel), Gung Ho has none of the 
comic buoyancy of those pictures. Ganz and Mandel 
started out writing for television, and even at their best 
their work often has the thinness of TV comedy. Here 
the writers need to pack in the sort of amusing details 
that would get at the essence of each national character. 
Instead they fall back on tagging each group: the 
Americans are brash, the Japanese formal, and that’s 
about it. Howard and his writers don’t go in for offensive 
jokes (though the first close-up of Watanabe screaming 
banzailike at the top of his lungs prepares you for the 
worst). But there’s so little here in the way of laughs that 
after a while some low ethnic blows — indeed, anything 
that bucked expectation — would be almost welcome. 

Ron Howard is probably the right director for this 
picture. His comedy is characterized, by sweetness, and 
he has the ability to diffuse the hostility from situations. 
In Gung Ho, he doesn’t point any fingers, but he 


allowed him to transcend his comedies’ formulaic 
premises, as well as his own rather flat yisual s i 
ability to get good performances, and 
Geddel Watartabeqwhd phayed Lohg Duk 
Sivteeh 126° %reak oft pthd 

pica sens his Batlthecfilmmakers) 
aside frdrh laboring to makthiin Havegiven hit 
go most winning scenéa’ théesone: ifi 
witich bts! drankowith Kéaton. and of 
thes Icraaéd ‘patty hearty he; showedrin Sixteen 
Fromothd firseoglimpseoof Keatén smiling 
apprédiatively? iv ivieé! mirror tocthé! final rave-up, in 
whieh! He14bddée the their morning rock 
aerobics, he’s thoroughly in love with his own cuteness. 
Hurtis‘a jive-talking wiseass, and that would be all right 
if Ne wete made the butt of the joke. But Howard's good 
nature’‘keeps him from satirizing a character who 
desperately needs to be satirized. Howard wants us to 
root for Hunt, and if he were just a weak character who 
finally stands up, or if he showed any of the sweetness 
we usually see in Howard's movies, rooting would be in 
order. But the way Keaton revels in Hunt's chest- 
thumping braggadacio subverts the conception of the 
character as a compromised idealist. (He spends the first 
half-hour pummeling the Japanese with offhand 
American one-liners that they couldn't possibly un- 
derstand.) 

Hunt makes a deal with Kazahiro to get the workers a 
raise if they match the Japanese production record of 
15,000 cars in one month. Their race to meet the quota 
has been conceived as yet another parable of American 
underdogs winning, bit it’s hard to feel they've won 
anything when they’re working seven days a week for a 
raise that will bring the wages up merely to their former 
level: the movie sets up a farcical situation only to ask us 
to react in harsh real-world terms. There are no 
idiosyncrasies or farcical foul-ups to make their scramble 
funny; all we see are guys working brutally hard. 
Howard is one of the few young comedy directors who 
hasn't felt it necessary to fall back on bombast, and he’s 
been able to put some genuine emotion into formulaic 
pictures. But Gung Ho is formula without feeling. If the 
Assan execs had inspected this picture as rigorously as 
they do their autos, it wouldn't have made it out of the 
factory. O 


| 


Jordan Cronenweth (Stop Making Sense), manages to 


give the picture some visual dimensions. But Burns 
offers pat resolutions to the complications he pretends to 
deal with. He may shake up the various pieces, but he 
makes sure they fit back together as snugly as a Self-help 
jigsaw puzzle. Holly wonders, after Chip’s death, how 


she’s going to make ends meet, but soon she and Sandy © 


have bought out the bankrupt owner of the local gym 
(where they met during aerobics class), and Holly is 
happily running the place. The first meeting of Moore 
and Lahti plays like a laundry list of Woman's Dilemmas 
(marriage versus freedom, family versus career, etc.), 
and Burns doesn’t help matters when he poses the two in 
front of a drugstore window displaying a big Midol ad. 
The picture works best when it sticks to the type of 
unforced ensemble playing that distinguished The MTM 
Show; the initial encounters between Moore and Lahti, 
the scene in which Sandy has an awkward dinner with 
the seemingly happy couple, and Moore’s priceless 
moment after the funeral reception, when a fawning 
‘mourner keeps telling her to “let me know” if there's 
anything she can do and Moore deadpans, “Wanna stay 
and vacuum?” 

There’s too much cocky swagger in Ted Danson for 
you to feel much when Chip is killed off, but as Chip’s 
best friend, who's smitten with Holly, Sam Waterston 
(looking about 10 years younger than he did in The 
Killing Fields) is an enjoyable nebbish. At times Moore’s 
fumbling, apologetic style recalls Mary Richards in her 
more self-effacing moments. There are plenty of women 
who, after a lifetime of being shielded, have to learn how 
to handle everything after their husband's death, but at 
first Holly is too wimpy to hold the focus of the movie; 
by the time she’s gained her self-confidence, the story 
has moved into its “serious” phase and Moore isn't 


one 


allowed any opportunity for comedy. The best 
performance comes from Christine Lahti, who walked 
off with Swing Shift and comes close to doing the same 
thing here. Lahti doesn’t consciously steal movies; she 
simply strides in (all six feet of her), and anyone in the 
least bit bland pales beside her vitality. Dragging almost 
constantly on Marlboros, she has the kind of no- 
nonsense spark that made Joan Blondell and Ginger 
Rogers so popular with Depression audiences. Her wise- 
cracking edge cuts through the movie's pop-psych 
banality. At the Cheri and the Circle and in the suburbs. 

— Charles Taylor 


HIGHLANDER 


ighlander opens with your everyday 20th- 
H century situation — two guys trying to kill each 


other in an underground parking garage. Sud- 
denly, a sword-wielding Christopher Lambert lops off 
his attacker's head, the glowing corpse floats 
heavenward, and the garage responds with an elec- 
tromagnetic farewell — a 200-auto chorus of revving 
engines, flashing headlights, and exploding 
windshields. It’s enough to bring on a flashback; since 
Lambert turns out to be four and a half centuries old, 
he’s got a lot of them to work with. Born into the Scottish 
MacLeod clan in 1518, he’s one of the Immortals, who 
roam through the centuries and can be killed only when 
other Golden Agers chop off their heads. As the leadenly 
portentous titles announce, Lambert is FATED TO 
FIGHT HIS FELLOWS UNTIL THE TIME OF THE GATHER- 
ING WHEN THE FEW WHO SURVIVE WILL BATTLE TO 
THE LAST. 
In the hands of rock-video director Russell Mulcahy, 


Highlander overinflates and self-destructs in a frenzy of ; 


pop-Wagnerian excess. In the New York sequences, the 
Immortals never swing swords without whacking apart 
overhead sprinkler systems or electric lines, and every 
alley features boilers or vents belching red or purple 
steam. As each Immortal croaks, sewer lids pop like 
corks and New York loses more glass. Neither does 
Mulcahy see any reason for calm during the 16th- 
century episodes, where Lambert’s enemies hack 
through stone walls and waste entire castles in their 
efforts to get at his vulnerable neck, and every training 
session with his mentor, Ramirez (Sean Connery), takes 
place on impossibly high pinnacles straight out of 
Roadrunner cartoons. Meanwhile, on the deafening 
Dolbyized soundtrack, Queen celebrates the “princes of 
the universe” and “masters of destiny,” proving (as they 
did in their score for the 1980 Flash Gordon) that they are 
the champions of rock-operatic bombast. 

It's become painfully clear that as an actor, 
Christopher Lambert is lost out of a loincloth. His Scots 
accent keeps slipping into a breathy Peter Lorre lisp, and 
his stalwart face breaks into pudgy Bette Midler smiles at 
the oddest moments. His arch-enemy, Kurgan (Clancy 
Brown), a beefy punk throughout history, talks like 
Darth Vader and dresses in the leather and metal duds of 
a road warrior — his apparel veers toward contemporary 
leather bar even in the 16th-century scenes. To avoid 
losing his head in modern-day Manhattan, Brown pins 
his neck to his chest with a row of safety pins before 
squaring off with Lambert for the inevitable fight to the 
death by decapitation. But then, who wants to sit to the 
end of this overbearing MTV showdown? Only those 
who cling to Conan’s credo: that which does not kill us 
makes us stronger. At Cinema 57 and the Circle and in 
the suburbs. 


— Kathy Huffhines 
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Theater. 


Burning 


N 


The Huntington fans the flames St. 


by Carolyn Clay 
SAINT JOAN, by George Bernard Shaw, Directed by 
Jacques Cartier. Scenery designed by Karl Eigsti. 
Costumes by Robert Morgan. Lighting by Roger 
Meeker. With Joseph Costa, Ted.Davis, Maryann 
Plunkett, John Conley, Earle Edgerton, Donald 
Christopher, Henry J. Jordan, Leonard Kelly-Young, 
Charles Janasz, Stephen Markle, Stephen Day, Jack 
Ryland, Ross Bickell, Louis Turenne,| Michael 
Pereira, Thomas Barbour, and David Silber, At the 
Huntington Theatre Company through March 30. | 


George Bernard Shaw’s Saint Joan, but the 
English do. In fact, the imbecilic chauvinism 
Shaw attributed to his countrymen is roasted as 
thoroughly as any marshmallow in this “chronicle” 
longer than Holinshed’s and full of flickeri~g brilliance 


T he heroine does not get burned on stage. in 


Her enemies were more admirable than her friends. 
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and enough hot air:to:fan the philosophical-flames. If in 
the Shavian view the Maid of Orleans is a woman of 
action, she’s surrounded by formidable talkers forsboth 
church and state: And:some of them go on longer than 
the Hundred Years’ War in which they’re enmeshed, as 
they ‘make’ Shaw’s arguments for Joan. as the first 
Protestant and the first nationalist, if not the first saint, 
easier to take in theory than in person. Here, where she’s 
batted from institutional pillar to whipping post, the lass 
from Lorraine is a hot potato everyone would rather 
have in heaven than in hand. 

At the Huntington Theatre Company, where talk is 
plentiful if'not cheap, Saint Joan is allowed to strut its 
full three and a half hours upon the stage. By the time 
Joan gets around to asking, with reference to earth’s 
inability to receive its saints, the famous question “How 
long, O Lord, how long?”, half the audience has beat her 


to it. Still, much of Shaw’s treatise is also a treat, 
especially when rendered as bracingly neat as the 
English take their whiskey. Take, for example, scene 
four, in which (while, presumably, the actress playing 
Joan guzzles Gatorade backstage in anticipation of trials 
to come) Peter Cauchon, Bishop of Beauvais, and 
Richard de Beauchamp, Earl of Warwick, sit down, as if 
over tea, to chew on Shaw’s theses. An accommodating 
explicator, this playwright provides not only the drama 


| but also the Cliff Notes, sometimes restricted to his 


lengthy preface but more often tacked into the body of 


_ the work.as well — like a centerfold. Here it falls to the 


bishop. and the earl to deliver Shaw’s comments on Joan | 


_ as the ultimate threat not only to the Catholic hierarchy 
but also to the feudal one. And Cartier, with a boldness 


bordering on the perverse, simply seats two eloquent 
actors, Louis Turenne and Jack Ryland, the one 
authoritative and cardinal-colored, the other bedecked 
in baronial velvet and all the hauteur of Gore Vidal, in 
straight-backed chairs and lets them fence with their 
tongues. 

As Shaw says of Joan in his preface, “There were only 
two opinions about her. One was that she was 
miraculous: the other that she was unbearable.” The 
bishop and the earl, though less blunt, hold with the 
latter view; moreover, they concur that Joan is a problem 
insoluble except by arson. (“God grant that her soul may 
be saved,” purrs Warwick. “But the practical problem 
would seem to be how to save her soul without saving 
her body.”) Shaw was a great admirer of “concerted” 
scenes, and the barbed encounter of these two is like an 
ideological musicale, with the. chauvinistic English 
chaplain, de Stogumber, pounding the percussion — 
probably with his thick skull. 

Dame Sybil Thorndike, who playéd Joan in 1924 in the 
first London production, recalled that when Shaw read 
the play to her, he paused before launching into the 
aforementioned scene and remarked, “That's all flap- 
doodle up to there — just ‘theater’ to get you interested 
— now the play begins.” This must have been 
demoralizing to the actress responsible for the flapdoo- 
dle — which has included making hens lay, winds 
change, and the Dauphin king. But it helps explain why 
Shaw composed somewhat less assuredly for the sole 
soprano in what one critic has called a concert for 
worldly baritones and otherworldly basses. Shaw’s Joan 
is no haloed saint but a natural “genius” hampered by 
the equally natural recalcitrance of youth. She is pre- 
sumptuous, as it turns out, to a capital degree, and so 
“rustical” that she can’t rise to poetry even wnen Shaw 
tries to hoist her — as in “If only I could still hear the 
wind in the trees, the larks in the sunshine, the young 
lambs crying though the healthy frost, and the blessed 
blessed church bells that send my angel voices floating 
to me on the wind.” 

At the Huntington, Maryann Plunkett is far from the 
hearty farm girl immortalized by Siobhan McKenna; in 
fact, she’s a pretty country lass, full of the righteous 
vinegar of fanaticism. Shaw is determined that his Joan 
come across as neither divine nor diabolical; those saints 
she hears emanate not from church bells but from a 
bonging imagination. And Plunkett's shining face is a 
veritable launching pad for flights of fancy. It’s also no 
stranger to a pout — and the actress beautifully captures 
the bullheaded, overpraised child in the Maid. When she 
first meets the Archbishop of Rheims and is told she’s 
“in love with religion,” she’s all open-faced surprise; 


later, however, the features harden into an adolescent 


defiance that’s part heroism, part hormones. Cartier 
intends that Joan be seen as a disobedient woman in a 
world overseen by men; Plunkett makes her a lamb 
nipping the hand of the patriarchy. And just as her 
child’s fear makes her recant and cling like a baby to 
Cauchon at her trial, her child’s faith — the thing that 
makes her tick — transports her from her body even 
before it’s burned. As the sentence is intoned on the 
cavernous Huntington stage, all abustle with white- 
bonneted monks, Plunkett's grubby slip of a Joan, held 

Continued on page 15 


Tracks of their 


by Patti Hartigan 


MAKING TRACKS, by Paul W. Dervis. Directed by 
Dervis, assisted by Tara Dolan. Set designed by Pat 
Yeats. Lighting by Lorraine Fisher. With Barbara 
Ciraldo and Jo Milroy. THIRD & OAK: THE 
LAUNDROMAT, by Marsha Norman. Directed by 
Sidney Storey, assisted by Stephanie Stokes. Set 
designed by Tome. With Sara Chazen and Penny 
Kreidel. At the Alley Theatre, Thursdays through 
Sundays through April 19. 


n Paul W. Dervis’s Making Tracks, two strangers 

board a train to Chicago, presumably to escape the 

pitfalls and potholes of New York. Yet the territory 
they cover can’t be measured in miles, for as the train 
chugs along the travelers’ bleak life stories unfold as if 
the coach were some ambulatory confessional. They‘re a 
disparate pair: Willie is an overweight former flower 
child turned graphic designer; Heidi is an outspoken, 
outlandish young thing who ran away from home at 16 
and has been running ever since. Needless to say, the 
meshing of their two tales isn’t easy; for Alley artistic 
director Paul W. Dervis, who stages his own play (the 
first he’s written in a decade), it entails some stripping of 
gears as well as of souls. But the point is that both 
women are after something Chicago, or any other city, 
isn’t going to offer. Heidi just wants to go somewhere 
better than she’s been — which is on her back, for the 
most part, dispensing sexual favors to her Vietnam-vet 


tears 


father, her friends, and horny college professors. And 
Willie, who's seeking her lost youth, hopes to absorb, as 
if by osmosis, some spark from the young girl. She wants 
to fulfill her “real dreams, the kind that get shattered 
every time you walk by the mirror.” Alas, Amtrak does 
not go to El Dorado — you're lucky if the train's on time. 
The two women, who met in a bar, don’t see eye to eye 
on much, though they spend half their stage time gazing 
lovingly at each other during pauses so pregnant you 
begin to think the next stop will be a birthing center. 
Although neither woman is gay, the sexual overtones 
here are as thick as the smoke in the bar car. For 
example, in a word-association game with which the 
two while away the time, “want” triggers “you” and so 
on and so forth. Dervis seems to intend that his two 
passengers reach out and touch someone without 
actually rubbing flesh. And yet the play, unlike the train, 
never gets on track. Barbara Ciraldo, as Heidi, and 
especially Jo Milroy, as Willie, are as sturdy as 
Samsonite, but the emotional baggage they carry won't 
fit on this one-acter’s overhead rack. In the end Willie 
gets off at Cleveland, of all places, and we're sup d to 
believe something miraculous has occurred. “I've been 
waiting for this train all my life,” she says ponderously, 
but the audience would be better off to have missed it. 
Dervis shares the Alley double-bill with that 


_ somewhat better-known bard Marsha Norman, the 


author of Getting Out and ‘night, Mother. Her Third & 


Oak: The Laundromat is a comparative trifle, but like 
Dervis’s play it brings together strangers eager to mingle 
their dirty laundry. In this case, however, the wash is 
literal as well as figurative, as two women meet by 
chance in an all-night laundromat somewhere in Ohio. 
Dee Dee is washing her husband’s clothes, and so’s the 
elder Alberta — except that Alberta’s spouse, we figure 
out long before we're supposed to, is dead. Dee Dee's, on 
the other hand, is very much alive and, when he isn’t 
working a double shift at the Ford factory, soiling his 
shorts with another woman. These women, like 
Dervis’s, share more than readily meets the eye. They 
have the same last name, they’re both lonely and bitter, 
and they know nothing about washing clothes. Alberta 
pretends to, but she then proceeds to throw husband 
Herb’s blazer into an institutional washer. Granted, he 
won't be needing it beyond the grave, but really, girls, 
you ought to know better. 

If the All-Temp-a-Cheer fails to raise these ladies’ 
spirits, they still manage to get a load off their chests 
(and into the washer). And if it comes as no revelation 
that Herb has gone out with the Tide, the play does say 
something about the potency of loneliness. Mirror 
imagery turns up here just as it does in Dervis’s drama, 
with Alberta advising Dee Dee to dump her Joe on the 
grounds that “your own face in the mirror is better 
company than a man who would eat a whole fried egg in 
one bite.” And Dee Dee, as young as Making Tracks’ 
Heidi but funnier and more endearing, looks as if she 
might do more than just let that idea soak. In any case, 
Sara Chazen, as Dee Dee, and Penny Kreidel, as Alberta, 
make good clean work of a play that’s far from Dynamo 


_ or Fab but nonetheless shows that Marsha. Norman in 


training is at least a match for Paul Dervis on a train. 0 
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acbeth and 
cGeneration 


by Skip Ascheim 


MACBETH, by William Shakespeare. Directed by the 
company. Set designed by Danaé and Leslie Taylor. 
Lighting by Kendall A. Smith. Costumes and masks 
by Danaé and Victoria Petrovich. Music composed by 
Cleve Pozar. With Stephen Benson, Susan Galbraith, 
William Farrier, and Sindri Anderson. A BALANC- 
ING ACT, by Susan Galbraith. Lighting by Kendall 
A. Smith. With Stephen Benson, Elizabeth 
Dickinson, Stephen McLaughlin, and Martha Jacobs. 
Presented by Performers Ensemble at the Strand 
Theater (in repertory with Holding Patterns and 


Journeys Through Imaginary Landscapes): Macbeth . 


on March 26 and 29, A Balancing Act on March 27. 


erformers Ensemble, founded in 1978 in Min-_ 


neapolis and recently relocated here, is presenting 
Macbeth and A Balancing Act as part of a four- 
play repertory designed to display its versatility. The 
group’s reach is broad and, especially in the case of 
Macbeth, often exceeds its grasp. The Scottish tragedy is 
given a kabuki ambiance augmented with ritualized 
movements borrowed from ancient Chinese exercise 
forms. Duncan, in gold mask and headdress and ornate 
kimono, flutters a fan while hearing of his troops’ victory 
over Norway; the wounded captain bringing the news 
streams with red ribbons signifying blood. Such clashes, 
whether of cultures, stage conventions, or performance 
techniques; dominate most of the nearly three-hour 
production. At times you can sense the possibility that 
the disparate elements might coalesce into a style rich in 
creative tension — but not without weightier 
Shakespearean acting than these performers deliver. 
And there are only four of them — as a consequence, 
according to the program, of the troupe's finding “in the 
script a repetition of the dynamic of three against one.” 
In practice this streamlining means that one of the 
witches must slip off stage, change costumes (Macbeth 
sings a ditty while waiting), and return as Banquo before 
the scene can proceed. The momentum continually 
flags, and this frustrates whatever willingness you might 
have to enter into the strange hybrid world on stage; but 
if the pace didn’t do it, the tonal ambiguity would. Both 
the zealous emotionalism of Grotowski and the solemn 
formalism of stylized Oriental gesture are undercut to no 
apparent purpose by sophomoric camp. Duncan, for 
instance, says “This castle hath a pleasant seat” just after 
seating himself on a stool. When Banquo is murdered, 
his son Fleance, represented by a dummy, is tossed 
(“Fly, good Fleance, fly, fly, fly”) to one of the 
murderers, who screams and runs off with it, then 
returns to announce that “the son is fled.” And 
Macduff's cheeky son is a mock-juvenile voice coming 
from a chalky oval mask that resembles, you guessed it, 
an egg. (After all, doesn’t the murderer shout “What, you 
egg! Young fry of treachery!” before poaching the lad?) 
As Macbeth, Stephen Benson, wearing a forlorn 
expression (when he isn’t masked) and sounding mostly 
glib, is too full of the milk of human meekness — and so 
is Susan Galbraith’s Lady Macbeth, a tender creature 
more likely to toast her milque than trade it “for gall.” 
Continued on page 15 
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larc Béland and Louise Lecavalier: down there in the lower channels 


Dance 


Ooh 


The joy of Human Sex 


by Lisa F. Hillyer 


a La La Human Steps is a _ six-member 
dance/music company of good-natured gladiators. 
Its coliseum (in Human Sex, at the Boston 


~ Shakespeare Theatre, March 13 through 15) is bedecked 


with video monitors, fog machines, lasers, and electronic 
sensors in sculptural forms that the dancers’ bodies tease 
into tones as dulcet as a harp and as cacophonous as a 
thousand fingernails scraping a blackboard. In this 
environment the dancers explore sexual relationships 
with knee pads and brawn: literal head-over-heels love, 
falling (with a cartoon slam) in love, love’s physical 
reverberation-ation-ation. This pop sex has Kama Sutra 
variety — one body cantilevers unpredictably on the 
arched bridge of another, or barrels sideways into the 
gut of another — and its own implicit morality; it also 
entails, as dancer Louise Lecavalier points out, “courting 
with risk.” One dancer will break another's fall, cradling, 
with split-second exactitude, the head that would 
otherwise split open like a dropped coconut on the floor. 
Such physical metaphors for care or responsibility 
imbue this new barbarianism with a core of humility and 
humor: it’s optimistic rather than nihilistic. There are 
same-sex encounters, leapfrogging ménages 4 trois, and 
some just plain get-down-to-business fucking — all 
performed with a blunt acrobaticism and physical 
bravado that never overdo the explicitness. 

Precipitating the head-on encounters are corporal 
dialogues — choreographer Edouard Lock has de- 
veloped a somatic slang that the dancers use in fast face- 
to-face conversation. It’s a sign language of slicing and 
slashing, face poking and hip wiggling, nose wiping and 
finger sucking, head wagging and chest slapping. Louise 
Lecavalier is impossible not to watch. She looks like a 
steroid siren, a hermaphroditic Aphrodite with her dark- 
rooted blond hair crimped and whipping the broad girth 
of her powerful chest and shoulders. Her small breasts 
are defined by a tight black bodice that’s fitted over 
sequined black tights; the outfit is completed by knee 
pads and black sneakers. She also sports a delicate 
mustache over full reddened lips. It's a complex 
sexuality — her persona isn’t androgynous so much as 
chameleonic, shifting genders and sex roles. 
Polymorphous in her attitude, her come-ons, she gets 
yanked up from the floor like a cave woman, then 
heaves Marc Béland up overhead as if she were a circus 
strongman. Ah, now she giggles like a girl. 

Lock’s forte is to be found not in a Lawrencean 
journey through the convolutions of human passion but 
rather his abstraction of desires and the interactions they 


motivate. And the form is new, incorporating contem- 
pory technology and pop style. As Human Sex opens, 
Lock asks the audience, in a warm and quiet voice, ‘‘Do 
you have desires that interfere with daily life?” He then 
goes on to reveal that “down there in the lower 
channels” of the video monitors you can see pink or 
blue, each color of which is produced by the electronic 
sensing of his movement. He asks you to notice how 
much more movement is required to get pink 
(girls/women) on the screen than is necessary to get 
blue. But girls and boys, he says, “that’s all there is.” 
Lock calls the segments that make up the evening-long 
work allegories. One of these is about a_half- 
woman/half-sea-creature whose voice drives men mad. 
On the TVs Lecavalier’s face appears to surface from 
water. Then there’s another about matrimony. “Mar- 
riage starts with hello,” Lock states as one of his 
antiprofound remarks that nonetheless make you think. 
In his reductionism there’s more than a kernel of truth. A 
lot of interpersonal complexity derives from a single 
event, which in turn is spawned by the chaotic 
vicissitudes of life (the important often stands on the 
head of the insignificant). Lock is not treating sex as a 
superficial topic; rather, he’s showing us what sexuality 
is like when it explodes through the surfaces that confine 
it to inner motivation rather than outward expression. 
His Human Sex is the fantasy of that outward expression 
that daydreamers of the ‘80s might have. There’s an 
exuberant satisfaction in watching the dancers steamroll 
over one.another with arms shrieking, or separate only 
to boomerang back. The savage momentum with which 
the dancers splatter flesh against flesh or kamikaze dive 
into the floor eschews all of tradition’s safety nets. 
Instead of showing them off as titanic creatures, even 
with their muscularity, this emphasis on danger points 
to the dancers’ vulnerability. They really could get hurt, 
so you feel their interdependence. On the other hand, 
the punk music is more irritating than exciting (at the 
Boston Shakespeare Theatre it was amplified beyond a 
decibel level my ears could stand), and at times it reveals 
the inability of human amplification, as seen in the 
dance, to compete. This five-year-old Montreal-based 
dance company bears little resemblance to mainstream 
modern or even postmodern dance. Its infant progenitrix 
is MTV, punk music, perhaps even mud wrestling. 
Human Sex is pop pop fizz fizz without the headiness of 
champagne, the sweet syrup of Coke, or the neutralizing 
effect of Alka-Seltzer. It’s a test site for one of 
contemporary culture’s nuclear warheads. 0 
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THE BOSTON PHOENIX 


PHOTOS BY JOAN SEIDEL 


hen he died, in 1984, after a 50-year career as a 
W bandleader, Count Basie had become absolute- 

ly central to jazz. Having put aside the ragtime 
and stride-based piano that he learned in his youth in 
Red Bank, New Jersey, Basie developed one of the classic 
jazz piano styles — bluesy, economical, perfectly timed 
— and his big band was one of the institutions of 
American music. Basie epitomized swing, and every 
time he played he seemed to reiterate the importance of 
the blues to jazz. But according to the recently published 
autobiography he wrote with Albert Murray, Good 
Morning Blues (Random House, 415 pages, $19.95), Basie 
hadn't even heard a big band live until 1927: he was with 
a vaudeville show then, and he overheard the outdoor 
ballyhoo performance of the territory band the Blue 
Devils. Although he had never yet played blues himself, 
Basie dedicated himself to joining this rough, blues- 
oriented band. He did so the following year, and the 
experience stayed with him: “once a Blue Devil always a 
Blue Devil,” he told Murray. Later he moved from the 
Blue Devils to the prestigious Benny Moten group, and 


assembled his own outfit, and in 1936 he recorded four 
tunes featuring the tenor saxophone of Lester Young, the 
singing of Jimmy Rushing, and his own piano. He was 
leading the quintessential Southwest band. He had 
arrived. 

And he never really went away, though for a time in 
the early ‘50s he turned to a small band, until Billy 
Eckstine convinced him to regroup with what Murray 
calls his “New Testament” band. (The older line-up, 
with Young, Buck Clayton, and the incomparable 
rhythm section of Basie, guitarist Freddie Greene, bassist 
Walter Page, and drummer Jo Jones, played solo- 
oriented head arrangements and blues; the New 


he took the key Blue Devils with him. By 1935, Basie had. 


Music 


Back 
the Basies 


The band swings on 


by Michael Ullman 


Testament bands made carefully arranged hits like 
“April in Paris,” by Ernie Wilkins, and “Li'l Darlin’,” by 
Neal Hefti.) Some members of the New Testament 
bands gathered together in the Globe Festival's tribute to 
Basie on March 15, which began in the afternoon with a 
symposium led by Dan Morgenstern and continued with 
performances at the Berklee Performance Center, first by 
ex-Basie band members joined by pianist John Lewis 
and then by the current Basie band. 

“Keep it alive,” Basie repeatedly told Eric Dixon, alto 
saxophonist and now musical director of the Basie ghost 
band; and both the vivid reminiscences at the sym- 
posium and the sprightly playing at the concert 
suggested that Basie’s memory and something of -his 
spirit are still vital. To outsiders, he was a reticent, self- 
contained figure, so it is a revelation to discover in Good 
Morning Blues the fun-loving but fiercely determined 
Basie his musicians knew. He was modest about his 
accomplishments — his book is filled with the names of 


Eddie Jones, Benny Powell, and Freddie Greene: 50 years after it all started, they're still keeping their eyes on the sparrow. 


pianists he wouldn’t dare to play after — but he knew 
precisely what he wanted in a band. And he knew how 
to get it. He uses the last pages of his autobiography to 
admonish a young, unnamed drummer then with his 
band to “keep his eye on the sparrow,” Basie’s nickname 
for himself: “You can’t have four leaders. That’s why | 
tell them in my band, ‘Keep your eyes on the fellow at 
the piano. The sparrow. He don’t know nothing, but just 
keep your eyes on him and we'll all be together on 
what's going down.’ 

Of course, the sparrow knew a lot. His effortless 
ruminating at the piano at the beginning of numbers was 
not mere horseplay. These choruses were often the most 
stirring improvisations of a Basieconcert, and they were 
his way of finding the ideal tempo. (Tempo, that's what 
I learned from Basie,” said John Lewis at the sym- 
posium, adding that he and other musicians usually 
tended to look for the perfect theme or chord.) In 
rehearsal, Basie would edit every arrangement that came 
to him until it was lean and swinging. He idolized 
Ellington, according to tenor saxophonist Billy Mitchell, 
because Ellington could get so much out of so little. 

Mitchell told a story about Basie that suggests his 
timing in speech was as perfect as it was in music. After 
Basie had made a mistake in a solo, Mitchell leaned 
down to him in the middle of the next chorus and said, 
“What was that note?” Basie kept playing for a bit and 
then said, “It didn’t matter none.” He then waited about 
half a chorus and added,“But if you play one like it, 
you're fired.” 

Basie edited no one as carefully as himself. His earliest 
recordings, such as “Prince of Wails,” with the Benny 
Moten band, show that he was a strong, fleet stride 
player. But that style would not fit into the band he 

Continued on page 16 


Philand... 


ForEverly 


by Jimmy Guterman 

n July 14, 1973, Don and Phil Everly performed 

at Knotts Berry Farm in Los Angeles. They 

played an intelligent mix of their early hits and 
their less-well-known, more recent material, such as 
John Sebastian’s “Stories We Could Tell.” The crowd 
lauded only the older songs. The pair could have 
covered Rick Nelson’s “Garden Party,” but few in the 
audience would have gotten the joke. To make matters 
worse, Don was consistently blowing lines and chord 
changes, infuriating his kid brother. Midway through 
the set, Phil threw down his guitar and stomped 
offstage. He did not return. 

In retrospect, what was surprising was not Phil’s 
outburst but his failure to do it sooner. The previous 
decade had offered ample reason for either brother to 
explode: drugs, sour marriages, one documented suicide 
attempt, rapidly declining record and ticket sales, and 
inept career guidance all contributed to professional 
lethargy and personal turmoil. But for whatever final 
reason, the Everly Brothers were over. 

Or were they? Popular-music audiences like break- 
ups, because that’s what makes reunions possible. In a 
society where relationships can lose their fizz as quickly 
as an open Coke, we look toward pop icons for solace. If 
rifts can be mended on record, maybe they can also be 
repaired in life. Performers know this, especially the 
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Keeping the Maxwell Davies faith 


by Lloyd Schwartz 

eter Maxwell Davies has been one of the more 

deserving objects of Boston’s Anglophilia. The 

Boston Symphony Orchestra commissioned his 
Second Symphony (1981) and the Pops his Orkney 
Wedding, with Sunrise (1985). Ozawa conducted his 
Dickensian “music theatre,” Miss Donnithorne’s Maggot 
(1974), with Collage in 1979. There’ve been productions 
productions of his 1980 children’s opera, Cinderella 
(including one by the Music School at Rivers staged last 
year at Wellesley College with delectable bad taste by 
movie director James Ivory); and in 1983 his satirical 
antinuclear monodrama, The Yellow Cake Revue (1980) 
was staged at Emmanuel Church by Peter Sellars, who 
later that year also directed (David Hoose conducting) 
the American premiere of Maxwell Davies’s mystery 
chamber opera, The Lighthouse (1979). His own brilliant 
instrumental ensemble, the Fires of London, has 
appeared with him here twice: at Kresge Auditorium in 
1976 with its famous staged version of Schoenberg’s 
Pierrot Lunaire, and at Jordan Hall last fall with two of 
his own best-known music-theater pieces — the 
charming “masque” Le jongleur de Notre Dame 
(1978) and what remains his most exciting historical/ 
hysterical extravaganza, Eight Songs for a Mad King 
(1969). Last year Maxwell Davies was in town for the 
already once-postponed American premiere of his full- 
length opera, Taverner, and though the production 
had to be put off again because of Sarah Caldwell’s 
illness, it seemed that, in his honor, there were 
performances of his works on practically every street 
corner. 

Caldwell, fully recovered, has finally given America 
Taverner, which went through much of its planning and 
early composition while Maxwell Davies spent two 
years (1962-64) as a Harkness Fellow at Princeton 
(studying with Roger Sessions and Earl Kim; John 
Harbison was also there, as a graduate student, at that 
time). Maxwell Davies started thinking about Taverner 
in the mid-1950s but didn’t complete it until 1968. It’s full 
of his familiar concerns — moral and spiritual 
questionings (especially about the role of the composer), 
parodies (Maxwell Davies calls them “distortions”), and 
assimilations of earlier styles of music. Here the taking- 


Potential drama beneath complex serialism 


off is from the great Tudor composer John Taverner, 
who allegedly shed his music along with his Catholicism 
and became a Reformation zealot. Quotations from 
Taverner’s work suffuse the opera, both filtered through 
the modern orchestra and as performed on early 
instruments (consorts of viols and recorders, royal and 
positive organs). 

But the music is also very much a reflection of where 
and when it was composed. Its complex serialism might 
be easier to see than hear. An analysis of the score would 
show that a theme in one scene is inverted at a telling 
spot in another (the structure of the entire opera is a 
series of inversions: each of the four scenes in the first act 
meets its antitheses in the second), but it’s doubtful even 
a trained ear could tell only by listening. More 
dangerously, that mathematical approach is a threat to 
lyricism. Nothing is allowed to flow. Taverner’s loveliest 
moments come during the most explicit quotations from 
the original Taverner. The most sustained legato writing 
occurs during the second-act Chapel Scene as the soon- 
to-be-dispossessed Catholic monks sing the Benedictus 
from the real Taverner’s Gloria tibi Trinitas Mass. Not 
that there aren’t scintillating musical effects — fanfares 
and carillons, consort “dances” accompanying the 
Henry VIII scenes, slithery strifigSifitroducing the 
Cardinal (Wolsey}, piccolo and struck glass behind the 
testifying Choirboy, a double-organ passage during the 
morality play, symphonic scene changes (extended 
excerpts from Maxwell Davies’s two large-scale 
Taverner Fantasias). But compared to The Lighthouse, in 
which each of the three lighthouse keepers is allowed to 
sing his own tuneful history before his spiritual 
apocalypse, the Taverner score is very dry and 
Princetonian indeed. 

The other large problematical element of the opera is 
its libretto, compiled by Maxwell Davies, as he writes, 


from “state papers, letters, contemporary sermons, . 


biographies, diaries, poetry, plays, records of heresy 
trials, etc... . applied and ordered to suit the sense and 
circumstance.” It’s just the opposite of the talky realism 
popular among some American opera composers. 
Characters in Taverner don’t sing about going to the 
movies or playing bridge, they have to sing lines like “It 


\is our duty to rid the fold. of heretical sheep” and “I 
repent me very much that I have made songs to Popish 
ditties in the time of my blindness.” There was an ironic 
wisdom in Caldwell’s decision to project “supertitles” 
for an opera already in English. 

Behind Taverner is a momentous episode in British 
history, and a potentially dramatic story. The composer 
has served his Church but hasn’t toed the line. He might 
have been condemned to burn for his idiosyncratic 
theologizing were he not so needed and admired in high 
places as a musician. His religious conversion, however, 
turns him into a rabid inquisitor; he denies his past, his 
spiritual and artistic heritage. But Maxwell Davies's 
characters remain abstractions — the human drama gets 

_buried in heavy symbolism (the Jester, for example, is 
also Death) and talky theological and political debates. 
Think how powerfully and personally Verdi and 
Mussorgsky brought such issues to life. Yet in the midst 
of all the intellectualizing, it’s actually hard to take in the 
major dramatic turning point, Taverner’s extraordinary 
decision to give up writing music. 

Caldwell’s staging never dealt with the larger issues, 
though it had moments_of elegant clarity. The opening 
scene of the second act, in which all the witnesses who 
testified against Taverner in the opening scene of the 
first act are now testifying against Taverner’s accuser, 
was chillingly efficient in its parallelism. Both scenes had 
the invaluable help of countertenor Jeffrey Gall, whose 
stuttering coloratura as the bribed and drunken Priest- 
Confessor brilliantly materialized Maxwell Davies's 
nasty musical conceit. The simplicity of the Chapel 
scenes — especially the desecration of the monastery in 
act two, in which Taverner watches as the King’s soldiers 
disrupt the Communion while the monks sing his own 
setting of the Mass — helped make them among the few 
uninhibitedly moving scenes in the production. The 
satirical morality play (with a clown juggling three 
crucifixes) and the second-act scene at court (the 
Jester/Death leading the pregnant Queen and a 
choirboy, the Cardinal and his Page, and other couples 
in a grim dance) made their sardonic points broadly but 
with force. 

Baritone Alan Oke was especially impressive — lithe, 
ironic, focused in tone and diction — as the Jester, the role 
he'd played in the 1983 Covent Garden production. Let's 
hope Caldwell can find further use for him, as for baritone 
Raimund Herincx, who also repeated his role (the White 
Abbot, Taverner’s accuser-turned-victim) from both the 
1972 world premiere and the 1983 production. Let’s hope 
Caldwell can find further use for him, as for baritone 
Raimund Herincx, who also repeated his role (the White 
Abbot, Taverner’s accurer-turned-victim) from both the 

Continued on page 17 
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cynical ones: Chris Difford and Glenn Tilbrook féalized 
that if they re-formed Squeeze, they could make the 
same music they produced as Difford & Tilbrook and 
reap far greater financial rewards. Such crassness is the 
motivation behind many get-togethers, $0 it’s no wonder 
most rock-and-roll reunions are doomed to failure. 
Often the performers are well past their prime, and the 
comeback is their attempt to recapture past triumphs 
without bothering to wind their watches. For every Tina 
Turner, there are dozens of Ronnie Spectors whose 
failed comebacks end with desperate scrambles for spots 
in Richard Nader revivals. 

That's the seemingly no-win situation the Everly 
Brothers have entered. A London performance in 
September 1983, their first since Knotts Berry, was a 
passionate, low-key success, and the next logical step 
was an album. But on EB ‘84 (Mercury) producer Dave 
Edmunds was too in awe of his employers to make any 
demands on them, and the material he chose was, for the 
most part, a hollow echo of the Everly past. Only Paul 
McCartney’s loving contribution, the innocent “On the 
Wings of a Nightingale,” broke out of Edmunds'’s stuffy 
mausoleum, and even that number stayed on the tame 
side, merely an updated extension of the untainted 
romantic yearning that bolstered the duo’s late-’50s hits. 

EB ‘84 was by no means a commercial smash, but it 
did generate enough sales to justify Mercury’s fronting 
the money for a second album and a second chance. The 
Everlys announced that they would again work with 
Edmunds, which sounded like a veteran boxer conced- 
ing a bout before he even began training for it. So the last 
thing anyone but the most devout (and naive) fan would 
have expected of the new Born Yesterday was a first-rate 
album. But that’s what this is. Instead of throwing 


together a grab-bag of generic pop hooks and recycled, 
peppy rhythms and expecting the brothers’ airy 
harmonies to lift the inert material off the ground, 
Edmunds and the pair have assembled a sequence of 
songs with enough smart, contemporary moral fables to 
fly, particularly when they’re powered by the Everlys’ 
uncorroded voices. 

A cover of Rank and File’s “Amanda Ruth” starts off 
the record by giving you a shock: these middle-aged 
down-homers are rocking like the country-punk 
nihilists songwriters Chip and Tony Kinmark aspire to 
be. Don and Phil covering Rank and File is like Roxy 
Music covering the Cars: they'll acknowledge the spunk 
of their musical descendants, but don’t forget who's the 
past master of the form. At the opposite pole of tempo is 
Mark Knopfler’s soothing “Why Worry,” a nondescript 
album track on Dire Straits’ Brothers in Arms that here 
turns into a smoldering lullaby. In between is Bob 
Dylan’s wickedly funny “Abandoned Love,” in which 
Don clips his syllables like a philandering lover waiting 
for the interrogation (and the affair) to end. 

The Everlys’ late-’50s hits for Cadence were, in the 
wotds of Mitchell Cohen, “maltshop scenarios.” The 
teenage problems they chronicled were heartfelt trauma 
tales, but Don and Phil sang them with such humor that 
fans chuckled at the 4 a.m. predicament of “Wake Up, 
Little Susie” (did you really believe they fell asleep 
watching a movie?) instead of worrying about how they 
were going to extricate themselves. Three decades 
change perspective. Don’s dark, knowing title track 
(already a C&W hit) is the flip side of such innocence. 
The singers (veterans of split marriages themselves) 
watch a husband and wife break up and wonder how 
the principals could be so damn stupid; “They act as if 


they were born yesterday,” the brothers sing resignedly. 
The song has some trite lines — walls never have had 
ears, even if they need to for Don to complete a rhyme — 
but it’s an ideal vehicle for the older Everlys. Edmunds 
even sneaks some synth into the mix while they're busy 
chiming together, highlighting a hook lifted from John 
Fogerty’s “Who'll Stop the Rain” and making the song 
radio-ready without making it radio-safe. 

Born Yesterday saves the finest story, Leon Raspber- 
ry’s “Always Drive a Cadillac,” for last. For the 20 years 
since their high-school graduation, our protagonist has 
been pining for the woman who traded her “Most Likely 
To Succeed” plaque for a life of travel and achievement. 
He hears from her intermittently, and the aloofness 
that’s accompanied her success unnerves him. Does he 
still love her, or is it the frozen image in his yearbook 
that inspires his longing? Don and Phil's voices glide like 
the Cadillac they hope the woman is driving, whatever 
she has become. In the final verse, a card comes in the 
mail, and it reads, “I’m coming home to stay.” The 
protagonist is eager and excited but not dewy-eyed 
enough to think that her return is a panacea for either of 
them. The Everlys finish the number with the am- 
bivalent assertion that “the strongest love’s the love that 
lets you go,” but their resolve makes it clear that fighting 
for affection is a worthy battle, regardless of the 
outcome. It’s an inspiring passage and a provocative one, 
coming from stubbornly romantic singers for whom 
such a chancy romantic predicament could easily inspire 
a frigid resignation that even consummate vocalizing 
wouldn't hide. There's still a chance, the blend of their 
voices suggests. No matter how often pop reunions 
exploit hope, the enduring promise is that they give us a 
reason to believe. 0 
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VALID THROUGH 
APRIL 4, 1986 


PICK UP YOUR STREET SHEET 
EVERY WEEK AT ANY: 


Records - Tapes - Video 


CONVENIENCE FOOD STORE 


WBCN’S MOST PLAYED SONGS 
LAST THIS 


WEEK WEEK TITLE ARTIST 
2 1 Harlem THE ROLLING STONES 
3 2 Why Can't There Be Love? VAN HALEN 
5 3 Beat's So Lonely CHARLIE 
- 4 DAVID BOWIE 
6 5 What You Need INXS 
7 6 Sanctify Yourself SIMPLE MINDS 
8 7 Manic 
9 8 R.0.C.K in the U.S.A. JOHN COUGAR 
MELLENCAMP 
10 9 Addicted to Love : ROBERT PALMER 
12 10 American Storm BOB SEGER 
14 11 I'm Not the One THE CARS 
15 12 All the King’s Horses THE FIRM 
16 13 My Fist Your Face 
7 14 Don't Let Me Be Misunderstood THE COSTELLO SHOW 
18 i] The Knite Feels Like Justice SETZER 
19 16 For America JACKSON 
20 7 So Far Away DIRE STRAITS 
21 8 Around LENNON 
23 19 Dancin’ in the Ruins BLUE OYSTER CULT 
25 20 Little Miss Dangerous TED NUGENT 
26 21 Calling America E.LO. 
27 22 West End Girls PET SHOP BOYS 
28 23 She Sells THE CULT 
- 24 Living in A Boys World FIONA 
29 25 Looking for Lewis & Clark THE LONG RYDERS 
- 26 Take Me Home PHIL COLLINS 
-# 27 Children of the Revolution VIOLENT FEMMES 
31 28 All | Need is a Miracle MIKE & THE MECHANICS 
32 29 Your Love THE OUTFIELD 5 
= 30 Pretty in Pink FURS 
33 Mees | Johnny Come Home FINE YOUNG CANNIBALS 
4 32 A Good Heart SHARKEY ° 
35 33 A Shot in the Dark OZZY OSBOURNE 
36 34 Live is Life OPUS 
37 35 Tuff Enuff THE FABULOUS THUNDERBIRDS 
38 % | Still Believe THE CALL 
39. 37 In My Dreams DOKKEN 
- 8 Places That Are Gone TOMMY KEENE 
~ 39 Black Wall DENNIS DE YOUNG 
= 40 Medicine Show BIG AUDIO DYNAMITE 
WBCN’S MOST PLAYED LOCAL SONGS 
1 Stay FINGERPAINT . 
2 Education In Love RODS & CONES 
3 Why Do We Hurt 


BOSTON’S 


LAST THIS 

WEEK WEEK TITLE ARTIST 
1 1 Promises 
2 2 Whitney Houston WHITNEY HOUSTON 
3 3 The Broadway Album 
4 4 Scarecrow JOHN COUGAR MELLENCAMP 
6 5 Brothers in Arms 
5 6 Heart HEART 
9 7 Different Light BANGLES 
8 8 The Ultimate Sin OZZY OSBOURNE 
11 9 Mean Business THE FIRM 
16 10 Charlie Sexton _—- 


Selected by Mark Moses, Boston Phoenix Music Contributor 


“Harlem Shuffle’’ — The Rolling Stones (Columbia, single.) 
The last time we caught up with downtrodden vaudevillian Mick Jagger — he's so darn 


“She de boss! She de boss!" with the petty outrage of a man who 
er. Some 


sense of the black music they ing 
hit with appropriately cold sweat. in fact, they hardly fiddle with the original (or at least my 


memory of the original), reminding us that some of their most famous covers haven't been 
reinventions of an R&B classic but simple attempts to catch a little of the original's spirit. It's 
worth asking whether anyone needs an ambassador's tour of a 20-year-old that asks you to 
shake your tail feather (baby), or whether the Stones’ grasp on R&B is limited to the era when 
they first erupted, or whether Jagger thinks that Al Jolson is as much a cultural titan as Howlin’ 
Wolf. “‘Hariem Shuffle” is too modest a holding action to ask such questions and certainly not 
smart enough to answer them, but the casual interplay of the band is a relief after the freeze-out 
of Undercover or She's the Boss. And, believe me, there's much worse advice to be heard on the 
radio these days than “shake a tail feather, baby.” 
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DUMPTRUCK: 


LIKE A BUICK 6 
he beat goes on at Mitch Easter’s Drive-In 

i Studio, where Dumptruck spent last 
Avygust recording their second LP, Positive- 
ly Dumptruck (Big Time). It’s starting to seem that 
everything which comes from Easter’s place has a 
“house sound”: the James Mastro/Richard Barone 
Nuts and Bolts, Tommy Keene’s EP, Easter’s own 
work in Let’s Active. The sound mixes bright, 
jangling acoustic guitars with flat drums (all you 
hear is snare) and vocalists singing in harmonies 
so close they could be called “one-part.” Lead 
guitar figures are high and snaking, in the revered 
‘60s psychedelic fashion. This bright-eyed eager- 
ness to please suggests the cliché description of a 
cheerleader — attractive but not very deep. 
(Indeed, the only band so far to have worked with 
Easter and escaped that trap is R.E.M.; their first 
album was so murky and muddled it seemed 
certain that prodigious layers of meaning must 
lurk below the surface.) 

By now, Easter doesn’t even have to be around 
for his studio to work; Don Dixon has the moves 
down pat. Dixon has cleaned up the, approach 
Dumptruck used on their 1983 entry, d is for 
Dumptruck (Incas), which was recorded at local 
studio Radiobeat with Mick Miller. And his 
makeover is not necessarily a bad thing. d is for 
Dumptruck was hampered by a much Sludgier 
guitar mix that tended to make all the songs sound 
the same, and a bit tedious — which they were. 
This time around, leaders/guitarists/songwriters 


_ Seth Tiven and Kirk Swan have concocted more 


melodic material. There’s still the odd dirge 
(“Seven Steps (Up)” and “Winter” slog to mind), 
but the majority of the tunes are, if not outright 
danceable, at least peppy enough to make you feel 
like snapping your fingers. (The band’s new 
rhythm section — bassist Michael “Spike” Prigger 
and drummer Shawn K. Devlin — might claim 


‘some credit for these improvements.) Tiven’s 


“Mirrors,” which pits a straight-ahead bashing 
drum and acoustic-guitar strum against a whining, 
willowy electric lead line, is the most appealing of 
the new songs, and from a band that too often seems 
intent on seriousness (and its attendant suffering), 
it’s surprisingly lighthearted. Contrast “Mirrors” 
with the next, and final, track, Swan’s “Ethics,” 
which wastes a mournful, violalike guitar run by 
hooking it to a plodding beat and a chorus that 
mopes, “Here | sit/Waiting/Fhinking -things/ 
To take up my time.” ©) ¥ "A 

That morose streak strikes .a jarring, in a 
sound that tries hard be happy 
pretty. When Tiven or Swan‘ workin synch ‘with 
the production, as they do with» the potentially 
dreary “Autumn Light,” the arrangements take on 
a bouncy charm and Dumptruck start to sound 
like the Byrds circa Sweetheart of the Rodeo — 
even though neither Tiven nor Swan is what you 
could call a polished vocalist. But precisely 
because they seem to be paying more attention to 
the song’s sway than to its lyrics, “Autumn Light” 
clicks. Maybe Tiven and Swan need to be 
inconsequential more frequently. The LP’s other 
standout track, “Where I Belong,” which starts out 
like an outtake from the Velvet Underground’s 
third album and then turns into a rave-up closer to 
“Journey to the Center of Your Mind,” has a lyric 
that means next to nothing. But the song rides its 
spacy, filtered vocals in and out of a tightly 


spiraled run of guitar psychedelia that supplies all. 


the content needed. 

Self-consciousness is often the Achilles’ heel of 
young bands, and Dumptruck are no exception. At 
their Rat show on March 14 the need to be 
perceived as profound bowed to the performer's 
greater imperative: entertaining the crowd. As a 
result, the songs were driven harder and a tad 
faster than are the recorded versions — and the 
change improved every number. Although the 


vocals still have a tendency to be flat (I think Tiven ° 


is the chief offender here), the emphasis on the 
guitars meant the singing wasn’t the stumbling 
block it sometimes becomes on their albums. The 


only clunker was the encore, Neil Young's “Down 
by the River.” Perhaps Dumptruck thought they’d 
obscure their own shaky vocals by covering a 
“bad” singer; all they proved was that no one 
sings like Neil Young and no one should try, 


either. 
— M. Howell 


DIONNE WARWICK: 


EASY WINNER 
my ver since 1962’s “Don’t Make Me Over” 
E elevated her from studio work to stardom, 
Dionne Warwick’s voice has balanced silky 
pop elegance with piquant soul. Whether she’s 
singing the intricately woven song parables of 
Burt Bacharach and Hal David or threadbare film 
themes like Valley of the Dolls and Alfie, Warwick 
infuses each work with her majestic assurance that 
the most vapid, gushy material can become regal. 
Despite her lengthy gospel experience, she never 
attempts to incorporate the smears, shouts, and 
slurs of church testifying into her pop technique — 
instead, she enunciates every line, phrase, and 
syllable so clearly that on some of her throwaway 
numbers you'd rather she jumbled the lyrics so 
their clumsiness wouldn't be exposed. This 
impeccable style, coupled with an interpretive 
singer’s dependence on the sensitivity and flair of 
her writers and producers, has at times hampered 
her ventures into hard dance music. Although she 
turned the rowdy “Heartbreaker” into a 1977 hit, it 
was clear from her comments afterward that she 
felt uncomfortable trying to adjust her dulcet 
soprano to a domineering beat. Warwick’s cannily 
nuanced sensuality and piercing delivery have 
influenced not just obvious students like first 
cousin Whitney Houston and Sade but also sweet 
soul crooners like the Stylistics’ Russell Tompkins 
Jr. and the Dells’ robust baritone lead Marvin Jr. 
And by his own admission, Luther Vandross’s 
understated approach stems directly from 
Warwick's deliberately tension-building methods 
on her ‘60s classics. It’s a tribute to her facility that 
she’s worked triumphant duets over the years 
with such disparate partners as Johnny Mathis, 
Glenn Jones, and Vandross. Indeed, until the 
breakaway success of “That's What Friends Are 
For,” from her album Friends (Arista), her last 
number-one hit was 1974's “Then Came You,” a 


n -understated anthem for AIDS victims, 
he What Friends Are For” ended .her dry 
pell, ‘demonstrates Warwick's ability to 
coordinate her voice in an ensemble without 
compromising or weakening its fervor. The Carole 
Sager/Burt Bacharach arrangement puts Warwick 
and friends Gladys Knight, Stevie Wonder, and 
Elton John into a unison-exchange-unison rota- 
tion, giving each singer just enough space to 
stretch out and then pulling each one back in with 
precision. Knight's shouting exclamation, 
Wonder’s nimble stretching, and John’s squiggly 
warbling, all blended with Warwick’s calm pleas 
for compassion that surround the cut, give this 
song personable touches that reach black pop 
audiences. Likewise, Wonder’s sparing harmonica 
solo and the music’s soft, polite arrangement make 
“Friends” a natural for MOR stations anxious to 
show they’re socially responsible. And the hit’s 
peaceful mood pervades the album. Warwick gets 
a bit overly pensive on “Whisper in the Dark” and 
a shade too mournful on “How Long”; otherwise 
she displays her trademark unbent and unbowed 
restraint. Just two irritating lapses. First, a number 
from The Woman in Red soundtrack was added to 
this album: “Moments Aren’t Moments” may be a 
fine duet with Stevie, but who hasn't heard it by 
now? Second, the patchwork-quilt approach of 
using multiple producers on albums has reached 
the breaking point; it’s time to put a single hand at 
the controls again. But neither of these shortcom- 
ings should be interpreted as a knock on Dionne 
Warwick; her soothing voice melts any challenge 
with aplomb. 


with the Spinners. 


— Ron Wynn 
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KEITH W. JENKINS 


Laurie Anderson: dwarfed by her own success 


Performance 


Continued from page 1 
sung to or spat upon, told stories or left to dream them 
up on your own. The appellation is like an unlimited 
artistic visa, and it confers a freedom upon performers 
that’s both exhilarating and vertiginous. Whichever 
road they started out upon — be it theater, visual art, 
dance, stand-up comedy — they’re artists who have left 
the highways of convention and set off overground 
across unknown terrain, often with uncertain destina- 
tion. Although some of them just get lost in the wild, 
most of the performers in the ICA series have dis- 
covered little-visited corners of the artistic landscape 
that they've made their own — and they’re eager to 
show you around. 
Performance art — especially the most common, solo 
variety, which is what the ICA focuses on — places 
weighty responsibility on its lone practitioners, who 
generally write their own material, create their own 
props, costumes, films, music, and so on, and then put it 
all on display, with themselves at the center. In this field, 
the old idea of theater as a collaborative art tends to get 
ditched in favor of a sort of existential ethic that declares, 
“It's my piece — and it'll stand or fall by my work.” Yet 
even as they're claiming their freedom from the defining 
limits of genre and dramatic text, they're often shy about 
adopting the pompous-sounding “performance artist” 
as a title. Tim Maul opens his Whose Records ... ? by 
announcing he is neither comedian nor performance 
artist: “I get these jobs where I just talk about things.” 
And indeed that’s what he does during his slide show, 
which uses a trip through his record collection as an 
occasion for autobiographical commentary and observa- 
tions on the art business. Rabid punk comedian Bob 
Goldthwait, who comes on like a werewolf undergoing 
an anxiety attack, addressed his ICA audience as 
“goddamn arty-farty suck-ups” and kept stammering, 


“The idea of putting me in an art theater is, like... ,” but 
he apparently found the idea too boggling to complete 
the thought. 


As Goldthwait defines it, “Performance art is when, if 
I bomb, I can go, ‘I meant to — I’m an artist.’ But what 
does the performance artist mean to do? Only he, she, or 
it knows for sure. If drama, in the Aristotelian 
formulation, is “the imitation of an action,” these 
performers try to serve up the action itself — and though 
actions may speak louder than words, they’re not always 
as precise. Performance art has a reputation for obscurity 
that’s sometimes deserved, but the Vanguard 
Vaudevilleans keep their lines of communication with 
the audience uncommonly-open. As the series’s name 
implies, it favors performance art's popular-stage heri- 
tage over its more intellectual line of descent — from 
avant-garde visual artists who have used performance 
(in Dada cabarets, surrealist soirées, and the like) as a 
means to trash reigning traditions. Here, vaudeville gets 
equal time with the avant-garde — and sometimes even 
pre-empts it. 

The actions that have spoken loudest thus far at the 
ICA are those of the performer with the loudest voice, 
Karen Finley. “One thing I want to do this year is raise 
the price of blowjobs,” begins the first monologue in her 
piece I’m an Ass Man — that of a prostitute recounting a 
Saturnalian New Year's Eve party. Finley stands at a 
mike, flanked by tables piled with her props, and enters 
a kind of sibylline trance, from the depths of which she 
emits an unceasing, quavering barrage of obscenity as 
she takes on the voices of incestuous fathers, subway 
cruisers, child molesters, rapists of the elderly, and other 


representatives of the sexually sordid. It’s soon obvious 


that she’s not only possessed by the voices of porn ' 


(speaking in tongues and other organs) but also carefully 
parodying their turgid language and ludicrous bravado 
— one male character, for example, brags about the size 
of his “cervix banger.” 

Finley works to associate porn’s turn-on clichés with 
gross-out imagery; you're as likely to hear descriptions 
of “upchucking” as of fucking. And after she has 
dumped a can of beets over her hand (to simulate 
menstrual blood) and used pimientos, sauerkraut, and 
liverwurst in similarly imaginative ways, the theater 
becomes an olfactory torture chamber. “Now I’m going 
to go into ‘Yams in My Butt,’ ’”’ Finley announces, then’ 
faces the back of the stage, pulls down her panties, leans 
forward, dumps a can of yams over her back, catches a 
couple as they slop down her behind and stuffs them 
between her buttocks. The ICA audience giggles 
nervously as Finley fumbles with the vegetables (she 
can’t catch the slippery things the first time and has to 
resort to a second can). “Do you find this funny?” she 
says, twisting her head to one side. “I’m glad. I'll give 
you a moment to laugh, and then we'll make things 
heavy and meaningful” — which she does by delivering 
a brief monologue about a teenager who tortures his 
grandmother with ... yams in her butt. (Afterward, 
Finley stands up and lets the captive sweet potatoes plop 
to the floor.) 

I’m an Ass Man has long before made its feminist 
point; it eventually becomes an exercise in excess and 
outrage. Finley makes a lasting impression, I'm sure, but 
I wonder whether she realizes how much her shock- 
tactic exhibitionism overwhelms the content of her 
monologues. By the time she tries to turn down the 
volume for a last couple of speeches that aren’t about “tit 
sandwiches” or “wart paste,” the change doesn’t 
register; the audience’s senses have been blown out. At 


this extreme of self-display, performance artists.can get... .“‘Good evenin 
dessert. for this evening.” Accompanying In America, 


trapped by their own notoriety — a problem Goldthwait 
satirizes: “Go home,” he commands, “and tell all your 
friends, ‘He fucks a hamster on stage!” That would 
pack the house, he says; “but then some spaced-out guy 
will come to my next show and yell, ‘Do the hamster!’, 
and he'll be really disappointed when I don’t.” 

Most of the ICA’s guests are less confrontational than 
Goldthwait, more straightforwardly funny than Finley: 
direct satire is more the norm than demonic possession. 
“Vanguard Vaudeville” seems designed to showcase the 
full spectrum of comic solo performances, ranging from 
Goldthwait’s manic stand-up act (which, allowing for 
censorship, would and has fit in on network TV) to Ethyl 
Eichelberger’s tipsy, mock-elegant Leer, a fully-scripted 
Shakespearean distillation/parody in Old West-flavored 
verse that’s punctuated by raucous songs on accordion 
and piano. (Goldthwait offers his own take on the Bard 
— “the play by William Shakespeare and Dr. Seuss, 
Green Eggs and Hamlet’ — but he gets through only 
one couplet.) Future ICA performance dates include a 
double bill of Danny Mydlack and Beth Lapides on April 
11 and 12 and Eric Bogosian sometime in May. The ICA 
concentrates on inviting out-of-town visitors, as does the 
Brattle Theatre’s Performance Series (though the Brattle 
has also hosted solo pieces by local performers Hilary 
Chaplain and Tamara Jenkins); other focuses of Boston 
performance include Mobius, MIT's List Center, 
Northeastern University’s NUArts series, and Mass Art’s 
Eventworks festival. 

The ICA series underscores the difficulty — perhaps 
the futility — in distinguishing between the comedian 
and the performance artist. It’s healthy for the two fields 
to cross-pollinate: the best performance artists can show 
comics that there are other standards besides the laugh 


meter, and comedians can often teach their more 
pretentious colleagues a thing or two about timing, ad 
libs, and audience rapport. But there are risks, too, in this 
relationship: on the one hand performance art always 
runs the danger of becoming simply Stand-up for Smart 
People (that’s what Maul’s slide-show occasionally turns 
into), and on the other hand comedians venture into 
performance territory at considerable peril — as in the 
case of Boston comic Dennis Downey, he of the 
wheelbarrow. At his tardy ICA appearance, Downey did 
finally step out to deliver a rambling monologue about 
the oral tradition, the Mahabharata, the I Ching, and 
America — where, unlike people in the Orient, averred 
Downey, we have “no connection with the land.” The 
wheelbarrow had no connection with Downey’s 
monologue, for that matter, unless it was to illustrate 
“the land” for his audience of deracinated city dwellers. 

Since objects and props are the solo performer's only 
company onstage, he’d better make better use of them 
than that — and most do. A coffeemaker figured nicely 
in Comedy Bits — New and Used, by Michael Smith, 
who adopts the soft-spoken, deadpan persona of 
“Mike,” a kind of TV-sotted Jaycee in suit, tie, and 
executive haircut. “I’m a regular kind of guy — I go to 
bed at the same time every evening, and I get up at the 
same time every morning. And first thing every 
morning, I have a fresh hot cup of coffee,” Mike tells us, 
then outlines how the purchase of the coffeemaker 
(which wafts Maxwell House aromas into the audience) 
changed his life. “Coffee: a meal in itself” he declares, 
lofting a mug ioward us with a satisfied, TV-commercial 
smile. After two mugfuls he’s “feeling his oats,” but 
after four he “feels like shit” — and his thick eyebrows 
register dazed incomprehension at the mysteries of 
caffeine and life. 

Smith, like Tim Maul, tries to show how possessions 
come to define and dominate their owner; two other ICA 
performers, Tom Murrin and Paul Zaloom, employ 
menageries of objects to define and interpret the world 
they see. Murrin’s stage name is “Alien Comic,” but he 
used to be known as “Tom Trash,” and in his Comic 
Book Show he carries on like a street-person who thinks 
he’s a superhero. The stage is littered with masks, 
costumes, and props constructed out of cardboard, Hefty 
bags, construction paper, and plastic; Murrin picks up 
and discards them at a furious pace, as if riffling through 
the contents of an overturned garbage can, while 
narrating his adventures as “Tom the Bomb,” searching 
out evildoers in the East Village as the planet hurtles 
toward a comic-strip apocalypse. 

Murrin exhibits the energy and the will-to-entertain of 
a seasoned street performer, but Paul Zaloom displays 
the skills of a master puppeteer and the wit of a veteran 
farceur — all this and a social conscience, too. In 
Zaloom’s work-in-progress, In America, household 
objects come to life in the performer's deft hands on a 
card table as he maintains a frantic attack of odd voices 
and funny noises to animate them. The piece is divided 
into skits, each introduced by Zaloom in an announcer's 
voice, with his index finger held upright: “Ladies and 
gentlemen, Farming in America!” “Education in 
America!” “Prison in America!’ Then he gets busy with 
his objects, endowing each with a distinct personality: a 
big wooden fork and knife become “Farmer Brown and 
his wife”; a Tensor lamp becomes a Soviet interrogator, 
a tall rubber stamp the psychiatrist who does his 
bidding; an Ivory Liquid bottle becomes a schoolteacher, 
a collection of white baby shoes her pupils (with laces 
held up for their raised hands) — with a much larger 
collection of brown baby shoes representing the class in 
the school on the wrong side of town, 

Zaloom delivers his political and social commentary 
with an effortless technique that’s both transparent and 
ingratiating (it would probably thrill kids, too). He’s also 
prone to delightful fits of sheer absurdism. In “Eating in 
America,” five champagne glasses represent a gaggle of 
Yuppie diners; their food appears and announces, “Hi, 
I'm Lorraine, and I’m your quiche!” When they choose 
“Pear a la Hitchcock” to finish the meal, Zaloom trots 
out a big plastic pear; it gives a deep bow and intones, 
I am Alfred Hitchcock, and I am your 


Zaloom presents Basic Intelligence, a performance in a 
completely different style. Dressed up as a Pentagon 
functionary,, he gives a slide-show tour of genuine 
Department of Defense publications — among them 
Selling to the Military, which tells you where to bring 
your “shackles and slings,” “whips,” “miscellaneous 
wax, oil, and fats,” and of course “nuclear bombs” to 
market, and the ridiculous US Air Force Fine Arts Series, 
containing prints of “fine American military art” that 
look indistinguishable from those grand works of 
socialist realism that “the enemy” goes in for. 

Zaloom is a member of the Bread and Puppet Theatre 
troupe, so his antiwar politics come as no surprise. Most 
performance artists set themselves in opposition to 
today’s conservative political consensus, as well as to 
what they portray as the stifling artistic mainstream that 
bolsters it. To Pat Oleszko, a sort of conceptual clown 
who wears elaborate harlequin outfits and bills herself 
as a “working work of art,” “wearing a frivolous 
costume or a funny hat can be seen as a political act,” 
and her pun-packed piece The Soirée of O includes a 
litany of occasions on which she was arrested or 
harassed for her public displays of nonconformity. (The 
authorities’ hostility might have been warranted if 
Oleszko treated them to her satire of the Eurovisic.. 
Song Contest — in which she hangs a TV frame on top 
of windows in her costume that reveal her breasts, her 
pubic hair, and her buttocks in turn and then transforms 
these body parts into the singing faces of Russian, 
Austrian, and Italian crooners.) 

The philosophy most often espoused by or implicit in 
these performances is your standard Marcusian anti- 

Continued on page 14 
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materialism, updated from the ‘60s for a new generation 
that grew up without the benefit of Norman O. Brown. 
Favorite targets of many artists include consumerism, 
suburbia, born-again evangelists, and pro wrestling — 
all phenomena showcased on television. Sometimes the 
tube séems to dominate performance material in 
unhealthy ways — as in the case of the much-hyped 
Ann Magnuson, the East Village performance artist who 
visited the Brattle last December. Still, it’s understan- 
dable that the young practitioners of this young form 
should keep one eye on TV at all times: that’s where 
many of them hope to end up — if not on Letterman 
then on PBS's Alive from Off Center. 

In decades past, the actor or artist who wanted to 
break into the business of expressing ideas or telling 
stories on stage would have become a playwright, but 
today the openings for dramatists are few (partly as a 
result of the hegemony of TV and film). And as our 
culture has placed less and less value on the quality of 


- verbal expression and more and more on images and 


styles, performing artists have inevitably felt less 
impelled to turn to some specialist for their texts — and 
more willing to take on this role themselves. Then 
there’s the allure of stardom. Performance art, with its 
highbrow aura and its absence of simple conventions, 
might seem an unlikely breeding ground for pop-culture 
heroes, but the form confers unprecedented prominence 
on the jack-of-all-trades entrepreneurial artist: all he 
needs is a way to snag the attention of the general public. 
Performance superstar Laurie Anderson made a hit 
record her catapult to fame five years ago, and her 
subsequent career neatly illustrates the promise and 
problems success poses for the solo artist. Income from 
her records enabled Anderson to complete and present 
her epic-length United States Parts I-IV in 1983 and to 
beef up the technology in her shows. Her popularity also 
ensured that she could no longer appear in halls small 
enough to make her performing presence palpable to her 
fans. Today, she appears as a minuscule elf on huge 
stages — the ringmaster for a multimedia circus that 
might just as well be presented on film (indeed, 
Anderson's first concert film, Home of the Brave, is due 
out any week). There's little left that formally dis- 
tinguishes an Anderson show from a_ pop-concert 
extravaganza like the Jacksons’ Victory tour, beyond her 
intellectual humor and hip self-consciousness. 
Self-aware as she is, Anderson takes note of this 
metamorphosis in her work: in her most recent show at 
the Orpheum three weeks ago, Natural History, she 
carried around index cards in her palm, as a stand-up 
comedian would, and pretended to read her between- 
songs patter from them, though it was clear she didn’t 
need any memory aids. Anderson seems more bemused 
than exultant in her role as performer laureate at the 


court of the contemporary..avant-garde; and. for the 
moment the economics of stardom have locked her into 
this role. But though she seems to have accepted her 
status as a kind of pop-philosophical entertainer, 
there’s no telling when she might slip out of this 
persona and trade in her mass audience for the sake of 
a renewed freedom to innovate. Otherwise, she may 
find herself singing “O Superman” encores for crowds 
10 years from now, like any aging rocker. 

If the economics of popularity have boxed Anderson 
in, a more basic economic principle lies behind the 
growth of performance art even in venues and among 
audiences that would have shunned its less accessible 
antecedents in the ‘60s and before. Solo performance is 
cheap to produce and, by and large, cheaper to see than 


traditional theater — and it brings in a younger crowd. 


The same pressures that have made the “one-man 
show” such a dominant force on and off Broadway have 
helped its near cousins in performance art. in fact, 
there’s almost no way any longer to draw a definitive 
line between these genres — and little need to do so. 
Why should we call Eric Bogosian, a brilliant actor 
whose shows race through dozens of in-character 
monologues, a performance artist and Lily Tomlin, who 
does something very similar but on a larger stage, an 
actress? The so-called New Vaudevilleans — stage- 
tricksters like Penn and Teller, the Flying Karamazov 
Brothers, and Avner the Eccentric — are no less in the 
vanguard than most of the ICA’s performers, though 
they take their acts into proscenium theaters. Spalding 
Gray sits in front of a crowd and tells captivatingly 
eccentric stories from his life; his technique is superb, but 
his format — if not as ancient as the chroniclers of the 
fall of Rome,iaauligi fancifully compares himself — 
is at least as old as h-century lecture circuit, which 
brought the crowds out to listen to “stars” like Twain 
and Dickens. 

The distinction between the presentation of personali- 
ty (with its celebrity-marketing aspects) and the creation 
of art begins to blur when self-revelation becomes the 
basis of a genre. Most performance artists skirt a crater of 
confessional banality and self-referential opacity, and 
some fall in. Fortunately, the paths away from this pitfall 
have already been charted by the best solo performers 
working today. Bogosian escapes by dissolving his own 
personality completely into those of his characters, using 
precise mimicry of voice and movement to effect a sort of 
out-of-body experience and make it visible on stage; 


. Gray goes in the opposite direction, burrowing so deeply 


into his. own experience and rendering the past 
so transparent through storytelling alone that his self 
comes to seem universal. What both these artists have 
in common is a discipline honed through continual 
experiment and long apprenticeship: a craft as well as a 
will to make art. If solo performance art sometimes 
seems to be a vehicle for the fulfillment of Warhol's “15 
minutes of fame for everyone” prophecy, it’s plain that 
to make good use of that time still requires years of 
preparation. 


Public art 
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corporations. The art of any time is for the most part 
mediocre, but mediocrity seems to characterize most 
recent commissions, which have become the focus of 
until then unspoken community frustrations. The 
obvious protest goes like this: if the MBTA, for instance, 
can barely manage to get its ridership from one place to 
another, why should it be spending so much money on 
decorating its stations with art? I won't go into a detailed 
critique of new public art in Boston now, but it’s safe to 
say that the MBTA’s most prominent project — the Red 
Line Extension in Cambridge — seems to be a disaster of 
confused intentions. The Harvard Square Station proper, 
with its two pieces, a wall of colored glass by Gydrgy 
Kepes and a wall of colored tiles by Joyce Kozloff, is the 
program's only clear success. Kozloff's decoration is 
worth closer examination, especially now that a 
retrospective exhibition of her earlier work, curated by 
Patricia Johnston, is at the BU Art Gallery (through April 
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 Kozloft developed her art under the sway of Mini- 
malism in the ‘70s, but feeling that formalism left 
too much out of the art endeavor, she founded, in 1975, 
with other primarily feminist-minded artists, the pat- 
tern-and-decoration movement. In their art they hoped 
to reclaim decoration as a third art tradition, neither 
abstract nor representational; and in Kozloff’s paintings 
the influence of Mexico, Islamic, Italo-Byzantine, and 
Celtic decoration is evident. Unlike some of her 
colleagues — Miriam Schapiro, Valerie Jaudon, and 
Robert Zakanitch, for example — Kogloff appears to be a 
conceptual patternist, in that the idea of decoration, not 
its realization, is her interest. These paintings of the late 
‘70s lack the finish of other P&D painters. In Striped 
Cathedral, for instance, her paint application is fast and 
imprecise, and it’s not the educated sloppiness most 
contemporary artists cultivate; you get the sense she just 
wants to get it done. There seems little sensuous 
involvement in the painting process, yet the finished 
works —, from a distance — are beautiful in color, 
pattern, and rhythm and appear almost to dance with 
movement and light. It comes as no surprise to read that 
Kozloff was dissatisfied with these pieces. Indeed, it’s 
the urban, public, architectural-scale tile and mosaic 
works she has done since 1980 (in Philadelphia, 
Wilmington, Buffalo, and San Francisco, in addition to 
Harvard Square) that fulfill her intentions. Here the 
artist is the designer, and the execution is left to skilled 
craftspeople. 

If neither Kozloff nor Kepes is probing the big 
questions — a risky undertaking in public art of any time 
— in their Harvard Square installations, they both 
realize that bringing color and delight to the commuter 
experience is a goal they can achieve. And it’s a lesson 
other artists working in the public sphere should learn. 
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My quibble with Kozloff's exuberant and joyful- New 
England Decorative Arts is that she has failed to engage 
the dynamic contemporary community the Harvard 
Square station services. In her recent installations ‘she 
has added figurative elements that relate to the locale of 
‘the piece. In San Francisco and Buffalo she appears to 
have dealt with the recent histories of those cities well. 


Yet in Harvard Square Kozloff was content to accept the. 


cliché of olde New England. The images of wooden 
Indians, clipper ships, folk-art weathervanes — as well 
as a primitivistic town/landscape — are cute but 
condescending, and they underscore the problems of 
having a carpetbagging artist bringing culture to the 
locals. Kozloff is ‘60s-style politically correct in almost all 
her statements; so it’s surprising that she doesn’t 
acknowledge the vigor of local cultures, even if they fail 
to come up to her New York City standards. Surely she 
has no intention of being a cultural imperialist. ©§ O 


St. Joan 
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up by soldiers, seems lost somewhere between fatigue 
and delirium. And the pathos of her situation rings as 
resoundingly as those bells. 

But Joan was “rehabilitated” by the Catholic Church 
25 years after her death; from there it was a short trip to 
venerability and sainthood. Shaw seeks to rehabilitate 
her much-sullied accusers — to show not only a 
rigorously human Joan but a radically human Inquisition 
that, given the Maid’s refusal to acknowledge the 
Church as Cupid in her love affait with God, had no 
choice but to jilt her. To that end, the playwright paints 
Joan’s enemies as more admirable than her friends, who 
after all do not lift a royal-ringed finger to save her from 
the fire. The Earl of Warwick, so splendidly played by 
Ryland as a more gracious and laid-back Lady Bracknell, 
is infinitely civilized and reasonable; Cauchon is 
humane and fierce in his defense of the Church Litigant; 
and the Inquisitor himself bends over backward to coax 
Joan to her salvation. At the Huntington, Thomas 
Barbour’s judge is as doddering as he is kindly, but 
there’s an integrity in his folksiness that soars above the 
petty accusations of de Stogumber and his sort. And 
Ross Bickell, as the narrow-minded English chaplain, 
achieves a horrid grandeur of his own when, after 
witnessing the execution for which he has clamored, he 
becomes so distressed that Warwick has to shake him 
like a rag doll, evidently addling his puny wits for good. 
The opposite seems to happen to Charles Janasz’s 
Dauphin, who goes from idiotically licking candy to 
soundly licking enemies; Janasz’s sad-faced clown of a 
king-to-be borders on caricature, but he becomes 

-eredible in the end — without sacrificing his comic 
persona. 


Maryann Plunkett: part heroism, part hormones 


The Huntington's Saint Joan, though richly berobed, 
lacks the company’s usual fussily detailed sets; Karl 
Eigsti, who last created the sepulchral white frame for 
Terra Nova, provides but minimal and rigid furniture, 
some tapestries suggestive of the Middle Ages, and a 
blue backdrop fiecked by gold fleurs-de-lis that twinkle 
like stars during the play’s dreamlike epilogue. And 
Cartier lays out the play’s ideas like jewels on velvet, 
without a lot of busyness to get in the way of the 
argument. He does seem determined to show that where 
Shaw is concerned, talk can be too much of a good thing. 
And by the time the comic epilogue comes around, with 
its milling figments happy to pay Joan homage but not 
busfare back to earth, the discourse starts to wear thin. 
Of course, if it achieves nothing else, the final scene — 
an overpopulated dream of Charles the Seventh, 
formerly the Dauphin — does prove once and for all that 
the burning of Joan solved nothing. Hell, it didn’t even 
get us out of the theater. O 


Ensemble 
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Cleve Pozar’s synthesizer-and-percussion score — a 
blend of squawks, screeches, bloop-bloops, hints of 
melody, chatters, and clacks — charges the atmosphere 
with primitive energy, but it’s not enough by itself to jolt 
this Frankenstein’s monster of a Macbeth to life. 

The Ensemble is more at home, even innovative, with 
contemporary material. In A Balancing Act, an original 
piece that explores drug abuse (or, as the script insists on 


_ calling it, “chemical dependency”), theatrical devices 


like improvisation and simultaneous monologues have 
been worked into short vignettes. From the two hours’ 
worth on view here (too much, given the amount of 
repetition), the group selects subsets tailored to specific 
audiences for its tours to schools, treatment centers, and 
professional conferences. With the exception of over- 
done parody commericals meant to underline the 
pervasiveness of our legal drug culture, the show is acted 
well enough to hit home with those who can identify. 
The trouble is, even in its long form it doesn’t cover the 
whole territory, and neither does it avoid the sort of 
myopic moralizing that taints much of what adults have 
to say to kids about drugs. 

Most of the script is apparently drawn from the 
experiences of alcoholics, though the desire to be 
inclusive has led playwright Galbraith to equate 
(implicitly if not overtly) the conditions of that disease 
with those of cocaine and heroin addiction and 
marijuana use. The play is sharp when exposing the 
denial behavior on the part of addicts and their families, 
and it’s eloquent on the daily stresses that can both lead 
to and stem from addiction. But for all that, an 
undercurrent of blame-the-victim bias — it’s up to each 


— of us to adjust to life’s pressures — persists. For example, 


in a simulation of a group session in an ‘adolescent unit” 
the leader confronts a hostile participant: “Danny, you 
got a problem?” “Yeah,” says the sullen kid, “this place 
is a dump.” “I think you've got a little problem with 
authority,” retorts the well-programmed counselor, and 
one of Danny’s peers adds contemptuously, ‘He's just 
acting out.” The exchanges are so pat as to suggest the 
process is being made fun of, but the staging seems in 
earnest. 

Little if any of A Balancing Act focuses on the central 
problem of teenage life in these United States: how little 
use we have for adolescents, and how keenly they feel 
their uselessness. It is not that some few maladjusted 
kids are deficient in a sense of purpose but rather that 
society offers so little outlet (other than “Prepare for 
your future,” which may seem a hoax to all but the 
privileged) for the urge to be useful, to matter and make 
a difference, that all teenagers feel. To alienated kids — 
who are presumably prime candidates for “chemical 
dependency” — this balancing act may well seem like 
more grown-up fence sitting. 0 
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letters. “All of a sudden,” says 
Krakow, “I heard Flynn might 
change his mind. At first, I 
couldn’t believe it. I thought: 
when it’s really announced in the 
papers and I’m sitting here and 
can touch it, then I'll know it’s 
true. If he does follow the recom- 
mendation, I want everyone 
who’s concerned to write Mayor 
Flynn saying thank you. In a city 
that’s not rich, with Reagan 
cutting back on federal support, it 
would be a gutsy decision to 
create a new department.” 


One-man band 

While Flynn was mulling over 
the Krakow proposal, I visited 
Bruce Rossley at his office — a 
windowless concrete cell the size 
of a large closet, where he'd just 
removed a two-foot stack of mail 
from his desk in order to see me. 
“So what's a typical day?” | 


asked. He flipped through his 


appointments calendar to March 
12, when the day began at 8 a.m. 
and @ndediat 10 p.m. In between, 
there were eight other appoint- 
ments — testifying on Beacon 
Hill for a proposal to double the 
state’s arts lottery cap from $3 
million to $6 million, jurying 
WBZ’s Fund for the Arts awards, 
and talking to officials at the 
Mass Council, the BRA, the 
Boston Arts Commission, the 
Strand Theatre, and the Lyric 
Stage. ‘One day last spring, I had 
seven appointments in one 
night,” he said. “I started at a 
reception for the New York 
Metropolitan Opera and ended 
up at quarter to two in an Allston 
bar — still in my tux, reading a 
proclamation from the mayor 
declaring a Danceworks day in 
Boston.” When you consider that 
he’s the single person employed 
by the city to deal with its 
thousands of .artists, umbrella 
groups, institutions, and gov- 
ernmental agencies, it’s 
astonishing that Rossley has 
managed to organize these 
responsibilities toward specific 
long-range goals: “I spend 40 
percent of my time on visual arts 
and 40 percent on performing 
arts, setting up programs to 
secure living, working, rehearsal, 
and performance space. By 1990, 
every other arts issue will be a 
moot point: if things stay the way 
they are, all our visual artists and 
most of our performing artists 
will be gone by then. We'll be left 
with huge institutions like the 
BSO and popsicle-sticks-in-the- 
park programs — after-school 
crafts sessions for kids.” 

What visual artists need are 
affordable living/working spaces 
with lots of light and freight 
elevators. Last November, the 
Office of Business and Cultural 
Development issued a statement 
supporting those demands and 
asking for the BRA’s cooperation. 
Of course, the BRA doesn’t 
employ anyone to find such 
artists’ sites, set up workable 
ownership arrangements, or 
guide development programs 
through review procedures. So 
Rossley’s in charge. One of his 
proposed sites, the building oc- 
cupied by Harry the Greek’s 
clothing store at 1134-1140 
Washington Street, is being 
fought for by six different de- 
velopers, including the Artists 
Tenants of the South End; a 
decision is due in two weeks. (In 
this case, again, the artists are 
stuck competing with an entirely 
worthy alternative — a proposal 
that a long-term business tenant 
take over the building, creating a 
couple hundred jobs in the 
process.) In other cases where 
artists’ spaces are in danger, 
Rossley acts. as a mediator 
between landlords and tenants — 
at the Rugg Road Studios in 
Allston, for instance, where the 
landlord has threatened to sell 
his building. In his spare time, 


he’s working on a questionnaire 


with the Friends of Boston :Art to. 


find out how many of the city’s 
artists are being displaced, how 
much space they need, and how 
much they can afford in terms of 
price and down payment. “This 
sort of survey will give us more 
clout with the BRA and with 
developers,” he said. Then, when 
he’s not sitting in his hammock 
eating bonbons, he’s working on 
a zoning proposal that would 
allow artists joint living/working 
spaces in areas zoned for busi- 
ness or industrial use. 

Neither does he want perform- 
ing artists to find their 
woodwinds, tutus, and props on 
the sidewalk — not that 42 such 
companies have any place to put 
them now. He's working with the 
BRA to include a Downtown 
Cultural Center in the upcoming 
theater-district redevelopment 
plan. Under Rossley’s proposal, 
for the area, any converted or de- 
molished theater would have to 
be replaced by a new theater 
space with at least 25 percent of 
the previous theater’s capacity; 
and one square block of 
performance, rehearsal, or office 
space would be tucked away in a 
series of rooms or stages within 
the new development’s 20-block 
area. “The theater district is the 
hottest real estate in Boston 
today,” said Rossley. “If we don’t 
get a piece of it now, it will all 
turn into offices and condos.” 

Looking at just one of these 
long-range programs, you see 
immediately how much work 
Rossley’s role as coordinator re- 
quires. Take the zoning proposal: 
on any given day, he might be 
meeting with the Artists Founda- 
tion lawyer who's researching 
Boston’s ordinances, phoning 
New York to get the bad news 
that freeloaders rent artists’ 
portfolios to qualify for cheap 
rent, phoning the artists’ co-op at 
249 A Street in South Boston to 
find out whether that kind of 
problem could be eliminated by 
peer review, then checking in 
with all his collaborators on the 
project: the Fort Point Artists 
Community, the Artist Tenants of. 
the South End, the Fenway 
Studios group. Then, before he 
decides to take a vacation in 
Florida, he has to administer the 
$400,000 in. grants awarded to 
Boston artists by the 
Massachusetts Arts Lottery 
Council, work with any local 
artist who asks for help, assist 
Boston’s umbrella groups with 
audience development, funding, 


and outreach, and field 30 to 45. 


phone calls a day. 
“Bruce,” I said, arriving at a 
conclusion, “I think you need 
some help.” “It would be 
wonderful if a new department 
were created,” he answered. “I'd 
hire an administrator of Fine Arts 
and an administrator of Perform- 
ing Arts to handle the daily 
minicrises. Then I'd be able to 
concentrate on the long-range 
projects that will keep our artists 
here ir 1990.and..we hope, in 


2090." 


Television 
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unwritten TV rule: once, you 
were wronged; twice, you're a 
hussy. 

Anyway, Harper is as gutsy 
and sharp-tongued ever, 
though the writers do lay on the 
kitchen-sink feminism (or, as 
Valerie Hogan and her audience 
might call it, “women’s lib”) a bit 
too obviously. There’s little doubt 
that Valerie, slotted just before 
Kate and Allie, Newhart, and 
Cagney and Lacy, is NBC’s bid to 
capture some of CBS's loyal 
ladies’-night audience. And so 
far, Valerie has come through: it 
made the Top 10 in its first outing 
— ho-hum plot, flat jokes, and 
all. Which may not bode well for 
poor Mr. Hogan; viewers might 
have rejected Valerie Harper as a 
two-time divorcée, but they sure 


Hmm — Mike Hogan is in an 
awfully hazardous line of work. 
Any bets? 

On to the dogs. NBC’s Stingray 
(Tuesdays, 10 p.m., Channel 4) is 
a high-style action show about a 
Pentagon-sponsored vigilante 
who drives a pitch-black (you 
guessed it) Stingray. The show 
attempts to out- Vice Vice, but it’s 
really just a standard Stephen 


Cannell car-chase fantasy in_ 


Versace clothing. Nick Mancuso 
(who was in the nifty buddy film 
Heartbreakers) has the tortured 
beauty of a brunet Don Johnson, 
but he’s really too good an actor 
for this crap — he can’t keep the 
disdain from creeping into his 
voice. And like Corey Hart, he 
wears his sunglasses at night, but 
so would you, if you were 
starring in a stinker like this. The 
editing is so rock-video choppy it 
makes your head spin. 
Postmodernism in the hands of 
the terminally unhip can be a 
dangerous thing. 

But not as dangerous as “the 
generation gap” in the hands of 
Jack Klugman. Sadly, Klugman 
has never found a TV role to 
equal Oscar Madison on The Odd 
Couple. He was, however, unwit- 
tingly respohsible for a rock-and- 
roll TV landmark, the unforget- 
table episode of Quincy in which 
he beat Tipper Gore to the punch, 
hollering about how parents 
should stamp out “punk” before 
it stomps on their kids. “Why 
would anybody want to listen to 
music that makes them hate 
when they could listen to music 
that makes them love?”, Quince 
asked wistfully as he tripped the 
light fantastic with Anita Gillette 
to a Glenn Miller tune at show’s 
end. Yeah, Jack’s back in NBC’s 
aptly titled sitcom You Again? 
(Mondays, 8 p.m., Channel 4), as 
a divorced dad exasperated by his 
(you'll love this) teenage son! 
Hilarity abounds when Junior 
refuses to get a job, wears ripped 
jeans, eats everything in the 
fridge, and listens to (yep) that 
crazy rock and roll! What's a 
father to do? 

But if You Again? is the kind of 
show that sets TV back 30 years, 
CBS’s Tough Cookies 
(Wednesdays, 8:30 p.m., Channel 
7) ought to be on radio. Insuf- 
ferably boyish Robby Benson 
plays a headstrong-but- 
wholesome detective whose 
cases invariably take him to the 
poor-but-proud neighborhood 
where he was raised (as a delin- 
quent-but-sweet orphan) by a 
slew of colorful-but-colorful 
ethnic characters. Mamma mia! 
The cast includes the Spanish 
maid from Down and Out in 
Beverly Hills, the East Coast nerd 
from the California Cooler com- 
mercial, the Jewish mother from 
My Favorite Year, Alan Arkin’s 
son, and (eat your heart out, 
Robert Blake) a stern-but-lovable 
Irish priest. Saints preserve us! 
Sappiness and stupidity vie for 
domination on this one. Take the 
episode in which Robby tried to 
protect the local merchants from 
a shakedown artist who also 
happened to be his old high- 
school basketball rival: instead of 
arresting the guy, he challenged 
him to a game of one-on-one. 
Tough Cookies is so bad it’s one 
of the few sitcoms that actually 
pines away for a laugh track. 
Hell, it’s so bad it wouldn’t make 
even a laugh track laugh. It’s so 
bad it wouldn’t make even Ed 
McMahon laugh. No, it’s so bad, 
it would make Ed McMahon 
laugh. Oy vey! 0 


Basie 
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wanted — it would clash with, 
among others, guitarist Freddie 
Greene. So he pared his playing 
to the abstemious yet incom- 
parably swinging mode of his 
maturity. He moved away from a 
virtuosity that must have been 
costly to obtain. No wonder that 


like her as an independent single: he was impatient with glib 
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workouts from others. _ 
The Berklee concert showed 


how lasting Basie’s values were 
— his insistence on easy swing, 


_for example — and yet how 


indispensable was his guiding 
hand. The Basie band without 
Basie is inescapably a different 
beast, if for no other reason than 
it has lost its most enduring 
soloist. The conert began with a 
septet in which five Basie-ites 
were joined by pianist John Lewis 
and drummer Alan Dawson. The 
group’s sound, like that of all of 
Basie’s bands since 1937, centered 
on the rhythm guitar of Freddie 
Greene, the only musician to play 
in both groups at Berklee. The 
septet may have stolen a little of 
the big band’s thunder by open- 
ing with “One O'Clock Jump,” 
Basie’s traditional closing 
number. It began with subtle, 
spare lines played with chimelike 
clarity by John Lewis, whose 


style is as terse as Basie’s, then. 


moved to a sleek solo by Billy 
Mitchell. Throughout the even- 
ing, Mitchell’s tenor was con- 
trasted to Frank Foster's. Mitchell 
has a veiled, restrained sound: his 
fast choruses suggest a belly-to- 
the-ground slithering, a_ style 
opposed to Foster's gruff, square 
manner. Foster was featured on 
Herschel Evans's standard ‘Blue 
and Sentimental’ — he imitated 
the almost sloppy relaxation of 
Evans's first chorus, and the 
intimate, concise improvisation 
that followed was one of the 
highlights of the set. The incisive 
John Lewis solo that intervened 
between Foster's choruses was 
set high in the treble, where 
Lewis tended to play all evening, 
as if driven there by Greene’s 
steady strumming and Eddie 
Jones’s huge-toned bass. The 
group, including trombonist Ben- 
ny Powell, was less effective on 
Frank Foster's “Shiny Stockings,” 
which ended with some puffing 
riffs, as if the ensemble were 
trying to inflate itself into a big 
band. Although it offered some 
eloquent solos — Lewis's in 
particular — the small group 
never sounded quite coherent. 
The Basie ghost band (usually 
led by Thad Jones, who was ill 
Saturday night and not in atten- 


dance). featured a group of lesser 


known Basie pieces and several 
ringers in performances that sug- 
gested that Jones may — and this 
is a hopeful sign — lead it to 
develop a partially new re- 
pertoire. It played “Big Stuff,” a 
blues typical of Basie in its loping 
tempo and spacious melody, but 
also a Frank Foster arrangement 
of “Round Midnight” and a 
“Frankie and Johnny” by Eric 
Dixon. They sounded warm, tight 
but relaxed throughout, and the 
occasional solo, by. tenor sax- 
ophonist Kenny Hing on “You 
Got It,” by John Williams’s bass 
clarinet on “Round Midnight” 
and by trumpeter Milton Mustafa 
on other numbers, seemed to 
take off. But the band’s real 
appeal now is its ensemble 
sound, as on the stately but 
always captivating Darlin’.” 
The group has learned that it can 
swing brightly and play firmly at 
slow tempos, and that it can 
make people listen by playing 
softly. If it remembers those 
lessons, it'll always remind some 
people of the Basie who told 
Albert Murray, “You don’t have 
to kill yourself to swing.” O 


Taverner 
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1972 world premiere and the 1983 
production. Both of these 
performances had more variety 
of detail than anyone else's. 
There was something awkwardly. 
sincere and fervent about tenor 
John Moulson’s_ bedeviled 
Taverner, whose wrath, as his 
father tells the court; “did often 
turn against those he loved most, 
and also the things.” He too 
could by and large be understood 
without the supertitles. But he 
was unable to infuse this complex 
role’ with any memorable 
particularity, or even differentiate 
it from his other appearances 
with Caldwell. Still, his was an 
affecting portrayal compared 
with RoseMarie Freni’s empty 
and prima donna-ish Rose Par- 
rowe. As Taverner’s mistress, 
wife, and Muse, Freni failed to 
project either words or character 


“~(they entered 


— a serious liability when that 
character is the only genuinely 
sympathetic one in the entire 
opera. Andrew Gallacher (last 
fall’s Fires of London Mad King) 
looked like Henry VIII but 
sounded too weak for that com- 
manding part; Noel Velasco, on 
the other hand, sounded better 
than he looked as Wolsey. James 
Rensick made a rather bland 
impression as Taverner’s father, 
but both the adult chorus and the 
Boston Archdiocesan Choir sang 
and acted their various assign- 
ments to the hilt. 

David Sharir’s steeply raked 
stage floor and hinged side 
panels looked appropriately like 
prostrate Gothic windows but 
gave Caldwell little room to work 
in and the singers little security of 
movement (you kept fearing 
someone would trip over the 
stained-glass-like “leading” and 
topple into the orchestra pit). The 
alchemical furnace didn’t bubble 
much the night I went (March 
12),-and the important Wheel of 
Fortune looked like a _ bad 
children’s-book illustration. Cos- 
tumes (Carrie Robbins) were con- 
ventionally Tudor except for the 
modern rehearsal 
ingly worn by the witnesses to 
the White Abbot’s execution 
through the 
auditorium and carried Taverner 
programs). Lighting (Graham 
Walne) was evocative enough, 
though the final auto da fé in 
Boston, (Lincolnshire, was all too 
predictably red lights and dry ice) 
with meager theatrical or emo- 
tional fire. 

Firmer direction from the pit 
might have given the entire 
production a higher energy level. 
The orchestra sounded often like 
a squeeze box, though individual 
playing — the complex thunder- 
and-lightning percussion in 
particular — demonstrated more 
conviction than most of the 
ensemble work. But finally, this is 


‘a work that might mean more to a 


British audience than to an 
American, as its issues must 
inevitably mean more to Peter 
Maxwell Davies than to Sarah 
Caldwell. And unlike Maxwell 
Davies’s livelier theatrical works, 
many of which couldn't have 


been so effective without the 
precedent of Taverner, it is 
probably doomed to be more 
worshipped by music students 
than adored by the operagoing 
public. 


Laundrette 
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hanging plants, an aquarium, and 
spiffy mustard-yellow walls 
bedecked with painted tidal 
waves, not to mention a neon 
Deco exterior featuring the 
place’s name — POWDERS — in 
flashing blue block letters. But 
even if you leave aside the 
question of where the scraggly 
Johnny learned to do such 
pristine work, the spiffed-up 
laundry never seems quite real 
(neither does Omar's managerial 
skill) in a movie so mired in the 
hurly-burly of the streets. (If the 


desire to turn a place where poor’ 


Londoners wash their pants into 
the ritziest laundry in Europe 
grows from. some hidden 
aesthetic streak in Omar, the 
flamboyance doesn’t show ‘itself 
in anything else he says or does.) 

Fortunately, almost every 
character on the sidelines is more 
interesting than Omar. Derrick 
Branche brings a welcome note of 
menace to the part. of Salim, a 
distant cousin of Omar's who 
deals in drugs, porno cassettes, 
and property rackets. With full 
lips and a permanently bland 
scowl that make him look like a 
Pakistani Philip Michael Thomas 
(he’s dressed throughout in 
Ricardo Tubbs double-breasters), 
this smooth-as-silk customer is a 
petty exploiter who gets Omar to 
make a few pick-ups for him, 
only to find that the kid has 
ripped him off. He’s angry, but 
not, perhaps, vindictive, since he 
lets Omar get away with the theft 
(at least temporarily) to see what 
he'll do with the money. One 
senses how thick the blood runs 
here; at times, the mixture of 
capitalism and interfamilial loyal- 
ty is almost Godfather-ish, albeit 
without the malevolence. Indeed, 
with the exception of Salim and 
the British street thugs, everyone 


in the movie is disarmingly 
jovial. That certainly includes 
Johnny, the punk derelict who's 
grown tired of his Paki-bashing 
mates and his go-nowhere life, 
and who takes a job working for 
Pakistanis because it beats hang- 
ing out on the streets like some 
latter-day Andy Capp. The 
young actor Daniel Day Lewis, 
who has the top half of his hair 


bleached blond, like a skunk’s 


back, gives Johnny furtive glints 
of pride, and the character 
emerges from beneath his low- 
key demeanor as a fresh, 

honorable chap and something of 
an erotic hellion. When Johnny's 
old friends, feeling betrayed, as-- 
sail him by shouting, “Bet you 
don’t even support England any 
more,” he appears to understand 
more profoundly than anyone 
why “supporting England” has 
become a folly. 

There are other characters, 
such as Rita’Wolf’s Tania, whom 
the movie could use more of. My 
Beautiful Laundrette is de- 
liberately offhand and elliptical, 
but our not getting to know these 
characters makes it seem wispy, 
too; when it was over, | felt as 
though I’d sat through half a 
movie. The problems, I think, all 
go back to the script, which is too 
eagerly “artful,” too intent on 
juggling the various class and 
racial conflicts and getting them 
to coalesce into elegant patterns. 
If Kureishi glosses anything over, 
it’s not the moral compromises 
the Pakistanis make in becoming 
racketeers and slumlords but the 
anxiety they must feel living in an 
ethnic war zone. When Nasser is 
instructing Omar about the perils 
and glories of capitalism, he says, 
“We are nothing without 
money.” A frightening thought, 
indeed — to be in a society where 
money isn’t just the key to 
comfort and status but the one 
thing you need to survive the 
hostility of the natives. My 
Beautiful Laundrette lays out the 
Pakistani situation with ad- 
mirable skill, but the film doesn’t 
dig into what it feels like to live 
with that quandary. Its ultimate 
response to the abrasiveness of 
life in London is a hearty “plip 


plop.” 


AT 
JACK’S 


will be commemorated 
Wednesday, March 26 


Join us from 5-7 in 


“FREE SOUTH AFRICA DAY!” 


CELEBRATE “FREE SOUTH AFRICA DAY 


SACKS wail donate ow net proceeds trom Wednesday to the APRICA FUND. 
for freedom and justice in 


South Africa by 


Sponsored by the Boston Against Apartheid aan Massachusetts Against Apartheid Committee 
952 MASS. AVE., CAMBRIDGE + 491-7800 » BOSTON’S LIVE MUSIC SHOWCASE 


‘ Paid Advertisement — 


Department of Energy 
Public Hearing 
On Nuclear Waste Report 


DOE will hold a public hearing to obtain 
comments on the Draft Area 
Recommendation Report for the Crystalline 
Repository Project 


Date: April 8, 1986 

Time 6:00-11:00 p.m. 

Location: Gardner Auditorium 
Beacon & Bowdoin 


State House, Boston, MA 


To Register to Comment on the Draft Report: 
Call omy 972-2675 


Register at the neertio (time permitting) 


— Paid Advertisement’ 


—Introducing Icelandair’s— 


SUPER 
BARGAINS 


Everything that isn’t a bargain is free. 

Flying for less on Icelandair doesn’t mean you'll get less. 
Because you still get free wine with your meals and free 
cognac after. Free, deluxe roundtrip motorcoach service 
between Luxembourg and select cities in Germany, Belgium 
and Holland. Reduced train fares to Switzerland and France. 
And Super Saver Kemwel car rentals at just $597 per week 
in Luxembourg. Just board a Pan Am flight at Logan 
Airport to connect with Icelandair at New York’s 
Kennedy Airport. 

And ask about our new Saga Class—at lower 
fares than any other Business Class. 


Boston to: 


Roundtrip from 


Thru 5/15/86 


5/16-6/8/86 


6/9-8/21/86 


T 


Super Apex Fares, subject to, change, $3 departure tax applies. 
For information, restrictions.and reservations, call your travel pocat 
or Icelandair at 1-800-223-5500. 


+Based on rate of exchange as of 2/1/86. 


-4ICELANDA 


9861 HOUVW NOILOZS ‘XINZOHd NOLSOS 3HL 


‘ 
| 
PES 
ee 
ey 
| 
| 
n 
4 2 


by Robin Dougherty 
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Saturday 


No political melodrama has ever 
unfolded with more stunning 
immediacy than Gillo Pontecorvo’s film 
The Battle of Algiers, which centers on 
the first four years of the Algerian war of 
independence; its documentarylike 
surface brings the tumult of revolution 
directly to your senses. This 1965 
landmark plays today and tomorrow at 
8 at the French Library, 53 Marlborough 
Street, Boston. Admission is $2.50. Call 
266-4351. 


Sunday 


Aaron Copland turns 85 this year, and 
today’s a good time to celebrate — with 
the Collage New Music Group and the 
Concert Dance Company of Boston, 
whose first joint performance marks a 
concert of firsts. The evening features 
premiere choreography by Terese 
Freedman and Jim Coleman to John 
Cage’s Three Dances, as well as the 
premiere of Mario Davidovsky’s New 
Work. Copland is represented by his 
Nocturne for Violin and Piano, Ukelele 
Serenade, and As It Fell upon a Day; 


those of you who like to pled ahead 
and sometimes it's necessary # youre 
going to get the seats you want ~- Aere — 
| ate some events “you might consider 
buying tickets for in adwance, You can'get 
details by calling thé numbet’s below: yo 

“may also be able to obtain ticket? from. 
the variods ‘agencies around town 
"(remember that they charge a hahdiing 
tee). Just don't didn’t warn you 


Apri 2-6 atthe Wang Center: 
§42-1383 
Stars ot tha ®’Oyly Carte Opirs. 
4 at Jordan (Call 492-2595) and 
at Zeiterion Theatre, 
2900) 
City, Aprb4 at Jonathan Swit) call: 
661 -98B7 
Anniversary Artists’ Ball, Sat. 


Boston Center for the Arta: call 227-2443, 
vin Ailey American DanteTheater, 
8-13. at the’ Wang Center-’ call 
Tom Odetta, Apri’ 5 at 
 Atfings 


Mahal ‘Greg 42 at 
the Somerville Theatre. Cal 640-1096 
April 12 the Brattle Theatre: 
0008 
The Oey Raom, by Don 8-27 
at ART. /New Stage: call $47,8300 
Peking Acrobats, Apri Wang 
Center call 462-0356. 


Gardner Read's The Hidden Lute 
completes the program. Tickets for the 8 
p.m. event at Boston Shakespeas@ | 
Company Theatre, 52 St. Botolph Street, 
Boston, are $10, $8 for students and 
seniors. Call 437-0231. 

We won't be driving down to Old 
Dixie until next month, but we think the 
next best thing might be hearing Joan 
Baez at the Boston Globe Jazz and 
Heritage Festival. In fact, wé think we 
couldn’t be more tickled if we got an 
early chocolate Easter bunny. She 
performs at 7:30 p.m. at the Opera _ 
House, 439 Washington Street; tickets 
are $15.50 and $17.50; call 929-3288. 


Monday 


He used to be a familiar face around 
the office; more recently, former 
Phoenix photo editor Jerry Berndt has 
been using his camera to give faces to 
the homeless in Boston and New 
England. We'd brag on him more, but 
you'd spend your time better seeing the 
photographs in his exhibit Missing 
Persons at Project Community Arts 
Center, 141 Huron Avenue, Cambridge. 
The reception is tonight from 7 to 9 p.m.; 
the exhibit runs through April 18. 
Admission to the gallery is free. Hours 
are 10 a.m. to 5 p.m. daily; call 492-5390. 

We're usually the last to recommend 
staying home and watching TV, but 
there are exceptions, and this is one of 
them. Pride of Place, PBS's eight-part 
series on American architecture, begins 
on Channel 2 tonight at 8 p.m. and 
continues on the next seven Monday 
nights. The first installment is a 
prologue in which host Robert A.M. 
Stern visits the likes of Plimoth 
Plantation, Yale University, the Isaac 
Royal House in Medford, and Avon Old 
Farms School in Avon, Connecticut. 

Once we were excited about meeting 
Captain Kangaroo’s rabbit, but if we 
were still a child we'd ask to have 
breakfast this morning with Peter 
Rabbit in the Garnishes restaurants at 
Jordan Marsh stores in Braintree, 
Peabody, and Burlington. It’s $5 and we 
hope it’s not carrots. Tell your moms 
and dads to call 357-3812. 


Tuesday 


Ordinarily we'd rather eat worms than 
spend time with spiders, but in order to 
find out more about “spider silk” we just 
might brave Trapdoor Spiders and 
Tarantulas at the Museum of 
Comparative Zoology, 25 Oxford Street, 


ME 


ILENE PERLMAN 


Sunday the 23rd: Joan Baez 


illustrations of the beasts during the 
museum’s hours (9 a.m. to 4 p.m. except 
on Sundays, 1 to 4 p.m.). Free with $2 
admission to the museum ($1 for 
students and seniors, 50 cents for 
children, free to anyone Saturday: 
morning 9 to 11 a.m.). Call eae 


Wednesday 


Our next girls’ night out will be spent 
at the Women in Theatre Festival ’86, 
which opens tonight at 8 p.m. at the 
Boston Shakespeare Company Theatre, 
52 St. Botolph Street, Boston, with 
Rhiannon, a one-woman performance 
piece. That's followed by The House on 
Mayhem Street, a “passionate plea 
against violence told through story, 
music, and dance” by New York’s Mass 
Transit Street Theater. Tickets for 
tonight's performances are $10 and $12. 
The festival runs through March 30 and 
features 19 additional performances. 
Call 267-5600 for prices and times for 
other nights. 

“Beyond Samurai: The New 
Japanese Cinema” is a two-week 
showcase of recent works by some of 

apan’s modern masters. Included will 

the local premieres of Shohei 
mamura’s Eijanaika, about a young 


man’s search for Political truth in the 


L 


Sunday the 23rd: Concert Dance toasts Copland 


pivotal year of 1867, and Kinji 
Fukasaku’s The Fall Guy, described as a 
kind of Oriental Stunt Man; also look for 
new works by Kon Ichikawa and Yoji 
Yamada. The series, running in 
repertory atthe Somerville Theatre, 
Davis Square, begins tonight with an 8 
p.m. show of Ichikawa’s domestic drama 
Ohan. Call 625-1081 for times. 

Tie a red ribbon on yourself today and 
show your support for the victims of 
apartheid, because it’s Free South Africa 
Day. One way to mark the occasion: 
watch The Making of the “Sun City” 
Record and listen to talks by 
producer/songwriter/guitarist Little 
Steven Van Zandt, congressional 
candidate Mel King, and educator Chris 
Nteta at 7 p.m. at the Orson Welles 
Cinema, 1001 Mass Ave, Cambridge. If 
you're angry enough to dance, Peter 


‘Wolf, New Man, Down Avenue, the I- 


Tones, and Skin perform at 8 p.m. at the 
Metro, 15 Lansdowne, Boston. 
Admission to each event is $10, with 
proceeds benefitting the Africa Fund, an 
antiapartheid organization. For ticket 
information, call the Orson Welles at 
868-3603 or the Metro at 262-2424. 


Thursday 


Hailing from a city that may or may 
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not have been built on rock and roll, 
(Madison, Wisconsin), Swamp Thing 
make funny, edgy small-combo pop 
with teeth, and chief songwriter 
Jonathan Zarov deserves the chance to 
become the wisecracking misanthrope 
his lyrics make him out to be. Their 


‘Eastern Seaboard swing stops at 


midnight tonight at Jacks, 952 Mass Ave, 
Cambridge. They'll be joined by the 
Zulus and Fingerpaint; call 491-7800. 

Meredith D’Ambrosio is one of the 
most personal and convincing of 
singer/pianists operating in the cabaret 
format. The former Bostonian is 
returning to the area for a one-nighter at 
the Starlight Roof, in Kenmore Square; 
bassist Major Holley Jr., who has also 
been known to sing a bit (4 la Slam 
Stewart), will provide the 
accompaniment. Shows are at 7 and 9 
p.m., tickets are $7. Call 497-1118. 

Theatergoers will have to choose 
between two different local premieres. 
Extremities, William Mastrosimone’s 
Off Broadway hit about rape and 
revenge, starring Larry Blamire and 
Dawn Davis (in the role Farrah Fawcett 
played in New York), opens at 8 p.m. at 
the Suffolk University Theater, 55 
Temple Street, Boston (call 720-1988). 
Meanwhile, The Petition, Brian (Whose 
Life Is It Anyway?) Clark’s new play, 
directed by Sir Peter Hall and starring 
Hume Cronyn and Jessica Tandy, opens. * 
at the Wilbur Theatre, 246 Tremont 
Street, Boston, at 7 p.m. This Broadway- 
bound play concerns the long-running 
marriage of a British general and his 
wife. Call 423-4008. 


Friday 


If anyone deserves the title of grand 
old men of British postpunk, it’s Echo 
and the Bunnymen, whose wrangling 
guitars and doomstruck vocals can often 
reach an off-kilter majesty. With 
Australia’s mood swingers The Church 
opening for Echo, it’s a good idea to 
arrive at the Wang Center at the 


suggested 7:30 time. Tickets are $15 and 
$16, and dancing horses are invited. 


Saturday 


It’s Purim, so you'll have to choose 
between the prune and the poppy-seed 
hamantaschen — but if you still feel like 
celebrating something afterward, you 
can dance ‘til you're in a trance at the 
Sixth Annual Dance Musicians’ 
Development Fund Benefit, noon till 
midnight at the Brimmer & May 
Gymnasium, Middlesex Road, Chestnut 
Hill. Wear your soft-soled shoes, bring a 
little something for the potluck supper, 
and get your friends to wager how long 
you'll spin in the hambo marathon. 
Tickets for the whole day (noon to 
midnight) are $10; it’s $6 for the 
afternoon (noon to 7 p.m.) or evening (5 
p-m. to midnight) only. Call 491-6084. 


Sunday 


In his recent guise as the last soul man 
on earth, Otis Clay has mastered the 
broken-down showmanship of a music 
that’s been forgotten by all but a few. 
With any luck, he'll have some of the 
reliable Memphis session men from the 
Hi Records stable on hand to provide 
their trademark rhythmic snap. Clay will 
be hoping to prove his hit “Trying To 
Live My Life Without You” wrong at 
Nightstage, 823 Main Street, Cambridge. 
Call 497-8200. 


Bob Blumenthal, Carolyn Clay, Owen — 


Gleiberman, Scott Rosenberg, David 
Bonetti, and Mark Moses helped out this 
week, 


Monday: Jerry Berndt’s portraits of the homeless 


Roy Lichtenstein, Little Aloha (1962) 


Pop goes the MFA 


revor Fairbrother, assistant curator of American paintings at the MFA, 
says he has “catholic” tastes. It’s just as well. For the past two years he 
has been working on “The Bostonians: Painters of an Elegant Age, 
1870-1930,” which will open at the museum in June and run through 
the summer. But he is also the Boston coordinator of the traveling exhibition 
“Selections from the Ileana and Michael Sonnabend Collection: Works from 
the 1950s and 1960s,” which opens at the MFA March 29 and closes June 1 — 
and that’s a very different world altogether. The Sonnabend collection 
includes seminal works of Pop art like Jasper Johns’s Flag Above White from 
1954 and his Gray Target of 1958 (perhaps the first Johns paintings to be shown 
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at the MFA), not to mention Andy Warhol's inflammatory images of Marilyn 
Monroe, Jackie Kennedy, and the iconic Campbell soup can. Also to be 
exhibited will be four “combine paintings” (assemblages) by Robert 
Rauschenberg, 12 works by Roy Lichtenstein, 11 by Jim Dine, painted plaster 
food from Claes Oldenburg’s legendary 1961-’62 East Village “store” 

(where visitors, according to Oldenburg, became confused over the nature of 
art and life), and paintings by Cy Twombly, Tom Wesselmann, and Frank 
Stella. 

The curator these two shows have in common is a Britisher in his early 30s, 

a somewhat shy man who becomes both eager and serious when the subject 
turns to his advocacy of Pop art. Over a cup of Irish Breakfast tea in the 
museums Galleria Café, Fairbrother said that he first saw paintings like this in 
one-person shows by Andy Warhol and Ed Kienholz at London’s Tate Gallery 
in the late ‘60s, and that the “snap and vigor” of that work impressed him as 
being characteristic of the best American art. He’s still of the opinion that 
seeing Pop art in august European institutions offers a uniquely objective 
perspective on it. 

Nonetheless, he felt it was imperative that the Sonnabend collection be seen 
in Boston these days. For one thing, Pop art has been neglected at the MFA (the 
museum bought its first Pop painting last year), and as a result a major strain 
of contemporary American work has been invisible to audiences here for long 
stretches of time. For another, there’s the importance of the collection. Ileana 
Sonnabend was Leo Castelli’s first wife, and it was she who introduced her 
playboy husband to the world of art; later, of course, Castelli became a leading 
New York gallery owner, and he and Sonnabend were the first dealers in New 
York to champion the outrageous, neo-Dada art of Rauschenberg and Johns. In 
the mid ‘60s, Sonnabend’s Paris gallery offered American Pop artists the 
chance to get exposure in Europe, and it’s one testament to her success that to 
this day the best holdings of American Pop art are in Germany. Furthermore, 
her advocacy of Rauschenberg paved the way for his winning the coveted first 
prize in painting at the Venice Biennale in 1964, an award that certified 
American supremacy in the cultural wars that were raging on both sides of the 
Atlantic in the ‘50s and the ‘60s. 

Fairbrother curated an exhibition of the graphic work of Tom Wesselmann 
at the ICA in 1978, but his true specialty is the art of John Singleton Copley and 
John Singer Sargent, two painters closely associated with Boston who did their 
mature work in London. Sargent will, of course, be included in this summer's 
“The Bostonians,” which according to Fairbrother “offers the first major re- 
examination of Boston art during its richest and most complex period.” So how 
is it that a single curator can be sensitive to two such disparate artistic 
tendencies? Fairbrother answers the question with an easy smile and a lift of 
the eyebrows — and in terms that sound positively postmodern: he accepts 
both the New York avant-garde of 25 years ago and the Boston traditionalists 
of half a century before because what he’s interested in is the idea of quality. 
When you look at a drawing by Sargent or Johns, he says, you see from the 
subtlety of the conception and the bravura assurance of the touch that quality 
is what unites them. And quality, he might have added, is what a great 


museum is supposed to be all about. i as 
—Da 


6L 


- 


| 
i 
ne 
‘ 


THE BOSTON PHOENIX, SECTION THREE, MARCH 25, 1986 


Hot dots 


SUNDAY 


1:30 (7) Basketbeli. Two NCAA playoff games — 
Midwest finals. 


the East and 

2:00 (38) Hockey. The versus the Haftford 
Whalers. 

2:00 (56) The Bible (movie). Michael Parks, Richard 
Harris, John Huston, and others star in this Italian- 
set Biblical epic covering Beginning 

6 p.m.) 


fag? dite 


is 


Te 
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Repeated from last week. Two eccentric British 
crimestoppers discover a body flat out in the fiat. 
11:30 (5) A Farewell to Arms (movie). Rock Hudson 
and Jennifer Jones star in this 1957 adaptation of 
eee World War | love tragedy. (Until 2:30 


m.) 
12:30 4) The movie). A crooked 
a.m. (4) es ). cop 


tracks down a gang of 
Jean-Paul Belmondo Sharif star. (Until 
2:50 a.m.) 
MONDAY 
8:00 =e Pride of Place: American 
The Search for a Usable Architecture 


part series hosted by architect Robert Stern looks 
at our nation’s edifices in social and historical 
context. For openers, we survey certain strong- 
willed individuals who have imposed their national 
visions on everyday buildings. To be repeated on 
Thursday at 11 p.m. (Until 9 p.m.) : 
8:00 (5) The Barbara Walters Special. Tonight's 
victims include Ronnie Ray Gun and wify Nacy. At 
home in Washington, alas. (Until 9 p.m.) 

8:00 (38) The President's Piane is movie! 
And Buddy Ebsen had something to do it. From 
1971, and shouldn't that be “‘brain’’? (Until 10 p.m.) 
8:00 (56) All the Rivers Run, part one. A three-part 
drama about a woman who owns a steamship and 
falls in love with the riverboat man who runs it. Set 
in Australia. More on and 


> 


A 
bilities here. yon 11 p.m.) 
58th Annual Academy Awards. Live 


TUESDAY 
730 (38) Hockey. The Bruins versus the 
Washington Capitals. 


8:00 (2) Nova: When Wonder Drugs Don't Work. A 
documentary on one hospital's battie with a 
relentlessly resistant infection. To be repeated on 
Thursday at 10:30 p.m. on Channel 44, and on 


new 
Hamner series a nursing home where the 


8:00 (56) the Rivers Run, part two. The Love 


Pp. 

\ 11:00 (2) Apartheid’ 

A midnight.) 
WEDNESDAY 


1977 actioner about the israeli commando raid on 


Entebbe . (Until 11 p.m.) 
) Rivers part three. Otherwise 


3 


Peter Lorre star 


44. ( 
10:30 (44 Nove: When Wonder 3 Don't Work. 


Brigitte Fassbaender, Claes Ahnsjj, and 
Shirley-Quirk. in stereo. (Until 10 p.m.) 
11:00 (2) Monty Python's Flying Circus. Two 


based on the Lewis Carroll Healy 


pow Tony Steedman. (Until 11 p.m.) 
(44) Austin City Limits. Featuring music from 
the of ass.” 


SUNDAY 


(WROR) 
satirist Mark Russell discusses election and 
presidential humor, his favorite president, and his 
own unique brand of satire. 
7:00 a.m. (WBCN) Boston Sunday Review. Boston 
Globe film critic Michael Blowen with a preview of 
the Academy Awards; Denise Moorehead of the 
commonwealth’s Department of Family Services, 
who talks about National Nutrition Month; voice 
teacher Katy Heresta; and Melvin Kinder, author of 
Smart Women/Foolish Choices, a book about 
women in personal relationships. Plus a look at the 
controversy surrounding AIDS testing and health 
insurance. 
7:00 a.m. (WROR) Sunday on ROR. Valerie Harper 
discusses her new TV series and her favorite 
charity, the Hunger Project/L.!.F.E.; and Damien 
Bona and 


) Pro Musica. Philippe 
Herr: he conducts the Ghent Collegium Vocale 
and the Orchestre de la Chapelle ale in Bach's 
St. Matthew Passion, with Crook, , Schliick, 
Jacobs, Blochwitz, and 
9:00 a.m. (WROR) New Newsmakers. 
Features Sharon Pollard, state secretary of Energy 
Affairs. 


Noon (WCRB) Carnegie 
Alfred Brendel piays Mozart's Piano Sonata No. 14 
and Beethoven's Fifteen Variations and Fugue on a 
Theme from “Prometheus.” 

12:15 (WHRB) Serenade. A Paim Sunday 
Bach bash: Trevor Pinnock conducts the English 
Concert in the Triple Harpsichord Concerto No. 2; 
and William Mengelberg leads the Amsterdam 
Concertgebouw in the St. Matthew Passion, with 
Vincent, Durigo, Tulder, Erb, and Schey. 

1:00 (WGBH) Eleanor Naylor Dana Music Series. 
Hans Graf conducts the Mozarteum Orchestra and 
the Salzburg Concert Choir in Bach's Cantata No. 
60 (O Ewigkeit, du Donnerwort), with Renée, 
LipovSek, Wildhaber, and Polgar, Stravinsky's 
Mass, and Mazart’s Vesperae de Dominica. 

2:00 (WCRB) New England Concert Hall. Eiji Que 
conducts the Greater Boston Youth Symphony 
Orchestra in Stravinsky's Le sacre du printemps, 
and the final movement of Tchaikovsky's 
Symphony No. 5. 
3:00 (WCRB) Philadelphia Orchestra. Charies 
Dutoit conducts Richard Strauss’s Don Juan, 
Rachmaninov's Piano Concerto No. 1, with Susan 
Starr, Honegger's os en No. 5 (Di tre re), and 
Ravel's Rapsodie espagno 

3:00 (WERS) Live at Peseum. ‘Bill Staines and Pierce 
Hettis. 

3:00 (WGBH) Ford Hall Forum. The Chautauqua '85 
Lectures continue. 

4:00 (WBCN) Back to the Future. The Bob Dylan 
tribute continues with Dylan of all ages. Hosted by 
Bob Kranes. 

6:00 (WGBH) The Web. The Young People’s Radio 
Theatre presents part four of Louisa May Alcott's 
Little Women, with Ally Sheedy as Jo and Julie 
Harris as Marmee. 

6:00 (WHRB) Historic Performances. Leopold 
Stokowski conducts the Philharmonia in 
Stravinsky's Firebird Suite; and Wilhelm 
Furtwangler leads the Berlin Philharmonic in 
Tchaikovsky's Symphony No. 6 (Pathétique). 

6:00 (WICN) Chicago Symphony Orchestra. Kiaus 
Tennstedt conducts Shostakovich'’s Violin Con- 
certo No. 1, with Samuel Magad, and Mahler's 
Symphony No. 1. 

6:30 (WGBH) Jazz Decades. Ellington Creations 
and Re-creations (1926-'83); Taft dan and His 
(1935); Monty Sunshine, ‘‘New Orleans Hula” 
(1985) 


7:00 (WBCN) Nocturnal Emissions. With Bradley J. 
7:00 (WBUR) Concert Music. From the Boston 
University Early Music Series — harpsichordist 
Mark pieces by Couperin, Royer, 


and Rameai 
7:30 (WERS) Left of the Dial. Theater of the mind. 
8:00 (WERS) Metrowave (live). The 
8:00 (WHRB) Sunday Night at the Carlo 


Sabajno conducts the Gntheove and Chorus of La © 


Scala in a 1928 performance of Verdi's Aida, with 
Giannini, Minghini-Cattaneo, Pertile, Inghilleri, 
Mantfrini, and Masini. 
8:30 (WCRB) Sunday Opera House. Claudio 
Abbado conducts the Orchestra and Chorus of La 
Scala in Verdi's Don Carlos, with Ricciarelli, Terrani, 
Domingo, Nucci, Ghiaurov, and Raimondi. 

10:00 (WBCN) Raw Power. With Tony Berardini. 
10:00 On the Agenda. ‘Public Education: 
Crisis in the Classroom,” with Bayard Waring, 
regional representative of the secretary of Educa- 
and Marshall Frady, ABC Close-up correspon- 


+1200 (WBCN) Biscuit Flour Hour, Metal 
Mania, with 

11:00 (WZLX) The Lost 45s. eek, Scott oe 
Midnight (WBCN) The Mystery Girls. Who 

mystery girls? More gossip owl the pit. 

Midnight (WROR) Boston 


Neighborhood Forum. 
Meet Nan Jeffrey of the Women’s Educational and 
Industrial Union. 
12:30 a.m. (WROR) Boston’s Other Voice. Peter 
Stickel interviews puncturist Michael Zuker of 
the AIDS Action Committee. 
1:00 a.m. (WROR) Mass Communications. Violinist 
tsaac Stern joins the program following his 
Symphony Hall concert. Plus, Jean Bancroft and 
Scott Orben of Jobs for Bay State Graduates. 


MONDAY 


Noon (WUMB) Both Sides Now. irish music and the 
album Jonathan Edwards. 
6:30 (WBCN) Cosmic Muffin Report. 
astrological reports with the Cosmic Muffin, 

6:30 (WHRB) The Child Prodigy as Composer. 
Schubert, part one 
6:30 (WMBR) Rainbow Tales. Stories of spring with 
Milford’s Brookside School students. 
7:00 (WBRS) Biack Jack Davy Show. What will the 
English Albion Band sound like without leader and 
founder Ashiey Hutchings? A look at the current 
line-up, and at the new solo album by singer Cathy 
Lesurf. 
8:00 (WGBH) Eric in the Evening. Sassy Sarah 
Vaughan. 
9:00° (WCRB) Cleveland Orchestra. Leonard 
Slatkin conducts Rouse’s The infernal Machine, the 
Barber Piano Concerto, with John Browning, and 
Dvorak’s Symphony No. 6. 
Midnight (WBCN) Off the Record. This week only, 
music and interviews with Ozzy Osbourne. 
Midnight (WGBH) NightAir. Bart6k's greatest hits: 
String Quartet No. 6, Piano Concerto No. 3, 
Concerto for Orchestra, and The Miraculous 
Mandarin. 


TUESDAY 


10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 
astrological reports. 
5:35 


6:30 (WMBR) 


The Urban Happiness Radio ~ 
Theater. Join Josh Kornbiuth and friends for a half 


hour of comedy, variety, and weirdity-in-general. 
8:00 (WCRB) Hour. Another Bach bash: 
pianist Andrei Gavrilov plays the French Suite No. 5; 
and Helmuth Rilling conducts the Stuttgart Singers 
and Bach Collegium in Cantata No. 1 (Wie schin 
leuchtet der Morgenstern), with Nielsen, Kraus; and 
Huttenlocher. 


from Tuesday at 8 p.m. 
8:00 (WGBH) Eric in Saxophonist. 
Charles McPherson — heir to Parker? 
9:00 (WCRB) Chicago urt 
conducts the Prelude to "s 


lo No. 13, 
with Maicoim Frager, and Shostakovich’'s 
Symphony No. 15. 


ing 
Khovanshchina (orchestral arrangement by 
Shostakovich), Mozart's Piano Concert 


WEDNESDAY 


10:00 a.m. (WCRB) Morning Concert. On CD: 
Neville Marriner leads the Academy of Saint Martin- 
in-the-Fields in the Overture to Mozart's La 
clemenza di Tito, and John Eliot Gardiner conducts 
pd English Baroque Soloists in Handel's Water 
lusic. 
Noon (WGBH) MusicAmerica. Jazz milestones 
Benny Goodman, Lionel Hampton, Roy Eldridge. 
Noon (WICN) Brown Bag Lunch (live). Billy Novick 
and Guy Van Duser. 
1:30 (WUMB) Contemporary Folk. Jim Scott, 
itarist and composer. 
(WHRB) Kisses Sweet and Dear: The Italian 
Featuring La — senile, a madrigal 


opera Adriano Banchier 

8:00 (WCRB and WGBH) Opera (live). 
James Levine conducts Wagner's Lohengrin, 
Mart6n, Hofmann, Rysanek, , Macurdy, and 


8:45 (WBCN) Featured Local Artist. Music from 
9:30 (WUMB) Black Perspectives. Features James 
A. Hoyte, director of the Executive Office of 
Environmental Affairs. 

9:55 (WBCN) Mr. Mister and 
From Daytona Beach; simulcast on TV. 


THURSDAY 


10:30 a.m. (WBCN) Cosmic Muffin Reports. Daily, 
with Darrell Martinie. 

Noon (WGBH) MusicAmerica. Happy birthday, 
Sarah Vaughan. 

7:00 ( ) Classic Features. Supergroups from 


the early '70s. 
8:00 (WCRB) Concert Hour. Colin Davis conducts 
the London S ra and Chorus in 


ymphony Orchest 
Beethoven's Mass in C, with Eda-Pierre, Payne, 
Tear, and Moll. 


9:00 (WCRB) New York Zubin Mehta 
conducts Druckman’s Prism and Mahler's 
Symphony No. 5. 


Midnight (WDLW) John F. 
Raynolds Ill, president of Outward Bound 


FRIDAY 


10:00 a.m. (WCRB) Morning Concert. On CD, 
Starting around 11: John Rutter conducts the City of 
London Sinfonia in the Fauré Requiem (1893 
version), with Ashton, Varcoe, Scott, and the 


Cambridge Si 
Noon (WGBH) MusicAmerice. Jean-Pierre Rampal 


plays Gershwin. 

12:05 (WBCN) Ken’s Top 10 and Local Three. The 
most frequently requested local and national songs. 
2:00 (WCRB) Afternoon Symphony. Zubin Mehta 
leads the Israel Philharmonic in Tchaikovsky's 
Sérénade mélancolique. With Pinchas Zuckerman, 
Hermann Scherchen conducts the Vienna State 
Opera Orchestra in Haydn's Seven Last Words of 
Christ on the Cross, with Babikian, Alberts, 
Kesteren, and Wiener; and Herbert von Karajan 
conducts the Berlin Philharmonic in Brahms's 
Double Concerto, with violinist Anne-Sophie Mutter 
and cellist Antonio Meneses. 

2:00 (WHRB) Afternoon Concert. Concludes with 
Kari Richter leading the Munich Bach Orchestra in 
‘Bach's St. John Passion, with Lear, Tdpper, 

5:05 IN) Afternoon Comedy. Celebrate the 
end of the work day with comedy monologues from 


Rawcliffe, Deniey, 

lewood Festival Chorus. 
(WGBH) Cambridge 

Intelligence”: Paul Horowitz, a 
physics professor at Harvard, discusses the ques- 
tions surrounding the possibility of life (as we think 
we know it) “‘out there.” 
= a.m. (WERS) Dead of Night. Underground 


300 a.m. (WGBH) The Jazz Gallery. Bassist Jimmy 
Blanton and the Duke Ellington Orchestra. 


SATURDAY 


9:00 a.m. (WCRB) San Francisco Orchestra. A 
strudel: Wolfgang 


Gang, 

Allen, the Duet-Concertino, Death and 
Transfiguration 

10:00 a.m. (WILD) Time Tunnel. Luther Vandross. 


friends. 
1:30 (WCRB and WGBH) Metropolitan Opera (live). 
James Levine conducts Verdi's Aida, with Tomowa- 
Sintow, Pavarotti, Manuguerra, 


2:00 (WMFO) Three Hours of ... Keith Hudson's 
innovative 

(WCRB Guild of a 
program commemorating the 80th lay of E. 


Biggs. 
(wens) Beacon Suite. Christopher Hollyday 
om sax) and John Medeski 
8:00 (WCRB and WGBH) Boston 
Orchestra (live). Pierre Boulez conducts 
Stravinsky's Le chant du rossignol, Boulez's Nota- 
tions I-IV, and Ravel's Daphnis et Chioé. 
9:00 (WBCN) Comic Relief. The nation’s top 
join forces for a live three-hour fund- 
draiser to benefit the homeless in America. 
Performers include Pee-wee Herman, Steve Wright, 
George Carlin, Jerry Lewis, David Letterman, Gilda 
Radner, Sid Caesar, and Joe Piscopo. Hosted by 
Billy Crystal, Whoopi Goldberg, and Robin 
Williams. oo ato free. 1 (800) 528-1000. 
11:00 (WGBH) Faces, Mirrors, Masks: 20th Cen- 
tury Latin Ameroon | Fiction. Jorge Amadol’s The 
Ballad of Bahia — interviews h the Brazilian 
writer and his friend, ay Belafonte. 
3:00 a.m. (WGBH) The Jazz Gallery. Ellingtonian 
Harry Carney and pianist Jordan. 


WAAF 107.3 FM WICN 90.5 FM 
WATD 95.9 FM WILD 1090 AM 
WBCN 104.1 FM WMBR 88.1 FM 
WBOS 92.8 FM WMEX 1150 AM 
WBRS 91.7 FM WMFO 91.5 FM 
WBUR 90.9 FM WMJX 106.7 FM 
WCRB 102.5 FM WMRE 1510 AM 
WDLW 1330 AM WRKO 680 AM 
WEE! 590 AM WROR 98.5 FM 
WERS 88.9 FM WTTP 1060 AM 
WFNX 101.7 FM WUMB 91.9 FM 
WGBH 89.7 FM WUNR 1600 AM 
WHRB 95.3 FM WZBC 90.3 FM 
WHTT 103.3 FM WZLX 100.7 FM 
WZOU 94.5FM 


~ 11:00 (2) Pride of Place: Building the American 
: 8 Dream: The Search for a Usable Past. Repeated ; 
: from Monday at 8 p.m. : 
FRIDAY 
oo 7:00 (44) Say, Brother: Our Elected Black Officials. ; 
Repeated from Thursday at 9:30 p.m. 
8:00 (4) The Sound of Music (movie). We could 
oy make any number of rude comments here, but why 
ay hitting portrait. of a gay prostitute followed by a offend the feebie? (Until 11 p.m) 
to the AIDS crisis. To be repeated on Friday at 8:30 a celebrate the resurrection of Christ. ( 
:30 p.m.) 
life in South 8:00 (56) The Day Christ Died (movie). The Good 
‘ Friday story. (Until 10:30 p.m.) 
8:30 (38) Little Shop of Horrors (movie). Roger ; 
with his unsolicited on his tail. 8:00 (2) Live from the Met: last, the Frontline: AIDS: A National Inquiry. 
6:00 (2) Heritage: Civilization and the Jews: Out of — catastrophe on television. Hofmann, Repeated from Tuesday at 9 p.m. 
the Ashes. A look at the rise of the Nazi Party and va Martén, and Leonie Rysanek star in Wagner's & 
: mentality and the mass murders of Jews in Europe reflects culture, no? Hey, how many Parthenons do heroic swan song. See, this family is Capey Ewen Time of War. Performed by the an State 
between 1917. and 1945. To be repeated on see going up on Boyiston Street? This eight- out of its rightful claim to the dukedom of Antwerp Radio Orchestra, with guest soloists Judith Blegen, 
; an . (Unt .m. ranger, , Cleverly disguised as a mild- 
Burns explores the Streisand mystique ir or turns into or ws. i: 
interviews with her early contacts. Worth 'e loo Elsa into a big white bird. Or something, it gets a 12:15 a.m. (7) Route 66, ‘Once to Every Man. 
(Until 7 p.m.) little muddied toward the end there. in stereo and 
7:00 (2) Smithsonian World: American Pie. Re- simulcast with WGBH (89.7 FM). (Until midnight.) Y 
i peated from last week. A look at things more 8:00 (38) Raid on Entebbe (movie). SATURDA 
American than apples in crust — from George Bronson and Peter Finch star in this based-in-fact eee . : 
I Washington to church architecture. a 11:00 a.m. (2) Alice’s Adventures. The combined 
7:00 (5) Disney Goes to the Oscars. A recap of efforts of the Cincinnati Ballet Company and the 
Oscar-winning performances drawn from the Dis- New Orleans City Baiiet bring us a dance piece 
ney archives. (Until 8 p.m.) e Called lakes. (Unti p.m.) 
8:00 (5) Joel Siegel’s Road to the Oscars. For those 9:00 EEE of innocence (movie). it’s all in the 
of you who don’t stay home with the tube late family when step-bro falls for step-sis. Bill Bixby 
wt behind the nominations. The show’s tomorrow. 9:00 (2) Displaced Person. Kurt Vonnegut’s yarn Tigers at Winter Haven. 
(Until 9 p.m.) about a six-year-old black boy who befriends a THURSDAY (2) Nova: When Wonder Drugs Don't Work. 
Nein. (2) The Nature of Things, Features cover new 
p.m. cover 
9:00 (4) The Ghost of Flight 401 (movie). Ernest 8:00 (2) Mystery: Charters & Caldicott, part two. med-schoo! techniques, weeds that purify water, 
Borgnine stars in an adaptation of John Fuller's — inspector Snow discovers a clue — a note and the physics of bipedal motivation. (Until 9 p.m.) 
novel about a recurring phantom on.a jetliner who ond carve” or cle ty. tural 9:00 (2) Kid Gloved. A documentary on 
shows up in time to warn the crew of impending Sam) inner-city 
(38) Silk Stockings (movie). Fred Astaire and _ tomorrow con- ‘ 
See aimless 9:00 musical remake of Ninotchka. Dance, Peter, dance. 9:00 (7) Valley Girl (movie). Some California culturai 

es from the Dorothy Chandler (whoever she was) 10:30 p.m.) reference for which we lack appropriate reference. 

; i Pavilion in Los Angeles. Advance word from £00 (90) Seren brides or Seven Brothers (movie) Anyway, this is the story of a biker who falls in love 

c Tinseltown has it that there will be an unexpected Long before Howard Keel took up with Ellie Ewing, | with @ prom queen. Nicolas Cage, Deborah 
: turn to the Academy's voting this year, that Sean he headed a family of randy backwoods ballet Foreman, and Colleen Camp star. (Until 11 p.m.) 
pole Penn will win all the Oscars except one, a special dancers. A cidtesio from several sides, QUE 10 p.m.) 9:30 (44) Reye’s Syndrome: Child Killer in 

cere lifetime-appreciation award to Dolph —— 8:30 (44) Heritage: Civilization and Jews: Out Disguise. A look at a hidden killer. (Until 10 p.m.) i 
aa (Until midnight, but they'll probably run late; of the Ashes. Repeated from Sunday at 6 p.m. 10:00 (2) Boswell’s London Journal, part two. in 
Bee has a lot to say.) 9:00 Guatemala: Bullets to Dalhete. A look at which our journalist meets Samuel Johnson, who's 

11:00 (2) Heritage: Civilization and the Jews: Out ons and 
ae 11 «~ . of the Ashes. Repeated from Sunday at 6 p.m. current political gyotem. (Until 9:30 p.m.) 

Journey. Gene Keily gives us a tour of our national black Voyager (movie). bette Da 
nee officials from Boston. To be repeated on Friday at7 Claude Rains, and Paul Henreid star in Irving 

Rapper's 1942 drama about a sheltered 
ee sansa dominated spinster brought out of her shell by love 
one. and psychiatry. (Until 2 a.m.) 
Shnges local and national comedians. A daily feature. 
7:00 (WUMB) Circles in the Stream. Local folkies 
Marienne Kreitiow and Dennis Pearne, recorded 
live-in-concert. 
8:00 (WCRB) Concert Hour. An Albéniz alternative: 

= Rena Kyriakou performs 6 pequefo vaises; and 
Rafael Fruhbeck de Burgos conducts the New 
his own arrangement of the Suite 

10:00 (WBCN) Rock Test. A rock-and-roll trivia espafiola No. 1. 

test with John DeBella and Joe Piscopo. 9:00 (WCRB) Boston Symphony Orchestra. 
Midnight (WOLW) Larry King Show. Jazz pianist Christopher Hogwood conducts Handel's Messiah, 

“Hymnus Pilgers Morgentied Nachtlicher 
- 
Tosca ats women in folk and acoustic music: Kate Wolf, Holly 

Oe cee Near, Patty Larkin, “Lui Collins, Ferron, Cathy 
Se 10:00 a.m. (WMJX) Jazz Feature. John Norris, 
composer and pianist. 
ee, Noon (WBCN) Back to the Future. Four solid hours 
be ae of classic Bob Dylan, hosted by Tom Sandman. 
| 


To bring or send to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (if it’sifree, specify ‘‘free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
symposia, seminars, and. workshops are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We weicome photographs for . 
possible inclusion, but can’t be responsible for 


returning them. 


NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week eartier; for “For 


Openers,” two weeks. 


To accommodate our 


will return next week. 


ID... 


“Aid” 
we have eliminated Art listings this week. They 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 or 911 


BROOKLINE FIRE: 232-4646 or, calling from 


Brookline, 911 


CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: call 911 

POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL:.424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

BOSTON RAPE CRISIS CENTER: 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. : 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH'S HOSPITAL: 782-7000 


HOT LINES 


AIDS ACTION COMMITTEE (437-6200), 661. 


Boylston St., Boston, has an Action line 
(536-7733) and a Mass. toll-free information me 
(1-800-235-233 1.) 
B-D FERTILITY AWARENESS HOTLINE "(st 
Margaret's Hospital), Mon.-Fri, 9 a.m.-5_p.m.: 
436-0756. 

CANCER INFORMATION SERVICE 
(800-422-6237), Mon.-Fri. 9 a.m.-4:30 p.m. 
CHILD-AT-RISK (800-792-5200), child-abuse 
heip 24 hours. 

COMMUNITY PROGRAM AGAINST SEXUAL 
ASSAULT (536-6500) operates a hotline for the 
raped and sexually abused from 9 am. to 
midnight. 

GAY AND LESBIAN HOTLINE (426-9371), 6 
p.m.-midnight, Mon.-Fri. Referrals, informations, 
and befriending for gay men and lesbians. 
Volunteers call Ken Smith Mon.-Fri. 9 a.m.-5 p.m. 
at 542-5188. Also AIDS hotline: 536-7733. 
HOMELESS HOTLINE 800-462-2400, sponsored 
by Parents’ and Children’s Services of the 
Children’s Mission (654 Beacon St., Boston 
02215). 

JEWISH COMMUNITY INFORMATION 
SERVICE (1-800-242-4104) provides information 
and referrals live Tues., Thurs., and Fri., 10 
a.m.-2 p.m., and returns calls left on answering 
machine after hours. 

MASS. HIGHER EDUCATION ASSISTANCE 
CORPORATION operates a hotline Mon.-Fri. 9 
a.m.-9 p.m. for those with student loans to repay; 
call 1-800-451-5626. 

MASS. TURNPIKE ROAD CONDITIONS can be 
heard on recorded ; Call 237-5210 for 
the Boston area, 791-3316 for the Worcester 
area, (413) 594-6648 for the Springfield area, and 
(413) 637-2555 for the Pittsfield area. 

NUCLEAR ARMS HOTLINE — 
202-543-0006; highlights upcoming votes in 


Congress. 
NUTRITION HOTLINE, Mon.-Fri. 9 a.m.-3:15 
p.m.: 


we 


Boston 02111. 
OPERATION VENUS (774-7492 or 
800-272-2577), venereal-disease information 
and referral. 


Listings 


PARENTA:. STRESS (800-632-8188), 24 hours. 
PARENTS ANONYMOUS (800-882-1250). 


PARENTS’ TEEN N TOT LINE, 10 a.m,-10 p.m. 
_Mon.-Fri. Support for parents overwhelmed with 


kids. 


PREGNANCY/ENVIRONMENTAL HOTLINE 
(1-800-322-5014), Mon.-Fri. 9 a.m.-4:30 p.m. 
information on risks to fetus from drugs, 


chemicals, radiation, etc. 
PROJECT PLACE (267-9150), 32 Rutland St., 
South End, Boston. 


PULSE (762-5144), Norwood. Information and 
referral on matters of alcohol, drugs, suicide, 
rape, and sexual and family problems, 7 p.m.- 


midnight Mon.-Sun. 


SAMARITANS (247-0220) befriends the despair- 


ing and suicidal. 


SMOKERS’ QUITLINE (800-952-7444), Mon.-Fri. 


9 a.m.-5 p.m. Moral support. 
STATE ENERGY PHONE (800-922-8265). 


NORTH CHARLES INSTITUTE FOR TREES’ 


(661-5700), 260 Beacon St., 


cocaine, narcotics, tranquilizers, and other 
drugs; sliding-scale fee. 


OPERATION MATT (800-272-2586). Information - 


and referral service for teenagers affected by 
alcohol, 8:30 a.m.-10 p.m. daily. 

PROJECT PLACE (267-9150). Drug information 
and identification, help with bad trips, overdoses, 
etc. 

RISE TOGETHER INC. (436-5899), 22 Algonquin 
St., Dorchester, fights alcoholism in the black 
community. 

SECOND SURRENDER SOBRIETY GROUP, for 
individuals hitting bottom in sobriety, meets 
Wed.; call Eliot Community Mental Health 
Center, Concord at 369-1113. 

TEENAGE ALCOHOL PROGRAMS at Faulkner 
Hospital, Allandale at Centre St., Jamaica Plain 
(522-5800, ext. 1908) include a group on teenage 
drinking and one for children of alcoholics, 
WHIDDEN MEMORIAL HOSPITAL (389-6270, 
ext. 4040), 103 Garland St., Everett, offers 
outpatient counseling and support groups. 
Alcohol awareness program the 3rd Mon. of each 
month at 8 p.m. 

WOMEN’S ALCOHOLISM PROGRAM of 
C.A.S.P.A.R. Inc., Cambridge. Outpatient in- 
dividual and group counseling, residential 
halfway houses, consultation and education 
services. Services also available for family and 
friends. Call 661-1316. 


ENVIRONMENT 


ADAPTIVE ENVIRONMENTS (739-0088), at 
Mass. College of Art, 26 Overland St., Boston. 
Offers design and construction settings that 
meet each person's needs. Open accessible 
workshop with tools, available by appointment; 
$5 per hour. Call for appointment. Access hotline 
daily 9 a.m.-5 p.m.; information and referral 
services. 

GREATER BOSTON PHYSICIANS FOR SOCIAL 
RESPONSIBILITY (497-7440) provides educa- 
tional services relating to nuclear war and the 
arms race: speakers bureau, audio-visual ren- 
tals, literature purchases. 

GREENPEACE (542-7052), 286 Congress St., 
Boston. Activist environmental group involved 
with ending the world’s whaling industry and 
stopping the harp-seal slaughter. Film presenta- 
tion available. 

HABITAT (489-3850), 10 Juniper Rd., Belmont, is 


@ 


DAUGHTERS OF BILITIS (661-3633), 1151 
Mass. Ave., Cambridge. Support group for 
lesbians 


FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston. Health care 
for lesbians and gays by appointment. 

GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 600 Washington St., Boston. Mon.- 
Thurs. 10 a.m.-9 p.m., Fri 9 a.m.-5 p.m. Mental 
health for gay men and women. Hotline: 
426-9371, Mon.-Fri. 6-11 p.m: 

GAY AND LESBIAN DEFENSE COMMITTEE 
(628-6007), Box 225, Somerville, runs a defense 
fund to pay the legal costs of those arrested 
protesting the commonwealth’s foster-parent 


GAY AND LESBIAN SPEAKERS BUREAU 
(354-0133), PO Box 2232, Boston, 02107, 
provides speakers and discussion leaders to 
groups who want to know more about homosex- 
. ality and gay and lesbian lifestyles. 

GLAD: (Gay and Lesbian Advocates and De- 
fenders) (426-1350), 100 Boyiston St., Boston. 
Gay civil-liberties cases. No fee. 

MASS. BAY COUNSELING ASSOC. (965-1311), 
31 Channing St., Newton Corner. Professional 
mental health counseling by and for gay persons. 


HEALTH 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT’s Surplus Food Program dis- 
tributes cheese, butter, rice, and flour to income- 
eligible Boston residents in all of Boston's 
neighborhoods March 25 to April 4. For informa- 
tion about food distribution sites and Gates, call 
357-5447. 

ADULT APHASIA CLINIC (353-3188) at Boston 


outreach and education group under the 
auspices of the Fenway Community Health 
Center, 16 Haviland St., Boston. Call 267-7573 
for information. 
ALTERNATIVES FOR SMOKERS psychotherapy 
offered; call 497-0571. 

ASSOCIATES FOR PERSONAL CHANGE 
(498-9740), 1753 Mass. Ave., Cambridge, offers 
Stress- and dep groups. 
Call for information and fees. 
BEHAVIORAL DEVELOPMENT ASSOCIATES 
. (731-8334), 1101 Beacon St., Brookline, offers 
short-term programs by appt. in overcoming 
fears 


BETH ISRAEL HOSPITAL (735-4431), 330 


Brookline Ave., Boston, offers clinics for back 
pain, bulimics,. CPR, hypertension, sleep dis- 
orders, fear of flying, fear of public speaking, 
losing weight, the physically disabled, 
premenstrual syndrome, problems with rela- 


RENDEZVOUS 
: WITH THE BLUES 2 THE WESTERN 
H& 
DANNY MORE & Sat. Mar.22 
THE EXCITERS COOL RUNNINGS 
Thurs., March 27 Sun., Mar. 23 
4 JOE GREGG & * 
THE FLAMES : #¥ ELECTRO rence 
Fri., March 28 
e RENDEZVOUS be 
4 596 Monty Waltham 
Fri.-Sat., Mar. 28-29 
B b LOOSE CABOOSE 
riens Sun., Mar. 30 
Sat., March 22 UNITY 
CHUCK & HELEN 
-Tues., ., Apr. 
MOVES THEFIASCOS 
Fri.-Sat., Apr. 4-5 
noots ENFORCERS 
Thurs., rey 27 
& SANDY Sun., Apr. 6 
.March 28 RANKS INT’L 
PAT HAMEL BAND for. 10 
CHUCK & HELEN WILSON BLUE AND 
3 Harvard-Ave. THE BLUE ROOTS 
Aliston 782-6245 REGGAE BAND 
FINE JAMAICAN FOOD EVERY WEEKEND 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 


Quincy — 479-8989 


AL HALLIDAY 


& THE HURRICANES 


Thursday thru Sai 
THE D 


turday 


RIVE 


REQUIRED 


Sat. & Sun., 
CELTIC C 


March 22 & 23 


LAN 


Thurs., March 27 


“PROVINCETO 
BAND 


WN JUG 


tionships, quitting smoking, speech prob 


stress disorders, and victims of sexual assault. 
BLOOD SCREENING and counseling for people 
concerned about exposure to the virus as- 
sociated with AIDS is provided confidentially and 
for free; call 522-4090 Mon.-Fri. 9 a.m.-5 p.m. 
BLUE SHIELD CUSTOMERS ALLIANCE 
(734-0623), 99 Revere St., Hull, offers assistance 
to those have trouble with Blue Shield. 
BOSTON COUNSELING ASSOCIATES 
(536-1819), 70 the Fenway, Boston, offers 
collaborative psychotherapy for individuals, cou- 
ples, and families. No charge for initial interview 
of therapist; reasonable rates. 

BOSTON EVENING MEDICAL CLINIC 
(267-7171), 314 Comm. Ave., Boston. Admits 
Men.-Thurs. 5:30-8:30 p.m., Sat. 10 a.m.-noon. 
Appointment advisable; walks-ins accepted 
when possible. General medical and many 
specialty clinics. Medicare, Medicaid accepted. 
Free skin-cancer screenings; call for appoint- 
ment. 

BOSTON HELP GROUP (648-4266), for those 


an institute seeking to increase 
VaWaréfieSs and action. 

MASS. HORTICULTURAL SOCIETY (696-6280), 
300 Mass. Ave., Boston. New gardening)center 
—.plants, materials, tools, garden accessories; 
garden info hotline (536-9635), Mon.-Fri. 10 a.m.- 
noon and 2-4 p.m. 

MASS. PUBLIC INTEREST RESEARCH GROUP 
(MassPIRG) (423-1796), 120 Boylston St., 
Boston. A state-wide citizen action organization 


OFFICE OF ENVIRONMENTAL AFFAIRS, city of 
Boston, offers lead poisoning prevention 
(424-5965) and rodent control (424-5935) pro- 


grams. 
SIERRA CLUB (227-5339), 3 Joy St., Boston. 
Local branch of the oldest environmental- 
protection organization. Open 9:30 a.m.-3 p.m. 
weekdays. 

URBAN SOLAR ENERGY ASSOC. (USEA) 
(628-6399), 595 Mass Ave., Cambridge. For 
anyone interested in solar energy, renewable 
resources, and conservation in the city. 


GAY 


ARADIA COUNSELING FOR WOMEN 
(247-4861), 520 Comm. Ave., Boston, offers 


~ YOUTH (BAGLY) (497-8282), a youth-run sup- 


port group working to ease isolation among gays 
and lesbians 22 and under. 


concerned about herpes simplex || virus, meets 


"fortnightly at Beth israel Hospital. 


BREAST CANCER support and exercise pro- 
fam for women with the disease meets at the 


_.Boston YWCA, 140 Clarendon St., Boston, Wed., 


9:45 a.m. Call 536-7940, ext. 22, for information 
fees. 

BREAST CANCER SUPPORT GROUP, Wed. at 
7:15 p.m. and Fri. at 10:30 am. at YWCA 
Cambridge, 7 Temple St., Cambridge; call 
491-6050 for information and fees. Doctor's 
approval required. 

BREAST RECONSTRUCTION GROUP meets 
last Thurs. of the month at Dana-Farber Cancer 
Institute, 44 Binney St., Boston. Free; advance 

tion ; call 732-3669. 

BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston, operates a free 
medical van staffed by doctors, nurses, and a 
street worker. The van makes evening stops at 
spots in Boston and Cambridge; call for 
schedule. 

CAMBRIDGE HOSPITAL (498-1000), 1493 Cam- 
bridge St., Cambridge, has support groups for 
bulimics and people with stress-related 


problems. 

CARNEY HOSPITAL (296-4000), 2100 
Dorchester Ave., Boston, offers cancer, diabe- 
tes, weight-control, and quit-smoking groups. 
CENTER CLUB (426-5285), 48 Boylston St., 
Boston, provides social and vocational re- 
habilitation facilities for emotionally disabled and 
mentally 


Boston 


CITIZENS FOR HANDGUN CONTROL 
Continued on page 26 


Sat.-Mon., March 28, 29 & 30 


LIFFEY L 


We Now Feature 


AMERICAN Music Every Weekend. 


254-9737 


34 Harvard Ave., Alliston. MA 


— Free Parking in Rear — 


| NEWBURYPORT'S 


American & 
Mexican Foods 


Sat., March 22 
THE PENCILS 


Wed., March 26 
JAMES COTTON 
BAND 
Two Shows 7 & 10 


Thurs., March 27 
ALBION BAND 


Fri. & Sat., March 28 & 29 
T.J. WHEELER AND 
THE SMOKERS 


‘13 Middle Street 


Sat., 3/22 
GANG GREEN - RAUNCH 
THE QUEERS « THE DT’S 


Weds., 3/26 


Adventures in Booking 


It's Night 
BISSON IMPOSS 


BUZZ AND THE GANG 


BOSSTONES - BOLL WEEVILS 


Thurs., 3/27 
A Gala of Stars, 

A Benefit for the BF/VF 
WILLIE LOCO & THE HOODS 
THE OUTLETS « CHRISTMAS 

BAND 19+ VOLCANO SUNS 


and rare Burma 


CLASSIC RUINS - BUSTED STATUES 
footage! 


Fri., 3/28 


Our annual Good Friday soiree! 


LOU MIAMI 


with guests 


THE BRISTOLS 
THE FABLES 


Sat., 3/29 


BALL & PIVOT 
guests 


Sat., March 22 


THE BOBBY 
WATSON BAND 


Sun, March 23 
5-8 CHRIS WALES 
8:30-12:30 - 
PANAMA WALES 
& HILL 


Mon., March 24 


REAL McCOY 


Tues., March 25 


HIGH FUNCTION 


Wed., March 26 
NORTH SHORE 
ACAPELLA 


Thurs., March 27 


BIG CITY 
TWISTERS 


Fri., March 28 


JEFF & ROB 
-7p 
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ALCOHOL, 24 hours. ; 
Ps NEW ENGLAND MEDICAL CENTER (956-5907), | ; 
252 Tremont St., Boston. Treatment for drug- ; 
dependent individuals, information and referral, 
psychological and physical examination, in- 2 
PF dividual and group. therapy, and after-care | : 
| 
DICTIONS 
Somerville, offers individual, group, and family { 
therapy and vocational counseling for users for 
AIDS (Acquired immune Deficiency Syndrome) 
| 
ens, 
IRISH & 
I 
| 
ar] 
working for safe energy, environmental protec- 
tion, and consumer justice. canes 
NURSES ENVIRONMENTAL HEALTH WATCH so 
(666-4829), 33 Columbus Ave., Somerville g30 
concamed sbout radiation, onc wastes, and 
concerned about radiation, toxic wastes, and 
industrial carcinogens. Speakers, meetings, etc. 
| 
¥ 
ALISON D. 
and 
PRESENT TENSE : 
in The Baicony . 
support groups for gay women. Caill for infor 4-818 1), P 7 
Schoolworkers), PO Box “as, Astor Station, CENTER FOR CREATIVE ART “THERAPIES 262 M; 
Nutrition Resource Center, 150 Tremont St., Boston 02123. Write for information. -6 A | Boston 742-7390 
BOSTON ALLIANCE OF GAY AND LESBIAN No Cover Proper Dress 
| 


Who will Boston’s 
Stand-up Come 


PRESENT 


OSTON COMEDY QUE 


omedy Connection 76 Warrenton St., Boston 391-0022 


Final Competition 


Berklee Performance Center 

Get Your Tickets NOW at any Ticketron Location 
| Details 


Boston Comedy Quest is | 
| brought to you by WAAF, The Comedy Connection 


nd Diet Coke 


dian? 


: 
; 
| 
! 
eee 
; 
i 
4 
| | | 


DANCE 


Jeremy Alliger, Director 
presents 


_ _The Return Of 


toh Group 


Stunningly Beautiful ... Awesomely Daring... 
Extremely Mysterious 


April 25, 26 « 8:00 pm * Boston Opera House, 539 Washington St. 


Tickets Go On Sale Tues., March 25 e BOX OFFICE 426-2786 
Charge by phone: Teletron 720-3434 * Concert Charge 497-1118 


Controversial Avante-Garde Japanese 


Tickets $21.50/$18.50/$15.50 
" ($18.00/$15.00/$13.00 for Dance Umbrella members) 


. Special Ticket! $50 (Includes opening night reception call 492-7578 for information) 


Also available at Ticketron Outlets 
Out of Town Tickets and Strawberries Records 


FUNDED IN PART BY THE MASSACHUSETTS COUNCIL ON ARTS AND HUMANITIES. 
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SAT., Mar. 22 


SOULS /CLASS ACTION — BUNRATTY’S, 186 Harvard 
foe Allston (254-9804) 
‘Y — ED BURKE’S, 808 Huntington Ave., 


MEMPHIS R 
Boston (232-2191) 
GUILTY — CANTARES COMEDY CLUB, 15 
_—- St. (Inman Square), Cambridge (734-9818) 

SS /SHOUT /BANG — THE CHANNEL, 25 Necco St., Boston 
1905) 
THIRD KIND OF BLUE/ JOHN PUCELL, ANTHONY COX & 
RONNIE BURRAGE — CHARLIE’S TAP, 280 Green St. (Central 
Square), Cambridge 9723) 
BATTERY BRIDGE /GOOD QUESTION /RON SCARLETT — 
CHET’S LAST CALL, Causeway St. (North Station), Boston 
(523-9160) 
THE BOBBY WATSON BAND — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 
FINGERPAINT /INTRIGUE /INSIDE EDGE — CLUB III, 608 
Somerville Ave. (Porter Square), Somerville (623-6957) 
3 SHOWS 7:30, 9:15 & 11:30 — COMEDY CONNECTION, 76 
Warrenton St. (Theatre District), Boston (391-0022) 
LAMB’S BREAD /RIGHT TIME — THE CONSERVATORY, 110 
Huntington Ave. (Copley Place), Boston (236-5800) 
WILLIE LEMAY — DV38, 13 Lansdowne St., Boston (262-2437) 
MR. JELLY BELLY’S JAZZ & BLUES BAND — EPHRAIM ’S, 
Village Green, Rte. 27, Sudbury Centre (443-5373) 
THE PENCILS — GROG, 13 Middle St., Newburyport (465-8008) 
CATALINAS — GROVERS, 392 Cabot St., Rte. 1A, Beverly 


(927-7121) 
LITTLE IE & THE PREMIERS — HARPER’S FERRY, 158 
Brighton Ave., Allston (254-9743) 
LIZZIE BORDEN & THE AXES/THE WORKS/HOT PURSUIT 
— JACKS, 952 Massachusetts Ave., Cambridge (491-7800) 
CELTIC CLAN — KINVARA PUB, 34 Harvard Ave., liston 
(254-9737) 
SHOWS AT 8, 10, & 11:30 — NICK’S COMEDY STOP, 100 
‘ ponte (Theatre District), Boston (482-0930) 
BROOKS BLUES BAND — NIGHTSTAGE, 823 Main St., 
Cambridge (497-8200) 
CHUCK & HELEN — O’BRIENS PUB, 3 Harvard Ave., Alliston 
4 (782-6245) 


BILL STAINES/ PIERCE PETTIS — PASSIM, 47 Palmer St. 
(Harvard Square), (492-7679) 
CAT TUNES — THE PIER, 145 Northern Ave., Boston (426-7222) 
THE BOSTON COMEDY CO. — PLAY IT AGAIN SAM’S, 1314 
Commonwealth Ave., Boston (232-4242) 
REGGAE PARTY W/THE I-TONES & ZION INITATION — 
PORTSMOUTH MUSIC HALL, 28 Chestnut St., Portsmouth, NH 
(603) 431-3626 
AYDIN ESEN TRIO — PREMIER AFTER DARK, 1130 Washington 
St. (Dover T-stop), Boston (426-2218) 
GANG GREEN /RAUNCH HANDS /THE QUEERS/THE DT’S — 
RAT, 528 Commonwealth Ave. (Kenmore Square), Boston (536-9438) 
MARIA MULDAUR — REGATTABAR, 3rd floor Charles Hotel 
(Harvard Square), Cambridge (864-1200) 

GE LEH & THE ROCKIN’ SHOES — RENDEZVOUS, 596 
Moody St., Waltham (893-7171 


1) 
HERB’S HEARD — RYLES-UPSTAIRS, 212 Hampshire St. (inman 
Square), Cambridge (876-9330) 
PETER D.J. CASEY’S SOLID GOLD SATURDAY NIGHT — 
SCOTCH 'N SIRLOIN, 77 N. Washington St., Boston (723-3677) 
TONY V — SPIT, 13 Lansdowne St., Boston (262-2437) 
STEVE SWEENEY WITH TIM WALCOE & BARRY 
— STITCHES, 969 Commonwealth Ave., Boston (254-2054) 
JIM PLUNKETT’S OLDIES SHOW & DANCE PARTY — 
JONATHAN SWIFT'S PUB; (Harvard Sqgane), T 
(661-9887) "23W — J2O008AD 
REBECCA PARRIS QUARTET — 1369 CLUB, 136% Cambriige 
St. (Inman Square), Cambridge (354-8030) . MWORKG « 
LYRES/PRIME MOVERS / ANEBEAR: 10 a 
Brookline St., Cambridge (492-0082) — JHIM 4.0 


ADC 
AC 
Allen & Heath 
Amek 

. 
‘Aphex Broadcast | 

ATi 

Audioarts 
Audio Design 

Audio Developments 


Audio Technica 
Audio Kinetics | 
a Q@-Lock . 800 
MasterMix 


Auratone 


Cipher Digital 
Countryman 
Crest 


Crown 


COOL RUNNINGS — TYR ASSTERN FRC FRONT, 343 Western Ave., 
(492-7772) 
VE WILLIAMS QUAR ARTET — WILLOW JAZZ CLUB, 699 
PEREL GR WINERY, Lewis Wharf, Boston 
(523-3994) 


SUN., Mar. 23 


THE WRECKING CREW /PED X-ING — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

BLOCKY. ARD/ SEMPER FI/COMEDIANS: JOE IANELL, 
WALLEM & TOLAN — THE CHANNEL, 25 Necco St., Boston 


(451-1905) 

CECILIA SMITH QUARTET — CHARLIE’S TAP, 280 Green St. 
(Central Square), Cambridge (492-9723) 

MOVIE: “DEATHRACE 2000,” “INFRAMAN” /BAND: D.J. & 
THE FIRING SQUAD — CHET’S LAST CALL, Causeway St. 
(North Station), Boston (523-9160) 

ALES (5-8)/PANAMA WALES & HILL (8:30-12:30) — 
CITYSIDE, 262 Faneuil Hall Marketplace, Boston (742-7390) 

SHOW AT 8:30 — COMEDY CONNECTION, 76 Warrenton St. 
(Theatre District), Boston (391-0022) 

HOSH GURELI — DV8, 13 Lansdowne St., Boston (262-2437) 
STAN McDONALD’S BLUE HORIZON JAZZ BAND — 
EPHRAIM’S, Village Green, Rte. 27, Sudbury Centre pagar 
COMEDY SHOW 8:30/UXB/ ULTERIOR MOTICES — JACKS, 
952 Massachusetts Ave., Cambridge (491-7800) 

CELTIC CLAN — KINVARA ARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

CAPTAIN WENDALL — METRO, 15 Lansdowne St., Boston 
262-2424) 

SHOW AT 9 P.M. — NICK’S COMEDY STOP, 100 Warrenton St. 
(Theatre District), Boston (482-0930) 

3.D. CROWE & THE NEW SOUTH W/GREEN MOUNTAIN 
BLUEGRASS — NIGHTSTAGE, 823 Main St., Cambridge 


497-8200) 

; MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston (782-6245) 
BILL STAINES /PIER CE PETTIS — PASSIM, 47 Palmer St. 
(Harvard (492-7679) 

ZITO AND BEAN — Y IT AGAIN SAM’S, 1314 Commonwealth 
Ave., Boston 7324242) 


iD. BILLY AND KEN — SCOTCH 'N SIRLOIN, 77 N. Washington 
St., Boston (723-3677) 
STEVE STRICK — SPIT, 13 Lansdowne St., Boston (262-2437) 
GEORGE MacDONALD - “OPEN MIKE NIGHT” — STITCHES, 
969 Commonwealth Ave., Boston (254-2054) 
JOE PASS — JONATHAN SWIFT'S PUB, 30 JFK St. (Harvard 
Square), Cambridge (661-9887) 
T. BLADE & THE FABULOUS ESQUIRES — THE TAM, 1648 

St., Brookline (277-0982) 
BLUES JAM SESSION 2-8 PM/BUNNY SMITH QUINTET 9 PM 
WITH ARLENE BENNETT — 1369 CLUB, 1369 Cambridge St. 
(Inman Square), Cambridge (354-8030) 

ELECTRO FORCE — THE WESTERN FRONT, 343 Western Ave., 
7772) 
RICK BEATO QUARTET — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville 25674) 


MON., Mar. 24 


SHAMAN — BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) . 
LIZZIE BORDEN & 


AXES THE 
WHITEWALLS — THE CHANNEL, 25 Necco St., Boston 
(451-1905) 
POETRY NIGHT — CHARLIE’S TAP, 280 Green St. (Central 
Square), (492-9723) 
REAL McCOY — CITYSIDE, 262 Faneuil Hall Marketplace, Boston 
(742-7390) 
JAZZ HARP TRIO — EPHRAIM ’S, Village Green, Rte. 27, Sudbury 
Centre (443-5373) 


Edeor 
Beyer  Electro-Voice 
Blamp E-Mu Systems 
Bose 
BGW Eventide | 
BBE ° Fairlight 
Capitol Fostex 


Goldline 
HME 
Hill Audio 
ibanez 
JBL 
‘Kark-Teknik 


RECORDING BROADCAST 


Kurzwell 


THE ESKIMOS /SECRET FUNCTION/THE ANTI-ZEROES — 
JACKS, 952 Massachusetts Ave., Cambridge (491-7800) 

MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston (782-6245) 
LAST STAND /BOSSTONES — JONATHAN SWIFT’S PUB, 30 
JFK St. (Harvard Square), Cambridge (661-9887) ° 

JESSE BROWN & THE HOMETOWN HEROES/ET AL — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

MUSICIANS’ JAM SESSION W/SKIP HADDEN — 1369 CLUB, 
1369 Cambridge St. (Inman Square), Cambridge (354-8030) 
MOVIES: CANNONBALL & VIDEODROME — T.T. THE 
BEAR’S, 10 Brookline St., Cambridge (492-0082) 

BOB BAUGHMAN QUARTET — WILLOW JAZZ CLUB, 699 
Broadway (Ball Square), Somerville (623-9874) 


TUES., Mar. 25 


BUNRATTY’S, 186 Harvard Ave., Alliston 
THE /LAPRAD — CELEBRATION, Kenmore 
Boston (536-0660) 

(st wien CREW — THE CHANNEL, 25 Necco St., Boston 


USICIANS’ JAM SESSION — CHARLIE’S TAP, 280 Green St. | 
Square), Cambridge (492-9723) 
HIGH FUNCTION — CITYSIDE, 262 Faneuil Hall Marketplace, — 
Boston (742-7390) 
OPEN MIKE 8:30 PM — COMEDY CONNECTION, 76 Warrenton 
St. (Theatre District), Boston (391-0022) 
WENDELL EDMONDS — DV8, 13 Lansdowne St., Boston 
(262-2437) 


HARP TRIO — EPHRAIM’S, Village Green, Rte. 27, Sudbury 
Centre (443-5373) 
WHITE HEAT /THE BAGS/THE STRIKE — JACKS, 952 
Massachusetts Ave., Cambridge (491-7800) 

ROCK CITY /CUE — MOLLY ’S, 161 Brighton Ave., Allston 
ate 
THE FABULOUS HEAVYWEIGHTS — NIGHTSTAGE, 823 Main 
St., Cambridge (497-8200) 
MOVIES — O’BRIENS PUB, 3 Harvard rary Allston (782-6245) 
— PASSIM, 47 Palmer St. (Harvard Square), Cambridge (492- Iq 
TIM D.J. WILLIS — SCOTCH 'N SIRLOIN, 77 N. Washington St 
Boston (723-3677) 
THE CULT BACKSTAGE PARTY W/STEVE STRICK — SPIT, 
13 Lansdowne St., Boston (262-2437) 
THE NEVILLE BROTHERS THERS /T-BLADE AND THE ESQUIRES — 
pcg SWIFT’S PUB, 30 JFK St. (Harvard Square), Cambridge 
PIG PILE — THE TAM, 1648 Beacon St., Brookline (277-0982) 
W/TIGER OKOSHI — 1369 
Q ridge St. (Inman Square), Cambridge (354-8030) 
CLASS ACTION/THE LUNCH/BIG NOISE — T.T. THE BEAR’S, 
10 Brookline St., (492-0082) 
MARBLES — WILLOW JAZZ CLUB, 699 Broadway (Ball Square), 
Somerville (623-9874) 


Mar. 26 


POINTE/ THIEF — BUNRATTY’S, 186 Harvard Ave., 
Allston (254 (254-9804) 
CELEBRA 


TION: LISA BAKER /RUN 21 IN LIPSTICK: WBCN’S 
MARK PARENTEAU’S COMEDY NIGHT W/BOB HARTMAN 
— CELEBRATION, Kenmore Square, Boston (536-0660) 
WBCN LUNCHTIME CONCERT W/JON BUTCHER AXIS 
AT NIGHT: THE BARS/DISTANT COUSINS/CHILDHOOD 
iorieen PICTURE — THE CHANNEL, 25 Necco St., Boston 
SHORTY JACKSON BAND — =. TAP, 280 Green St. 
(Central Square), Cambridge (492-9723) 
BARRIER LANGUAGE /VICT On. & THE VICTOIDS 
/PSYCHO TEC — CHET’S LAST CALL, Causeway St. (North 
Station), Boston (523-9160) 
NORTH SHORE ACAPPELLA — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 


sou 
KEYBOARDS - MUSICAL I 
LaSalle: stocks over 250 protess{pnal au 
proguctiines, offering you the Wdest c 
Giscou® price: 

YOUR DIGITAL SOUR‘ IN | 


41 16 Boyiston Street, Bos 
(617) 203 


Outside MA 1 (600) 5 


. 
4 
: 
3 
| 


T 


SOUND REINFORCEMEN 
AL INSTRUMENTS 


ofessienal audio and musical instrument 
the Wdest choice of manufacturers at 


PUSH-PUSH RED — ESCAPADE, 500 Washington St., 
Weymouth (335-1000) 


= 


_ O’BRIENS PUB, 3 Harvard Ave., Allston 


SAM KINISON/LENNY CLARKE — PARADISE, 967 
Commonwealth Ave., Boston (254-2052) 

DEAN STEVENS — PASSIM, 47 Palmer St. (Harvard Square), — 
Cambridge (492-7679) 
BISSION IMPOSSIBLE 


AHMAD 
(Harvard Cambridge (864-1200) 
DANNY MO EXCITERS — RENDEZVOUS, 596 Moody St., 
Waltham 

VA 


JIVE — SCOTCH 'N SIRLOIN, 77 N. Washington St., Boston 


JA 
TINGLE /ZITO & BEAN/ED DRISCOLL — 


STITCHES. 969 Commonwealth Ave., Boston (254-2054) 
THE NEVILLE BROTHERS /T-BLADE & THE ESQUIRES — 
JONATHAN SWIFT’S PUB, 30 JKF St. (Harvard Square), Cambridge 


(661- 
BIG CITY TWISTERS — THE TAM, 1648 Beacon St., Brookline 


(277-0982) 

THE TO! CAMPBELL GROUP — 1369 CLUB, 1369 
Cambridge St. (Inman Square), Cambridge ( 

JOHN HAVORKA/THE TURBINES — T.T. THE BEAR’S, 10 
Brookline St., Cambridge (492-0082) 

ANTI-APARTHEID RAGGAE san, THE WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway (Ball 
Square), Somerville (623-9874) 


THURS., Mar. 27 


RODS & CONES /FRANCE — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

SLANT 6 — ED 808 Huntington Ave., 
MANTIS/COLA/MAD RAKKET /THE OWNERS — 

CHANNEL, 25 Necco St., Boston (451-1905) 

ROB SEXTET — CHARLIE 


SCHEPS "S TAP, 280 Green St. (Central 
cout Cambridge (492-9723) 

THE LINCOLNS/SOCIAL ANIMALS/THE CORSAIRS — 
Causeway St. (North Station), Boston 


BIG CITY 
Boston (742-7390) 

DRUMM McDOWELL /DRIVE ALL NIGHT — CLUB Ill, 608 
aes. (Porter Square), Somerville (623-6957) 


Scout prices. 
QUREE IN NEW ENGLAND 


tree 


, Boston MA 02115 
7) 2030 


4 (P00) 533-3388 


. (Theatre 0022) 
AVENUE/BALL & PIVOT — THE CONSERVATORY, 


110 Huntington Ave. Place), Boston nag Pa 

ALBION BAND — GROG, 13 Middle St., (465-8008) 
GROVERS, 392 Cabot St.. Rte. 1A, Beverly 

THE -— HARPER'S FERRY, 158 Brighton Ave. 
Alliston (254-9743) 

SWAMP THING/ZULUS /FINGERPAINT — JACKS, 952 
Massachusetts Ave., Cambridge (491-7800) 

PROVINCET JUG BAND — KINV. PUB, 34 Harvard 


Ave., Allston (254-9737) 
SOULS /BODY ENGLISH — MOLLY'S, 161 Brighton Ave., Aliston 


(783-2900) 

{Theatre District), Boston (482-0930) 

CLARENCE “GATEMOUTH” BROWN W/LOWELL FULSON — 

be THE DRIVE — NOSTALGIA, 797 Wollaston Beach Bivd., Quincy 


ALIZON & SANDY — O’BRIENS PUB, 3 Harvard Ave., Allston 


, Boston 
BAUM & “TIGER OKOSHI — PREMIER AFTER DARK, 
1130 Washington St. @Dover T: 
BF/VF BENEFIT WITH: ‘LOCO 
THE / CHRISTMAS /BAND / 
CLASSIC RUINS /BUSTED STATUES — 


Commonwealth Ave. (Kenmore Square), Boston S36 5438) 
AHMAD JAMAL — REGATTABAR, 3rd floor Charles Hote! 


JOE GREGG & THE FLAMES — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

IMPROVBOSTON — RYLES-UPSTAIRS, 212 Hampshire St. (Inman 


uare), Cambridge (876-9330) 
i JIM SANDS SHOW — SCOTCH 'N SIRLOIN, 77 N. Washington St., 


Bowe (723-3677) 
THE BANGLES BACKSTAGE PARTY WITH SEAN SWEENEY 
— SPIT, 13 Lansdowne St., Boston (262-2437) 
BARRY CRIMMINS WITH MIKE DONOVAN, BRIAN KILEY, & 
ED DRISCOLL — STITCHES, 969 Commonwealth Ave., Boston 


(254.2054) 
JAMES COTTON BAND/JAMES MONTGOMERY & THE 
BUSTERS FEATURING ALEX TAYLOR — JONATHAN 


FUNK) 
SWIFT’S PUB, 30 JFK St. (Harvard Square), Cambridge (661-9887) 
THE BAND THAT TIME FORGOT — THE TAM, 1648 Beacon St., 


Brookline (277-0982) 
SILAS JR. & THE HOT RIBS — 1369 CLUB, 1369 Cambridge St. 


(Inman Square), Cambridge (354-8030) 
WORLD AT PLAY / CATHEDRAL STATION /BEGINNERS 
ONLY — T.T. THE BEAR’S, 10 Brookline St., 
THE — THE FRONT, 343 Western Ave., 
TONY LADA SEXTET — WILLOW JAZZ CLUB, 699 Broadway 


Semervilie (623-9674) 
Da. — THE WINERY, Lowts Wheel, Boston 


FRI., Mar. 28° 


TRUE BLUE/SCARLET — BUNRATTY'S, 186 Harvard Ave., 


Allston (254-9804) 
SALLY & THE SOPHISTCATZ — ED BURKE’S, 808 Huntington 
Ave., Boston (232-2191) 


Peavey 


Sony MCI 


one /DOGHATICS/ 


LAST CALL, . (North Boston 9 
The WRECKAGE/SLAB THE TABLETS STRUGGLE 
— CLUB Ill, 608 we. (Porter Square), Somerville 


. (Theatre District), 
HERB REED & THE PLATTERS /PROFESSOR HARP BAND — 
THE CONSERVATORY, 110 Huntington Ave. (Copley Place), Boston 


(236-5800) 
WILLIE LEMAY — DV8, 13 Lansdowne St., Boston (262-2437) 
JAZZ HARP TRIO — ' 

on — EPHRAIM'S, Village Green, Rte. 27, Sudbury 


1.4, WHEELER & THE SMOKERS — GROG, 13 Middle St. 
BALL & PIVOT — GROVERS, 992 Cabot St. Rite. 1A, Beverly 
Y — HARPER'S FERRY, 158 Brighton 


MEMPHIS 
THE INCREDIBLE CASUALS 
/BARRY MARSHALL & THE 
ROCKIN’ ROBINS — JACKS, 952 Massachusetts Ave. , Cambridge 
SHOWS AT 9 & 11 P.M. — NICK'S COMEDY STOP, 100 
Warrenton St. (Theatre Boston -0930) 


CLARENCE “GA wowns FULSON — 
NIGHTSTAGE, 823 Main St 7-8200) 
THE DRIVE — NOSTALGIA, 797 Wollaston Beach Bivd., Quincy. 


(47 
PAT HAMEL BAND — O’BRIENS PUB, 3 Harvard Ave., Allston 


(782-6245) 
SET/LIFE ON EARTH — PARADISE, 967 

Commonwealth Ave., Boston (254-2052) 
KALLET, CICCONE & EPSTEIN/ROD MACDONALD — 
PASSIM, 47 Palmer St. (Harvard Square), Cambridge (492-7679) 
THE BOSTON COMEDY CO. — PLAY IT AGAIN SAM’S, 1314 
Commonwealth Ave., Boston (232-4242) 
KATY ROBERTS TRIO — PREMIER AFTER DARK, 1130 
Washington St. (Dover T-stop), Boston (426-2218) 
LOU MIAMI/THE BRISTOLS/THE FABLES — RAT, 528 
Commonwealth Ave. (Kenmore Square), Boston (536-9438) 

JAMAL — REGATTABAR, 3rd floor Charles Hotel 


AHMAD 

Square), (864-1200) 

ORANGE THEN BLUE — RYLES-UPSTAIRS, 212 Hampshire St. 
(Inman Square), Cambridge (876-9330) 
JIM SANDS SHOW — SCOTCH 'N SIRLOIN, 77 N. Washington St., 
Boston (723-3677) 


THE LYRES — SPIT, 13 Lansdowne St., Boston (262-2437) 


RADIA 
(Harvard Square), Cambridge (661-9887) ‘ 
HOUR BAND — THE TAM, 1648 Beacon St., Brookline 


(277-0982) 

CON BRIO — 1369 CLUB, 1369 Cambridge St. (Inman Square), 
Cambridge (354-8030) 

THE TURBINES /CAPTURE Ti: FLAG/THE SKELETONES — 
Tees THE BEAR'S 10 Broking St 692 0082) 
LOOSE CABOOSE — THE WESTERN FRONT, 343 Western Ave., 
Cambridge {492-7772} 

DONALD BROWN QUINTET 

Broadway (Ball Square), Somerville (623-9874) 


Lexicon ‘Roland Symetrix Broadcast 
Rakamichi -$cotchcart = Tascam 
+ Nakamichi Digital Sennheiser | Technica 
Neptune Shure ~ Telex 


SMPL OA 


Ursa Major 


PPG Soundcraft U.S. Audio 
Qsc Soundcraft Magnetics -Valley-People. . 
Ramko Studer Wheatstone. 
Revox Yamaha 
Symetrix and many more! 


2 — 
“ 
PRESSED FOR TIME/E-Z GOIN’ GUYS/ INFORMATION — 4 COMICS W/HOST BH. DOWNES — COMEDY CONNECTION, 
CLUB Ill, 608 Somerville Ave. (Porter Square), Somerville (623-6957) 76 Warr 
larrenton St. (Theatre District), Boston (391-0022) STEVE SOARES TRIO W/HARRIET KENNEDY — CHARLIE'S os 
- 
SPRING BREAK-UP PARTY — THE CONSERVATORY, 110 TAP, 280 Green St. (Central Square), Cambridge (492-9723) aa t 
Huntington Ave. (Copley Place), Boston (236-5800) UNDERACHIEVERS /THE BA — Eeeavicy 
ALBERT O — DV8, 13 Lansdowne St., Boston (262-2437) sees 
__ dAZZ HARP TRIO — EPHRAIM'S, Village Green, Rte. 27, Sudbury eee 
re (443.537 
JAMES COTTON BAND - 7&10 — GROG, 13 Middle St., eee oe 
Newburyport [465-8008) 2 SHOWS 8:30 & 11:00 — COMEDY CONNECTION, 76 
STEVE WEINSTEIN & THE FOURTH BOAT BAND/ . aw 
MIDDLE CLASS AMERICA/MERE MORTALS — JACKS, 952 BENS ere 
Massachusetts Ave., Cambridge (491-7800) 
CARBO & LOOK ONE LOOK /C-STREAT — MOLLY'S, 
161 Brighton Ave., Allston (783-2900) ae poe 
SHO’Y P.M. — NICK'S COMEDY STOP, 100 Warrenton St. 
(Th:. District), Boston (482-0930) 
“GATEMOUTH” BROWN W/LOWELL PULSON — 
NIGHT STAGE, 823 Main St., Cambridge (497-8200) eee 
ALL & THE iSURRICANES — NOSTALGIA, - 
LOGAN & McCARTHY 
O-POSITIVE / THREE COLORS — PARADISE, 967 
Commonwealth Ave., Boston (254-2052) 
GAIL RUNDLETT — PASSIM, 47 Palmer St. (Harvard Square), ata, 
- Cambridge (492-7679) 
D.J. HAZARD SHOW — PLAY IT AGAIN SAM'S, 1314 
GANG/BOSSTONES/BOLL WEEVILS — RAT, 528 
Commonwealth Ave. (Kenmore Square), Boston (536-9438) 
Bi 
Commonwealth Ave., Boston (254-2054) 
- 
° 
| 
4 
i 


15 Springfield St., Inman Square, Cambridge 
Reservations 


CANOREN 


NON-STOP HAZARD! 


Saturdays 8: 
Cantares Comedy Club 


Fri., 3/28: DOUBLE YOUR HAZARD, DOUBLE YOUR FUN! Mtek’s (2 shows) 


Sat., 3/22: LEAVE IT TO HAZARD! Jonathan’s, Salem. Sam’s (2nd show) 
Sun’, 3/23: 0.J. HAZARD AND THE FIRING SQUAD! Live at Chet’s Last Cait! I 
Free admission for one with this ad! . 
BosTows ~ TROUPE Wed., 3/26: IS IT HAZARD OR IS IT MEMOREX? Stitehes ! 
Thurs., 3/27: THE BIG HAZARD INSTITUTE SHOW! Sam's Comedy Collar | 


and info; 734-9818 
Tickets $5, Students $3 


NOMINATED: BEST SUPPORTING KEY GRIP IN A NON-ENGLISH ANIMATED TRAINING FILM. 


Continued from page 21 
(423-4193), 25 West St., Boston, offer help to 
violence. 


DIVORCE RESOURCE AND MEDIATION 
CENTER (492-3533), 2464 Mass. Ave., Cam- 
bridge, offers a support group for the separated 
and divorced 


‘DRY MOUTH, DRY EYE, SJOGRENS SYN- 


DROME FOUNDATION (846-1992) meets at 
Mass. Eye and Ear Infirmary, 243 Charles St., 
Boston. 
ENDOMETRIOSIS — network/support group for 
women who have had or are now living with this 
disorder; call 926-8505. 
ENDOMETRIOSIS ASSOC. — call 826-3071 for 
information, support groups. 
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APRIL IS COMEDY MONTH 
: MEDY QU INALS, 
APRIL COMEDY QUEST FINALS 
oO With guest Jack Gallagher 
Berklee Performance Center 
j-| APRIL Direct from the “TONIGHT SHOW" 
a> | 4,5 ROSANNE BARR “THE DOMESTIC GODESS” 
©} APRIL RICHARD BELZER, JEFF ALTMAN 
: 4&5 AND KEVIN NEALON in concert 
Lu April 4, E.M. Loew, Worcester 
z April 5, Berklee Performance Center 
| APRIL CBSRecording star E=MO? 
z| 16-20 EMO PHILLIP 
— | APRIL THE COMEDY CONNECTION 
nniversary Show 
} lo APRIL Direct from LATE NIGHT w/DAVID LETTERMAN 
23-27 from S.F. WILL DURST 


FEATURING THE BEST IN COMEDY 
AND ROCK 


For more information see our display 


ad, or call 491-7800 


JAY LENO 


DAVID LETTERMAN'S FAVORITE! 


“COMEDIAN. 


Friday, March 28, 8 pm 
Mechanics Hall 
321 Main St., Worcester 


All Seats Reserved: $14.50 & 12.50 


Tickets now available at the box office 
(752-0888), Ticketron, Teletron 
(1-800-382-8080), Concert Charge 
(497-1118), Strawberries, Gracia Tickets 
(Worc.) & Out-of-Town (Harvard Sq.) 


COMEDY 


Thursdays 
D.J. HAZARD SHOW 
8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY CO. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 
Boston’s Best Comedy Team 


ZITO AND BEAN 
8:30 p.m. « Reg. Adm. $4.00 


1314 Comm. Ave., Boston 
232-4242 


482-0930 


Is a direct line to 
Boston's hottest 
comedy club. 

Regular Headliners 
‘Steve Sweeney & 
Don Gavin 


Ken Rogerson &. 
George MacDonald 
Coming& April 4,5,6 
STEVE “TONIGHT 
SHOW” ALLEN 
~ Wed. & Thurs. at 9 p.m. 

Fri. at 9 & 11 p.m. 


Sun. at 9 p.m. 
00 Warrenton St., 


Boston 


369 Commonwealth Ave., Boston « 2542064 


Saturday, Mar. 22 


Host STEVE SWEENEY a 
with TIM WALKOE and BARRY CRIMMINS SAM KINISON 
with ho GEORGE MacDONALD 
Wed., Mar. 26 


D.j. HAZARD, JIMMY TINGLE, 
ZITO & BEAN, and ED DRISCOLL 


Thurs., Mar. 27 
Host BARRY CRIMMINS 
with MIKE DONOVAN, BRIAN KILEY 
and ED DRISCOLL 


Fri., Mar. 28 
THE LENNY CLARKE SHOW 
with MIKE DONOVAN, JOE 
YANNETTY and ED DRISCOLL 
Sat., Mar. 29 


TOM GILMORE, ATHAN KATZ ; 
and CHA’ LANGTON 


Passes 


+* +++ 
+++ +++ + 
++ +++ 
++ ++ ++ ++ 
+ +++ 
+ Boston Magazine: 1984, 1985 


Free Admission 


of seating at 
969 Commonwealth Ave., Boston 254-2054 


Boston Globe: | 984, 1985 


~ 


based on availability — 
showtime. 


For reservations or information, call 254-2054 


ENVIRONMENTAL ALLERGIES are treated with 
nutrition, peer support, and other methods of 
coping and alleviating symptoms at the Back Bay 
Center, suite #401, 678 Mass. Ave., Cambridge 
(576-2114); $10 a session. 

ERICH LINDEMANN MENTAL HEALTH 
CENTER (727-7107), Government Center, 
Boston, provides information and referral to 
residents of Charlestown, Chelsea, Revere, 
Winthrop, Beacon Hill, East Boston, and the 
North End, Mon.-Fri. 9 a.m.-5 p.m. 

FAMILY SERVICE ASSN. OF GREATER 


ing for single men and women aged 21-35. 
Sliding fees; insurance accepted. Also, centers in 
Needham (475 Hillside Ave., 444-9303), Malden 
(389 Main St., 324-8181), Somerville (131 
Highland Ave., 625-5638), Lexington (175 Bed- 
ford St., 862-2128), and Quincy (One Cliveden 
St., 471-0630). 

FAULKNER HOSPITAL (522-5800), 1153 Centre 
St., Jamaica Plain, offers hearing screening, a 
support group for the bereaved, weight-control 
programs for 10-to-18-year-olds and for adults, 
CPR training for adult and infant victims, and 
“Express Care,” a walk-in center open Mon.-Fri. 
8 a.m.-8 p.m., Sat.-Sun. 10 a.m.-6 p.m. 
FEEDING OURSELVES (661-3727), 30 Bartlett 
Ave., Arlington, offers group program on com- 
pulsive eating and weight problems. Individual 
counseling available. 

FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston (near 
Auditorium MBTA). Comprehensive medical 
care, including gay and elderly health care. Open 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-6 p.m., Sat. 


Church of Our Savior, Marathon St., Arlington, 
and Fri. at N. Conference Room, Newton- 
Wellesley Hospital, 2014 Washington St., 
Newton, both at 8 p.m. Free; call 625-1896 or 
731-2229. 

HEALTH AT WORK (243-6383), Newton- 
Wellesley Hospital, 2014 Washington St., 
Newton, offers weight-contro! and quit-smoking 
groups, safe-exercise class, stress manage- 
ment, CPR, and conditioning for men and 
women over 60. 

HEALTH-CARE POLICY COUNCIL (868-2900), 


care. Also information on services and fees of 


neighborhood clinics. 
HYPOGLYCEMIA AND FOOD ALLERGIES 
SUPPORT GROUP, ied by holistic counselor 
Cynthia Knapp, meets weekly in Newton Corner; 
call 965-5279. 

INSTITUTE FOR RATIONAL LIVING (734-0643), 
1162 Beacon St., Brookline, offers individual, 
couple, and group therapy, hypnosis, and as- 
sertiveness training. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(227-6641), 31 New Chardon St., Boston, offers 


at Gosman Jewish Community Campus, 333 
Nahanton St., Newton; call 965-6890. 
JOSEPH M. SMITH COMMUNITY HEALTH 
CENTER (783-0500), 51 Stadium Way, Allston. 
medical and dental center for 
all. Sliding scale fee. Call for appointment. 
KIDNEY TRANSPLANT/DIALYSIS ASSOC. 
(267-3747), 721 Huntington Ave., Boston. Non- 
profit, all-volunteer organization for patients and 
families. 


MASS. EASTER SEAL SOCIETY (482-3370) of- 


MASS. MENTAL HEALTH CENTER (734-1300), 
74 Fenwood Rd., Boston. For all people who live 
or work in Brookline, Brighton, Allston, and 
Jamaica Plain. 

MASS. OSTEOPATHIC HOSPITAL & MEDICAL 
CENTER (522-1302), 222 S. Huntington Ave., 
Jamaica Plain, has a back-pain clinic and a free 
children’s clinic. 

MILTON ADULT DAY HEALTH CENTER 
(333-0600), 1200 Brush Hill Rd., Milton, offers 
adult day care for people with Alzheimer’s Dis- 
ease. 

NATIONAL FOUNDATION FOR ILEITIS & COL- 
ITIS (449-0324) has a support group that meets 
at New England Deaconess Hospital, 185 Pilgrim 
Rd., Boston. 

OMEGA (776-6369), 270 Washington St., 
Somerville, offers a variety of support groups for 
the grieving, including a homicide-survivors 


group. 
OPERATION VENUS (800-272-2577). Referral 
and information service for venereal disease. 


weigh-ins. Call 354-3072 or 875-0001. 

PID SUPPORT GROUP forming for those with 
pelvic inflammatory disease; call 787-9516. 
THE PEOPLE PLACE (641-1986), 48 Mystic St., 
Arlington. Support groups for weight loss, quit- 
ment. 

ST. ELIZABETH’S HOSPITAL (782-7000), 736 
Cambridge St., Brighton, offers stress-reduction 
and quit-smoking programs, health and fitness 
classes, and natural family planning. 

SEXUAL HEALTH CENTER OF NEW ENGLAND 
(266-3444), 480 Boylston St., Boston. Pre-or- 
gasmic groups, sexual enhancement groups for 


(WOM) RAMOW BOF 


SOUTHERN JAMAICA PLAIN HEALTH 
CENTER (522-5900), 687 Centre St., JP. Refer- 
ral, medical care for infants and children, 


” Seal Society are open to stroke victims and their 


families. Free; call 482-3370. 

STUTTERERS’ SUPPORT GROUP meets 2nd 
and 4th Wed. of each month, 7-8:30 p.m. at 
Curtis Hall, South St., Jamaica Plain. Free, for 
stutterers and their families. Call 524-1595 or 
524-1293 (don't hesitate to have a friend call) or 
write 8 Warren Sq., Jamaica Plain 02130. 
SWIMMING for people with disabilities is offered 


support group; free. Write PO Box 215, Sharon 
02067 


ING (329-6150); 515 Providence Highway, 
community 


handicaps, emotional problems, and de- 
velopmental disabilities and their families. 
WATERTOWN HEALTH CENTER (923-0001), 85 
Main. St. Adolescent, adult, and pediatric 
sessions days Mon.-Fri. Continuity of care by 
staff physicians and nurses. 

WELL ST. STATION (923-1440), 62 Mt. Auburn 
St., Watertown. Weliness counseling, stress 
management, communications skills, yoga. 
WEIGHT MAINTENANCE support group, free 
and leaderless, forming*for women who have 
lost 50 or more pounds and are trying to main- 
tain their weight. Call 964-6225; leave name ar.J 
number. 

YOUVILLE HOSPITAL (876-4344), 1575 Cam- 
bridge St., Cambridge, offers meditation and 
relaxation and exercise classes; call for times 
and fees. 


LEGAL 


ARTISTS FOUNDATION (482-8100), 110 Broad 
St., Boston, offers a free information and referral 
service for musicians, artists, and writers with 
legal problems; call 482-8100. 

BOSTON BAR ASSN. (742-0625), 16 Beacon St., 
Boston, refers clients to private attorneys; initial 
half-hour consultation with referred attorney $15; 


call for more information. 
COUNCIL 
compiaints 


CAMBRIDGE CONSUMERS’ 


(876-5376), 1 West St., Cambridge, offers free 
mediation services between family members, 
tenant and landlord, consumer and merchant, 
employee and employer. Call for information. 
CAMBRIDGE RENT CONTROL HEARINGS — 
Students for Public Interest Law (SPIL) at 
Harvard Law School represent tenants free of 
charge at Cambridge. rent-contro! hearings. Call 
495-4394 for information. 
CONSUMER CREDIT COUNSELING SERVICE 
of Eastern Mass. (426-6644), 8 Winter St., suite 
1210, Boston. A non-profit, confidential service 
offering counseling at no charge on budgeting, 
debt problems, and housing problems. 

CIVIL LIBERTIES UNION OF . 
MASSACHUSETTS (482-3170), 47 Winter St., 
Boston. Helps with defense of all Bill of Rights 
freedoms. 

DEBTORS ANONYMOUS (642-1913) helps peo- 
ple overcome compulsive indebtedness. 
DRAFT COUNSELING and draft-counseling 
courses provided by BAARD (Boston Alliance 
Against Registration and the Draft) every Wed. at 
7:30 p.m. in the basement of Old Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Call 354-0931. 

HARVARD DEFENDERS provides free legal 


. assistance to defendants in criminal cases in 


show-cause hearings in district court; call 
495-4413. 

LAW CENTER OF UMASS (965-1080) offers 
Mediation Night Wed. from 5:30 to 7 p.m. at 
Brookline District Court, 360 Washington St., 
Brookline. 

MASS. BAR ASSOC. (542-9103, 
1-800-392-6164), 20 West St., Boston, offers a 
lawyer referral service, reduced- and no-fee 
programs, and taped messages ‘on Tel-Law 
(542-9069). 

MASSPIRG (423-1796), Mon.-Fri. 10 a.m.-4 p.m. 
if your complaint is for tess than $750, take it to 


OF COLORED PEOPLE (267-1058), 451 Mass. 
Ave., Boston, offers free legal advice, with two 
attorneys present, Tues. and Thurs. from 6 to 8 


p.m. 
NATIONAL LAWYERS GUILD (227-7008), 120 
Boylston St., Boston. Consultation and referral. 
NEW ENGLAND WAR TAX RESISTANCE 
(731-6139) offers counseling on tax resistance. 


Roxbury, Dorchester, and Suffolk Superior 
Courts. Open Mon.-Fri. 9 a.m.-5 p.m. 126 War- 
ren St., Roxbury. Call 445-5640, 24 hours a day. 
SCHOOL OF INDUSTRIAL RELATIONS 
(536-9440), 761 Harrison Ave., Boston. Evening 
instruction in union organizing, contract negotia- 
tion, affirmative action, pensions, and worker's 


compensation. 
SMALL CLAIMS ADVISORY SERVICE 


TENANT EDUCATION COMMITTEE of City Life 
(524-2541) offers advice from 10 a.m. to 2 p.m. 
Mon.-Fri. 

UNEMPLOYMENT LAW PROJECT, 14 Beacon 
St., room 407, Boston, assists in appealing 


at hearings. Call 227-7008, 9:30 a.m.-12:30 p.m., 
for information and fees. 


aa 435 Warren St., room 125, Roxbury, offers free 
ah SS x CREATIVE THERAPY ASSOC. (497-9549) offers support groups for patients and their parents. 
eer blocks. meets Sat., 4:30-6 p.m. at 3 Church St., Cam- 
leave message); 232-3292. 
= SOMA COUNSELING CENTER (491-8694), 99 
aos le dividual, group, family therapy. 
gynecological exams, family planning consulta- 
at Northeastern University; call 482-3370. 
TEMPOROMANDIBULAR JOINT SYNDROME 
TOWARD INDEPENDENT LIVING AND LEARN- ’ 
BBs offers therapy and support groups: “Turning 
‘ Re] Depression Around,” “Stress Management,” grams, adult day activities, respite care, foster 
; —— “Coping with Young Adulthood,” “‘Self-Dis- care, and specialized home care for people with 
covery Through Group Process.” Group counsel- = mental retardations, mental iliness, physical 
76 WARRENTON ST., BOSTON, DIAL 4«CoOsMeE*D»Y (426-6339) charg-tix 542-8511 : 
a 
\ 9 a.m.-3:30 p.m. 
ere x\ FOOD ADDICTS ANONYMOUS meets Wed. at 
corre 
and gives information; leave message. 
ae me CAMBRIDGE DISPUTE SETTLEMENT CENTER 
ees ae 11 Inman St., Cambridge. Consumer advisory 
Bee COMEDY board to the Cambridge Neighborhood Health ‘ 
es Clinic Program offers consumers an opportunity 
| STOP to have a say in the policies atfecting their health 
> 
| 
| 
ee se and a discussion group for the recently widowed : 
. 
_at8.10.&11:30 
ee BS saa fers a therapeutic gym and swim program for 
handicapped preschoolers at War Memorial 
Field House, 1640 Cambridge St., Cambridge. 
J | 
small-claims court. MassPIRG can help you. 
en NATIONAL ASSN. FOR THE ADVANCEMENT 
ROXBURY DEFENDERS COMMITTEE provides 
: free high-quality, comprehensive legal services aa 
if to indigent persons with criminal cases in é 
: TERS ANONYMOUS offers mutual help 
we ay: : with compulsive overeating. No dues, fees or 
(STITCHES) 
(497-5690), Phillips Brooks House, Harvard 
: University, offers free advice on settling any . 
PC dispute under $1200. 
uner ain j esentation 
j 


ASSOCIATES FOR HUMAN RESOURCES 
(369-7810) has openings in its men’s discussion 


BOSTON MEN’S CENTER (254-5519), 35 Gien- 
coe Ad., Apt. 41, Brighton, offers a pot-luck 
dinner on the last Sunday of the month at 6 p.m., 
followed by open group meeting; it also helps set 
up other men’s groups. 

EMERGE (267-7690), 25 Huntington Ave. #206, 
Boston. Groups (and individual work) for men 
who batter. 

FOR ONLY, a single fathers’ discussion 
group for men with or without custody. For 
information, call 566-57 16. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(227-6641), 31 New Chardon St., Boston, offers 
discussion groups for men: “Male and Middie 
“Single Fathers,” “Recently Separated 


murs RIGHTS, INC. (337-8589), 42 Partridge 
Rd., S. Weymouth, provides help, especially in 
divorce-related issues. 

MEN’S RIGHTS/PATERNITY LEAVE PROJECT 
(877-5467, 6-9 p.m.), helps fathers obtain leave 
from work to care for their infants. 

MEN’S SUPPORT GROUP (787-2143, 371-0558), 


NEW ENGLAND MALE REPRODUCTIVE 
CENTER (247-6632), doctors’ office building of 
University Hospital (BU), 720 Harrison Ave., 
Boston. Devoted solely to the treatment of male 
infertility and impotence. 

OASIS (776-3452) collective of men committed 
to education about sex-role stereotyping. Slide 
show available. 


ARADIA (247-4861), 520 Comm. Ave., Boston, 


COMPUTING, 
PO Box 68, Newton Upper Falls; call 542-0100, 
ext. 207. 
BOSTON AREA RAPE CRISIS CENTER (492- 
RAPE). Call for support and/or information. 
BOSTON AREA WOMEN’S SELF-DEFENSE 
COALITION (574-9433), 595 Mass. Ave., top 
floor, Cambridge, is accepting new students. 
BOSTON INDIAN COUNCIL (232-0343), 105 S. 
Huntington Ave., Jamaica Plain, 02130, offers a 
women-in-transition program and help for bat- 
tered Native American women; strictly confiden- 
tial. Call 232-0343. 
BOSTON/NAFE (254-1729), a branch of the 
National Association of Female Executives, 
meets the 4th Thurs. of every month. 
BOSTON PSYCHOLOGICAL CENTER FOR 
WOMEN (267-4068) 60 Chariesgate West, No. 
1A, Boston, offers the groups ‘Always Hungry?” 
and “Incest Survivors.” 
BOSTON VET CENTER offers a support group 
for women Vietnam vets and wives and mothers 
of Vietnam vets, Wed. at 7 p.m. Call 451-0171 for 
information. 
BOSTON WOMEN’S CAUCUS FOR ART 
(566-6104, 367-1679), 38 St. Paul St., Brookline, 
meets monthly; free to members. 
BREAST-CANCER support and exercise group 
for women at Boston YWCA; see “Health.” 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 


., Cambridge, offers reproductive groups and 


support groups for women who have had 
mastectomies and for new mothers. 

CAREER AND VOLUNTEER ADVISORY 
SERVICE (227-1762), 14 Beacon St., Boston. 
Individual career counseling, résumé help, in- 
terviewing skills, workshops, library. Open house 
every Tues. at noon. 

CASA MYRNA VASQUEZ INC. (262-9581), PO 
Box 18019, Boston. An emergency-shelter pro- 
gram for women and their children. 


(227-1762), 14 Beacon St., Boston. Women and 


ASSAULT (CPASA), bilingual 
consultation, informafion, and 


Mon.-Fri., 10 a.m.-5 p.m. 
(964-3322), 785 Centre St., 


appointment call 782-7600. Also birth control 
and gynecological services, tubal ligation, 


DES ACTION PROJECT (828-7461), PO Box 


the YWCA, 140 Clarendon St., Boston; call 
536-7940, ext. 136. 

DORCHESTER COUNSELING CENTER 
(436-86 16), 591 Morton St., Dorchester, offers a 


compulsive ot 
overeating, overweight, and body image. Group 
and individual ; leave message at 
661-3727. 


Beacon St., Brookline, offers individual and 


(451-9294), 92 South St., Boston, 02111. 
NAT'L. ORGANIZATION FOR WOMEN (NOW) 


hosts an open house the first Wed. of each month 
at 7:30 p.m. at 99 Bishop Allen Drive, Cambridge. 
Call 661-6015. 

NEW ENGLAND WOMEN BUSINESS OWNER’S 
ORGANIZATION (NEWBO) (332-8683), 1357 
Washington St., W. Newton, meets monthly. Call 
for details. 

PREGNANCY HELP (782-5151) in St. Elizabeth's 


Hospital, 738 Cambridge St., Brighton, includes - 


free pregnancy testing, counseling, referrals, and 
alternatives to abortion. 

PRETERM (738-6210), 1842 Beacon St., 
Brookline, offers 


PROJECT RE-ENTRY (227-1762), 14 Beacon St., 
Boston, offers six-month career internship pro- 
grams for women. 

PROJECT W.A.G.E. (979-0734), 55 Sea St., 
Quincy. Vocational counséling for women Mon.- 
Fri. 8:30 a.m.-4:30 p.m. No fee. 

RENEWAL HOUSE (566-6881), PO Box 919, 
Boston, 02120, a shelter for battered women and 
children, is looking for volunteers. Minority 
women encouraged to apply; training and 
support provided. 

RESPOND (623-5900). For battered women and 
children. 

TAKE BACK THE NIGHT has meetings each 
Mon. at 7:30 p.m. at the Harriet Tubman House, 
Mass. and Columbus Aves., Boston. 
TAPESTRY INC. (661-0248), 20 Sacramento St., 
Cambridge. Feminist therapy and education for 
gay and oe women, couples, families, and 


their children, offers emergency shelter, informa- 
tion, and someone to talk to; call 661-7203. 
WALTHAM BATTERED WOMEN SUPPORT 
COMMITTEE offers support groups; call 899- 
8676 for details. 

WOMEN’S EDUCATIONAL CENTER (354-8807), 
46 Pleasant St., Cambridge, offers ‘“‘introduc- 
tory,” a discussion group for all women, 
Wednesdays at 8 p.m; “incest Resources,” a 
discussion group for women with incest histories, 
the 3rd. Thurs. for each month (leave message at 
492-1818); and support group for battered 
women Wed. at 11:30 a:m. and Mon. at 6 p.m.; 
women's school, library, and historical archives. 
WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION (536-5651), 356 Boylston St., Boston, 
provides workshops, career counseling, place- 
ment service, resource library, job listings, and 
special programs for women and men. Call for 
dates and fees. Group for unemployed workers 
45 or older with recent work experience. 
WOMEN’S JOB COUNSELING CENTER 
(864-9097), 34 Follen St., Cambridge, offers 
individual career counseling and classes for 
women who want to change careers or enter the 
job market. 

WOMEN’S TECHNICAL INSTITUTE (266-2243), 
1255 Boylston St., Boston, provides free orienta- 
tion sessions concerning nontraditional women’s 
jobs (reservations required), a free open house 
Feb. 27 from 5:30 to 7:30 p.m., and free training 
for women on weaifare. 


HILDREN 


ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free after-school films at 3:30 p.m. March 22, 2 
p.m.: The Black Stallion. March 27: “The Furious 
Flycycle,” Reluctant Dragon.” 

BELMONT PEACE FAIR, education and enter- 
tainment for children and parents, runs from 1 to 
5 p.m. March 22 at Belmont High School, 
Concord Ave., Belmont. Admission $1 in ad- 
vance, $1.50 at the door; call 484-7628. _ 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, presents story time at 
11 a.m. Sat. the 22nd and Sun. the 23rd followed 
by nature walk, crafts and live-animal presenta- 
tions. Admission $1, 50¢ children. Also, 10 a.m. 


to 4 p.m. salamanders, frogs, and toads. 


BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents an introduction to picture 
books in story and film Wed. at 3 p.m. March 25: 
wheels. Also, the ‘Saturday Celebration Series”’ 
for children over nine Sat. at 3 p.m. March 22: 
grim movies of Grimm Fairy Tales: “Hansel and 
Gretel: An Appalachian Version,” “Bearskin,” 
“The Frog King,” “The Making of the Frog King.” 
BOSTON UNIVERSITY BOOK STORE 
(353-9790), 660 Beacon St., Boston, presents 
free storytelling Sat. at 1:30 p.m. March 22: Beep 
the Clown; also Binky the Bunny, 2:30-4:30 p.m. 
March 29: Aili Paal Singer, spring stories. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
‘Academy Hill Rd., Brighton, presents film-and- 
story programs Tues. at 10:30 am. for 
preschoolers. March 25: “Cricket in Times 
Square,” “Crying Red Giant.” Also, Spanish- 
language films Tues. at 12:30 p.m. March 25: 
“Nenen de la ruta mora.” Also, films for school- 
age children Wed. at 3:30 p.m. March 26: 

“Ransom of Red Chief,” 

“When Knights Were Bold.” 
BROOKLINE MUSIC SCHOOL 277-4593) 
presents Bartholomew's Fair March 22 at 3 p.m. 
at United Church of Brookline, 210 Harvard St., 
Brookline. Tickets $6, children $4. 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents Marsh Secrets En- 
vironmental Camp through 2 p.m. March 23. 
Admission $50 


CAPE ANN HISTORICAL ASSN. (283-0455), 27 
Pleasant St., Gloucester, presents “A Little 
History” March 22 at 10 am. Admission $2; 
ration required. 

CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children's films at 10:30 a.m. and 3:30 p.m. 
March 25: “Blueberries for Sal,” “The Giving 
Tree,” “Apt. 3”; 3:30 p.m. those plus “Annie and 
the Oid One.” 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 


Bresents pre-schol films Fii-at 10:30 p.m 


28: “Puss in Boots,” “The Red Balloon,” 
“Mother Goose Stories,” “Shoemaker and the 
Elves.” Also, children’s films Tues. at 3 p.m. 
March 25: “Yankee Doodle Cricket,” “Nicky: 
One of My Best Friends.” 

CONNOLLY BRANCH LIBRARY (522-1960), 433 


Centre St., Jamaica Plain, presents free pre- 


school films at 10:30 a.m. March 26, 10:30 a.m. 
and 3:30 p.m.: “Evan's Corner,” “Pedro,” 
DETOURS, excursions for kids 11-15, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. 
March 27: 3:15-5:15 p.m.: New England 


Aquarium. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children's 
films at 10:15 a.m. March 25: “Angus Lost,” 
“Town Mouse and Country Mouse,” “The Bank.” 
FANEUIL HALL MARKETPLACE, Boston, 
22nd at 11 a.m., noon, 1 and 2 p.m., and hosts a 
Smurf look-alike event from 10 a.m. to 5 p.m. 
Free; part of the Smurf Yogurt introduction; call 
227-2111. 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free 
March 25: “‘The Mole 
and the Flying Carpet,” “Charlie Needs a 
Cloak,” “Antaeus.” Also, storyteller Barbara 
Rhodes relates ‘Mary Alice,” “Operator No. 9,” 
“It's So Nice To Have a Wolf Around the 
House,""for ages three to 10 March 21 at 3:30 
p.m. Also, make-a-kite workshop for ages five to 
10 March 26 at 3:30 p.m. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 am.-4 p.m. Admission free. Zebras, 
an camels, llamas, birds. Admission to 
Zoo $1. . 
LE GRAND DAVID and His Spectacular Magic 
perform March 23 at 3 p.m. at the 
Cabot St. Theatre, 286 Cabot St., Beverly. Adults 
$7, under 12, $5 at Cabot St.; call 927-3677. 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd. Belmont, offers 
special events for children. Preregistration re- 
quired. March 23, 1-3 p.m.: snakes and turtles; 
for third- to fifth-graders with one parent apiece; 
$13. 
MAIL TO TOTS is looking for people to send mail 
to seriously ill children. to get the name of a boy 
or girl, send a business-sized, self-addressed 
envelope to Mail for Tots, 25 New Chardon St., 
P.O. Box 8699, Boston 02114. 
JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedawick St., Jamaica Plain, presents a 


Native American program for children March 22 


at 2 p.m. Free. 

JORDAN MARSH presents “The Worid of 
Beatrix Potter” from 8:45 to noon March 24-27 
and 10:30 a.m. to 1:30 p.m. Sat. March 28. at 
Jordan Marsh in Braintree, Peabody, Fram- 
ingham, Burlington, and Boston. Breakfast with 
Peter Rabbit $5; call 357-3812. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children three-15 and the elderly, 
$1.50. Hayrides Sundays 1-3 p.m.; 50¢ extra; hot 
cocoa, 50¢ a cup. Sunday programs at 2:30 p.m. 
free with admission fee. March 23: buttermaking. 
Also, National Agriculture Week events March 
22: noon, Drumlin Farm history; 1-3 p.m. farmer 
Earle Ferguson discusses ‘Animals as 
Alternative Energy Sources”; 1 p.m., “Introduc- 
tion to Older Breeds”; 1:30 p.m. Bird Hill tour, 
Animal Art interview; 1 p.m. farm manager Stan 
White discusses ‘in Our Town’’; 3:30-3;40 p.m.: 
farm chores. 


MATTAPAN BRANCH LIBRARY (298-9218), 8 
Hazelton St., Mattapan, presents free-children's 
films at 3:30 p.m. March 24: “The Phantom 
Tollbooth.” March 31: “Joshua’s Confusion,” 
“Rodeo Girl and the Runaway.” 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 -Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
3:30-4:45 p.m. Free. March 26-28: Stories from 
the Middle Ages: ‘The Tudor Room.” 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
Children five-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $2.75, 
students $2, children five to 16 and the elderly 
$1.75. Combination ticket $6.25, students $5.75, 
children and the elderly $4.25. Through April 27: 
“Black Wings.” Through May 11: “Wolves and 
Humans.” Also “Worid of Wolves Weekend” Sat. 
March 22 and Sun. March 23. Permanent: sun 
lab, thunder and lightning, live animals, giant 

egg. In the planetarium, through April 27: “The 
Comet Is Here.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.50, 
Students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 


students, military, and the elderly $3.25. Free for 


Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, and Watertown residents Fri. from 4 to 9 
p.m. through April 15. Free to the elderly Mon. 
from 9 to 11 a.m. through May 15. Through Jan. 
1987: “Don't Blink Now.” 

PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents free 
Children’s films at 3:30 p.m. March 26: “It's So 
Nice To Have a Wolf Around the House,” “Gerald 


PUPPET SHOWPLACE THEATRE (731-6400), 32 
Station St., Brookline Village, presents puppet 
performances for children five and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3.50. March 
22-23: “Little Red Ridinghood” and others by 
Puppets To Go. March 29: “Little Red Riding 
Hood.” March 30: “Bingo, the Circus Dog,” by 
Paul Vincent-Davis. 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents free 
films for children at 3:30 p.m. March 25: “Lone 


“Leo the Hunter, ""Ona 
SOUTH BOSTON LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents preschool films at 10:30 a.m. and noon. 
Continued on page 28 


PREMIER 
AFTER DARK 


Every Saturday in March 
AYDIN ESEN TRIO 
Thurs., March 27 
JAMIE BAUM & 
TIGER OKOSHI 
with Special Guests 


Fri., March 28 
KATY ROBERTS TRIO 
PREMIER RESTAURAN 


1130 Washington Street - Boston + 426-2218 
Une Dover Stop 


CHARLIE'S TAP 


Presents 


Sat., March 22 


THIRD KIND OF 
JOHN PURCELL, ANTHONY COX 


Jaze 


Fri. & Sat., March 28 & 29 


280 Green St. - Central Sq 
Cambridge + 492-9723 


ST JAZZ AR 


T the Charles Hote 
Harvard’ are. 


Sat, Mar 22. 9 & !l/pm; $8.50 


RIA MULDAUR 


celebrates her latest jazz say — 


Sat., March 22 
DAVE WILLIAMS 


Sun., March 23 
RICK BEATO QUARTET 


Mon., March 24 
BOB BAUGHMAN QUARTET 


Every Wednesday 
THE FRINGE 


Tues., March 25 
MARBLES 


Thu, Mar 2 
Fri, Mar 28, 9 = £3 
Sat, Mar 29, 9 & Iipm: $9.50 


AHMAD JAMAL 


azz rd and hus trio 


Thurs., March 27 
TONY LADA SEXTET 


Fri. & Sat., March 28 & 29 
BROWN 
ith Art 
formerly wil Blakey 
COLEMAN 


QUEST: 1 
featuring Kevin Eubanks 


212 HAMPSHIRE ST. 
CAMBRIDGE. MA. 02139 


4 


9861 HOUWW NOILOSS ‘XINZOHd NOLSOG 


UPSTAIRS REBECCA PARRIS QU QUARTET 
Sat.. Mar, 22........ w/Grover Mooney, Ron Murray 
Thurs.. Mar. 27.. IIPROVBOSTON Sun., March 2 
THEN BLUE w/Ariene Bennett 9pm-tam 
Sat.. Mar. 29............. FULL CIRCLE MUSICIANS" JAM 
/Harold Goidberg-MacGill 
DOWNSTAIRS THE — 
Fridays & Saturdays................ HERMAN 
JOHNSON QUARTET THE TOMMY CAMPBELL GROUP 
Sundays. jeeeee CHAN JOHNSON TRIO Thurs., March 27 
Monday ..ue PETER CALO, SILAS JR. & THE HOT RIBS 
Fri. & Sat,, March 28 & 29 
Tuesdays........ AY TRI 
Wednesda AYDIN ESSEN withers & Mick 
MIKE METHENY 
QUARTET } | | 54-0000" 


BAND IN BOSTON? 


Advertise your club or band 
in the Boston Phoenix 


— 
pregnancy testing, first- and second-trimester 
abortion, tubal ligation, counseling, and re- | 
& RONNIE BURRAGE 
Sun., March 23...CECELIA SMITH QUARTET 
Cecelia Smith — Vibes ; 
MON., OERTRY NIGHT 
Tues., March 25.. MUSICIANS’ JAM SESSION 
Wed., March 26... SHORTY JACKSON BAND 
Thurs., March 27...........ROB SCHEPS SEXTET 
STEVE SOARES TRIO 
w/vocalist HARRIET KENNEDY 
discusses sexuality, relationships, marriage, Will Jazz Club : 
pregnancy, fatherhood, step-parenting, careers, BE 699 Broadway. Ball Sq.. Som. 623.9874 ‘ 
and other issues. Near Porter Sq.. via Willow Ave 
TRANSITION HOUSE, for battered women and 3 — ; 
vA R 
red by an all- 
has groups on fear of success, mother/daughter 
relationships, and women dealing with divorce of a i ae 
ng CONCERTIX 876-7777 
| 
| 
| 
CIVIC CENTER AND CLEARING HOUSE 
welfare-rights organization run by welfare recip- 
jents that works for change and offers support. SSN Sa 
COMMUNITY PROGRAMS AGAINST SEXUAL 
CRITTENTON CLINIC, 1 Perthshire Rd., 
128, Stoughton 02070. AL YY 
DISPLACED HOMEMAKERS is sponsored by ; 
FEEDING OURSELVES, programs for women on \ 
il 
a INNER VISION COUNSELING (566-3503), 1584 McBoing Boing,” “John Brown,” “Rose,” “Jug- { DF y 
group counseling for women fighting low seif- oY \ 
; esteem, depression, trouble with relationships, i 
{ overeating. Sliding-fee scale. Sh 
JEWISH FAMILY AND CHILDREN’S SERVICE 
(965-6890), 333 Nahanton St., Newton Centre, y v 
; offers discussion and support groups: “Mothers 
: of Young Children,” “Women as Women, Wives, 
Mothers, and Daughters,” ‘Recently Separated 
Women.” 
UFE ISSUES GROUP for single women forming; 
y call 595-4903. 
MASS. WOMEN OF COLOR UNIFIED (899-4588) Wolf.” Also, films for pre-schoolers at 10:30 a.m. 
Saucy ot month at Conmuty | Concert | 
Saturday of the month at Roxbury Community 
College, 625 Huntington Ave., Boston. 
MASS. WOMEN'S .POLITICAL CAUCUS nection: | 
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952 Mass Ave. Camb. 
491-7800 

All Ages Dance Party — 5:30p.m. 

LIZZIE BORDEN 

& THE AXES 


Evening Show 
LIZZIE BORDEN 
& THE AXES 


HOT PURSUIT 


Sun., March 23 


Funny 


Comedy at 8:30 
WITH BOSTON’S 
BEST COMEDIANS 


¢ 
> 
Music at 10:30 , 


UXB 
ULTERIOR MOTIVE 
Mon., March 24 
THE ESKIMOS 
SECRET FUNCTION 
THE ANTI ZEROS 
Tues., March 25 
WHITE HEAT 
THE BAGS 
THE STRIKE 


Wed., March 26 


STEVE WEINSTEIN & 


THE FOURTH BOAT BAND 
MIDDLE CLASS AMERICA 
MERE MORTALS 


Thurs., March 27 
from Madison, Wis. 


SWAMP THING 
ZULUS 


DJ MIKE KEELEY 


PETER CALO BAND 
Lewis Wharf — On the Waterfront 
523-3994 


follow sign to FAA Center, 
. Northeastern Bivd. 


Steppin’ Out? 
Check Auditions in The 
Phoenix Classifieds 


Phoenix 


Mull 


Sat., March 22 from Chicago Tues., April 1 
LONNIE BROOKS Joe Beard & the Biues All-Stars 
Blues Band Joe Beard vocals, guitar 


Jerry Portnoy harp 
(Muddy Water, Legendary Blues Band) 
David Maxwell piano (Freddie king) 


Sun.,; March 23 7:30 &10:00 


J.D. CROWE & 


Coots 


College Concert 
Series 

18 - 20 year olds 
welcome with 
proper 


Mudcat Ward bass (Biue Tones) 
Kid Bangum drums (Bive Tones) 


“The 
The Fabulous Hea 


Wed.-Sat., March 26-29 9:00 & 11:00 
Grammy & W.C. Handy Award Winner 


N 
and his Red Hot Louisiana Band 


Tues., March 25 
THE | 


NEIGHBORHOODS 
-LAPRAD 


“GATEMOUTH” 


and Gate’s Express with 


EDDIE SHAW & 
THE WOLFGANG 


DR. JOHN 


Wed., March 26 
In Lipstick 
WBCN’s Mark 
Parenteau’s 
Comedy Night 
From San Francisco 
“The Adult Puppeteer” 


BOB HARTMAN 


plus two 
Special Guests 


Sun., March 30: Easter Special! 
Blues, Soul, and Gospel! 


OTIS CLAY 
and Chicago Fire 


Visit our downstairs restaurant, ROSEMARY 
dinner/concert packages available all shows, 
call 497-7200 for information & reservations 


823 Main St., Camb., Mass. 
Concert 497-1118, Teletron 720-3434 or 


For ticket info, call 497-8200 
locations « All Strawberries Locations « Live entertainment nigh 
Open Sun. - Wed. 8:00 p.m. til 1 a.m., Thurs. - Sat. til 2 


Wed., March 26 
Heavy Metal 


LISA BAKER 
RUN 21 


Discount with college 


Kenmore Square, Boston 


For info, call 536-0660 


FINGERPAINT 


Free Swamp Thing and Fingerpaint 
albums given away at the door. 


Fri., March 28 


RICK BERLIN— 
THE MOVIE 


LAPRAD 
BY DESIGN 


Sun., March 30 


Funny Sunday 
Comedy Show at 8:30 
WITH BOSTON’S 


BEST COMEDIANS 
Music at 10:30 


ERECTOR SET 
THE INSPECTORS 


HAVE LUNCH 
 ATJACKS 


oy Tasty Home Made 


at fo 


Continued from page 27 
March 26: “The Foolish Frog,” “At Your 


Boxes. 
SOUTH END BRANCH LIBRARY (536-8241), 685 
Tremont St., Boston, presents free preschool 
films Tues. at 10:30 and 11:15 p.m. and Wed. at 
11 a.m. and 4 p.m. March 25-26: “New Friends,” 


Practical Princess. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Storytime at 11 a.m., 
various activities 10 a.m.-4 p.m. March 22-23: 
“March Into Spring.” 


‘ ZEITERION THEATRE (994-2900) 658 Purchase 


St., New Bedford, presents “Great Expecta- 
tions” March 23 at 7:30 p.m. Tickets $12.50 to 
$17.50. 


LUBS 


BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Fri.-Sat.: 5:30-8:30 p.m., Bill 
Ferrara; 9 p.m.-1:30 a.m., Bob Bachelder Trio. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Thurs., 5-8 p.m., Fri., Sat. 
5-9 p.m., Sun. 4-9 p.m.: Makoto Takenaka. 
BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Tues.-Wed. 5:30-9 p.m.: 
Laslo Gardonvi. Thurs.-Sat., 7-11 p.m.: jazz trio. 
BUNRATTY’S (254-9804), 186 Harvard St., All- 
ston. March 22: The Souls. March 23: Ped Xing. 
THE CHANNEL (1905), 25 Necco St., Boston. 
March 22: Mass, Shout, Band. March 23: Tom 
Sage Show with Blockyard. March 24: the Fables, 
Atlantic Dog, Joplin Heart, Lizzie Borden and the 
Axes, members of Stompers and Whitewalls; 
“benefit for Mario.” March 25: Wrecking Crew. 
March 26: Distant Cousins, Childhood, Big 
Picture, the Bars. March 28: Barrence Whitfield 
and the Savages. March 29: the Stompers, Push 


Push. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Mon.: poetry. Tues.: 
musicians’ jam. Wed.: Shorty Jackson Band. 
March 22: Third Kind of Blue. 

CHET’S (523-9298), Causeway St., North Sta- 
tion, Boston. March 26: Victor and the Victoids. 
CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. March 29: 
T.H. & The Wreckage. 

CLUB Wl (623-6957), 608 Somerville Ave., 
Somerville. March 29: T.H. & The Wreckage. 
COFFEE KINGDOM COFFEEHOUSE 
(755-8936), 2 Richmond Ave., Worcester. March 
24: Geoff Bartley. March 25: Dean Stevens. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. In the Bar at Zachary’s, 
Wed.-Sat. through March 29: Margo & Michael. 
COPLEY PLAZA HOTEL (267-5300), Copiey Sq., 
Boston. No cover, proper dress required. In the 


- Plaza Bar; Mon.-Sat., 9 p.m.-1 a.m.: pianist 


Dave McKenna, through June 30. 

EAGLE BROOK SALOON (384-7312), Rte. 1A, 
Norfolk. March 22: Sandy Mac & the Heart 
Attacks. March 26: Aztec Two-Step. March 27: 
High Function. March 28 and 29: The Rev. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. March 22: Mr. Jellybelly’s Jazz &Biues 
Band. March 24-29: Jazz Harp Trio. 
ESCAPADES, Weymouth, March 26: Three 
Colors. 

FROGG LANE (720-0610),’ Faneuil Hall 
Marketplace, Boston. Mon.-Tues., noon-2 p.m.: 
Makoto Takenaka. 

GENERAL GLOVER HOUSE (595-5151), 
Swampscott. Fri. and Sat.: Chip Harding. 

THE GROUND ROUND (247-0500), Pruderitial 
Center, Boston. March 22: D.J. 

GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. March 21: Girls’ Night Out. 

HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Caté Fleuri, Sat: Sabby Lewis Orchestra. Sun., 
11 a.m.-3 p.m.: Jeffrey Moore. Mon.-Wed.: Jim 
Dempsey. Thurs., Fri.: David Sparr. in Julien, 
Sat., Sun.: Jeffrey Moore. Mon.-Fri: David 


Crohan. 
JACKS (491-7800), 952 Mass. Ave., Cambridge. 


p.m., comedy; 10:30 p.m., UXB, Ulterior Motive. 
March 24: the Eskimos, Secret Function, the Anti 
Zeros. March 25: White Heat, the Bags, the 
Strike. March 26: Steve Weinstein, Middle Class 
America, Mere Mortals. March 27: Swamp Thing, 
Zulus. March 28: the incredible Casuals, Barry 
Marshail and the Rockin’ Robins. March 29: 5:30 
p.m., Rick Berlin the Movie (ali ages); evening, 
Rick Berlin the Movie, LaPrad, by Design. 

J.P. JUNCTION COFFEEHOUSE (524-3343), 85 
Seaversn Ave., Jamaica Plain, March 28: Dean 
Stevens. 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Jim Plunkett's oldies show. 
March 23: Joe Pass. March 24: Last 
Stand, Bosstones. March 25: The Neville 
Brothers. March 27: James Cotton Band, James 
Montgomery & the Funkbusters. March 28: “Fish 
Head Music” with The Radiators. Marci 29: Jim 
Plunkett. t., Rte. 114, Salem. Tuesdays: all-ages 
show. Thursdays: new-wave bands. Saturdays: 
Comedy Connection. 

THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. Sat. and 
Sun. at the foot of the Grand Staircase. March 
22: Rebecca Parris. March 23: Copley Chamber 
Players. March 29: Cheryl Hodge. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 
vocalists. in the Conservatory, March 15: Matt 
Murphy, John Lincoin Wright. March 22: One 
People, Right Time. March 26: spring-break 
party, March 29: Platters, Professor Harp. 
March 30: Down Avenue. 

MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Fri., Sat., 9 p.m.-12:30 p.m.: pianist 
Makoto Takenaka. 
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MODERN. TIMES CAFE (354-8371), 134 
Cambridge. March 28; Amelia and 


Parish Unitarian Church, 3 Church St., Harvard 
Sq., Carie. Free. March 22: Steve Gelsi, Eve 
Goodman, Suzanne Shanbaum, The Verbs, 
Kathy Moore. 

NIGHTSTAGE on 823 Main St., Cam- 


PARADISE (254-2052), 969 Comm. Ave., Boston. 
March 27: O Positive, 3 Colors. 
PARIS 26 (965-8930), 288 Walnut St., Newton. 
Wed.-Sat.: Al Vega Trio. Fri: Karen Cameron. 
Sat.: Mr. Wonderful. March 27: Leon Merian. 
PASSIM (492-7679), 47 Palmer St., Harvard Sq., 
Cambridge. March 22-23: Bill Staines and Pierce 
Pettis. March 28-29: Cindy Kaliet, Ellen Epstein, 
and Michael Cicone, plus Rod MacDonald. 
March 30: Mary McCaslin. 
PEASANT STOCK (354-9528), 415 Washington 
St., Gomervile. sesical music and. jeax tack 
room Mon.-Thurs., by resérvation only. 
PEOPLE’S UNITED COFFEEHOUSE (427-8192) 
at Church of the United Community, 116 Roxbury 
St., Boston. March 15: Seward Hunter, Maikia 
Reid, Jubilee. 
THE PLAYHOUSE (388-9527), 109 Main St., 
Amesbury. Weds.: DJ Ed McGee. Thurs.: 
Choice. Fri.-Sat.: Harry Keyes. 
REGATTABAR (864-1200) at the Charlies Hotel, 
Bennett and Eliot Sts., Cambridge. March 22: 
Maria Muldaur & Translucency. March 26-29: 
Ahmad Jamal. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Downstairs, Sun.: Chan 
Johnson Trio. Mon.: Provapsrng Tim Archibald, 
Jean Do. Tues.: John Ramsay Trio. Wed.: Aydin 
Essen Trio. Thurs.: Mike Metheny Quartet. Fri.- 


SAFFPS NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Sun.: Studio Red Top 
jam sessions with Steve Hershman Four. Wed.- 
Sat.: Dixieland jazz. 

STITCHES (254-3939), 969 Comm. Ave., 
Boston. Comedy. Carl Lobo, Mike Donovan, Dan 
Spencer. March 22: S. Sweeney, Tim Walcoe, 
Barry Crimmins. March 26: Zito and Bean, Ed 
Driscoll, Jim Tingle. March 27: Barry Crimmins, 
Mike Donovan, Brian. Kiley, Ed Driscoll. March 
28: Lenny Ciarke, Mike Donovan, Joe Yannetty, 


Ed Driscoll. 
SUNSET CAFE (631-8330), Community Ad., 
Marblehead. March 16: Jeff Stout and the Jazz 
Masters. 
THE TAM (277-0982), 1648 Beacon St., 
Brookline. March 22: Tom Keegan Band. March 
23: T. Blade & The Fabulous Esquires. March 24: 
Bosky & The Green Death. March 25: Pig Pile. 
March 26: Big City Twisters. March 27: The Band 
that Time Forgot. March 28: 11th Hour. March 
29: Roger Salloom & The Stragglers. March 30: 
T.H. & The Wreckage. 
THIRD FRIDAY COFFEE HOUSE (484-1054) at 
First Church, 404 Concord Ave., Belmont. March 
21: Anne Selman, Robert Scenna and Bob 
Grapple, Larry Unger. 
TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Allston Congregational Church, 
41 Quint Ave., Aliston. March 23: Melusine, 
Marcie Boyd, Nancy Beller. 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1 am.: Sun.-Wed., pianist Makoto 
Takenaka (Sun. 9 p.m.-1 a.m.), Thurs.-Fri. Geoff 
Hicks. Sat.: Gary Casucci. In Turner's Bar: Mon.- 
Sun.: Art Matthews Trio. Tues.-Sat.: Skip Wilkins 
Quartet. 
THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. March 22: Suzanne Perel 
Group. March 27: Mike Keeley. March 28: Mike 
Keeley. March 29: Peter Calo Band. 


ANCE 


PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; Call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $8; cash bar; sponsored by New 
England Singles; call 899-3900. 
SUNDAY NIGHT SINGLES DANCE PARTY 
begins at 8 p.m. at Webb Brook Club, Webb 
Brook fRd., Billerica. Admission $4; call 
454-9805. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 


begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
641-3253. 

ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Union 


begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 


354-1340. 
Continued on page 30 


523-9160 
LAST 
CALL! 


Sat., March 22 


NON-PROFIT PRODUCTIONS 
presents 


THE FLIES 
VALDEZ THE SINNER 


H 


Call 782-1950 
1239 Comm. Ave., Boston 
(Corner of Comm. & Harvard) 


Sat., March 22 


MEMPHIS 
ROCKABILLY 


Thurs., March 27 


SLANT 6 


Fri., March 28 


ONE PELHEM 
EAST 


SALLY & 
on Saturday, 
THE SOPHISTICATZ 
Sat., March 29 McKEONS 
EMIL & THE ICONS in Marblehead 
(Formerly Tremendous Richard) on Thursday, 
RIVERSIDE DRIVERS and at 
EAGLEBROOK 
SALOON 
on Rte. 1A in Norfolk 
Fri. & Sat., 
March 28 & 29 
Sat., March 22 
FINGERPAINT The 
INTRIGUE - INSIDE EDGE Con Serva tory 
Wed., March 26 


PRESSED FOR TIME 
E-Z GOIN’ GUYS - INFORMATION 


Thurs., March 27 


JOEY AMMO 


DRIVE ALL NIGHT 


Fri., March 28 


T.H. & THE 
WRECKAGE 


SLAB & THE TABLETS - STRUGGLE 


Saturday, March 29 


PULSE 8 


Record Release ore 
POSITIVE EFFECT - THE TRIBE 


PORTER SQ 


ON 


Mon., March 24 
“VIDEODROME” 

Tues., March 25 


CLASS ACTION 
THE LUNCH 


ofthe 
JOHN HOVORKA of the TURBINES 
ANO FRIENDS 


Thurs., March 27 
WORLD AT PLAY 
CATHEDRAL STATION - BEGINNERS ONLY 


SCRUFFY THE CAT 


THE ODDS 
THE RAVAGES OF TIME 
10 BROOKLINE ST., CAMBRIDGE 
492-0082 


We accept MasterCard, Visa, 4 Amex 


SATURDAY, MAR. 22nd 


THURSDAY, MAR. 27th 


FRIDAY, MAR. 28th 


SATURDAY MAR, 29th 


WEDNESDAY, APRIL 2nd 


THURSDAY, APRIL 3rd 


Doors open at 9p.m. Ground floor level 
BOSTON 


PLACE 


10 Huntington Ave., Boston, MA 02116 
(617) 236-5800 


TV SHO 


block 


come 


BENEFIT. 


fables 
joplin hart + lizzie borden 


members of the the whitewalls 


the 


the 


childhood 


‘annual a 


THE 


th so u 


FOR 


the axes 


$10.00 


“OFF HOURS’ 


nu om sik. v u e 
distant cousins 
the big picture 


00 


party! 


beat urrender 
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CLUBS 
6A 
—Open ‘til 2 am.— 4:00 p.m. ail ages show — $5.00 
RON SCARLETT THE GAGS -BATTERY PARK 8:30 p.m. years plus “show +. $3/$4 
Band: THEPRING SOUND] LACK CAT BONE sh owe 
PRIMITIVE ROMANCE t 
| 
= | Sat THE TOM SAGE 
y semper fi 
oe FS nell 
comedy team —o & tolan A 
DURE Special guest m.c. wbcn’s -carmelita 
© 4 
fog 
ImprovBoston, comedy. March 22: Herb’s © 
Heard. March 28-29: Full Circle. | 
wrecking 
(BCN LUNCHTIME 
On 
_LAMB’S BREAD & ||| 
"$6.00 cover after 10 pm. were 
| WEDNESDAY, MAR. 26th 
mad rakket + the owners 
OR 938-6334 Drunk Driving Present... | 
DOWN AVENUE & m & THE SAVAGES we 
BALL & | dogmatics look one look 
| Mepiartens THE STOMPERS 
| "$300 cover before 10pm. | 
THE PRIME MOVERS DOWN AVENUE fri, 
| $300 coverbefore 10pm | 
NEW ENGLAND SQUARES AND CONTRAS | APR & peoples 
TOUR DE FORCE 
| THE SKELET | doors open 8:30 p.m./free parking/positive id. req lable 
} out of town tickets/concert charge 497-11 18/the channel box ice 
Congregational Church, South Weymouth. Ad- 
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CLUBS 


Water Music, Inc. presents 


TOM RUSH 


AT THE COPLEY PLAZA 
in a rare solo appearance 
with special guests 
Eric Lilljequist & Dean Adrien 
SATURDAY, MARCH 29 
AT 7:30 & 10:00 PM 
in the Copley Plaza Ballroom 
all seats reserved at tables 
TICKETS: $13.50/$11.50 
Available at Water Music/Harvard Sq. 
Bostix/Strawberries 
Phone charges & information at: 


HARPER’S FERRY 


158 Brighton Ave., Alliston, MA 
254-9743 
Sat., March 22 
LITTLE FRANKIE 
& THE PREMIERS 


Thurs., March 27 


THE NIGHTOWLS 


Fri. & Sat., March 28 & 29 


MEMPHIS ROCKABILLY 


Sun., March 30 


BRENDA & THE NEW 


AT THE BETTER CLUBS 4 
IN TOWN. 
SOUND SYSTEMS 


Henri IV 
Disco 


876-5200 


kkkkk 


DESIGNED, INSTALLED 
AND MAINTAINED BY 


SID STONE 


SOUND LABS, INC 

262-2470 * 

145 Ipswich Sereet, Boston, MA 
PRO AUDIO SALES, * 
RENTAL, SERVICE 4 


A 
DIFFERENT 
DISCO 


WN beginning al 9 p.m 


WEDNESDAY CONCERT SERIES 
PR 
G PUSH PUSH % | 
with Indigo Red 4 


Wednesday, Maret Se * Doors Open at 8:30 pm 


ickets $5 
Under 21 show 6-8 p.m. 
Ding | morsechonaf ls 16.863 Coming April 8 
a Acres of free parking BALL & PIVOT 
Adjacent to the Great Escape (6p.m. & 9p.m.) 


For information call: 335-1000 | 


500 Washington St. Weymouth, MA 


—Topside— 
Fri. & Sat., March 21 & 22 


CAT TUNES 
TAVERN THEATRE 
at the Pier presents 


SHAY DUFFIN in 
“Confessions of an IRISH REBEL”’ 


145 Northern Ave.Boston 
Phone 426-7222 


Wednesdays ie, 
Tuesdays JAVA-JIVE Thursdays & Fridays 
“The The famous 
oon to be famous | World's \ JIM SANDS SHOW 
TIM D.J. WILLIS | Smallest Dance to all the big hits 
Big from yesterday and today 
Band 
Saturdays Sundays 
PETER D.J. CASEY’S J.D., BILLY, AND KEN 
SOLID GOLD Roll Musi 
SATURDAY NIGHT from the ‘50s and 608 
DANC DANCE Boston's #1 Party Band 


Company Theatre, 52 St. Botoiph St., 


(call begins at 7” tt "at Posten St., 


EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-91845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 

SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 
NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE SPREE offers alternative barefoot danc- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m.; at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 

SCOTTISH DANCE begins at 8 p.m. at Unithrian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


FRIDAYS 

DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Brimmer & May Gym, Middlesex Rd., 
Chestnut Hill. Admission $4; call 491-6084. 
SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 


instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. (except for the first Fri. of the 
month) at Church of Our Saviour Parish Hall, 25 
Monmouth St., Brookline. Admission $5; call 
277-1139. 


SATURDAY/22 


CONTRA DANCE for experienced dancers 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Steve Schnur, caller; music 
by David and Van Kaynor and Mary Kay Brass. 
Admission $4.50; call 354-1340. 


SUNDAY/23 
SUNDAY EVENING DANCE PARTY begins at 
8:30 p.m. at Paris 26, 288 Wainut St., Newton. 


FRIDAY/28 
CONTRAS AND SQUARES begin at 8 p.m. at 
First Congregational Church, 1070 Pleasant St., 
Worcester; music by Bob Everts and friends. 
Admission $3; call 829-3672. 


SATURDAY/29 

SIXTH ANNUAL BENEFIT DANCE sponsored by 
Dance Musician's Development Fund rusn from 
noon to midnight at Brimmer & May Gymnasium, 
Middlesex Rd., Chestnut Hill. Admission $10 for 
entire, $6 afternoon, $6 evening; call 491-6084. 
. FOLK DANCING begins at 7:45 at 
‘empie Ohabei Shalom, 1187 Beacon St., 

Brookline. Free; call 277-6610. 
BALLROOM SINGLES DANCE for ages 45 and 


ver begins at 6 p.m. at Crowne Plaza Hotel 


*, Baliroom,- Rt. 9, Natick. Donation $6; call 
893-2310. 
“LOVE IS ALL AROUND” dance party begins at 
8:30 p.m. in the Grand Ballroom of the Charlies 
Hotel, Cambridge. Admission $8 before 9 p.m., 
$9 afater 9 p.m.; call 961-5565. 
BALLROOM DANCE runs from 8;30 p.m. to 
midnight at Phillips Congregational Church, 111 
Mt. Auburn St., Watertown. Admission $5; call 
875-1007. 


PERFORMANCE 


SATURDAY/22 
DANCE COLLECTIVE performs Dance Under 
Glass, Scene But Not Hers, Rags, and Raw Stuff 
at 8 p.m. at Boston Shakespeare Company 
Theater, 52 St. Botoiph St., Boston. Tickets $10, 
students and the elderly $8.50; call 267-5600. 
BETTY FAIN AND DANCERS at 8 p.m. at 
Cambridge Multicultural Arts Center, 41 Second 
St., Cambridge. Tickets $6; call 577-1400. 
IMPULSE DANCE COMPANY performs Rush 
Suite and Studebaker Movement Theater Com- 
pany performs Paper Hearts at 8 p.m. and Sun. 
at 2 p.m. at Suffolk University Theatre, 55 Temple 
St., Boston. Tickets $8, students and the elderly 
$5; call 782-6226. 


SUNDAY/23 
CONCERT DANCE COMPANYOF BOSTON and 
Collage New Music Group perform works by 
Cage, Davidovksy (premiere), Copland, and 
Read, with choreography by Freedman and 
Coleman, at 8 p.m. at Boston Shakespeare 


267-5600. 
IMPULSE DANCE COMPANY. See listing for 
Sat. the 22nd. 


THURSDAY/27 
ALEA Iii presents an evening of mime, dance, 
and instrumental theater at 8 p.m. at Boston 
University Concert Hall, 855 Commonwealth 
Ave., Boston. Tickets $9, $4 students; call 
353-3340. 


SATURDAY/29 
BOSTON WIND QUINTET performs at 8 p.m. at 
Boston University Concert Hall, 855 Com- 
monwealth Ave., Boston. Free; call 353-3345. 


SUNDAY/30 
NAVASART ARMENIAN FOLK ENSEMBLE 
performs at 8 p.m. at John Hancock Hall, 
Hancock Pl., Boston. Tickets $15 and $20; call 
492-1952. 


VENTS 


SATURDAY/22 


tomorrow from 11 a.m. to 6 p.m. at Boston Park 
Plaza Hotel Castle, Park Plaza, Boston. Ad- 
mission $3; call 769-4367. 

AUCTION OF HISTORIC PROPORTIONS to 
benefit Worcester Historical Society begins at 10 
a.m. at Horticultural Hall, 30 Elm St., Worcester. 
Free; call 753-8278. 

ART AND ANTIQUE APPRAISALS run from 1 
p.m. to 4 p.m. today and tomorrow at Danforth 
Museum. 123 Union Ave., Framingham. Art, 
antiques and collectibles $5 per item; coins $5 
per ten minutes appraisal time; books $5 ten or 
fewer books; call 620-0050. 

MARCH AND RALLY in opposition to US aid in 
Nicaragua and Angola and bombing in El 
Salvador begins at 11 a.m. in Copley Sq., Boston, 
rally at 1 p.m. at Boston Common. Free; call 
492-8699. 

NEIGHBORHOCD TOUR of “Working Places: 
The Hidden Charms of Downtown Today” runs 
from 10 a.m. to 3 p.m., departing from the Four 
Seasons Condominium Lobby, 1476 Com- 
monwealth Ave., Brighton. Tickets $10 tour, $22 
tour and brunch at Cecils; call 426-1885. 
FESTIVAL ON ICE with Dorothy Hamill begins at 
8 p.m. today and at 2 and 7 p.m. on Sunday the 
23rd, at Wang Center, 270 Tremont St., Boston. 
Tickets $17.50 to $26.50; call 542-3600. 
SCOPE CHALLENGE MALL WALK is open to 
participants from 7 to 9:30 a.m. at Level li, 
Lafayette Place, Downtown Crossing at the 
Scope Challenge display. Free; pick up pledge 
form at Lafayette Place or call 482-8370, ext. 


253. 
VOLLEYBALL MARATHON for Easter Seals runs 
from 9:30 a.m. to 6 p.m. (some ‘til 11 p.m.) today 
and tomorrow in Needham, A 
Burlington, and Cambridge. Entry fee $150 per 
team, free for spectators; call 482-3370. 


SUNDAY/23 
PURIM SHPIEL begins at 4 p.m. at North Shore 
Jewish Community Center, 4 Community Rd., 
Marblehead. Admission $1; call 631-8330. 
PURIM CELEBRATION runs from 1 p.m. to 4:30 
p.m. at Leventhal-Sidman Jewish 
Center, BBN Site, 50 Sutherland Rd., Brookline. 
Tickets $2, $1 seniors and teens, 50¢ children 
under 12; call 734-0800. 
PUBLIC SIGNING of Nuclear Weapons Testing 
Resolution begins at 6 p.m. at Fanueil Hall; 
sponsored by Coalition for a Nuclear Test Ban. 
Free; call 354-0008. 
STUDIO TOUR at studio of Robert Moore and 
Todd McKie departs at 1:45 p.m. from the ICA, 
955 Boyiston St., Boston. Tickets $15; call 
266-5152. 
EVERGREENS WALK starts at 2 p.m. at Blue 
Hills Reservation, Milton. Free but reservations 
required; call 828-9146. 
BASEBALL CARD AND SPORTS COLLEC- 
TIBLES SHOW and exhibit runs from 9 a.m. to 3 
p.m. at the Natick Holiday inn, Crown Plaza, Rte. 
9, Natick. Admission $1; call 485-6500. 
CASTLE HILL RIDE meets at Topsfield Common 
at 10:30 a.m. Sponsored by North Shore Cyclists. 
Free; call 741-1520. 
COASTAL ARTISANS QUALITY CRAFTS 
SHOW runs from 9:30 a.m. to 4 p.m. at Lake Side 
Room, Lord Wakefield Motor Lodge, Exit 35 off 
Rte. 128, Wakefield. Admission $1; call 
245-1707. 
HIKE/NORDIC SKi TOURING AND TRAIL 
WORK runs from 10 a.m. to 3 p.m. at Blue Hills 
326-0079. 
AZEALA RUN to benefit the Special Olympics 
begins at noon at West End, Fanueil Hail 
Marketplace. Entry fee $9; call 523-1300. 
FESTIVAL ON ICE. See listing for Sat. the 22nd. 
ANTIQUE SHOW. See listing for Sat. the 22nd. 
ART AND ANTIQUE APPRAISALS. See listing 
for Sat. the 22nd. 
VOLLEYBALL MARATHON. See listing for Sat. 
the 22nd. 


MONDAY/24 
PURIM FUN begins at 7:30 p.m. at Temple 
Ohabei Shalom, 1187 Beacon St., Brookline. 
Free; costumes encouraged; call 277-6610. 
PURIM MASQUERADE begins at 7 p.m. at 


PURIM CELEBRATION begins at 8 p.m. at 
Jewish Young Adult Center, 1120 Beacon St., 
Suite 1-G, Brookline. Admission $6, $1 discount 
with costume; call 566-5946. 


TUESDAY/25 
PHOTO-DIAGNOSIS of facial skin is offered at 
noon today and Thursday and at 10 am. at 
Jordan Marsh, Burlington, Main Floor. Free; call 
357-3812. 


WEDNESDAY/26 


/ 


} 


p.m. at Clapper’s, West Newton. Admission $9; 
call 536-9280. : 

FILM PREMIERE of Gabriel Auer's The Eyes of 
Birds begins at 7:30 p.m. through March 
30. Admission $4; call 266-5152. 

MEL KING fundraiser begins at 6 p.m. at Man 
Ray, 21 Brookline St., Cambridge. Admission $5 
to $1000; call 267-7761. 


THURSDAY/27 
RALLY FOR LOW-INCOME STUDENTS begins 
at noon at the State House, Beacon Hill. Free; call 
322-4125. 
PHOTODIAGNOSIS. See listing for Tues. the 25. 


FRIDAY/28 


PARTY sponsored by 
Club begins at 8 p.m. at Cambridge Racquetball 
Club, Athenaeum House, 215 First St., Cam- 
bridge. Admission $6.50; call 284-4159. 

AN EVENING WITH JAY LENO begins at 8 p.m. 
at Mechanics Halil, 321 Main St., Worcester. 
Tickets $12.50 and $14.50; call 752-0888. 
“TRANSCENDING THE TUBE,” video 
performance begins at 9 p.m. tonight and 
tomorrow at White Fat Man, 20 Sacramento St., 
Cambridge. Free; call 628-1514. 


SATURDAY/29 - 
INDIAN QUARRY WALK runs from 10:30 a.m. to 
noon at Quarry Section, Blue Hills Reservation, 
Milton. Free, but reservation required; call 
878-0525. 
PURIM CABARET begins at 8 p.m. at Leventhal- 
Sidman Jewish Community Center, 333 Nahan- 
ton St., Newton Center. Come in costume. 
Tickets $12, $9 seniors; call 964-1814. 
CELEBRITY AUCTION begins at 7 p.m. at North 
Shore Jewish Community Center, 4 Community 
Rd., Marblehead. Admission $10 includes 
refreshments, auction only is free; call 631-8330. 
PURIM GALA begins at 8 p.m. at Hebrew 
College, 43 Hawes St., Brookline; hosted by One 
Generation After. Tickets $12.00; call 244-4728. 
THE MORRIS AWARD for best household cat will 
be given from 10 a.m. to p.m. at the American 
Civic Center, Main St., Wakefield. Admission 
$2.50, children and seniors $1.50; call 462-9325. 
“TRANSCENDING THE TUBE.” See listing for 
Sat. the 29th. ‘ 


SUNDAY/30 


Little Harbor, Manchester. Free; sponsored by 
North Shore Cyclists. Free; call 922-3257. 


USIC 


CLASSICAL 
SATURDAY/22 


‘ORGANIST JAMES JOHNSON performs at 4 


p.m. in the Romanesque Hall, Busch-Reisinger 
Museum, 29 Kirkland St., Cambridge. Tickets $5; 
call 495-4544. 

CAPELLA ALAMIRE performs DesPrez’s De 
Beata Virgine at 8 p.m. at First Church Unitarian, 
Monument Sq., Jamaica Plain. Donation re- 
quested; call 498-6340. 

SUPPER CONCERT begins at 6 p.m. in the 
Cohen Annex, Symphony Hall, 301 Mass Ave., 
Boston. Tickets $16.50; call 266-1492. 

PIANIST ALISON BARR and cellist Pamela 
Ambrose perform at 2 p.m. at Brookline Public 
Library, 361 Washington St., Brookline. Free; call 
536-1767. 

GRIFFIN MUSIC ENSEMBLE performs works by 
Debussy, Schuller, Watrous, Anderson and the 
world premiere of Ross Bauer’s Déj4 Vu at 
Newton Arts Center, 61 Washington Park, 
Newtonville. Free; call 354-5734. 


and folk songs trom Great Britain and the United 
States at 4 p.m. at the Old North Church, 193 
Salem St., Boston. Donation $3; call 491-6474. 


Lexington, and at 3 p.m. at Paine Hall, Harvard 
University, Cambridge. Tickets $6, $4 seniors 
and students; call 924-4939. 

SOPRANIST ANNE AZEMA, Baroque fiutist 


premiere), de Falla, 
and Hindesmith at 8 p.m. at Jordan Hall, 30 
Gainsboro St., Boston. Tickets $7.50 and $5; call 
536-2412. 

AIRS AND DANCE SUITES of the French 
Baroque begins at 8 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 


. Admission $5; call 864-9275. 


Newton Arts Center, 61 Washington Park, - 
Newtonville. Free; call 964-3424. 


by Zimmerman, Schoenberg, and Schumann at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $13.50 to $35.50, $5 rush; call 266-1492. 


SUNDAY/23 

BOSTON CHAMBER MUSIC SOCIETY performs 
works by Beethoven, Britten, Barber, and 
Brahms at 8 p.m. at Sanders Theater, Quincy St., 
Cambridge. Tickets $12, $8 and $6, students 
$10, $6 and $4; call 536-6868. 
COLLAGE performs Johh Cage's Three Dances 
for Two Amplified Pianos as well as works by . 

Walker, Mario Davidowsky, and Gardner 


oncertixr (6 876-7772 
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BOB THOMAS SWING DANCE begins with 
ae Recorded music. Admission $4; cash bar; 
ay sponsored by Camelot Social and Sports Club; 
Call 284-4159. 
oo Vi FLUTIST LOIS FRIEDMAN, pianist David Kopp, 
os and flutist Cecilia Rouse perform works by Bach, 
ee Poulenc, and Doppler at 3 p.m. in the Slosberg 
tae Hee Recital Hall, Brandeis University, Waltham. Free; 
call 647-3384. 
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is suites of the French Baroque at 8 p.m. at Old : 
Cambridge Baptist Church, 1151 Mass Ave., 
| Cambridge. Tickets $5. 
VIOLIST KAREN DREYFUS performs works by 
nosy FIRST ANNUAL NEWTON COMPOSERS CON- 
as CERT featuring works by Schuller, Anderson, 
; Debussy, Watrous, and Bauer begins at 8 p.m. at 
4 
: Cartes Fiver Park 55 Martha BOSTON SYMPHONY ORCHESTRA, with 
near Science Park T, Boston. Free; call  dianist Christopher Eschenbach, performs works 
| 
Gress; Ro cover for dining customers. 
| TT N. Washington St., Boston 723-9677 
| 


Cambridge. Tickets $8, $5 seniors and students; 
call 437-0231. 
MASTERWORKS CHORALE performs works by 
Ralph Vaughn Williams and Herbert Howells at 4 
p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $6, $9, and $12; call 
232-9457. 

DEDHAM CHORAL SOCIETY and Trinity Church 
Choir perform Verdi's Requiem today at 4 p.m. at 
St. Mary's Church, 420 High St., Dedham and 
Friday at 8 p.m. at Trinity Church, Copley Sq., 
Boston. Admission $12, $10 seniors and stu- 
dents; call 461-4838. 

JOHN GIBBONS, fortepiano player, performs 
works by Mozart at 3 p.m. at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets $10, 
students and the elderly $8; call 267-2973. 
VIOLINIST ROMAN TOTEMBERG performs all 
three Brahms sonatas st the Gardner Museum, 
280 the Fenway, Boston. Donation 

part of Boston University School of Music Faculty 
Series; call 353-3345. 

PIANIST KATHLEEN FORGAC performs works 
by Schubert, Prokofiev, and Chopin at 8 p.m. at 
Adams House Common Room, Harvard Universi- 
ty, Pympton St., Cambridge. Free; call 438-7614. 
WESTON WIND QUARTET performs works by 
Mozart, Ravel, Piston, and Farkas at 8 p.m. at All 
Newton Music School, 321 Chestnut St., W. 
Newton. Free; call 527-5327. 

CANDLELIGHT CONCERT SERIES presents 
Concertos of the Bach Family, works by J.S. 
Bach and his sons J.C. and C.P.E. Bach, with 
violinists Wilma Smith and Judith Eissenberg of 
the Lydian String Quartet, at 7 p.m. at First 
Parish Church, Rt. 3A and Depot St., Duxbury. 
Tickets $8, $5 students and seniors; call 


CELLIST NEHEMIAH RICHARDSON performs at 
3 p.m. at Fitchburg Public Library, Fitchburg. 
Free; call 345-9635. 

BROOKLINE SYMPHONY ORCHESTRA 
performs Barber's Second Essay for Orchestra, 
Beethoven’s Egmont Overture, and Schubert's 
Symphony No. 9 (The Greaf) at 2:30 p.m. in 
Roberts Auditorium, Brookline High School, 115 
Greenough St., Brookline. Tickets $4, $2 children 
and seniors; call 232-5971. 


by Mozart, Shostakovich, and Dvo?4k at 7 p.m. at 
Elisworth Hall, 340 Heath 
St., Brookline’ Tickets $7, $5 seniors and 


mage at the Cambridge Church of the 
New Jerusalem, Quincy and Kirkland Sts., 
Cambridge. Admission $3. 
CLARINET PLAYER ALAN KARASS with pianist 
Jacques Linder performs at 7 p.m. at Fuller 
Music Center, Clark University, Charlotte St., 
Worcester. Free; call 793-7471. 5 
VIOLINIST JENNIE SHAMES performs works by 
Saint-Saéns, Haydn, and Feldman at 3 p.m. at 
Paine Hall, Harvard Sq. Tickets $6, $4 students 
and seniors; call 576-2192. 
ORCHESTRE SYMPHONIQUE DE MONTREAL, 
conducted by Charles Dutoit and with soloist 
isaac Stern, performs at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets $18, $20, 
and $25; call 497-1118. 
ORGANIST HAROLD KNIGHT performs at 4 p.m. 
at Grace Church, 385 Essex St., Salem. Free with 
offering; call 745-0556. 
FAUVEL performs Medieval and Renaissance 
vocal music by Arcadelt, Gesualdo and others at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Free; donations accepted; call 
232-7573. 
MERRIMACK LYRIC OPERA COMPANY. See 
listing for Sat. the 22nd. 
MYSTIC VALLEY ORCHESTRA. See listing for 
Sat. the 22nd. 


MONDAY/24 
VIOLINIST GERALD ITZKOFF performs works 
by Mozart, Beethoven, Debussy, and Saint- 
Sans at 7 p.m. at 53 Marlboro St., ist floor, 
Boston. Free. 
OBERLIN COLLEGE CHAMBER CHOIR 


Debussy at 8 p.m. at St. Mary's Church, 155 
Washington St., Winchester. Donation re- 
quested; call 729-0055. 


TUESDAY/25 
ACME performs 20th century chamber music 
with works by Woods, Suderburg, Barber, 
Salzedo and Gordon Jacobs at 8 p.m. at 
Arlington Street Church, Boylston and Arlington 
Sts., Boston. Admission $1.49, 99¢ children; call 


perform Agamemnon: A Variational Peformance 
Installation at 12:15 p.m. at Warburg Hall, Fogg 
Museum, Quincy St., Harvard St. Free with 
admission to museum; call 495-2397. 

FRENCH LIBRARY CHAMBER PLAYERS 
perform Boulez, Composer at 6 p.m. at First and 
Second Church, 66 Marlboro St., Boston. Ad- 
mission $5, $3 students and seniors; call 
266-4351. 

GUITARIST WILLIAM BUONONCORE performs 
works by Couperin, Scarlatti, and Walton at 
12:15 p.m. at King's Chapel, School and Tremont 
Sts., Boston. Free; donation requested; call 
227-2155. 


WEDNESDAY/26 
PRO ARTE presents Mozart's Requiem in d 
minor at 8 p.m. at Sanders Theater, Harvard 
University, . Tickets $10 and $12, 
students $7 and $9; call 661- 7096. 
KENNETH KELTER plays works by Fauré, 


Waltham. Free; call 647-3384. 


THURSDAY/27 
“AN AMERICAN MUSICAL MOSAIC” featuring 
works by Ginastera, Corigliano, O'Reilly, and 
Bestor at 8 p.m. at Longy School of Music, One 
Rowen, St., 


and seniors; call 4347-0231. 


PIANIST EMILY CORBATO performs works by 
Ernst Bloch, Roy Harris, and Arthur Foot at 12:15 
p.m. at Old South Meeting House, 310 
Washington St., Boston. Admission 75¢, 25¢ 
children and elders; call 482-6439. 


BOSTON WIND QUARTET performs works by 
Sirota, Rameau, Etler, Reicha, and Ranki at & 
p.m. at Concert Hall, Boston University, 855 
Commonwealth Ave., Boston. Free; call 
353-3345. 

SUNDAY/30 
VIOLINIST NANCY CIRILLO performs works by 


Mozart, J.S. Bach, Dvof4k, Schubert, and Martin ‘ 


Boykan at 3 p.m. at Edward Pickman Hall, Longy 
School of Music, One Follen St., Cambridge. 
Admission $6, $4 students and seniors; call 
437-0231. 


SATURDAY/22 
MUSIC, a tribute to black South 
Africans and Soviet Jews, begins at 8 p.m. at 
Morse Auditorium, 602 Commonwealth Ave., 
Boston. Sponsored by Boston University Hillel 
and Inner Strength Gospel Choir. Free; call 
262—0588. 
B.B. KING AND NATALIE COLE perform at 7 and 
10 p.m. at the Opera House, 539 Washington St., 
Boston. Tickets $16.50 and $18.50;part of 
Boston Globe Jazz Festival; call 929-3288. 
SOPHIA BILIDES GREEK FOLK MUSIC 
ENSEMBLE performs at 8 p.m. in Paine Hall, 
Harvard University. Tickets $5; call 522-4082. 
WERS-FM 1986 ACOUSTIC MUSIC FESTIVAL 
begins at 8 p.m. at Sanders Theater, Quincy St., 
Cambridge. Tickets $9.50 and $10.50; call 
578-8823. 
GRUPO IZALCO Demba Sound Connection, 
Deborah Silverstein, and the Crowsfeet Dancers 


_ peform at benefit concert for displaced people in 
.El Salyador at 7 p.m. at Kresge Auditorium, 


opposite 77 Mass. Ave., Cambridge. Tickets $9, 
$5 students; call 661-0202. 

FORTALEZA and Dean Stevens perform a 
benefit concert for Centro Presente at 8 p.m. at 
Follen Church, 755 Mass. Ave., Lexington. 
Tickets $6, call 862-3805. 

SUDBURY SAVOYARDS present Gilbert and 
Sullivan's The Mikado at 2:30 p.m. at Lincoin- 
Sudbury Regiononal High School Auditorium. 
Tickets $3; call 897-3110. 

ELECTRIC PHOENIX and Trevor Wishart 
perform contemporary vocal music at 8 p.m. at 
MOBIUS, 354 Congress St., Boston. Tickets $6, 
$4 students. 

ABERCROMBIE, LAVERNE, RICHMOND AND 
GOTTLIEB perform at 9 and 11 p.m. at Starlight, 
575 Commonwealth Ave., Kenmore Sq., Boston. 
Tickets $7; cali 497-1118. 

SPARKY RUCKER & PAUL GEREMIA play biues 
and contemporary folk at 8 p.m. at First Unitarian 
Church, 90 Main St., Worcester. Admission $5 to 
$7. 

JIM PLUNKETT plays oldies at 9 p.m. at 
Jonathan Swift's, Harvard Sq., Cambridge. 
Admission $3; call 661-9887. 


SUNDAY/23 
JOAN BAEZ performs at 7:30 p.m. at the Opera 
House, 439 Washington St., Boston. Tickets 
$15.50 and $17.50; part of Boston Globe Jazz 
Festival; call 929-3288. 
CHAVA ALBERSTEIN performs at 3 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Tickets $8; call 262-0650. 
43.D. CROWE & THE NEW SOUTH with Green 
Mountain Bluegrass perform at 7:30 and 10 p.m. 
at Nightstage, 823 Main St., Cambridge. Tickets 
$9.50; call 497-8200. 
AGBEKOR DRUM AND DANCE SOCIETY 
perform music of West Africa at 3:30 p.m. at 
Unitarian Universalist Church, 141 High St., 


followed by David Wiegert and his ensemble at 
8:15 p.m; at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2; call 266-1400. 
STEPHANE ALLARD plays violin at 4 p.m. at 
Berklee Recital Hall, 1140 Boylston St., Boston. 
Free; call 266-1400. 

JEFF GALINDO AND YURI LEE perform at 7 p.m. 
at Berklee Recital Hall, 1140 Boylston St., 
Boston. Free; call 266-1400. 

LAST STAND AND BOSSTONES perform at 9 
p.m. at Jonathan Swifts, Harvard Sq., Cam- 
bridge. Tickets $3; call 661-9887. 


TUESDAY/25 
THE FABULOUS HEAVYWEIGHTS perform at 8 
p.m. at Nightstage, 823 Main St., Cambridge. 
Tickets $4; call 497-8200. 


WEDNESDAY/26 


8:15 p.m. at Berklee Performance Center, 136 
Mass. AVe., Boston. Tickets $2, $1 for seniors; 
Call 266-1400. 

BLACK SABBATH along with W.A.S.P. performs 
at 7:30 p.m. Worcester Centrum, Worcester. 
Tickets $13.50 and $14.50; call 492-1900. 
THE CULT performs at 7:30 p.m. at the 
Orpheum, One Hamilton Place, Boston. Tickets 
$13.50 and $14.50; call 492-1900. 

BROOKLINE MUSIC SCHOOL faculty recital 
begins at 7 p.m. at the Brookline Main Library, 
361 Washington St., Brookline. Free; call 


CLUBS 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


Sat., March 22 & Sun., March 23 Fri., April 4-Sun., April 6 


BILL STAINES AZTEC TWO-STEP 
plus PIERCE PETTIS plus DEVON nM SQUARE 
DEAN STEVENS NEW! RIDERS OF 
Thurs., March 27 
GAIL RUNDLETT 


Fri., March 28 & Sat., March 29 


KALLET, CICCONE JACK HAROY 
& EPSTEIN (TRIO) plus ROBERT KEENE 
plus ROD MacDONALD Wed., April 16 


Sun, March 30 FAHEY 
LUI COLLINS 
Listen to Live At Passim every Sunday from 3 to 5 p.m. on 
. WERS 88.9 FM 


| BAND IN 


Something new ts happening 
DISCOVER .... 


Huck’s Hideaway- 


YOUR HOSTS: 


: Corner of West 4th St. and “A” St. So. Boston 
Tony Palumbo, Kevin Shea Just 5 minutes from the 
PHONE: 269-9400 Berkeley St. exit, Boston 


Tucked away in Boston's waterfront area lies a lively hittle 
nightspot which hosts Boston’s best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 
FEATURING: 


Daily Luncheon 
Supper served 6-10 pm 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
* FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston’s newest nightspot! 


BOSTON? 


Advertise your 
club or band 
in the 
Boston Phoenix 


HARVARD AVE., ALLSTON 


Tues. March 25 


STACEY DEXTER 


Thurs.. March 27 


RODS ANDCONES 


ed.. April 2 
Record Release Party 


™ ZONE 


Beverl 
Don’t Miss 
Sat., March 22 <4 es 
Thurs., March 27 
tuds., march twenty-five 
wed., march twenty-six 
i PA an 
thu 
Sat., March 29 BO LIS 
pilus BODY ENGLISH ot New Lights & 
EVERY WED. — 
NEW BAND NIGHT 
CALL CLUB FOR DETAILS . 
NO COVER BEFORE 9 PM nC 
EXCEPT SPECIAL EVENTS* 


Lunch Vion.-Fri.. 11:30-3 pm 
Dinner Sun.-Fri., $:30-10 pm 
Saturday. 11:30-10 pm 
Brunch 11-4 


JESSE 
&THE 
HOMETOWN 


S@ HOUVW NOILOSS ‘XINZOHd NOLSOS 3HL 


9861 


PIANIST EDWARD ALDWELL performs works 
Conservatory, 30 Gainsborough St., Boston. 
Free; call 2262-1120. 
NOON HOUR CHAPEL with. guitarist 
Villa-Lobos, and Brouwer at MIT Chapel, Op- eee 
posite 77 Mass. Ave., Cambridge. Free; call 
253-2906. 
DEDHAM CHORAL SOCIETY. See listing for 
Sun. the 23rd. 
PIANIST SALLY PINKAS performs works by 
Granados, Beethoven, and Schumann at 3 p.m. 
in the Slosberg Recital Hall, Brandeis University. 
Free; call 647-3384. eee 
Fri., April 11-Sun., April 13 
934-2378. 
. ORGANIST GEORGE FAXON performs works by 
Robinson, Nancy Faxon, McKinley, and Sowerby POPULAR, ETC. 
at 4 p.m. at Old South Church, 645 Boylston St, 
Boston. Reception follows performance. Free; nqifitict! te maa 
call 536-1970. 
VIOLINIST ARTURO DELMONI, cellist Jonathan ¥Y 
Miller, and pianist David Deveau-perform works th ‘ 
A 
students; call 266-2322. H 
GUITARISTS ROBERT AND REBEKAH PHELPS 
performs works by Byrd, Gesualdo, Morales, “Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 
PIG PILE | 
Medford. Donation $3.50; call 396-4549. | 
522-4440. MONDAY/24 TH 
FRIENDS OF THE HARVARD ART MUSEUM BILL SCISM AND ENSEMBLE play fusion _ THE BAND. ee 
| THAT TIME 
| HOUR | 
= 
Sat. March 
ll ROGER _ 
=SALOOM— 
&THE 
STRAGGLERS 
LARRY BAIONE plays solo jazz guitar followed || 
by keyboardist Bruce Barth and his ensemble at 
Beethoven, Ravel, Helps, and Prokofiev at 8 p.m. 
at Jordan Hall, 30 Gainsborough St., Boston. H & TH 
Free; call 262-1120. 
Bonner, harpsichordist, perform baroque music 
2774)982 
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VISUAL ARTS 


— Tell them you saw it in— 


Phoenix 


a POSTON'S HOTTEST SHOW 


} 


~ MEN 
‘MOTION 


WED. THU. FRI. SAT. 


OPEN 6:30. SHOW AT 6:00 PM 


The Palace 


RT. 99 - OFF RT.1 
SAUGUS, MASS. 


Tickets available from 
TICKETRON-TELETRON 
‘or call 


233-7400 


a 


The Bohemian Theatre Presents 


The Man 
with the 
Flower in 
his Mouth 


By 
Luigi Pirandello 


The Kings 
of Kafiristan 


By 
Max Burbank 


\ 


The Dumb Waiter 
B 
Harold Pinter 


Saturday March 22 
at 8 p.m. 
Sunday March 23 
at 7 p.m. 


Actors Workshop Theatre 
40 Boylston St. 


Tickets $6.00 


The Massachusetts 
Foundation for 
Humanities and Public 
Policy offers grants and 
services in support of 
public programs which 
use the humanities to il-...} |; 
luminate contemporary 
life in Massachusetts. 
For more information 
contact: 


Massachusetts 
for Humanities and 
Public Policy 


1 Woodbridge Street 
South Hadley, 
Massachusetts 01075 
Phone: (413) 536-1385 


Information 731-1986 


‘ 


THE 


others. 


MIQUEL BARCELO: Paintings 1983-1985 
Only American stop for the survey of recent works by this 


talented young Spanish painter. 


CeUsR*ReEoNe Te S 
Sculpture by Mimmo Paladino, drawings by 
minimalist Robert Ryman, and paintings by Los 


INSTITUTE OF CONTEMPORARY ART 


In the Galleries 20 


toncie: Thomas Benton, Cattle tesdngy West Texas, 1930 Collection of the 
Addison Gallery, Andover) 


DISSENT: The Issue of Modern Art in Boston 
Part two, “Revolt in Boston: Fear vs. Freedom 

An exhibition honoring The1CA's 1949 exhibition, bang 
Painting in Our Century.’ Works by. Thomas eft 
Davis, Arshile Gorky, John Marin, Jackson P Hock; and. 


Angeles artist Alexis Smith. 


INSTITUTE OF CONTEMPORARY AR 
ON STREET. BOST 


Gallery hours: Wednesday through Sunday 11-5pm 
Fridays Free from 5-8pm 
Admission: $2.50 General, $1.00 Students, Seniors, and 
Children. ICA Members free. 


erican- 


N 


8 p.m. tonight through March 29 at Nightstage, 
823 Main St., Cambridge; Tickets $9.50 Wed. 
and Thurs., $10.50 Fri. and Sat.; call 497-8200. 
BILLY NOVICK & GUY VAN DUSER perform at 
noon at Mechanics Hall, 321 Main St., Worcester. 
Free; call 752-7517. 

JIM SCOTT performs at 7 p.m. at Coffee, Coffee, 
452 Mass. Ave., Arlington. Free with $5 minimum 
at restaurant; call 646-4777. 


THURSDAY/27 
MEREDITH D’AMBROSIO and the Blue Horizon 


Jazz Band perform at 9 and 11:30 p.m. tonight: 


through Saturday at the Starlight Roof, 575 
Commonwealth Ave., Kenmore Sq., Boston. 
Tickets $7; call 497-1118. 

RICK CYGE performs at 7 p.m. at Coffee, Coffee, 
452 Mass. Ave., Arlington. Free with $5 minimum 
at restaurant; call 646-4777. 

DAVID LEE CHANDLER directs ensemble includ- 
ing his sister Loretta Chandler of TV’s Fame at 
8:15 p.m. at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2; call 266-1400. 
HOODOO GURUS perform at 7:30 p.m. at the 
Orpheum Theater, One Hamilton Place, Boston. 
Tickets $13 and $14. 

THE BANGLES perform at 7:30 p.m. at the 
Orpheum Theater, One Hamilton Place, Boston. 
Tickets $13 and $14; call 547-0620. 


MARTHA SANDEFER performs at 7 p.m. at 
Coffee, Coffee, 452 Mass. Ave., Arlington. Free 
with $5 minimum at restaurant; call 646-4777. 

FLOR DE CANA with Eudulia Solis and Jose 
Chamorro play Nicaraguan music at 8 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Admission $6; call 864-3980."'“~"'- 
MEDLEY OF SONG featuring soloists from 
People’s Republic of China beings at 8 p.m. at 


MIT’s Kresge Auditorium, 48 Mass. Ave., Cam- — 


bridge. Tickets $8 to $20; call 491-0577. 

ECHO AND THE BUNNYMEN perform at 7:30 
p.m. at the Wang Center, 270 Tremont St., 
Boston. Tickets $15 and $16; call 547-0620. 
CLARENCE “GATEMOUTH” BROWN. See list- 
ing for Wed. the 26th. 


SATURDAY/29 
ROBIN CHUDY plays harp at 7 p.m. at Coffee, 
Cotte, 452 Mass. Ave., Arlington. Free with $5 
i at rest t; call 646-4777. ° 

TOM RUSH performs at 7:30 and 10 p.m. at 
Copley Plaza, Copley Sq., Boston. Tickets $13.50 
and $11.50; call 876-7777. 

CENTRAL AMERICA FIESTA begins at 9 p.m. at 
Old Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Cash bar. Tickets $6; call 661-6130. 
THE GLOUCESTER HORNPIPE AND CLOG 
SOCIETY performs at 7:30 at Jamaica Plain 
Coffeehouse, Eliot St., Jamaica Plain. Call for 
ticket prices: 846-1835. 

CLARENCE “GATEMOUTH” BROWN. See list- 


ing for Wed. the 26th. 


OETRY 
& PROSE 


SATURDAY/22 
CONGRESS ON NEW ENGLAND STORYTELL- 
ING runs today from 9:30 a.m. to 6 p.m. today and 
from 9:30 a.m. to 2:30 p.m. on Sun. the 23rd, at 
Lesley College Graduate School, 29 Everett St., 
Cambridge. Registration $75 for weekend includ- 
ing lunch on Sat. and Sun., $40 for Sat. and Sun. 


SUNDAY/23 
DAN WOODS AND JOAN HOULIHAN read at 
4:30 at the Trident Bookstore and Café, 388 
Newbury St., Boston. Donation $2; call 868-0360. 
CONGRESS ON NEW.ENGLAND STORYTELL- 
ING. See listing for Sat. the 22nd. 


TUESDAY/25 
FITZGERALD reads at 8 p.m. at 


RICHARD. 
Community Church Building, 565 Boylston St., 


second floor, Boston. Sponsored by New Writers 
Collective. Free; call 742-1538. 

OLGA BROUMAS AND JANE MILLER read from 
their book Black Holes, Black Stockings at 8:15 
at Blacksmith House, 56 Brattle St., Cambridge. 
Free; contributions requested; call 547-6789. 
JOHN MILLINGTON SYNGE's Playboy of the 
Western World is dicussed at 6:30 p.m. at 
Charlestown Branch Library, 179 Main St., 
Charlestown. Free; call 242-1248. 


WEDNESDAY/26 

ROBERT TAYLOR, Boston Globe arts colum- 
nist, talks about his book Saranac at 6 p.m. at 
Boston Public Library, Copley Square. Free; cali 
536-5400, ext. 371. 

BOSTON PLAYWRIGHTS LAB meets to discuss 
members’ works at 7:30 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Donation $2; call 443-3666. 


THURSDAY/27 
JAYNE ANNE PHILLIPS, author of Machine 
Dreams, reads and discusses her work at 12:30 
p.m. in room 224/226 of North Shore Community 
College, Sohier Road, Beverly. Free; call 
927-4850, etx. 588. 


ALKS 


SATURDAY/22 


“CULTURE/CRITICISM/IDEOLOGY: A Con 


ference” begins at 9:30 a.m. at Cargill Hall, Room 
87, Northeastern University, Corner of Hunt- 
ington and Forsyth Sts., Boston. Registration $6; 
call 437-2512. 

“ETHICS OF ORGAN TRANSPLANTATION,” 
panel discussion and conference on bioethics 
begins at 9 am. at McGuinn Hail, Boston 
College. Admission $7, $5 students; includes 
lunch and cocktails; call 552-3545. 
BOSTON ORTHOMOLECULAR SOCIETY 
presents a lecture on health and biochemistry by 
Dr. Kenneth Emonds at 8 p.m. at Trinity Baptist 
Church, 115 Mass. Ave., Arlington. Free; call 
484-4077. 


SUNDAY/23 
“A SOCIETY OF GUNS: Five Years After Len- 
non’s Murder,” talk by Natalie Ray at 6:00 at 
The Winery, Lewis Wharf, Atlantic Ave., Boston. 
Admission $7; call 864-2300. 
“BASIC: From Birth in the Sixties to Rebirth of a 
New True Basic for Contemporary 
talk by John Kemeny of Dartmouth College at 4 
p.m. in the auditorium of the Computer Museum, 
300 Congress St., Boston. Admission free with $4 
admission to museum, $3 students and seniors; 
call 423-6758. 
“THE ART OF CONSCIOUS INTIMACY,” talk by 
Neila Miller at noon at The Workshop, 72 
Columbus St., Newton Highlands. Sponsored by 
Sunday Brunch Club for Singles. Admission $12; 
call 527-4478 for reservations. 
“SANCTUARY: THE NEW UNDERGROUND 


Comm. Ave., Boston. Free; call 536-6710. 
“MAKING CHOICES WHILE MAKING NEWS,” 
talk by Channel 5 news reporter Ron Gollobin at 
11 am. at Ethical Society of Boston, 44 
Commonwealth Ave., Boston. Free; call 
739-9050. 

“NEW ENGLAND FURNITURE: 1650 to 1850,” 
lecture/gallery walk by Brock Jobe, curator, 
Society for Preservation of New England Anti- 
quities at 5 p.m. at Museum of Our National 
Heritage, 33 Marrett Road, Lexington. Free; call 
861-6559. 

“ASPECTS OF PHYSICAL AND 
METAPHYSICAL HEALING IN THE JEWISH 
TRADITION,” lecture and practicum by Rabbi 
Yosef Wosk at 2 p.m. at Israel Cultural Center, 
Zionist House, 17 Commonwealth Ave., Boston. 
Admission $3, call 267-3600. 


MONDAY/24 
C.L.R. JAMES is the topic of a film/slide 
presentation at 7 p.m. at Mass. College of Art, 
Longwood Bidg., Room C46, 364 Brookline Ave., 
Boston. Free; call 232-1555, ext. 504. 
TROUT is the topic of a talk/slide show at 7:30 
p.m. at Drumlin Farm, Rt. 117, Lincoln; 
sponsored by Trout Unlimited. Admission $2; call 
879-2691. 
ARGENTINE FOLK MUSIC is the topic of a talk 
by Ernst Halperin of Boston University at 7 p.m. 
at Pan American Society of New England, 1051 
Beacon St., Brookline. Admission $2; call 
277-9439. 
“TAX STRATEGY FOR CONSULTANTS and 
Small Business Enterprises *2t 7 p.m. at’Quality 
Inn, Totten Pond Rd., Waltham. Admission $10, 
waived for first-time visitors; call 877-1826. 
BETH LAPIDES speaks at 5:15 at Pollaock Fine 
Arts Teaching Center, Brandeis University, 
Waltham. Free; call 647-2403. 
DIANA DAVIES speaks at 8 p.m. at WITCH, 
Sperry Room, Andover Hall, Harvard Divinity 
School, 45 Francis Ave., Cambridge. Donation 
$5; call 491-3549. 


TUESDAY/25 
“ISRAEL AND THE US: FRIENDSHIP AND 
DISCORD,” talk by Dr. Saadia Touval of Tel Aviv 
University at 6:15 at WAC Rotunda, 22 Bat- 
terymarch St., Boston. Reception at 5:45. Ad- 
mission $7, $3 students; call 482— 1740. 
“EL SALVADOR: FACES OF HOPE, VOICES 
FOR SANCTUARY,” a discussion led by photo- 
journalist Jim Harney begins at 7 p.m. at Tufts 
University Goddard Chapel, Medford Campus. 
Free; call 628-5000, ext. 2261. 
“TECHNOLOGY AND GENDER DEFINITIONS 
OF WORK in the Printing Industry, 1880-1920,” 
talk by Bunting Fellow Ava Baron at 4 p.m., 
Gilman Room, Agassiz House, Radcliffe Yard, 
Harvard Sq., Cambridge. Free; call 495-8212. 
“THE AUSTRALIAN NEWS MEDIA AND TWO 
OF ITS FAVORITE TOPICS,” which are labor 
relations and the corporate empire builders, a 
talk by Andrew Clark of Australian Consolidated 
Press at 12:45 p.m. ai Meridien Hotei, Saion 
LaTour, 250 Franklin St., Boston. Admission $25; 
call 542-5922. 
PHOTOGRAPHER EIKOH HOSOE discusses his 
work at 8 p.m. at Morse Auditorium, 602 
Commonwealth Ave., Boston. Admission $4; call 
353-0700. 
“TRAVEL AND TRADITIONAL SINGING IN 
BULGARIA,” talk, slide show, and demonstration 
by Martha Forsyth at 8:15 p.m. at Blacksmith 
House, 56 Brattle St., Cambridge. Admission 
$1.50; call 547-6789. 
CAREERS IN EDUCATIONAL SOFTWARE is the 
topic of a discussion at 4 p.m. at Buckingham 
House library, 77 Brattle St., Cambridge. Ad- 
mission $3; call 495-8631. 
“WHISTLE WHILE YOU WORK,” talk by 
astrologer Jane Graham at 8 p.m. at 456 Bedford 
St., Concord. Admission $6; call 369-8157. 


WEDNESDAY/26 
“PEDERAL/STATE/CITY/RESPONSE,” panel 
discussion on black community issues at 7:30 
p.m. at Aswalos House, 246 Seaver St., 
Dorchester. Free; call 442-9645. 

“THE ART AND SCIENCE OF NEGOTIATION,” 
talk by Howard Raiffa of Harvard Business 
School at 8 p.m. at Cambridge Forum, 3 Church 
St., Harvard Sq. Free; call 876-9644. 
“ALCOHOL: USE AND ABUSE IN AMERICA,” 
lecture by Jack H. Mendelson of Alcohol and 
Drug Abuse Research at McLean Hospital at 
10:30 a.m. in Pierce Hall, Adminisration Bidg., 
McLean Hospital, 115 Mill St., Belmont. Coffee at 
10 a.m. Free; call 855-2110. 

“ARTISTS USING SOUND,” lecture at 7 p.m. at 
Art Institute of Boston, 700 Beacon St., Boston. 
Free; call 262-1223. 

“RELIGIOUS PURITANISIM: and Political Con-- 


flict in the Middle East,’ talk by former US 
Ambassador to~ Saudi Arabia and Egypt 


“Hermann F. Eilts at 8 p.m. at Sherman Union 


Auditorium, Boston University, 775° Com- 
monweaith Ave., Boston. Free; call 353-3067. 
“VERDI'S TASTE,” lecture by William Weaver 2t 
7:30 p.m. at Sherman Union East Balcony 
Lecture Hall, Boston University, 775 Com- 
monwealth Ave., Boston. Free; call 353-2240. 
SIR OLIVER WRIGHT, British Ambassador, talks 
on “Perspective on American Foreign Policy at 
7:30 p.m. at School of Education Auditorium, 
Boston University, 605 Commonwealth Ave., 
Boston. Free; call 353-2240. : 
“CONTRACEPTION AND CULTURE: Un- 
derstanding the Issues,” talk by Robert Hatcher 
of Emory Univerity Family Planning Program at 
8:15 a.m. in McCormack Hall Auditorium, UM- 
ASS/Boston. Admission $40, $20 professionais, 
free to students; call 929-7111. 

“THE AMERICAN DREAM OF THE EIGHTIES,” 
talk by Alex Rodriguez of Mass. Coalition Against 


“IN LIGHT OF A CENTURY PAST,” talk by David 
Travis of Art institute of Chicago at 8 p.m. in 
Remis Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Admission $5.50; calt 
267-9300, ext. 289. 

“WORKS IN PROGRESS: Possib’'ties and 
Problems in Video-Taping the Visual and 
Performing Arts,” talk/demonstration by 
Stephen Marx at 7:30 p.m. at Boston Visual 
Artists Union, 77 North Washington St., 3rd floor 
rear, Boston. Admission $3; call 227-3076. 
“WATER AND ARCHITECTURE,” talk by Naomi 
Miller of Boston University at 7;30 p.m. in 
Founders Room, Ferry Bidg., Pine Manor Col- 
lege, Chestnut Hill. Free; call 731-7118. 
“RICHARD WAGNER’S IMPACT ON HITLER 
AND THE HOLOCAUST,” lecture by Raymond 
Del Colle at 7 p.m. at Duffy Academic Center, 
Stonehill College, Rts. 123 and 138, North 
Easton. Free; call 697-8218. 


“ECONOMIC NT AND GLOBAL 
ECOLOGY: Complement Conflict?” panel 
discussion at 7 p.m. at Museum of Science, 


Science Park, Boston. Free; call 929-4571. 
“ADOLESCENCE AND EARLY ADULTHOOD: 
How to Accept Losing and Emerge as a Winner,” 
lecture and discussion led by Irving Hurwitz at 
7:45 p.m. at Bigelow Jr. Hic’, Park and Vernon 
St., Newton Corner. Sponsored by Life Studies 
Foundation. Free; call 868-4985. 

“WOMEN 45+ IN THE WORKPLACE: Issues for 
the '80s,"" panel sporisored by Radcliffe Career 
Services at 8 p.m. at Cronkhite Graduate Center, 
6 Ash St., Cambridge. Admission $10; call 
495-8631. 

OLIVE WRIGHT, British Ambassador, speaks at 
7:30 p.m. at Metcalf Science and Engineering 
Center Auditorium, Boston University, 590 Com- 
monwealth Ave., Boston. Free; call 353-2240. 
“THE PAST, PRESENT AND FUTURE OF 
BOSTON HARBOR,” lecture by Francis 
W.Sargent, Jr. at 10;30 a.m. at Women’s 
Educational and Industrial Union, 356 Boylston 
St., Boston. Admission $4; call 536-5651. 


THURSDAY/27 
“WILLIAM WEGMAN: MAN’S BEST FRIEND,” 
lecture/slide show at 8 p.m. at MCA Tower 
Auditorium, 621 Huntington Ave., Boston. 
Sponsored by Eventworks. Free; call 731-2040. 
“MIRROR WITH A MEMORY: Photography and 
the Changing World, 1839-1914, talk by Mary 
Panzer at 8 p.m. at Mabel Louise Riley Seminar 
Room, Museum of Fine Arts, 465 Huntington 
Ave., Boston. Admission $$; call 267-9300, ext. 
289 
“INVITATION TO THE BALLET,” lecture/perfor- 
mance by Sydney Leonard of Boston School of 
Ballet at 2 p.m. at Rabb Lecture Hall, Boston 
Public Library, Copely Square. Free; call 
536-5400. 
“THE MANY FACE OF NEPAL,” a talk by Steve 
Conion of Above the Clouds Trekking, at 7 p.m. 
at Eastern Mountian Sports, 1041 Com- 
monwealth Ave., Boston. Free; call 799-4499. 
ST. ELSEWHERE's senior writer Tom Fontana 
speaks on writing for television at 6:30 p.m. at 
First and Second Church, 66 Malboro St., 
Boston. Tickets $20, $12 students; call 449-8 104. 
“WHAT | DO THAT*KEEPS ME SINGLE,” talk by 
Stan Edelson at First Unitarian Society, 1326 
Washington St., Newton. Sponsored by Connec- 
tions. Admission $5; call 734-1941. 
“IN PURSUIT OF EXCELLENCE,” talk by 
Richard Herbst at 8 p.m. at the Teen and Physical 
Education Department, Leventhal-Sidman 
Jewish Community Center, 333 Nahanton St., 
Newton Centre. Tickets $4; call 965-7410. 
“NETWORK MAIL: The Birth of a New Idea,” talk 
by Robert Hemm of John Biair Marketing at 7 
p.m. at Pine Manor College, Kresge Lecure Hall, 
Chestnut Hill. Free; call 731-7118. 
“DIET, NUTRITION, AND CANCER: A Community 
Forum” begins at 1 p.m. at John Hancock Hall, 
Hancock Place, Boston. Free; call 267-2650. 
“THE DAY CARE PUZZLE,” panel begins at 7:30 
p.m. at Faneuil Hall, Boston. Sponsored by Ford 
Hall Forum. Free; call 338-5350. 
“STRESS: An Experiential Get- Together on How 
To Reduce Tension,” forum beings at 4 p.m. at 
Room 203, CLA Building, Commonwealth Ave., 
Boston University. Free; call 254-9524. 
ROUNDTABLE DISCUSSION begins at 7 p.m. at 
Charda's, 1306 Beacon St., Brookline. Cash bar. 
Admission $18; call 358-7071. 


FRIDAY/28 
ANARCHA-FEMINISM is the topic of a talk by 
Patti Stanko and Dale LaBonte at 8 p.m. at Bidg. 
9, Room 150, MIT, 105 Mass. Ave., Cambridge. 
Free; call 734-3196. 


SUNDAY/30 
“VETERINARY ACUPUNCTURE,” talk by Dr. 
Robert Banever at 6 p.m. at The Winery, Lewis 
Wharf, Atlantic Ave., Boston. Admission $7; cash 
bar; sponsored by Boston Social Network; call 
864-2300. 

“RACE TO OBLIVION: Nuclear Disarmament 
and the Year 2000,” lecture by Paul F. Walker of 
Klein Walker Associates at 11 a.m. at Community 


MAHATMA GHANDI is the topic of a talk by 
Martin Green at 11 a.m. at Ethical Society of 
Boston, 44 Commonwealth Ave., Boston. Free; 


277-4593. 
FINEART 
SCULPTURE 
335A Newbury Street, Boston > 437-0029 | 
| 
Discrimination at 12:30 p.m. at North Shore 
FT Community College, The Lynnway, Lynn. Free; 
- 
: CLARENCE “GATEMOUTH” BROWN. See list- 
ing for Wed. the 26th. ; 
; RAILROAD,” talk at church service by Renny 
FRIDAY/28 Golden, author of Sanctuary: The-New Under- 
ground Railroad, at 11 a.m. at Community ; 
¢4 Church of Boston, Morse Auditorium, 602 
Ze 
— 
wage 
. 
é 
THE | | church service; call 536-67 10 
955 
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compiled by Mark Moses 


THIS WEEK 


*k*‘%:William Bell, PASSION (WRC). 
This noble attempt by the ex-Stax stalwart 
to influence black pop from within its new 
conventions balances characteristic epics 
about the guilty reaping the harvest like 
“Whatever You Want (You Got It)" with 
shiny tracks like ‘Headline News" (layered 
electronics) and Him Pay the Band” 
(funk strut). The new trappings force Bell 
to cut back on vocal gymnastics and slip 
into a mellow middie register. But two 
numbers he wrote with Albert Burroughs, 
“Heavy on the Love Side’ and “I'm 
Lighting Someone Else’s Fire,’’ revive the 
vinegar sharpness his fans are accustomed 
to; these weary, voice-of-experience 
stanzas keep Bell’s red-clay soul from 
becoming too moralistic or predictable. 
*xkPeter Blegvad, KNIGHTS LIKE 
THIS (Virgin, import). Continuing this 
experimentalist’s flirtation with the love 
song that his solo debut, The Naked 
Shakespeare, began, this album tempers 
Blegvad's usual paranoia with compassion, 
finding him better able to accept the flaws in 
human nature than he was in his distanced 
earlier work. To balance the few cheap 
shots (like the nasty putdown blues of “The 
Wooden Pyjamas”), Blegvad gives us the 
provocative ‘‘Meet the Rain,’’ the album's 
assertive centerpiece, and ‘‘The Last Man,” 
a confrontation of isolation horror. Producer 
David Lord has slathered the album with 
enough hardware to fool jaded radio ears, 
but Blegvad ‘still plays off-kilter guitar and 
breaks up his conventional chord patterns 
with odd modulations at pivotal moments, 
Byard and the Apollo 
Stompers, PHANTASIES (Soul Note). 
The long time it’s taken to get Byard's big 
band recorded has been well spent: the 
book is extensive, the orchestrations are 
well conceived, and the section work and 
timing are fluid. Each of the three Ellington 
numbers represents a different mood, 
voicing, and rhythm, and together they 
acknowledge the Duke's influence on the 
project. The«second side showcases a 
mediey that represents the new possibilities 
for jazz in the early '60s, taking in Ralph 
Hemperian’s solo ‘bass exploration of Or- 
nette Coleman's “Lonely Woman,”’ driving 
versions of Miles Davis’s ‘So What’’ and 
John Coltrane's ‘‘Impressions,"’ and a brief 
statement of Byard’s own early-’60s ‘Olean 
Visit."" And just to show he’s no neophyte at 
any of this, the maestro reprises a big-band 
arrangement he wrote for a never-released 
1957 Herb Pomeroy/Zoot Sims date, “One 
Note to My Wife." 

Otis Clay, SOUL MAN — LIVE IN 
JAPAN (Rooster). Passion in a vacuum: 
this shamelessly old-fashioned double set 
champions the bygone era of the soul 
vocalist so astutely, you almost wish it could 
make that era reappear, if only for Clay's 
sake. Backed by many of the same Hi 
studio pros who worked magic for Al Green, 
Clay complements and builds on their 
foundations, taking his voice higher and 
higher on a cover of Jackie Moore's 
“Precious, Precious,’ screeching and 
hollering on his rendition of O.V. Wright's “A 
Nickel and a Nail." There’s no irony or 
cuteness or undue sophistication in him, 
and his voice maintains ‘his vigor without 
sacrificing any nuance, no matter how often 
he dips, leaps back up, then dips again. The 
sound quality’s vibrant, and the inclusion of 
a fine gospel number brings it all back 
home. 

**kNicolas Collins, DEVIL’S MUSIC 
(Trace Elements). Side one of this 
thoughtful experimental record digitally 
scrambles fragments of .dance-music 
broadcasts into a deeply cerebral but still 
good-humored and propulsive electric 
street boogie — paftly because it toys with 
the same chop-and-paste attitude toward 
cutting and mixing that hip-hop records 
have, albeit by a near-total disruption of the 
ebb-and-flow momentum of breakdance 
rhythm. At its peak, this first side suggests a 
def jam broadcast from a disco on Mars. 
But side two’s transformations of easy 
listening and classical are more gratuitous 
and unenlightening. Except for a few 
pointed jokes, the Devil's music just can’t 
make it if it isn't funky. (Available from New 
Music Distribution Service, 500 Broadway, 
New York, New York 10012.) 
**%Daliol, LAND OF THE GENESIS 
(Meadowlark). Land of the Genesis sports 
Rita Marley's seal of approval on the back 
cover, but that’s a risky endorsement, since 
it raises expectations that are at best 
difficult to realize. These seven expatriate 
Ethiopians who live in Chicago and play 
progressive reggae have an anthemic tone 
and inviting communal delivery that give 
their record a strong uplift, and flawless cuts 
like “Selam’’ and ‘Genesis’ boast 
voracious rhythm punctuation (African 
twists on Jamaican turns) and the low-key, 
homy electronic washes of late-period Bob 
Marley bands. But there’s no overpowering 
front vocal, no one man whose passion and 
anguish drive him to a vision of the future. 
And Daiiol lack a master of acerbic phrases 
to write the lyrics: the lagging side two's 
nadir, “Nice Feelings,”” wallows in cheerful 
platitudes in a way that Marley avoided even 
at his most placid. 

*xkxkThe Left, LAST TRAIN TO 
HAGERSTOWN (Bonafide, EP). Eschew- 
ing the free-for-all rhythmic garbie of 
hardcore, these old-fashioned punks have 
developed a less shriveled gutter idealism 
and a less self-directed hostility than what 
you'd hear from most current teenage- 
Godzilla rockers. Although “The Viet Cong 
Live Next Door’ and “AIDS Alley” have 
worrisome titles, they end up being graphic: 
pleas for underdogs,, and. 


guitarist/songwriter J.D. Swope’s affinity 
with the oppressed erupts into a murderous 
paroxysm on “Redneck 7-11."" But the 
band betrays its limitations (and perhaps 
the limitations of all latter-day punk 
classicists) in the cover of Iggy and the 
Stooges’ “TV Eye’: though the Left un- 
derstand the song better any contemporary 
group that’s recorded ;’, their version leaves 
you feeling melaicholy rather than 
awestruck, suggesting that Iggy’s original 
was the kind of unhinged-territory tour that 
sounds most dangerous first time out. 
*xkThe Original Wailers, “MUSIC 
LESSON/NICE TIME” (Tuff Gong, 
single). This reunion of Peter Tosh, Bunny 
Wailer, Constantine ‘Vision’ Walker, and 
the ghost voice of Bob Marley has more 
than morbidity and artificiality working 
against it: the tart, shrewd, vintage-Marley 
lyric on “Music Lesson” is done in by music 
that is at best orderly and efficient and at 
worst timorously plain. (After all, if it waxed 
too muscular, it would obliterate Marley's 
relaxed, demo-tape vocal.) The flip side 
was at least recorded with an all-living cast, 
and the master tape was cleaned up 
expertly, but the pleasantly innocuous tune 
Still sounds like the unformed Wailers it was 
made by in 1967. 

Pogues, RUM, SODOMY, 


. AND THE LASH (Stiff, import). 


kThe Pogues, POGUETRY IN MO- 
TION (Stiff, import EP). These rovers play 
traditional Irish jigs and ballads with little 
electric amplification and even less irony — 
they're vulgar, spirited, and full of the 
defiance and community that have been 
bled out of most recent rock. On Aum, 
Sodomy, and the Lash, Shane MacGowan 
brays his way through drunken nights on the 
town (‘‘The Old Main Drag’), a drunken 
tribute to a hero (“The Sick Bed of 
Cuchulainn”’) , and the death of a combat- 
loving soldier in the Middle East (‘‘Billy’s 
Bones’’). The covers of ‘Dirty Old Town” 
and “‘I'm a Man You Don’t Meet Every Day” 
have an icy, understated drama. And the 
long, bloody finale, a cover of Eric Bogle’s 
““And the Band Played Waltzing Matilda,” is 
a beaten patriot’s reminiscence of the 
Gallipoli campaign that’s as unsparing in its 
despair as in. its disgust. The subsequent 
EP, Poguetry in Motion, is a respite from the 
album's battered chaos whose pop-tinged 
arrangements and kinder humor make for 
the band’s sunniest, most wide-ranging 
music. ‘‘Rainy Night in Soho” is a downtrod- 
den, string-shaded romantic ballad with a 
coarse, touching MacGowan vocal; ‘“‘Lon- 
don Girl’’ is the final romp of an evening with 
anew love. And the deranged ‘‘The Body of 
an American’’ takes place at the funeral of 
an Irishman who had escaped to the USA. 

**&kJohnny Taylor, WALL TO WALL 
(Malaco). With veteran songwriter George 
Jackson providing the witticisms, Johnny 
Taylor gets to lavish his wry vocal man- 
nerisms on some detailed material: ‘‘When 
She Stops Asking”’ is a churning, anguished 
meditation on the tenacity of a frequently 
spurned lover, and ‘No Refund”’ illustrates 
Taylor's fondness for the humorous 
payback. The sensible production by Tom- 
my Couch and Wolf Stephenson neither 
adds nor detracts. It’s a reasonable bet that 
Taylor's glittering vocals and Jackson's im- 
aginative compositions fortified with tasty 
down-home backing will break Jackson na- 
tionally, but the album lacks that transcen- 
dent song which would hook the uncom- 
mitted multitudes who aren't soul diehards. 


PREVIOUS 


Costello Show (featuring 
Elvis Costello), KING OF AMERICA 
(Columbia). His finest work since /mperial 
Bedroom (or maybe Get Happy!!), this 
forlorn, guilt-ridden record mingles the allure 
of America with the temptation of fame, and 
it yearns for the possibility of being heard 
clearly in a career that has slipped away 
from Costello. “They pulled him out of the 
cold, cold ground/ And they put him in a suit 
of lights,"" goes the pivotal track on the 
record. Producer T-Bone Burnett provides 
full-bodied yet spare support from a cast of 
players who center on rock's sources in 
C&W, blues, and jazz; anchored by a 
spooky cover of the Animals’ ‘‘Don’t Let Me 
Be Misunderstood,”’ the album catches a 
marriage breaking up (‘Indoor 
Fireworks’), England choking to a halt 
(‘Little Paiaces’’) , and a host of American 
dreams gone haywire (‘American Without 
Tears,"’ “Eisenhower Blues,” “Brilliant Mis- 
take’). Although too long and scattered, 
King of America gives its pervasive self-pity 
and drunken buffoonery a perverse elo- 
quence. Clowntime is over. 

kkk%:The Jesus and Mary Chain, 
PSYCHOCANDY (Reprise). Kicking off 
with a quizzical meditation on oral sex that 
quotes the Ronettes, this pure 
pandemonium for pop maicontents twists 
your typical notions of punk adventure into 
obscene pretzels and feeds them back to 
you with a grin. The album is practically all 
surface: gleefully dissonant, affectiess, cap- 
tivating. But the record delivers a charge 
because it's saturated in unconventional 
desire — sonic pornography even without 
the unflinching sexual content of its lyrics. 
Plangent bubble-gum melodies and familiar 
drone-dance rhythms are awash in feed- 
back and haunting distortion, as singer Jim 
Reid politely recites vague details from the 
daily grind of the demimonde. But rather 
than being another groovy morbid trip back 
into the Velvet Underground, Psychocandy 
is, in part, a covert, unexpurgated version of 
British Invasion pop, with all the previously 
hidden salaciousness pushed to the front. 
Not the new Sex Pistols for sure — 


unbuaded th Jonny 


Rotten and company are out of the Chain's 
range. They're less concerned with break- 
ing up the domain of history than with 
simply prodding history into opening up 
erotic questions it has left for dead. 
*kkThe Mekons, CRIME AND 
PUNISHMENT (Sin, import). More wobbly 
fun from the band that time forgot. These 
outtakes from the Fear and Whiskey 
sessions are looser and more prone to 
rocking out, but they offer much of the 
desperate charge and smile-as-you-go- 
under zest of the earlier tracks. ‘Chop That 
Child in Half’ incorporates timely advice 
from King Solomon into a wayward stomper 
that threatens to fly apart at any moment. 
“Beaten and Broken”’ is a remorseful story 
of betrayal that makes an appropriate 
counterpart to the earlier “Darkness and 
Doubt." In short, more country rock so 
willful and unkempt, and keyed to rhythms 
so shaky they sound sprung, that it picks up 
on the long-hidden terror in both country 
and rock. And while you're wondering what 
Merle Haggard would think of the Mekons’ 
hopeless version of his ‘Deep End,"’ you 
can contemplate the liner notes (courtesy 
of Sophie Bourbon), which begin, “A 
drinker is full of dreams. . . dreams so full of 
drink they can’t stand up...” 

Redbone, TO BLUE 
(August). On his first album in five years, 
pop archaeologist and guitarist Leon Red- 
bone again mixes antic novelties with mid- 
tempo New Orleans stomps and languid 
Hoagy Carmichael echoes. He risks drown- 
ing in his gimmicks early on, often as a result 
of misusing some pop-eccentric cameo, like 
the intrusivé chatter by Hank Williams Jr. on 
dad's “Lovesick Blues’’ or the Roches’ 
histrionic harmonies on ‘Reaching for 


1 Not Finding Anyone There.” 
and some inaudible 
squirrely finger picking, the less raucous 
tones of the album embody the cadenced 
swing and faithful jazz revivals that mark 
Redbone’s best live performances: the 
earthy blues crooning on “Think of Me 
Thinking of You” and “Steal Away Biues"’; 
the horns-and-piano counterpoint of 
“Nobody Cares If I’m Blue."’ 
®Charlie Sexton, PICTURES FOR 
PLEASURE (MCA). One of Austin’s most 
promising performers has made a debut 
that’s a marketing strategy, not an album 
— the work of an actor, not a rocker. With 
producer Keith Forsey providing the AOR 
synth textures, the narrative tracks have no 
plot and the mood pieces no empathetic 
anchor. Even a funny idea like covering an 
old Little Jack Little song (‘Hold Me’’) dies 
when interpreted with the same drugged- 
out arrangement you find on the rest of this 
lazy and contrived record. Does anybody, 
Sexton included, know what ‘“‘Beat’s So 


means? 

*&**ZZ Top, AFTERBURNER (Warner 
Bros.). This follow-up to the 1983 flash 
classic Eliminator takes off from that 
album’s condensation of hard rock into 
punchy pop, with cranky rhythms going 
uptown, earthy melodies getting trickier, a 
gleaming sound ready to sting. Painiessly 
extending the electro-boagie mode of 
“Legs,” the band adds on more drum 
machines, digital beat sequencers, and the 
like, making those dance effects click on 
“Sleeping Bag,"’ whose computer rhythms 
and swooshes prod along ZZ's trademark 
shuffle. (Besides, Billy Gibbons solos in the 
breaks as if he were standing in a swamp.) 
And the best (most vehement) tracks — 
the poised-metal ‘‘Stages,”’ the hopped-up 
“Woke Up with Wood,” the made-to-order 
extravaganzas “Planet of Women"’ and 
Got the Message’ — are musts for 
newbreed fans of Eliminator. 


CLASSICS 


kkk KAI Green, CALL ME (Hi, 1973). 
Since | noticed that my age and waistline 
measurement were converging, some 
serious choice-making seemed to be in 
order: namely, deciding what the greatest 
album ever recorded was. As objectively as 
my subjectivity will allow, here's the result. 
At the time Cail Me was recorded, Al Green 
was the king and conscience of the soul 
charts, embodying both its past as well as a 
future he never quite reached. Within the 
constrictions of his form, Green was a 
radical — a canny showman whose boasts 
sneaked up on you from behind, whose 
keening wail was both endlessly 
openhearted and hopelessly  self- 

. The paintully detailed vocals 
often required double tracking to allow 
Green to explore his contradictions — 
shout against sigh, will against rapture, sex 
against love, body against soul. He came up 
with a definition of masculinity that allowed 
him to wonder whether he was man enough 
in “Your Love Is like the Morning Sun," and 
to suggest that surrender might be the 
boldest turn-on of all in “Here | Am (Come 
and Take Me)."’ Willie Mitchell's Memphis 
stalwarts provided back-up so reliable you 
could be seduced into taking it for granted, 
until Al Jackson kicked in an extra drum 
beat or Tennie Hodges's guitar cut through 
the angelic strings with a blues riff. The 
album contained Green's two definitive 
covers, both castings of country standards 
as R & B ballads: ‘I'm So Lonesome | Could 
Cry” closes with a harrowing series of 
overlapping Green phrases; “Funny How 
Time Slips Away"’ ends with a softness that 
magnifies the danger of its final threat. “‘It's 
all in a day's work,"’ Green claims in the title 
track, as if offering his undying protection 


shy, ecstatic and humdrum — embraces 


the opposites behind Green and behind this . 


album. A vision of the secular grace granted 

through flesh and blood, Cail Me is as close 

to Heaven as this earth will allow. (Motown, 

which bought much of the old Hi catalogue, 

has made Call Me available on its budget- 
fr 


priced line.) Ix 


Experience the resurrection of one of the 
soul singers of our time — 


great “deep” 


pe sess. live at Nightstage on Sunday, March 30¢h and 


ooster Blues Records 


recording “Soul Man Live in Japan.” 


This sizzling live recording ca 


Tapes on the fabulous new 


the 


emotional intensity of Otis Clay’s live show 


with backing by the hi rhythm section, Al 
Green’s former musical support. 


Coming soon to 


and also available on 
: Rooster Blues Records & Tapes: 


Valerie Welli 
“Million 
Appearing April 17th 


and 
Eddie Shaw & The Wolf 
“King of the Road” 

Appearing April 9th 

~~ All of these fine records & tapes 
“x. . are available at all Good 
Vibrations locations, Cheap-O’s, 
\“ao Stereo Jacks, and other fine 
record stores. 


TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) CLANNAD Macalla RCA 
2) PIL Album Elektra 
3) THE VIOLENT FEMMES The Blind Leading the Naked Slash/WB 
4) O-POSITIVE Only Breathing Throbbing 
Lobster 
5) THE BANGLES Different Light Columbia 
6) INXS Listen Like Thieves Atlantic 
7) GOLDEN PALOMINOS _ Visions of Excess Celluloid 
8) BIG AUDIO DYNAMITE This is Big Audio Dynamite Columbia 
9) TALK TALK The Colour of Spring EMI 
10) ELVIS COSTELLO King of America Columbia 
11) LLOYD COLE 
& THE COMMOTIONS Easy Pieces Geffen 
12) THE CALL Reconciled Elektra 
13) THE CULT Love Sire 
14) STAN RIDGWAY The Big Heat IRS 
15) SWIMMING POOLQs __ Blue Tomorrow A&M 
16) MIDGE URE The Gift Chrysalis 
17) ERASURE Wonderland Sire 
18) THE ALARM Strength IRS 
19) THE CLASH Cut the Crap Epic 
20) THE THE If You Can't Capitol 
21) RAIN PARADE Crashing Dream island 
22) THE HOODOO.GURUS | Mars Needs Guitars Bigtime 
23) DEL FUEGOS ; Boston, Mass. Slash/WB 
24) SUZANNE VEGA Pretty in Pink Soundtrack A&M 
25) CABARET VOLTAIRE The Arm of the Lord Caroline 
TOP 10 SINGLES: 
1) PET SHOP BOYS West End Girls EMI 
2) PRINCE Kiss Warner Bros. 
3) FELT Primitive Painters Cherry Red 
4) FINGERPAINT Stay Sine/Cosine 
5) BOYS DON’T CRY | Wanna Be a Cowboy Profile 
6) GENE LOVES JEZEBEL Desire Relativity 
7) OMD If You Leave A&M 
8) THE ROLLING STONES Harlem Shuffle Rolling Stone 
9) BRONSKI BEAT Hit That Perfect Beat MCA 
10) CACTUS WORLD NEWS The Bridge Mother (UK) 
TOP 5 LOCAL SONGS: 
4) THE ZULUS At the Subway Green World 
2) LOU MIAMI Ghosts Throbbing 
Lobster 
3) NEIGHBORHOODS Arrogance Restless 
4) THE SOULS Shoot for the Moon Souls 
5) OCTOBER Now Is the Time (Tape) 
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| 
were just one of many commonplace 
miracies. Like the sensual praise that 
concludes the album (‘Jesus Is Waiting’) , 
‘ that tossed-off line — at once brave and 
ROCK BOA 
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PERFORMING ARTS 


A story about 
2 rape and revenge... 
< Wor “Extremities forces 
you to think about 
many things that 
polite citizens 
would 
forget.” — 
Jack Kroll 
UNIVERSITY 
THEATRE 
55 Temple Street 
Boston, MA 
(near State House) 


MARCH 27-APRIL 12 


Written by Directed by Executive Producer 
Joe Braz Herbert Hurwitz 

BOX OFFICE CHARGE TIX GROUP SALES 
720-1988 542-8511 738-5965 


THE 
JOHN 
OLINER. 
CHORNIE 


' AN ALL BRITTEN 
CONCERT 


THE BURNING FIERY 
FURNACE 
VOICES FOR TODAY 


CANTATA 
MISERICORDIUM 
Wednesday, March 26 
8:00 p.m. 


Tremont Temple 
Baptist Church 
88 Tremont Street, Boston 
TICKETS: $12, $9, $6 


The Blackburn Theater Company 
it 


TOM STOPPARD’S 
THE REAL THING 


Thurs. - Sun. 8:00 p.m. thru April 12th 
THE BLACKBURN TAVERN, 
GLOUCESTER 
For reservations & info: 283-9410 
Students $5.00 Thurs. & Sun. 


For more information, call 
MC/VISA 


ALL MUSIC! ALL FUN! 


ALL BROADWAY! 


“FORBIDDEN BROADWAY IS BV 
A WICKED DELIGHT... 
BOOK A TABLE!” 

— Kevin Kelly, Boston Globe 


“A SPECIAL EVENING ON 
THE TOWN!” 


AT THE BOSTON PARK PLAZA 


4 


LIZZIE BORDEN 
ROCKS THE CHANNEL! 


THE PARTY CONTINYES..: 


Box Sat 


ballet ticket to The Channel and get $1.00 off admissi 


ON SALE NOM se 


Huntington) 


Theatie 


Saint Joan 


by George Bernard Shaw 


NOW THROUGH MARCH 30 


Charge by Phone: 617/266-3913 
Group Sales: 266-0800 


Boston University Theatre 
’ 264 Huntington Avenue, Boston 


on on April 2 after the performar 


rT 


Million 


Americans 


Can’t Be Wrong 


This is a conservative estimate of the 
number of people who have participated 
each year in public programs sponsored by 
humanities councils throughout the U.S. in 
libraries, museums, parks, schools, senior 
centers and on public radio and television. 
People are interested in the humanities — 
and we sponsor exhibits, lectures, seminars, 
films, publications and discussions about 
history, literature, philosophy and all those 


fields of learning which explore what is 
essentially human. 
How You Can Participate 

If you’re curious, receptive to new ideas 
and you like to learn — if you care and 
want to get involved, call us. Find out about 
the fascinating programs in progress right 
now. If something piques your interest, join 
25 million other Americans and participate. 
Give it some thought, won’t you? 


Massachusetts Foundation 
for Humanities and 
Public Policy 


One Woodbridge Street 
South Hadley, MA 01075 
(413) 536-1385 


Boston Artists’ 
Ensemble 


Sunday, March 23 7pm 


Mozart 
Trio in E Major, K542 


Shostakovich 
Trio, Op. 67 


Dvorak 
“Dumky” Trio, Op. 90 


Arturo Delmoni — Violin 
Jonathan Miller — Cello 
David Deveau — Piano 
Pine Manor College 
Brookline, MA 
‘Tickets 57 
$5 Seniors & Students 


For reservations 
call 266-2322 


JOHN PRINE 


with Special Guest 
CORMAC McCARTHY 


Friday, April 4, 1986, 8 p.m. 
Sanders Theatre, Harvard 
University, Cambridge, MA 


Tix: $12.506 $11.50 unreserved seating 
for ‘nfo call 
491-4074 


Call Concert Charge 
497-1118 
Coming to Symphony Hall May 2nd: 
DOC WATSON 
DAVID BROMBERG and 
MIKE CROSS 


Play play 


compiled by Skip Ascheim 


ALCESTIS. Death takes a picture-postcard 
holiday in Robert Wilson’s cryptic and 
ceremonial adaptation of the Euripides play 
in which a wife makes the ultimate sacrifice 
for her husband. .Framed by a dense and 
Beckettesque Heiner Muller prologue and a 
trifling kyogen epilogue with music by Laurie 
Anderson, Wilson's Alcestis is a ghostly 
womb of primitive splendor in which the 
myth of death and resurrection curls and 
floats. The River Styx, which flows from one 
side of the Loeb stage to the other along a 
channel in the floor, dominates the piece as 
the Liffey does Finnegans Wake: looming, 
white-winged Death wades through it, as do 
nubile maidens; and long-haired women 
kneel beside it to wash their tresses, as in a 
rite of purification. Behind the river there are 
mountains from which rocks slowly 
cascade, and through which a laser even- 
tually burns an eye-shaped hole into the 
void. To one side, a mummy protrudes from 
the chest of a Cycladic statue to intone 
Muller's impenetrable poetry. Yet Alcestis is 
less aggressively subjective and meditative 
than most of Wilson's work; the Greek story 
does get told, however ponderously, in the 
holes between the pictures. Presented by 
the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300) , through March 23. 
Curtain is at 2 and 8 p.m. on Saturday and 
Sunday. Tix $11 to $24. 

A BALANCING ACT. A show about 
chemical dependency by a company that 
migrated here from Minneapolis in 1984. 
Presented by Performers Ensemble at the 
Strand Theatre, 543 Columbia Road, 
Dorchester (262-7441), in repertory 
through March 27. Curtain is at 8 p.m. on 
Thursday. Tix $5. (See review in this issue. ) 
THE BELLE OF AMHERST. William Luce's 
one-woman play, based on the life and 
works of Emily Dickinson, stars Oscar- 
winner Kim Hunter. At Theatre by the Sea, 
125 Bow Street, Portsmouth, New 
Hampshire (603-431-6660) , through April 
19. Curtain is at 2 and 8 p.m.- on 
Wednesday, at 8 p.m. on Thursday and 
Friday, at 4 and 9 p.m. on Saturday, and at 
3 and 7:30 p.m. on Sunday. Tix $12 to 
$17.50. 

CONFESSIONS OF AN IRISH REBEL. 
One-man show structured like a-barroom 
chat in which actor Shay Duffin im- 
personates hard-boozing Irish playwright 
and revolutionary Brendan Behan. The well- 
lubed author regales the audience with tales 
of his youth, stories from his prison days, 
bawdy songs, and one-liners about fame 
and drink. Having inhabited the role for so 
long now that he settles into it as com- 
fortably as Behan settled onto a barstool, 
Duffin gives a portrayal absorbing (not to 
mention absorbent) enough to make us 
forget the airport-lounge ambiance of this 
particular pub and transport us to a Dublin 
where poor families burned their doors for 
firewood and teenagers dreamed of soidier- 
ing for the IRA. And given the subject's 
propensity to tip a mug, it’s only fair that, in 
this ‘‘tavern theater’ presentation, we get 
to drink too. At the Tavern Theater at the 
Pier, 145 Northern Avenue, Boston 
(426-7222), indefinitely. Curtain is at 8 
p.m. Wednesday through Friday, at 7 and 
10 p.m. on Saturday, and at 7 p.m. on 
Sunday. Tix $12.50 to $15. 

DEATHTRAP. Ira Levin's comedy thriller, 
about a hack playwright who would kill for a 
hit, is staged by Nora Hussey. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), March 28 through 
May 3. Curtain is at-8:30 p.m. on Friday, at 
4 and 8:30 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $13 to $16. 
DIPLOMATIC CHARNELS. The pointless 
tale of an American ambassador who is 
mysteriously recalled to a Washington gone 
haywire, Tim Dungan-Levant’s ‘‘screwbaill 
comedy for the ’80s"’ is an anemic exercise 
in absurdist farce with satiric pretensions 
and comic-book wit. The play's Reagan, 
unlike the one currently making war in 
Central America, comes off a harmless 
boob, and the actors in this erratic premiere 
production rarely seem to know what their 
characters are doing. At Nucleo Eclettico, 
216 Hanover Street, Boston (367-8056) , 
through April 12. Curtain is at 8 p.m. on 
Thursday and Friday and at 6 and 9 p.m. on 
Saturday. Tix $10 to $12, discounts for 
students and seniors on Thursday and 
Friday. 

EXTREMITIES. William Mastrosimone’s Off 
Broadway hit explores the pathology of 
rape and revenge. This production features 
local veterans Larry Blamire and Geraldine 
Librandi. At the Suffolk University Theater, 
55 Temple Street, Boston (720-1988), 
March 27 through April 12 (resuming May 3 
through 11). Curtain is at 8 p.m. on 
Thursday and Friday, at 6 and 9:30 p.m. on 
Saturday, and at 7 p.m. on Sunday. Tix $18 
to $20. 

FEAR OF VIDEO. Debut of a new comedy 
troupe that asks, ‘What if Macbeth were a 
contestant on Let's Make a Deal?"’ At the 
New Ehrlich Theatre, 539 Tremont Street, 
Boston (482-6316), through March 22. 
Curtain is at 10:30 p.m. on Saturday. Tix $3. 
FORBIDDEN BROADWAY 1986. A revised, 
updated, and sharpened version of the 
long-running satirical revue. impresario 
Gerard Alessandrini, who created Forbid- 
den Broadway in New York five years ago, 
has done an admirable job of keeping the 
show's fire bright; roughly half of the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot, 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini’s revue is at its best when it's 
“singing the standards you know so well’’; 


the few original numbers are tepid ditties. 
Spirited, glossy, and refreshingly nasty, the 
show nonetheless inspires a few shudders 
along with its guffaws: too often it seems to 
be beating a dead theater. At the Terrace 
Room, Boston Park Plaza Hotel, 64 ~Ar- 
lington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $19. : 

GREAT EXPECTATIONS. A _ touring 
production of Barbara Field’s story-theater 
adaptation of the Dickens novel. Presented 
by the Guthrie Theater of Minneapolis at the 
Zeiterion Theatre, 684 Purchase Street, 
New Bedford (§94-2900) , March 23. Cur- 
tain is at 7:30 p.in. on Sunday. Tix $12.50 to 
$17.50, discount for students and seniors. 
GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $5, $3 
for students. 

HOLDING PATTERNS. A study of 
domestic violence in two different families. 
Presented by Performers Ensemble at the 
Strand Theatre, 543 Columbia Road, 
Dorchester (262-7441) , in repertory March 
25 through 29. Curtain is at 8 p.m. on 
Tuesday and at 2 p.m. on Saturday. Tix $5. 
Also at the Women in Theatre Festival (see 
below) at 8 p.m. on Thursday. Tix $10 to 
$12. 

IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 

| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Lydia Sargent’s lively work 
satirizes the ‘‘postfeminist"’ slant of today’s 
women’s magazines. At the Newbury Street 
Theater, 565 Boylston Street, Boston 
(437-0517), through March 29. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$6, call about discounts. 

ISN’T IT ROMANTIC. Wendy (Uncommon 
Women and Others) Wasserstein's comedy 
recalls The Mary Tyler Moore Show, with its 


two single women, one Jewish and one * 


WASP, trying to sort out their lives in the big 
city. What they'd like to have is ‘‘it all’’; what 
they de have, in addition to love problems, 
are mothers. Ellen Colton and Betty Lee 
Bogue, as the disparate moms, dominate 
Will Lebow’s production, and Douglas 
Fitch's lighthearted black-on-white sets 
provide the perfect sketchbook environs for 
Wasserstein's sketches. Presented by the 
Jewish Theatre of New England at the 
Leventhal-Sidman Jewish Community 
Center, 333 Nahanton Street, Newton 
(965-7410), through March 23. Curtain is 
at 8 p.m. on Saturday and Sunday. Tix $7 to 
$8, $5 for students and seniors. 

JOURNEYS THROUGH IMAGINARY 
LANDSCAPES. A _ ‘corporeal theatre 
piece’’ combining dance and mime and 
inspired by a Basho haiku. Presented by 
Performers Ensemble at the Strand Theatre, 
543 Columbia Road, Dorchester 
(262-7441), in repertory through March 
28. Curtain is at 2 and 8 p.m. on Saturday 
(March 22) and at 8 p.m. on Friday. Tix $5. 
THE LADY AND THE CLARINET. In this 
sudsy comedy by Michael (The Shadow 
Box) Cristofer, music is thg food of love, 
and it plays on — through the days of wine 
and roses and the days of our lives. Luba, 
the play's loose-tongued and loose-living 
heroine, has planned a romantic dinner a 
deux and turns it into a ménage of sorts by 
adding a live clarinet player. But as she gets 
ready to receive her date, the musician, 
more a twittering alter ego than a hired horn, 
seems to summon up the significant men in 
her life, and she relives a remembrance of 
flings past. The good news is that the 
production's better than the script; under 
Paula Plum’s direction, it tootles along as if 


’ the play were wry and sweet instead of just 


banal. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), 
through March 22. Curtain is at 8 p.m. on 
Saturday. Tix $9 to $12. 

LIFE AND LIMB. This aimless play by Off 
Broadway's Keith’ (Aum and Coke) Reddin 
— about an ill-fated Korean War veteran 
who loses his arm to gunfire,-his wife to a 
collapsing movie-theater balcony, and his 
dignity to a sicko employer — aspires to 
satirize the greed and corruption pervading 
the American entrepreneurial ethic. But the 
Style fragments into black comedy, social 
commentary, and metaphysical farce, and 
the Trinity company, not surprisingly, is 
unable to unify it. At Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-351-4242), 
through March 23. Curtain is at 8 p.m. on 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $18 to $21. 

LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schiock horror film about a 
people-eating pliant and the nerd who 
nurtures it. Audrey li, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, sings like 
Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
Slaught all other characters pale — and 
florist’s assistant Seymour Krelboin pales 
most, since he's feeding the plant his own 
blood. Eventually, of course, drips are not 
enough, and the suddenly celebrated 
Seymour must live the life of Sweeney Todd 
— except that the music is more a bop-she- 
bop than a Sondheimlich maneuver, But if 
Audrey I! has her tongue in the plasma, the 
musical has its tongue in its cheek, and it 
tells the carnivorous creeper's tale with 
parody sharp enough to slit a wrist. In Victor 
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Valentine’s drolly generic production, 
Carolee Carmelio, in particular, combines 
camp exaggeration with a geeky, simpering 
sweetness. At the Charles Playhouse, 74 
Warrenton Street, Boston (426-6912), 
through April 6. Curtain is at 8 p.m. Tuesday 
through Friday, at 6 and 9:30 p.m. on 
Saturday, and at 3 and 7 p.m. on Sunday. 
Tix $17.50 to $23.50. 

MACBETH. Actors play multiple roles in 
this ‘‘traditional yet innovative version’’ of 
the Bard's Scottish tragedy. Presented by 
Performers Ensemble at the Strand Theatre, 
543 Columbia Road, Dorchester 
(262-7441), in repertory through March 
29. Curtain is at 8 p.m. on Wednesday and 
Saturday (March 29 only). Tix $5. (See 
review in this issue.) 

THE MAN WITH THE FLOWER IN HIS 
MOUTH. This rarely seen one-act by Luigi 
Pirandello shares the bill with Harold 
Pinter’s The Dumb Waiter and The Kings of 
Kafiristan, by local playwright Max 
Burbank. Presented by the Bohemian 
Theatre at the Actors Workshop, 40 
Boylston Street, Boston (731-1986), 
through March 23. Curtain is at 8 p.m. on 
Saturday and at 7 p.m. on Sunday. Tix $6. 
MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can find on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies.” Visually speaking, the show might 
be described as gluteus to the max, but for 
shock value, it’s like a Tupperware party 
with beefcake — especially considering 
how well the lid is kept on. At the Palace, 
1500 Broadway, Saugus (233-7400), in- 
definitely. Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $12. 

PAINTING CHURCHES. In Tina Howe's 
elegiac comedy, a promising young New 
York artist returns to her Beacon Hill home 
to paint a portrait of her aging parents. At 
the Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through April 20.,Curtain is at 
8 p.m. Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $8 to $10.50. 

THE PETITION. Jessica Tandy and Hume 
Cronyn star in Brian (Whose Life Is It 
Anyway?) Clark’s Broadway-bound new 
play, which is directed by Sir Peter Hall and 
which celebrates the 50-year-old marriage 
of a British Army general and his wife. At the 
Wilbur Theatre, 246 Tremont Street, Boston 
(423-4008) , through April 12. Curtain is at 
8 p.m. Monday through Saturday (except 
Thursday, press night, at 7), with a 2 p.m. 
matinee on Saturday (March 29 only). Tix 
$17.50 to $30. 

RAP MASTER RONNIE. In this funny and 
pointed political vaudeville, Garry 
(Doonesbury) Trudeau and Elizabeth 
(Nightclub Cantata) Swados take on 
Ronald (Bedtime for Bonzo) Reagan and 
the New (Rambo) Right. Trudeau lines up 
the issues, gaffes, and brouhahas of the 
Reagan years and swings away; and if some 
of Swados's eclectic score sounds dashed 
off, most of her 18 songs are inventive and 
well matched to the lyrics. Reagan im- 
personator Jim Morris's immobile visage — 
it looks like a spirit-gum mask — is 
entertaining at first but later gets unnerving, 
as you realize its petrified geniality is an 
accurate portrait of our president’s public 
face. Rap Master Ronnie aims to show the 
connection between this banally benign 
image and the destructive policies it masks: 
criticism may not stick to the Teflon 
president, the show argues, but that doesn't 
mean he won't burn us. At the Next Move 
Theatre, 1 Boylston Place, Boston 
(423-5572) , through April 13. Curtain is at 
8 p.m. Tuesday through Thursday, at 7:30 
and 10 p.m. on Friday and Saturday, and at 
3 and 7 p.m. on Sunday. Tix $17.50 to 
$21.50. 

THE REAL THING. Tom Stoppard’s im- 
pudently literate love comedy. Presented by 
the Blackburn Theater Company at the 
Blackburn Tavern, 2 Main Street, 
Gloucester (283-9410) , through March 30. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $7.5Q to $10, discounts for 
students and seniors. 

RELATIVELY SPEAKING. Comedy of love 
and misunderstanding by master British 
farceur Alan (The Norman Conquests) 
Ayckbourn. Presented by the New Re- 
pertory Project at the Newton Arts Center, 
61 Washington Park, Newton (964-3424) , 
March 28 through April 20. Curtain is at 8 
p.m. on Friday and Saturday and at 7 p.m. 
on Sunday. Tix $6 to $8, $5 for students and 
seniors. 

REUNION. Uncharacteristically sentimental 
David Mamet one-acter in which a father 
and daughter meet after almost 20 years of 
separation. In this understated performance 
by Bill McCann, as the recovering alcoholic 
dad, and Elizabeth McGhee, as the resentful 
young woman, the strain and painful 
undercurrents of the encounter are more 
obvious than the point. At the Peasant 
Stock Sunday Brunch Theater, 415 
Washington Street, Somerville (354-9528) , 
through March 23. Brunch is at noon, 
curtain at 1 p.m. on Sunday. Tix $9 
(includes brunch) . 

SAINT JOAN. The unlettered Maid of 
Orleans pleads the cause of France with the 


eloquence of George Bernard Shaw andthe | 


singular appeal of actress Maryann 
Plunkett. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
(266-3913) , through March 30. Curtain is 
at 8 p.m. Tuesday through Saturday, with 2 
p.m. matinees on Wednesday, Saturday, 
and Sunday. Tix $9 to $22.50. (See review 
in this issue.) 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel’s tresses, continue to comb 
Newbury Street for the murderer of a 
classical pianist who lives over a beauty 
salon. The show's like a game of Clue, with 
Vidal Sassoon sitting in for Colonel Mustard 
— and you get to choose the guilty party if 


not the scene of the crime. At the Charles 
Playhouse, Stage II, 74 Warrenton Street, 
Boston (426-5225) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $15 to $18, $10 
for students and seniors. 

SOLDADARAS. Jess Lynn's new play 
depicts the horrors of war in an unnamed 
Latin American country. Presented by the 
Brandeis Playwrights Festival at the Merrick 
Theater, Brandeis University, Waltham 
(894-4343) , March 26 through 30. Curtain 
is at 8 p.m. Wednesday through Saturday 
and at 7 p.m. on Sunday. Tix $4. 

SO LONG ON LONELY STREET. Sandra 
Deer's new work — which premiered at 
Atlanta's Alliance Theatre and is en route to 
New York — is a Southern Gothic ‘Who 
gets the house?”’ affair in the tradition of 
Cat on a Hot Tin Roof and Fifth of July; its 
sense of humor recalls Crimes of the Heart, 
its squabbling clan The Little Foxes, its 
sexual-taboo busting Foo! for Love. That's a 
heavy load of tradition for a new playwright 
to carry, and Lonely Street often seems 
more pastiche than play. Deer does spin 
realistic dialogue full of unpredictable jokes, 
and one character — an imperious old 
mulatto woman named Annabel Lee who 
thinks that a Biblical princess inhabits her 
body — is a true original. But an eccentric, 
offbeat fiist act leads into a second that 
proposes big themes and then drops them, 
skipping incestuously into a golden sunset. 
At the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400), through March 
22. Curtain is at 4 and 8:30 p.m. on 
Saturday. Tix $13 to $16. 

SOMETHING’S AFOOT. A ‘wacky and 
wonderful murder mystery musical com- 
edy’’ by James McDonald, David Vos, and 
Robert Gerlach. At the Merrimack Re- 
pertory Theatre, 50 East Merrimack Street, 
Lowell (454-3926) , March 28 through April 
13. Curtain is at 8 p.m. on Friday and 
Saturday and at 3 and 7 p.m. on Sunday. 
Tix $13 to $15, discounts for students and 
seniors. 

THE TAVERN. Revival of George M. 
Cohan's 1920 comic melodrama, in which a 
vagabond and a hysterical woman wait out 
a raging storm at a country inn. At the 
Trinity Square Repertory Company, 201 
Washington Street, Providence 
(401-351-4242) , through April 13. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 2 and 7 p.m. on Sunday. Tix $18 to $21. 
THIRD AND OAK: THE LAUNDROMAT 
and MAKING TRACKS. Marsha ( ‘night, 
Mother) Norman's one-act set at 3 a.m. ina 
laundromat is paired with the premiere 
presentation of Paul Dervis’s play about two 
women traveling from New York to Chicago 
and discovering en route that they've more 
in common than the trip. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166), through April 19. Cur- 
tain is at 8 p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $8 to $10, 
student-rush discounts. (See review in this 
issue. ) 

THOSE WERE THE DAYS. John Lanouet- 
te Brenner's musical memoir of Scollay 
Square, in a special benefit performance for 
Rosie's Place. At the Next Move Theatre, 1 
Boylston Place, Boston (262-5922) , March 
24. Curtain is at 8 p.m. on Monday. Tix $35 
(includes postperformance party) . 
VLADIMIR MAYAKOVSKY, A TRAGEDY. 
This futurist “allegory of revolution’’ was 
written by Mayakovsky in 1913. Presented 
by the Theatre Group and Causeway Artists 
at 117 Causeway Street, Boston 
(742-6275) , through March 22. Curtain is 
at 8 p.m. on Saturday. Tix $2. Also at 
Charlie's Tap, 280 Green Street, Cam- 
bridge, March 24. Curtain is at 8 p.m. on 
Monday. Tix $2. 

WILL O° THE WISP. Premiere of an 
“intimate drama about interpersonal rela- 
tions’’ by Kate Lavesque. At the Elizabeth 
Peabody House, 277 Broadway, Somerville 
(623-5510) , through March 29. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$5, $3 for students and seniors. 

WOMEN IN THEATRE FESTIVAL. At the 
Boston Shakespeare Company Theatre, 52 
St. Botoiph Street, Boston (267-5600), 
March 26 through 30. Wednesday at 8 p.m.: 
Rhiannon, a performance artist who com- 
bines music and theater, and Mass Transit 
Street Theatre in The House on Mayhem 
Street. Tix $10 to. $12. Thursday at 6:30 
p.m.: Double Edge Theatre in Franz 
Kroetz's Request Concert. Tix $6. Thursday 
at 8 p.m.: Performers Ensemble in Holding 
Patterns and Other Girls’ Productions in 
Jacqueline Allen's Lovers’ Entr'acte. Tix 
$10 to $12. Friday at 8 p.m.: Acrobats, a 
potpourri of dance, mime, circus, vaudeville, 
and melodrama; Thunder Thighs in Women 
of Substance, ‘‘a humorous tribute to 
women who have an obsession with food’’; 
and Mixed Company in Female Troubles, a 
revue of “mostly medical experiences."' Tix 
$12 to $14. Friday at 10:30 p.m.: Clean 
Break in Decade, about women in prison. 
Tix $6. Saturday at 1 p.m.: Omaha Magic 
Theatre in Maria Irene Fornes's Mud. Tix $8. 
Saturday at 3 p.m.: Panel discussion with 
Fornes, Tina Packer, Jo Ann Schmidman, 
Megan Terry, and Phyllis Jane Rose. Tix $5. 
Saturday at 8 p.m.: At the Foot of the 
Mountain in Neurotic Erotic Exotics and 
Nancy Brooks in dramatic readings from 
women writers. Tix $12 to $14. Saturday at 
10:30 p.m.: Spiderwoman in Three Up, 
Three Down. Tix $8. Sunday at 1 p.m.: Little 
Flags Theatre’s Ah Woman, Black Orchid 
Third World Theatre in Brenda Waicott's 
Rhythms, Hilary Chaplain in Yvette, and 
storyteller Jennifer Justice. Tix $6. Sunday 
at 3 p.m.: Newbury Street Theater in Lydia 
Sargent's | Read About My Death in Vogue 
Magazine, Carole Braverman in In Tiber 
Melting, and storyteller Tita Wernimont. Tix 
$6. Festival pass $55. 
WORKS-IN-PROGRESS #18. Four dif- 
ferent evenings of developing work by local 
performance and media artists. At Mobius, 
354 Congress Street, Boston (542-7416), 
March 27 through 30. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $4. 


PERFORMING ARTS 


GARRY 
TRUDEAU 


Tues.-Thurs. 8 p.m. 
Fri. & Sat., 7:30 & 10 p.m. 
Sun., 3 & 7 p.m. 


“HILARIOUS!” 
KELLY/GLOBE 


SWADOS 
GROUP RATES AVAILABLE 426-6444 


NEXT MOVE THEATRE 
1 Boylston Place 423-5572 


BULLPEN 


menopausal and in his last season; 
TANK — 27, great on stats, 
otherwise a dimwit; FRITO — 34, 
energetic and Brooklyn-loud; DUKE 


street smart. ALL 
comedy and minimal baseball skills. 


OPEN AUDITIONS: 

Theatre, 12 Holyoke St., Cambridge. 
Thurs., Fri. & Sat., April 7 5, Noon - 
6:00 p.m. Callbacks and final casting 


AUDITIONS 


THE SHOW BOSTON WILL 
BE TALKING ABOUT! 


Steve Kluger’s Red Sox comedy 
BULLPEN, moving East after 
successful L.A. run seeks 
replacements-understudies for June 
24 Opening in Boston. Page Layne 


SEATS NOW 
AT BOX OFFICE 


WANG CELEBRITY SERIES, 
WBZ- TV/& THE BOSTON PHOENIX 
PRESENT 


ALVIN AILEY 


APR 8-13 


TUES. APR. 8, 8PM WED. APR. 9, 8PM THURS. APR. 10.8PM FRI APR. 11, 8PM 
IN THE BLACK TRADITION | NEW DANCE-NEW MUSIC | ALL AILEY EVENING - DIVINING 
Mr Ailey | PIGS & FISHES Introduced by Mr. Ailey | TREADING 
BLUES SUITE FEVER SWAMP ISBA SPEEDS 
CRY HOW TO WALK AN CRY THE STACK- UP 
RAINBOW ‘ROUND ELEPHANT FOR BIRD WITH LOVE 
TICKETS ott SHOULDER SPEEDS REVELATIONS 
— 
25.50 : SAT. APR. 12,2 PM SAT. APR. 12, 8PM SUN. APR. 13, 2PM Group 
NIGHT CREATURE IW THE BLACK TRADITION 
15.50 | | ‘at 
FON 
SUITE OMG FoR BIRD WITH Love RAINBOW ROUND 482-2595 
REVELATIONS or 426-6444 


ee eae in part by funding from the Boston Phoenix. A 
portion of the proceeds from this engagement will benefit WBZ- TV's Fund for the Arts. 
MAIL ORDERS NOW to Wang Center for the Performing Arts, att: Alvin Ailey American Dance Theater, 270 Tremont 
St, Boston 02116. Enclose self-addressed stamped envelope and make check payable to Wang Center 
WANG CENTER FOR THE PERFORMING ARTS 
270 Tremont St., Boston, MA 02116 


Miller produces. Engagement open- 
ended, New York likely next season. 


Roles: 

BOOMER — 35, burly yet sensitive; 
RIPPER — 32, ex-alky, Harvard grad 
wise-ass; MOOSE — 42, impatient, 


educated but 
OLES — strong 


— 32, Black, coll 


: Hasty Pudding 


in early May. 


dhe 


Eligibility: 
* Massachusetts resident for at least six 
months 


* At least 18 years of age 
* Non-student status 


Funded in part by the Massachusetts 
Council on the Arts and Humanities, 
astateagency 


02110 617 482-8100 


The 
Guaranteed 
Classified 


There aren’t many guarantees in 
life, but the one genuine 
guarantee you'll find is the 
Guaranteed Phoenix Classified. 
Yes, we guarantee it. 
We're so confident your ad will 

* work we guarantee if it doesn’t 
work after two consecutive weeks 
. we'll continue to run it FREE 
— not just for one more week, 
but UNTIL IT WORKS. All you 
have to do is call and tell us to 
rerun yor ad. And we will — 
absolutely Free. 

For convenience, simply phone 
267-1234 to charge your ad. 
MasterCard, Visa and American 
Express accepted. 


To call and charge your ad 


267-1234 


THE BOSTON 


*The guarantee applies to most non- 
commercial ads. 


Book and Lyrics Music by Directed and Choreographed 
HOWARD ASHMAN ALAN MENKEN VICTOR wieene 
Based on the film by Roger Corman 
Screenplay by Charles Griffith 


CHOMP. CRUNCH. } 


PEROCIOUSLY FUNNY. 
horticultural hoot, set to a fimky Motown 


“... opens the door to fun... 
it's indestructible!” 


JAY CARR/ BOSTON GLOBE 


bare going to love this show!” 


FRANK DOLAN/WEEI < 


TELETRON: 720 34 


GROUP SALES: 
426-6444 


Tues. - Thurs. at8PM 
Sun. at3 8&7 PM 


Sat. at 6 & 9:30 py 


CHARLES PLAYHOUSE MAIN STAGE 
74 Warrenton St., Boston, MA 02116 
> Box Office: 426-6912 


se 


9861 ‘SZ HOYVW NOILOSS ‘XINJOHd NOLSOG 


* 
- 
a 
CHARGE TICK 
TELETRON 
720-3434 LIMITED 
pVIASTL 
A NNIE 4 
Ro. 
Lyrics By By 
\ 
CHARGE YOUR TICKETS NOW. 
CALL TICKETMASTER: 1-800-682-8080. 
: 
=" 
ND 
¢ 00 ee 
| \ 
| 
Massachusetts Artists Fellowship Program | 
: 
4 
1) 
| 
CHARGTIX: 
542-8511 eee 
| 
Tl ala 
=. 
‘be 
Mi... 
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i: F/X: through Thurs., 1:00, 3:10, 5:20, 7:50, 
10:50 
Wit: Wildeats: through Thurs., 1:10, 3:20, 5:30, 


i 9% Weeks: through Thurs., 1:10, 3:20, 5:30, 
7:45, 10 

lt: Crossroads: through Thurs., 1, 3:10, 5:20, 
7:40, 9:50 


Wi: Pretty in Pink: through Thurs., 1:05, 3:15, 


5:25, 7:55, 10 

CHERI |, i & IN (536-2870) 

50 Dalton Street 

k Just Between Friends: through Thurs., 1:00, 
3:15, 5:30, 7:45, 10 

it: The Color Purple: through Thurs., 1:30, 4:30, 
7:30, 10:15; Sat. no 7:15 show 

WM: Down and Out in Beverly Hills: trough 
Thurs., 1:30, 3:30, 5:45, 7:45, 9:45 


i: F/X: through Thurs. Call for times. 
Gobots: through Thurs. Call for times. 

lt; Highlander: through Thurs. Call for times. 
Care Beare li: through Thurs. Call for times. 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 


t Gung He: through Thurs., 1:05, 3:20, 5:35, 7:55, 
10:15 

lt: Police Academy iit: through Thurs., 1:00, 3:15, 
5:30, 7:45, 10 


through Thurs., 10:15 a.m., 
12:30, 3, 5:15, 7:45, 10; Sun., no 10 a.m. show 
lt: 9% Weeks: through Thurs., 10:15 a.m., 12:30, 
2:45, 5, 7:30, 10; Sat., Sun., midnight; Sun., no 
10:30 a.m. show 

Wt: Out of Africa: 10 a.m., 1:00, 4:00, 7:00, 10:00; 
Sat., Sun., midnight; Sun., no 10 a.m. show 

IV: Brazil: through Thurs., 7, 9:45; Sat., Sun., 


midnight 
V: Brazil: through Thurs., 10 a.m., 1, 4, 7:15, 
10:10; Sun., no 10 a.m. show 


VE: Allexina: through Thurs., 10:45 a.m., 1, 3:15, 


5:30, 8, 10; Sun., no 10:45 a.m. show 

Vil: Bliss: through Thurs., 10 a.m, 12:15, 2:30, 
4:50, 7:15, 9:50; Sun., no 10 a.m. show 

Vill: Kiss of the Spider Woman: through Thurs., 
5:00, 7:30, 9:50; Sat., midnight; 

Gobots: through Thurs., 10:15 a.m., noon, 1:45, 
3:30; Sun., no 10:15 a.m. show 

IX: Jewel of the Nile: through Thurs., 5:03, 7:45, 
10; Sat., Sun., midnight 

Care Bears fl: through Thurs., 10 a.m., 11:45, 
1:30, 3:15; Sun., no 10 a.m. show 

Wizards of the Lost Kingdom: Sat.-Mon., 10 
a.m., 11:45, 1:30 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

t: My Beautiful Laundrette: through Thurs., 1, 3, 
5:15, 7:50, 10 

Wt: Quiet Earth: through Thurs., 1:15, 3, 4:45, 
6:30, 8:20, 10:10 

it: Always: through Thurs., 1:15, 3:30, 5:45, 8, 
10:15 

IV: Mystery of Picasso: through Thurs., 1;20, 3, 
4:40, 6:20, 8, 9:50 

V: Turtle Diery: through Thurs., 1:10, 3:15, 5:30, 


841 Boylston Street 

Hannah and Her Sisters: through Thurs., 1, 3:20, 

5:30, 7:45, 10; Sat., 

Pi ALLEY | & if (227-6676) 

237 Washington Street 

i: The Hitcher: through Thurs., 1, 3:15, 5:30, 7:45, 

10 

ti; House: through Thurs., 1, 3:00, 5:15, 8:00, 10 
325-0303) 


Young Sherlock Holmes: Mon.-Thurs., 7:30 
Murphy’s Romance: Mon.-Thurs., 7:30, Fri.-Sat. 
7:10, 9; Sun. 5:15, 7:30 


BROOKLINE 


1, 3:20, 5:20, 7:30, 
10 
Ut: Police Academy lil: through Thurs?, 730, 3:40, 
5:40, 7:45, 10 
Wt: Gun Ho: through Thurs., 1, 2:10, 5;15, 7:45, 10 
IV: The Color Purple: Sat. the 15th, 1, 4, 7, 10; 
Sun.-Thurs., 1:45, 5, 8 
V: Out of Africa: Sat. the 15th, 1, 4, 7, 10; Sun.- 
Thurs., 1;30, 4:30, 8 
CIRCLE CINEMA (566-4040) 
Cleveland Circle 


k Down and Out in Beverly Hille: through Thurs. 


tt: Hannah and Her Sisters: through Thurs. Call 
for times. 

VE: Pretty in Pink: through Thurs. Call for times. 
V: 9% Weeks: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i Return of Martin Guerre: Fri., Sat., 7:30; Sat., 
mat., 3:30 

The Shooting Party: Fri., Sat., 5:30, 9:30; Sat. 
mat., 1:30 

Cutter’s Way: starts Sun., 7:30; mat., 3:25 
Who'll Stop the Rain: starts Sun., 5:15, 9:20; mat 
1:10 

li: Matter of Heart: all week 6, 8, 10; Sat., Sun. 
mats., 2, 4 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 
Rashomon: Fri., Sat., 5:15, 8:50; Sat. mat. 1:45 
Yojimbo: Fri., Sat., 6:55, 10;15, Sat. mat 3:15 
Throne of Blood: starts Tuesday, 5:30 10:15 
Kagemusha: starts Tuesday, 7:30 


' Maltese Falcon: starts Thursday, 5:50, 10 


Prizzi’s Honor: starts Thursday, 7:45 
Seven Samurai: starts Friday the 29th, 2, 5:30, 


t: The Color Purple: through Thurs., noon, 3, 6, 9 

Caligula: Fri., Sat., midnight 

tt Hannah and Her Sisters: through Thurs., 

12:30, 2:40, 5, 7:30, 9:55; Fri., Sat., midnight 

ll: Trip to Bountiful: through Thurs., noon, 1:55, 

3:50, 5:50, 7:50, 10:05 

Rocky Horror Picture Show: Fri., Sat., midnight 

IV: Brazil: through Thurs., noon, 2:30, 5, 7:30, 10; 

Fri., Sat., midnight 

V: Stripper: through Thurs., noon, 2, 4, 6, 8, 10 

CINEMA (661-3737) 


JFK St. 

Back to the Future: Sat., 2:45, 7:30 
American Graffiti: Sat., 12:30, 5:10, 9:50 
Amadeus: Sun., noon, 3, 6, 9 
Silverado: Mon., noon, 4, 8:10 


Badlands: Mon., 2:20, 6:25, 10:30 

Cocoanuts: Tues., 3:30, 7;45 

Horsefeathers: Tues. 1, 5:10, 9:25 

Duck Soup: Tues. 2:15, 6:25, 10:40 

Runaway Train: Wed., noon, 3:45, 7:45 

A Fool for Love: Wed., 2, 5:55, 10 

A Private Function: Thur., noon, 3:45, 7:45 
Thur., 1:50, 5:30, 9:35 

Road Werrior: Fri., 12:30, 3:55, 7:35 

Mad Max: Fri., 2:15, 5:40, 9:35 

Jagged Edge: Sat. the 29th, 3:05, 7:30 

Witness: Sat. the 29th, 1, 5:10, 9:35 

After Hours: Fri.-Sat., 

Agnes of God: Sun. the 30th, 3: 15, 7:40 

A Man for All Seasons: Sun. the 30th, 1, 5:10, 


Batman: 6, 9:45 

Heed: 8; Sat., Sun. mats., 4:15 
ORSON WELLES |, Ii & Il! (868-3600) 
1001 Mass. Ave. 


 t Quiet Earth: through Thurs., 1, 2:45, 4:30, 6:15,” 


8, 9:45; 

Nightmares: Fri., Sat., midnight 

it: Bliss: through Thurs., 1:45, 3:45, 5:45, 7:55, 10 
Wi: Ran: Fri.-Sat. 1, 4, 7, 10; Sun.-Thurs. 1, 4, 7:45 


Charlotte’s Web: Sat., Sun. the 22nd and 23rd, 

1:30 

Murphy's Romance: through Thurs., 7, 9 

ARLINGTON, Regent (643-1197) 

Medford St. ; 

Gods Must Be Crazy: through Thurs., 7, 9 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Murphy’s Romance: through Thurs., 7, 9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Runaway Train: Sat. the 22nd 2, 5, 7:10, 9:20 

Wetherby: Mon.-Wed., 3, 5:30, 8 

Fool for Love: Wed-Thurs, 4:45, 7, 9:15 

Witness: 4:45, 7, 9:15 

BRAINTREE, General Cinema |-IV (848-1070) 

South Shore Plaza 

|: Jewel of the Nile: through Thurs., 1, 3:15, 5:15, 
Continued on page 38 


BAND BOSTON? 


Advertise your club or band 
in the Boston Phoenix 


ORSON 
WELLES 
at 
“EERIE AND FUNNY 


ALL AT ONCE... 
DON’T OVERLOOK THIS FILM’ 


—Chuck Kraemer, WCVB-TV 


“Terrifically entertaining” 


or Ringel, ATLANTA JOURNAL AND CONSTITUTION’ 


“ABSOLUTE ‘BLISS’ 
‘BLISS’ Is Wackier than ‘BRAZIL More Satirical 
Than “Saturday Night Live’ and MORE FUN THAN 


FILM 


WINNER - BEST PICTURE 
1985 AUSTRALIAN ACADEMY AWARD 


ing question 


Fri & Sat 1:00, 4:00, 7:00, 10:00 
Sun-Thurs 1:00, 4:00, 7:45 


THE MOVIE QUIZ 


A tree weekday pass to the first 15 people who correctly answer the follow- 


Cc 


What child actor contracted to the Disney Studio 
committed suicide at the age of 31? 


LAST WEEK’S ANSWER: “LAUGHMAKERS” 


(868-3603 on Monday between 5:00 and 5:30 please) 


From the moment Harry Joy 


Re, 
1:45, 3:45, 5:45, 7:55, 10:00 


followed with appea 


dead... his life 
be quite the same. 


Fri & Sat Late Show 12 Mid 


ELE eR A-T 


“FREE SOUTH AFRICA” DAY 
with us Wednesday, March 26th 7:00PM 


“The Making of the 
‘SUN CITY’ Record” 


rances by producer/musician 
Little Steven Van Zandt, Mel King and others 


Tickets ($10.00) now on sale. 
Proceeds benefit The Africa Fund and 
The Local South Africa Fund. 
Sponsored by The Boston Against 
Apartheid Committee. 


NEW WORLD PICTURES 


New World Pictures All Rights Resereed 


A gritty, harrowing 
and bold thriller. © 


Starts Friday, March 28 
THE LATE SHOWS 


Friday & Saturday, March 21 & 22 


NIGHTMARES Shown at 12:45 


A Rear Window Festival of the Bizarre and 


it; Just Between Friends: through Thurs. Call for 
These listings are compiled almost a week 
before theater bookings are final. New shows 
Nolification, and films may run longer than 4 
noted. Please call the theater before stepping COPLEY PLACE (266-1300) 
x 
out, and be advised that sneak previews are Huntington Avenue 
These listings run from Saturday, March 22, to 
Sunday, March 30. 
OFF THE WALL CINEMA (354-5678) 
BOSTON 
BEACON HILL I, Il & (723-8110) 
1 Beacon St. 
Highlander: through Thurs., 1:20, 3:30, 5:40, 
7:40, 9:50 
CHARLES |, Ii & Ili (227-1330) 
195 Cambridge Street SUBURBS 
) Westbrook Shopping Center, Rte. 1, West ES 
Roxbury ARLINGTON, Capito! (648-4340) 
8:45 
HARVARD SQUARE THEATRE (864-4530) 
10 Church Street 
CHESTNUT HILL (277-2500) 
CINEMA ALLSTON (277-2140) 
214 Harvard Ave. 
PARIS (267-8181) 
= 
: 1001 Massachusetts Avenue Cambridge 868-3600 
ga. | Quirky, Intelligent Comedy. An Oasis In The jikea 3 
: AKIRAKUROSAWA |__| JAMES WOODS - JIM BELUSHI - MICHAEL MURPHY JOHN SAVAGE 
Ria FILM PROD ang MERALD ACE ine Eeecutve Produces JOHN | FREK G SO N OLIV RICHARD. 
| 
| 
sf 


Ty 


*PASSPORT TICKETS NOT VALID AT COPLEY PLACE nm emas 


COPLEY PLACE 


. EXTRA LATE SHOWS FRIDAY & SATURDAY 
NO MORNING SHOWS ON SUNDAY : 266-1300 


ACADEMY AWARD NOMINEE 
BEST FOREIGN FILM | 


“The performances are 
so good in this filmand — 
the characters so real 
that, by contrast, 
‘Sophie's Choice’ looks 
like an acting audition.” 
— Andrew Sarris, 


From the moment Harry Joy 
dropped dead... his life 
would never be quite the same. 


WINNER + BEST PICTURE 
1985 AUSTRALIAN ACADEMY AWARD 


' ARONALD K. GOLDMAN EUROPEAN CLASSICS RELEASE BY 
STARRING ARMIN MUELLER-STAHL - ELISABETH TRISSENAAR - WOJCIECH PSZONIAK = 
ED BY ARTUR BRAUNER CCC FILMKUNST ? 


PRODUC 
WORLD DISTRIBUTION CINE-INTERNATIONAL MUNICH 1986 A EUROPEAN CLASSICS RELEASE 


| DOUGLAS TURNER 
i “1 grabbed both 


“A rema ONE-OF-A-KIND FILM.. 
accomplishment...” Car, THE BOSTON c.oce sides of my seat 
— Janet Maslin, NEW YORK TIMES i WILLIAM RAUL SONIA and hung on.” 


"ewes Friday 28 
SALVADOR 


Starring:James Woods 


John Savage 
RI Jim Belushi 


“FOR SHOWTIMES BOSTON 542-SACK SUBURBS 237-SA 
aCinemas 


HURT WULIA BRAGA 
OF THE | 


—effrey Lyons, 
SNEAK PREVIEWS 


It’s only a state of mind. . 


MOLLY RINGWALD HARRY DEAN STANTON 


USA Cinemas 


USA Cinemas 
SOMERVILLE]| NATICK SOmERLE CINEMA MA 57 SOMERVILLE} 


! TUART ST. NEAR PARK SQ EMBLY 00 — 
at ASSEMBLY SQ. RTE 93 RTE 9 OPP. SHOPPERS WORLD SOmERLE 482-1222 528. 700 777-1818/599-3122 


628-7000 


USA Cinemas 
ALLEY 
227-6676 


BEACON HILL RTE PLACE 


723-8110 628-7000 ("227-1330 


"NICK BETTE RICHARD 
NOLTE MIDLER DREYFUSS 


DOWN AND OUT IN 
BEVERLY HILLS 


| = 
USA Cinemas USA Cinemas USA Cinomes 
CINEMA 57 SOMERVILLE DANVERS "696-7000" 


USA Cinemas 
NATICK SALEM 


Cinemas 
SOMERVILLE|| NATICK 


ave. 128 24 
628-7000. } 


777-2555/593-21 


USA Cinemas 
si ACON MATION 
723- 8110 “628- 7000. 653-5005 / 237-5840 


11 ACADEMY AWARD — 
NOMINATIONS 


482-1222 777-1818 / 599-3122 
— 


USA Cinemas 
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NOW PLAYING 


USA Cinemas USA Cinemas 
COPLEY PLACE|| DANVERS 
100 AVI BOSTON RTE. 128 - EXIT 24 
266-1300 777-2555 / 593-2100, 
LLE 
are 93 ame. WOBURN 
ALLSTON CINEMA 
. ALLS TON CINEMA ave. 
277-2140 


Matinees Only at Copley, Danvers, Somerville & Framingham 


“ ‘GUNG HO’ IS GREAT FUN!” 


—dJulie Salamon, WALL ST. JOURNAL 


General Cinema 


CHESTNUT Hit || FRAMINGHAM 


a. Por 
277-2500 235-8020/872 


Continued from page 36 

7:40, 9:40 

it: Power: through Thurs., 1, 3:15, 5:20, 7:30, 9:45 
WW: Down and Out in Beverly Hills: through 
Thurs., 1, 3:20, 5:20, 7:30, 9:35 

IV: Highlander: through Thurs., 1, 3:15, 5:20, 


. 7:30, 9:45 
Plaza Twin Drive-in (843-9600) 
Rtes. 128 and 37 
k Invasion USA and Delta Force: Fri.-Sat., 7:15 
Delta Force: Fri.-Sat., 9:40 
it: Protocol: Fri.-Sat., 7:15, Sun.-Thur. 9:15 
Spies Like Us: Fri.-Sat., 9:10, Sun.-Thur. 7:15 


BROCKTON, Westgate Mail (588-5050) 
i: Pretty in Pink: through Thurs., 1:15, 3:15, 5:15, 
7:20, 9:30 


lt: The Color Purple: through Thurs., 1:15, 4:30, 8 
tit: Gobots: through Thurs., 1, 2:30, 4, 5:30 
IV: Care Bears li: through Thurs., 12:30 2:10, 
3:15, 5:30 
V: House: through Thurs., 7:30, 9:40 
Vi: Crossroads: through Thurs., 7:15, 9:30 
Vil: Police Academy Iii: through Thurs., 1:20, 
3:20, 5:20, 7:20, 9:30 
BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 
i: 9% Weeks: 1, 3:10, 5:20, 7:30, 9:45 
Ut: Just Between Friends: through Thurs., 1, 3:15, 
5:30, 7:40, 9:50 
it; Hannah and Her Sisters: through Thurs., 
1;05, 3:15, 5:20, 7:25, 9:35 
IV: Wildcats: through Thurs., 1:05, 3:15, 5:20, 
7:25, 9:40; Sat., no 7:25 show 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
I: Pretty in Pink: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:45 
lt: Out of Africa: through Thurs., 1:30, 4:30, 7:30; 
Fri.-Sat., 1, 4, 7, 10 
Wizards of the Lost Kingdom: Sat., Sun. the 
15th and 16th, 1 
i: House: through Thurs., 7:30, 9:30 
Gobots: through Thurs., 1:30, 3:30, 5:30 
IV: Wildeats: through Thurs.,,1,.3:15; 5:20, 7:35, 
9:40 
DANVERS, USA Cinemas I-VI (593-2100) 
Route 128, exit 24 
i: 9% Weeks: through Thurs., 7:30, 9:45; Sat. 
11:35 
Gobots: through Thurs., 1:30, 3:20, 5:10 
lt: Just Between Friends: through Thurs., 1, 3:10, 
5:20, 7:35, 9:50 
Wt: Hannah and Her Sisters: through Thurs., 
1:20, 3:20, 5:20, 7:40, 9:45; Sat., 11:50 
Wildcats: through Thurs., 7:40, 9:50; Sat., 
~ 11:55 
Care Bears It: through Thurs., 1:20, 3:10, 5 
_V: Down and Out in Beverly Hills: through 
Thurs., 1:15, 3:15, 5:15, 7:20, 9:30; Sat., 11:35 
Vi: The Color Purple: through Thurs., 1, 4:05, 7, 
9:50 
DANVERS, Liberty Tree Mail (599-3122) 
Route 128, exit 24 
k: Gung Ho: through Thurs., 7:30, 9:50; Sat., Sun. 
mats., 1:00, 3:15, 5:20, 7:30, 9:50 
it: Police ii: Mon.-Fri., 7:40, 9:35; Sat.- 
Sun., 1:15, 3:30, 5:30, 7:40, 9:35 
DEDHAM, Community (326-1463) 
578 High St. 
k Murphy’s Romance: through Thurs., 7, 9 
Ut: Jagged Edge: through Thurs., 7, 9; Sat.-Sun. 
mat. 2 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 3 
& Gung He: through Thurs. Call for times. 
i: 9% Weeks: through Thurs. Call for times. 
i: House: through Thurs. Cail for times. 
IV: Pretty in Pink: through Thurs. Call for times. 
¥: The Color Purple: through Thurs. Call for 
times. 
Vt: Just Between Friends: through Thurs. Call for 
times. 
Vil: Police Academy iit: through Thurs. Call for 
times. 
Vill: Crossroads: through Thurs. Call for times. 
Care Bears ii: through Thurs. Cail for times. 
IX: Quicksilver: through Thurs. Cail for times. 
_X: F/X%: through Thurs. Call for times. 


GIRL SCOUTS 
Be a leader among girls. 
Contact the Patriots’ Trail Council. 
Call 482-1078 


BRATTLE THEATRE 
40 Brattle Street. Cambridge 876-4226 


THE LIONS IN WINTER 
Films by Kurosawa 
and Huston 


Fri.-Sat. 3/21-22 
RASHOMON 
5:15, 8:50, Sat. Mat. 1:45 
YOJIMBO 
6:50, 10:15, Sat. Mat. 3:15 


Sun.-Mon. 3/23-24 
MAN WHO WOULD BE KING 
7:45, Sun. Mat. 3:20 


MOBY DICK 
5:40, 10:05, Sun. Mat. 1:20 


Tues.-Wed. 3/25-26 
THRONE OF BLOOD 
5:30, 10:15 
KAGEMUSHA 
7:30 


Thurs.-Fri. 3/27-28 
MALTESE FALCON 
5: 0:00 


Gobots: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema |-Vi (235-8020) 
Route 9, Shopper’s World 

|: Police Academy lll: through Thurs., 1:15, 3:15, . 
5:15, 7:20, 9:30; Sat., Sun., no 1:30 show 

tt: 9% Weeks: through Thurs., 7:20, 9:30 
Gobots: through Thurs., 1, 3, 5 

lll: Wildcats: through Thurs., 9:30 

Care Bears ll: through Thurs., 1, 3, 5, 7 

IV: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:15, 7:25, 9:35 

V: Gung Ho: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 


k Trip to Bountiful: through Thurs., 7:10, 9:15; 
Sat., Sun. mats., 1:10, 3:10, 5:10 

i: The Official Story: through Thurs., 7:15, 9:30; 
Sat., Sun., 1, 3:05, 5:10, 7:15, 9:30 

NATICK, USA Cinemas |-Vi (237-5840) 

Route 9, opposite Shopper's World 

i: Crossroads: through Thurs., 1:10, 3:20, 5:20, 
7:40, 9:40; Sat., 11:30 , 
lt: Highlander: through Thurs., 1, 3:10, 5:25, 7:45, 
10; Sat., midnight 

i Juet Between Friends: through Thurs., 1, 
3:15, 5:30, 7:45, 10; Fri-Sat. 12:05 a.m. 

IV: Pretty in Pink: through Thurs., 1:30, 3:30, 
5:30, 7:50, 9:50; Sat., 11:45 

V: Hannah and Her Sisters: through Thurs., 1, 
3:10, 5:20, 7:30, 9:45; Sat., 11:40 

Vi: F/X: through Thurs., 1, 3:15, 5:30, 7:40, 9:50; 
Sat., 11:50 

NEWTON, Academy (332-7924) 

792 Beacon St., Newton Centre 

k Twice in a Lifetime: through Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1, 3, 5 

Prizzi’s Honor: through Thurs., 9:15; Sat.-Sun., 
3, 9:15 

lt: The Gods Must Be Crazy: through Thurs., 7:15, 
9:15; Sat., Sun. mats., 1, 3, 5 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Kiss of the Spider Woman: through Thurs., 
8:55; Sat., Sun. mats., 2 

A Year of the Quiet Sun: 7; Sat.- Sun., 4:40, 7 
lt: Trip to Bountiful: through Thurs., 7:20, 9:35 
The Journey of Natty Gann: Sat., Sun. the 22nd 
and 23rd, 1, 3,5 

lit: Official Story: through Thurs., 7:15, 9:35; Sat., 
Sun. mats., 2, 4:45 

1V: Colonel Redi: through Thurs., 7; Sat., Sun. 
mats., 3:40 

When Father Was Away on Business (separate 
admission): through Thurs., 9:35; Sat., Sun. 


Murphy's Romance: through Thurs., 7, 9 
i: Jagged Edge:through Thurs., 7, 9; Sat.-Sun. 
mat. 2 


PEABODY CINEMA (599-1310) 

North Shore Center 

i: Highlander: through Thurs., 1, 3:15, 5:20,. 7:30, 
40 


9: 

1: Pretty in Pink: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 ‘ 

ll: Crossroads: through Thurs., 1:15, 3:20, 5:20, 
7:35, 9:35 


REVERE, Showcase Cinema (286-1660) 


Route 1 and Squire Road 

t Out of Africa: through Thurs. Call for times. 
lt: My Chauffeur: through Thurs. Call for times. 
Gobots: through Thurs. Cail for times. 

1: Gung Ho: through Thurs. Call for times. 

IV: 9% Weeks: through Thurs. Cail for times. 
V: Pretty in Pink: through Thurs. Call for times. 
Vi The Color Purple: through Thurs. Call for 


Vilt: House: through Thurs. Call for times. 

1% Police Academy lt: through Thurs. Call for 
times. 

X: Down and Out in Beverly Hills: through Thurs. 
Call for times. 

Xk Hannah and Her Sisters: through Thurs. Call 
for times. 

Xi: Crossroads: through Thurs. Cail for times. 
Care Bears il: through Thurs. Call for times. 
Xi: Wildcats: through Thars. Call for times. 
XIV: F/X: through Thurs. Cail for times. 

SALEM, USA Cinemas I-III (595-4700) 

East India Mall 

i: F/X: through Thurs., 1:20, 7:25, 9:30; Sat., Sun. 
mats., 1:20, 3:20, 5:45 

i: Out of Africa: through Thurs., 8; Sat., Sun. 
mats., 1:10, 3:10; 
Wt: House: through Thurs., 7:25, 9:30; Sat., Sun., 
1:20, 3:10, 5:25, 7:25, 9:30 


kt: Gung Ho: through Thurs., 12:45, 3, 5:15, 7:40, 
9:55; Sat., Sun., midnight 
lt: Crossroads: through Thurs., 8, 10; Sat., Sun., 


midnight 

Care Bears ll: through Thurs., 12:30, 2:25, 4:15, 6 
WW: 9% Weeks:through Thurs., 12:45, 3, 5:15, 
7:45, 10; Sat., Sun., 12:10 a.m. 

1V: Highlander: through Thurs., 12:45, 3, 5:15, 
7:40, 9:55; Sun. only, midnight 

V: Just Between Friends: through Thurs:, 12:45, 
3:10, 5:20, 7:45, 10; Sat., Sun., 

Vi: Pretty in Pink: through Thurs., 1:15, 3;25, 
5:35, 7:55, 10:15; Sat., Sun., 12:15 a.m. 

Vil: House: through Thurs., 2:30, 5, 7:30, 9:40; 
Sat., Sun., 11:50 

Vill: Wildcats: through Thurs., 7:35, 9:50; Sat., 
Sun., midnight 

Gobots: through Thurs., 12;50, 2;45, 4:30 

IX: F/X: through Thurs., 12:45, 3, 5:15, 7:30, 9:45; 
Sat., Sun., midnight 

X: Down and Out in Beverly Hille: through 
Thurs., 12:45, 3, 5:10, 7:30, 9:45; Sat., Sun., 
11:45 

Xk Police Academy Wi: through Thurs., 1, 3:10, 
5:20, 7:30, 9:45; Sat., Sun., 12:15 a.m. 

Xit: Out of Africa: through Thurs., 12:30, 4, 7:15, 
10:15; Sat. no 7:15 show 

SOMERVILLE, Somerville (625-108 1) 


Stranger Than Paradise: Sat., 5:45, 9:45, Sat. 
mat., 1:45 

Ali About Eve: starts Sun. the 23rd, 3, 7:30 
Sunset Boulevard: starts Sun. the 23rd, 5:30, 10 
Ohan: Wed., 8; Thurs., 9:50; Fri., 6; Sun., 5:40 
The Horizon: Wed., 10; Thurs., 7:30; Sat., 5:45; 


The Fall Guy: Fri., 8; Sat., 10:10; Sun., 10 
Tora San Meets ... Sengstress: Sat., 4; Sun., 2 


I (890-1064) 


2; Sun. mats., 2,4:15 
i: Murphy’s Romance: through Thurs., 7:15, 
9:25; Sat. mat., 2; Sun. mats., 2, 4:15 
WOBURN, Showcase (933-5138) 
Main Street, Middlesex Canal Park 
t: Hannah and Her Sisters: through Thurs. Call 


Care Bears: through Thurs. Call for times. 
it: Just Between Friends: through Thurs. Call for 


times. 
IV: The Color Purple: through Thurs. Call for 


times. 

V: 9% Weeks: through Thurs. Call for times. 
VE Down and Out in Beverly Hills: through 
Thurs. Call for times. 

Vil: Gung Ho: through Thurs. Call for times. 


Vill: Police Academy Ill: through Thurs. Call for — 


times. 


FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
contemporary film at 8 p.m. Admission $4. March 
22: Tony Conrad, ipso Facto, Beholden to Vic- 
Flaming Creatures, Normal Fantasy, and No 
President. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents silent movies, with 
piano accompaniment by Martin Waters. at 2:30 
Free. March 24:Gypsy Blood: 
BOSTON UNIVERSITY FILM SERIES (353-4 130) 
presents films by George Cukor Sun. at 3 p.m. at 
Sherman Union Conference Auditorium, 775 
Comm. Ave., Boston. Tickets $3, $2.50 students 
and those 60 and over. March 23: Camille. 
BOSTON UNIVERSITY DEPARTMENT OF CON- 
TINUING EDUCATION (353-2240) presents a 
Yiddish film festival Sunday afternoons at 3 p.m. 
in the Sherman Union Auditorium, 775 Com- 
monwealth Ave., Boston. Jickets $3. March 30: 
Mamele/Littel Mother. 
CAMBRIDGE CENTER FOR ADULT 
EDUCATION (547-6789), 54 Brattle St., Cam- 
bridge presents films at 7 and 9 p.m. Admission 
$3. March 28: The Last Supper. 
CAPE MUSEUM OF FINE ARTS (385-5089), Rt 
6A, Dennis, presents Kurosawa’s Seven Samurai 
on March 24 at 7:30 p.m., March 25 at 2 and 7:30 
p.m., March 26 at 7:30 p.m. Also on March 31: 
John Huston’s Fat City. Tickets $4, reservations 
CENTRAL SQ. LIBRARY (498-9081), 45 Pear! 
St., Cambridge, presents “Hollywood History” 
Tues. at 6:30 p.m. Free. March 25: The Golden 
Age of Comedy. 
CLAMSHELL ALLIANCE (864-8786) presents 
The Last Resort at 7 and 9 p.m. March 28 at Old 
Baptist Church, 1151 Mass. Ave., 


the Line and The isle of Joy. 


East Central St., Natick, presents comedy 
dramas at 2 and 7:30 p.m. Free. March 26: 
Adventures of Robin Hood. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents contem- 
porary Indian film. Admission $3.50, students 
and the elderly $3. March 27 at 5:30 p.m.: The 
Mind of Clay; at 8 p.m.: Pandit Nehru. March 28 


NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. March 26: “Cities: John Huston’s Dublin,” 
Hills of Ireland. 

PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill, presents films at 7 p.m. Free. 
March 25: Ticket to Heaven. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and some Sundays at Brookline 
Arts Center, 86 Monmouth St., Brookline; 
Saturdays at 8 p.m. at Boston Architectural 
Center (BAC), 320 Newbury St., Boston; Sun- 
days at 9 p.m at Chet’s Last Call, Causeway St., 
Boston; Saturdays at 9 p.m. at Modern Times 
Café, 134 Hampshire St., Cambridge; Mondays 
at 8:30 p.m. at TT the Bear’s, 10 Brookline Ave., 
Cambridge; Wednesdays at 8 p.m. at Now & 
Then, 54 Queensberry Street, Boston; and Fri. 
and Sat. at midnight at Orson Welles Cinema, 
1001 Mass. Ave., Cambridge. Admission $3, BAC 
$3.50, Welles $4. March 22 at Orson Welles: 
Nightmares. March 22 at BAC: Sunrise. March 23 
at Brookline Arts Center: 3 p.m., Forbidden 


Planet; 7 p.m., Yojimbo; 9 p.m., Enter the - 


Dragon. March 23 at Chet's Last Call: 9 p.m,, 
Cannonball, 10:30 p.m., inframan. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films Thurs. at 6 p.m. March 27: The 
Quiet Man. Aiso at 2 p.m. March 25: ireland, 
Yeats Country. 

TUFTS UNIVERSITY PEACE AND JUSTICE 
STUDIES PROGRAM (628-5000, ext. 2261), 
presents A Nation Uprooted and Factories for 
the Third World March 24 and 7:30 p.m. at 
Wessel Library room 312, Tufts University, Med- 
ford. Free. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. March is Judy Garland month. March 27: 
Easter Parade. 


‘ 
it: Crossroads: through Thurs. Call for times. 
1794 Mass. Ave. 
ANEWGENERATION. = 
Mar) Yh, 
| 
mats., 1 
rar NORWOOD, Cinema (762-8320) 
109 Central St. 
| 
Harvard Sq. Donation $3. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoln, presents films at 8 p.m. 
ea Admission $5.50, including coffee and dessert; e 
\ 
ee! Csr reservations required. Also, films for parents and > 
ea children on Saturdays at 10:30 a.m. Admission : 
oe : $4, reservations required. March 22: The Dot and + 
Maruca Jack Smith at 8 p.m. at Longwood Theater, 364 
Brookline Ave., Brookline. March 28-29: Normal 
THE FRENCH LIBRARY (266-4351), 53 
~ times. Marlborough St., Boston, presents “The Third 
ana HARVARD-EPWORTH CHURCH (354-0837), 
git 1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. March 
23: The Gospel According to Matthew. 
MASS COLLEGE OF ART Film Society 
— (232-1555, ext. 214) presents films at 7:30 and 
9:30 p.m. in room 309, Longwood Bidg., 364 ~ 
26: films by Sol Levine. 
. MORSE INSTITUTE LIBRARY (651-7300), 14 
(628-7000) at 5:30 p.m.: Phaniyamma; at 8 p.m: A 
oe 35 Middlesex Ave. 
| 
55 Devs Se 
The Brother from Another Pianet: Sat., 3:50, 
NOW PLAYING 
USA Cinemas Usa USA FRVIL SHO CINEMAS 
CINEMA 57 || ‘Sanvens ||SOMERVILLE!| REVERE 
STUART ST. PARK 50. et ASSEMMY ATE ate. Ci & SQUIRE 
482-1222 777-1818 599-3122 628-7000 286-1660 
Konter Stereo 7:45 
SHOWCASE CINEMAS) (SHOWCASE CINEMAS) 
wun Samurai Thurs., 5:30; Fri., 10, Sat., 
DEDHAM || WOBURN | Sat.-Sun. 3/29-30 
ame. 1280007 THE SEVEN SAMURAI 
2:00, 5:30, 8:45 


‘ 


Film stri 


compiled by Charlies Taylor 


“MOVIE OF THE WEEK: Salvador (1986). Oliver Stone, who wrote the screenplays for 


Midnight Express and Year of the Dragon, directed this political drama based on the 
experiences of photojournalist Richard Boyle (who cowrote the screenplay) in El 
Salvador during the tumultuous period of 1980-'81. Set during the final days of the Carter 
administration, the film begins with Boyle — an abrasive, hard-drinking character — 
driving down to El Salvador with his DJ buddy, Dr. Rock (James Belushi) , in the hope of 
snapping some profitable photos. Reunited with his Salvadoran girlfriend (Elepedia 
Carrillo), he comes to side with the rebel forces, and to understand the nature of 
America's participation in the military regime. The film costars Michael Murphy and John 
Savage. Opens Friday, March 28, at Copley Place and the Orson Welles. 


a 


kk*KKALL ABOUT EVE (1950). This 
chronicle of the rise to fame of a perfidious 
actréss won Joseph Mankiewicz Oscars for 
direction and screenplay. The dialogue is 


- smart and stylish, all right, but it’s the acting 


that takes the cake. The competition 
between Bette Davis (as the displaced 
prima donna) and Anne Baxter (as the 
young upstart) is riveting, and the pair are 
ably supported by George Sanders, Celeste 
Holm, Gary Merrill, Thelma Ritter, and — for 
one blissful scene — the young Marilyn 
Monroe. ‘Everything but the hound dogs 
yappin’ at her rear end.’’ 2 Somerville 
Theatre. 

*&KXALWAYS (1985). Another one of 
Henry Jaglom’s semi-improvisatory com- 
edies about néurotic intellectuals who spill 
out their hopes and gripes and theories as 
though life were an ongoing shrink session. 


This is Jaglom's most personal film to date: 
it's all about his divorce, and it features him 
and his ex-wife, Patrice Townsend, as 
barely modified versions of their real-life 
selves. The two meet to sign their divorce 
papers over a July 4 weekend and are 
joined by two other couples; the six mixed- 
up characters then sit around hugging, 
engaging in a little hanky-panky, and trying 
to figure out what it’s going to take to make 
their relationships work. Jagiom is an 
actors’ director, and his films are jerry-built 
actors’ comedies — arch and scruffy, 
without much storyline or rhythm but with 
lots of room for spontaneous play. The 
movie has some good chatter as well as a 
few nakedly hilarious moments of the sort 
you never see in mainstream movies. 


Nickelodeon. 

*& KAMERICAN GRAFFITI (1973). Bit- 
tersweet nostalgia by George Lucas, who 
ransacks his memories of high-school- 
graduation night in California circa 1962 to 


come up with a thin but superiatively 
evocative portrait of an era. Featuring 
greasers, cuddly carhops on roller skates, 
and that time-honored American . ritual, 
cruising. With Ron Howard, Cindy Williams, 
Richard Dreyfuss, and Paul LeMat. % Janus. 
APRIL FOOL’S DAY (1986). Some friends 
gather at a mansion and disappear, one by 
one, in this hack-'em-up spoof. With 
Deborah Foreman; directed by Fred 
Walton. Circle, suburbs. 


(1974). Terrence 
Malick’s remarkably accomplished first 
feature is based on the true story of Charlie 
Starkweather, the teenager whose Midwest 
killing spree made national headlines in 
1958. Of this near-legendary tale Malick has 
made a spare, taut film whose cool, glassy 
surface only heightens its horror. Martin 
Sheen and Sissy Spacek are the 
protagonists — a pair of lover culprits as 
chilly and restrained as Penn's Bonnie and 
Clyde were hot and bothered. % Janus. 
*&* XBATMAN (1966). Made during the 
heyday of the TV series, this quickie feature 
packs in a rogues’ gallery of the Caped 
Crusader's arch-enemies — the Joker, the 
Riddler, the Penguin, Catwoman, and more. 
The plot has Batman saving a collection of 
world dignitaries who've all been reduced to 
dust and stuffed into vials. You loved it as a 
kid, and it’s funnier than you'd expect now. 
With Adam West and Burt Ward; directed 
by Leslie Martinson. Z Off the Wall 
*&kkKXTHE BATTLE OF ALGIERS 
(1973). Gillo Pontecorvo’s Marxist thriller 
recounts the triumph of Algeria's National 
Liberation Front with stunning, documen- 
taryliké'” iftintediacy. The movie's at- 
mosphere is so explosive — so alive with 
the sense that anything can happen — that 
Pontecorvo’s revolutionary vision never 
seems as single-minded as it often is. With 
Jean Martin. French Library. 

THE BIG CHILL (1983). Lawrence 
Kasdan's yuppie soaper about seven ex- 
counterculture activists who reunite at the 
funeral of a former classmate. The 
characters are sure to strike chords of 
recognition among moviegoers in their mid 
30s, and it’s not hard to take pleasure in 
their company. But all Kasdan ends up 
saying is that it sure is a cold, cruel world out 
there, and that those who experienced the 
‘60s are now teeming with guilt about 
wealth and status. With Keven Kline, Glenn 
Close, William Hurt, Jeff Goldblum, and Meg 


Tilly. Janus. 

KBLISS (1985). An audacious, unset- 
tling black comedy from Australia. The 
hero, Harry Joy (Barry Otto), is an 
advertising executive who suffers a heart 
attack, has a vision of damnation, and 
comes back to life convinced he’s living in 
Hell — and determined to prove it. The 
evidence, at first, is overwhelming: his wife is 
having an affair with his business partner, 
his son is dealing drugs and giving his sister 
cocaine in exchange for fellatio. But Harry 
finds salvation in the form of a holistic 
hooker named Honey Barbara (Helen 
Jones) . This is the first feature directed by 
Ray Lawrence, and it's remarkably ac- 
complished. There's a charge to the surreal 
imagery and a visionary undertone not 
unlike that of Bufiuel. But where Bufiuel’s 
films teem with blasphemous fury, Bliss is 
imbued with the righteous zeal of the true 
believer. Copley Place, Orson Welles. 
*&*XBRAZIL (1985). Terry Gilliam's 
manic absurdist fantasy may be the first 
visionary epic that's also a no-holds-barred 
black comedy. Set in -a vast, looming, 
Orwellian metropolis “somewhere in the 
20th century,” it's about a humble 
everyman (Jonathan Pryce), an 
anonymous drone in the vast totalitarian 
machinery, who catches a glimpse of the girl 
of his dreams and accepts a post in the 
sinister Information Retrieval department to 
find out who she is. Gilliam’s demented 
Orwell-meets-Monty-Python visuals are at 
once funny and spectacular, and though the 
picture doesn’t have much emotional grip, it 
offers a bitingly hilarious view of modern 
bureaucratic man clutching at the last 
fragments of his identity. Copley Place, 
Harvard Square. 


Cc 


CANNONBALL (1976). The team that did 
Death Race 2000 — director Paul Bartel 
and star David Carradine — endanger the 
highways once again in this tale about a 
coast-to-coast American Grand Prix. Rear 
Window at Chet's Last Call. 

CARE BEARS MOVIE Ii: A NEW 
GENERATION (1986). Hey, the first one 
made $50 million, so why not? The furry 
huggables infest local screens once again. 
Directed by Dale Scott. Alliston, suburbs. 
CINEMA OF THE ABSURD. including 
Roman Polanski's ‘‘Fat and Lean"’ and Will 
Vinton’s “Dinosaur."’ Rear Window at the 
Orson Welles. 


*& & 2 THE COCOANUTS (1929). The first 
Marx Brothers feature is stiff and stagy, with 
a badly muffled soundtrack, but it has its 
moments, including the famous “Why a 
duck?" punfest. Directed by Joseph 
Santley and Robert Florey. Janus. 

*& KTHE COLOR PURPLE (1985). Steven 
Spielberg was probably drawn to Alice 
Walker's novel because of its uplifting core. 
The story is about the spiritual education of 
Celie (Whoopi Goldberg), a young black 
woman growing up in Georgia during the 
first decades of this century, and the 20 
years she spends as essentially a domestic 
and sexual slave to the domineering brute 
(Danny Glover) she’s married off to. There 
are a few tender, moving moments, but 
instead of giving us room to respond to the 
characters and relationships, Spielberg's 
imperial-cornball sensibility turns a story of 
black grit and hardship into a Norman 
Rockwell idyll. Except for Margaret Avery as 
the saucy, pleasure-loving singer Shug 
Avery, the characters seem storybook 
small. Cheri, Chestnut Hill, Harvard Square, 
suburbs. 

* CROSSROADS (1986). The Karate Kid 
goes Delta. A young Long Island guitar 
prodigy (Ralph Macchio) springs an old 
blues harmonica player (Joe Seneca) from 
a New York nursing home for elderly 
convicts and the two head for Mississippi, 
the old bluesman promising to teach the 
novice a great lost song by his old buddy 
Robert Johnson. Director Walter Hill offers 
an insultingly reductive reading of what 
shapes blues artists, and Macchio, alas, is 
far better in his depiction of callow youth 
than in his portrait of growing artistic 
maturity; he’s the same preening virtuoso at 
the film's end that he was at the beginning. 
At least Sencea brings some badly needed 
credibility to the role, even if the movie ends 
up pushing him too far toward the 
curmudgeon cutes. Charles, Chestnut Hill, 
suburbs. 


Continued on page 40 
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kkkk Superb 
Good 

Middling 
e A turkey 


The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. 


The symbol @ indicates a film is 
available for home-video viewing. 


HARVARD SQUARE THEATRE. 


A close-up look 
at the most sensual part 
of a woman...her soul. 


12:00, 2:00, 4:00, 6:00 
8:00, 10:00 


11 ACADEMY AWARD NOMINATIONS 
INCLUDING BEST PICTURE 


A Steven Spielberg Film 


(Dolby Stereo) 


12.00. 3:00, 6:00. 9:00 


HANNAH 
AND HER 
| SISTERS 


Woody Alien, 
Caine, Mia Farrow, Carrie Fisher. 


“A REMARKABLE 
ACCOMPLISHMENT ...” 
—danet Masiin, 
New York Times 
12:00 2:30 5:00 7:30 10:00 
Fri. & Sat. at midnight 


(Dolby stereo) 


“he year's most winning 
comedy-drama 
— Vincent Canby. 
New York Times 
One of the year's ten best 
— Mike Clark, USA Today 


12:00 1:55 3:50 5:50 7:50 10:05 


_ Stop Making Sense (in D 
Brazil (Dolby 
Caligula 
Buckaroo Banzai 


10 CHURCH STREET CORNER OF CHURCH & MASS. AVE. 
CAMBRIDGE, MA 02238 864-4580 


Fn -Sat March 21 


Starts Fri., March 28th 


After Hours 


Jagged Edge 
Witness 


March 29 


57 JFK ST. GALERIA MALL AT HARVARD SQUARE 661-3737 


After Hours 
Saturday Back to the Future 2:45-7:30 
March 22 American Graffiti 12:30-5:10-9:50 
Sunday Amadeus 12:00-3:00-6:00-9:00 
March 23 
Monday Silverado 12:00-4:00-8: 10 
. March 24 Badiands 2:20-6:25- 10:30 
Tuesday Marx Brothers 
March 25 Cocoanuts (1929) 3:30-7:45 
Horseteathers (1932) 1:00-5:10-9:25 
Duck Soup (1933) 2:15-6:25- 10:40 
Wednesday Runaway Train 12:00-3:55-8:00 
March 26 A Fool tor Love 2:00-5:55-10:00 
Thursday A Private Function . 12:00-3:45-7:45 
March 27 insignificance 150-5 30-935 
Friday Roed Warrior 12:30-3:55-7.35 
March 28 2:15-5:40-9:35 


3:05-7:30 
100-5; 10-8:35 


AFL 
PEDI RRILLG NDY 
SURPORA UN Presents EH 
DER! BSON Screenplay 0 
roduced RALD GF FEN ang 


COPLEY 


100 HUNTINGTON 


USA Cinemas 


266-1300 


PLACE 


AVE. BOSTON 


ORSON WELLES 


1001 MASS. AVE. 
CAMBRIDGE 


868-3600 
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When home is 
no place to be. 


What happens to the children of neglect . . . 
sometimes battered, often unloved, always 
troubled. Is foster care 
the way to help? And, is 
it enough? Join Jeanne 
Blake for a powerful one- 
hour special. 


IN WHOSE BEST INTEREST? 
THE FOSTER CARE DILEMMA 


Monday 8pm 
WBZ-TV 


The Station New England Turns To. 


THE BOSTON PHOENIX, SECTION THREE, MARCH 25, 1986 


For 


“SIMPLY 
SHING. | ‘CLOSE TO 


UM ous” : ~ Bruce Williamson. PLAYB: 
=—Jdack NOU: 3 


— Richard Schickel, 
TIME MAGAZINE house Newspapers | 


“SPARKUNG, 


IANT.” 


— Guy Flatley, COSMOPOLIT: 


“EXQUISITE.” PLEAS 
| — Mike Clark, SORE. 


JUDI DENCH « SIMON CALLOW - HELENA HELENA BONHAM CARTER - : : 
Faber Drake Graves loan Henley Rememany Leach 


EXCLUSIVE ENGAGEMENT STARTS FRIDAY, MARCH 28th 
‘(NICKELODEON 


606 Comm. Ave., Boston 424-1500 


“A SHARP, SOPHISTICATED, 
FUNNY, SEXY, 
COMPASSIONATE PICTURE ” 


—Jack Kroll, NEWSWEEK MAGAZINE 


BEAUTIFUL 
LAUNDRETSE 


EXCLUSIVE ENGAGEMENT 
NICKELODEON ) 1:00, 3:00, 5:15, 7:50, 10:00 


606 Comm. Ave.. Boston 424-1500 


‘NICKELODEON 


606 Comm. Ave.. Boston 424-1500 


1:10, 3:15, 5:30, 7:45, 9:45 


“A FIRST RATE PIECE OF COMIC ART ZALWAYS? ? S ICKELODEON >| 


—A JOY TO DISCOVER.” Comm. Ave., Boston 424-1500 


—Michael Blowen, BOSTON GLOBE Rie fan ftlce 1:15, 3:30, 5:45, 8:00, 10:15 
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***DOWN AND OUT IN BEVERLY 
HILLS (1986). Paul Mazursky’s ticklish new 
comedy (loosely based on Jean Renoir's 
1932 Boudu Saved from Drowning) 
features a performance by Richard Dreyfuss 
that, thankfully, is bereft of the cutes that 
have marred his recent work. He plays a 
Jewish tycoon who lives with his wife (Bette 
Midler) and children in an opulent Beverly 
Hills mansion. When a bum (Nick Nolte) 
tries to drown himself in their swimming 
pool, Dreyfuss saves his life and invites him 
to move in; he does, taking over the - 
household and revitalizing its overindulged 
inhabitants. Compared with the director's 
best work, the picture is little more than a 
gagfest, but Mazursky remains one of the 
few directors who can satirize the rich with 
genuine affection. Cheri, Circle, suburbs. 
& KDUCK SOUP (1933). Perhaps the 
greatest Marx Brothers picture, because, 
beneath the zaniness, one senses a struc- 
tured, alarmingly complete vision of an 
absurd universe. Groucho is Rufus T. Firefly, 
the mad dictator of Freedonia, and Harpo 
and Chico are feckless spies. Featuring the 
miraculous mirror scene in which Groucho 
confronts the mystery of his own identity. 
Directed by Leo McCarey. @ Janus. 


THE DRAGON (1974). 
Bruce Lee’s last — and finest — hour. John 
Saxon costars in this dopy but exquisitely 
choreographed kung fu epic. Rear 
Window at the Brookline Arts Center. 

THE EYES OF BIRDS (1984). A drama 
about an International Red Cross delegation 
that investigates conditions in a “‘model’’ 
Uruguayan prison. Institute of Conte 
porary Art. 


THE FIRST WAVE: PIONEERS OF 
CINEMA. A collection of work by cinema 
pioneers, including the Lumiére brothers, 
Georges Méliés, Abel Gance, and Max 
Linder. French Library. 

* 2 FOOL FOR LOVE (1985). By opening 
up Sam Shepard's tensely claustrophobic 
stage play, Shepard and director Robert 
Altman have let all the pressure go out, 
turning a clash of bodies into.a study of 
moods. The author plays the self-styled 
cowboy who has tracked his lover (Kim 
Basinger) to a motel room on the edge of 
the Mojave Desert; there the two, who share 
a terrible secret, cuss and fight and crash 
through walls. Shepard intended the play to 
be performed ‘‘relentlessly,’’ but Altman 
slows it to a mopy walk. Basinger, petulant 
and sultry, is fun to watch; Shepard is a 
pillar of indifference. As Basinger’s new 
beau, Randy Quaid gives the best 
performance, loose and friendly and free of 
the pretension that engulfs everyone else. 
With Harry Dean Stanton as the Old Man. 


Janus. 

*XFORBIDDEN PLANET (1956). 
Strange as it sounds, one can detect the 
plot of Shakespeare’s The Tempest just 
beneath the surface of this elaborate space 
fantasy. A lost soul (Walter Pidgeon) is 
cast away on a lonely planet, where he 
whiles away the hours battling the 
monstrous creations of his psyche. One of 
the most visually inventive sci-fi films of the 
50s. With Robby the Robot,,Lesiie Nielsen, 
and Anne Francis. 2 Rear Window at the 
Brookline Arts Center. 

*& & kK THE 400 BLOWS (1959). Francois 
Truffaut's autobiographical first feature 
brought its director immediate international 
fame, and it remains one of the cinema's 
most penetrating portraits of early 
adolescence. A very young Jean-Pierre 
Léaud turns in a superb performance as 
Antoine Doinel, a misguided teenager who 
runs away from his indifferent, bickering 
family, plays hooky (at the movies, of 
course) , steals a typewriter, and is sent to a 
camp for juvenile delinquents. Lyrical, 
bleak, and very moving. Coolidge Corner. 
*& KF/X (1986). A top-notch special-ef- 
fects man (Bryan Brown) is hired by 
members of the Justice Department to fake 
the murder of a Mafia informant. Soon, the 
feds are trying to bump him off, causing him 
to unleash his bag of tricks on his former 
employers. This thriller is clever and easy to 
take, and it doesn't rely exclusively on its 
own gimmickry. At times, the low-rent 
reality-and-illusion games make it seem that 
the director, Robert Mandel, is even trying 
to put some meat on the bones of his 
concept. His hero doesn’t go through any 
existential crisis, though — he just gears up 
for revenge. We end up transferring our 
sympathy to Brian Dennehy, who gives a 
terrific performance as the tough cop on 
Brown's tail. Beacon Hill, Allston, suburbs. 


THE GO-BOTS MOVIE (1986). Go-Bots, 


or the uninitiated, are futuristic robots that 


can transform themselves into any type of 
transportation vehicle. They're also hugely 
popular toys and the heroes of a syndicated 
cartoon show that comes to the big screen 
in this animated feature. Allston, suburbs. 
***XTHE GOSPEL ACCORDING TO 
SAINT MATTHEW (1966). Pier Paolo 
Pasolini’s gritty Marxist version of the life of 
Jesus is too long and intentionally crude, 
but it exerts a certain undeniable power. 
Nonprofessional actor Enrique irazoqui 
gives a bizarre and discomforting 
performance as a roughhewn, emotional 
Christ — a version of Pasolini’s mysterious 
outsider who comes out of nowhere and, 
without ever seeming to know his own 
Strength, turns people's lives topsy-turvy. 
Harvard-Epworth Church. 
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kk kKHANNAH AND HER SISTERS 
(1986). Exquisite. In this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Alien’s comic and serious impulses 
have finally coalesced into a single embrac- 
ing vision; for the first time, he views the 
other characters with the same love and 
understanding he's always lavished on his 
own obsessions. The filmis about Hannah 
(Mia Farrow) and her two sisters, Lee 
(Barbara Hershey) and Holly (Dianne 
_ Wiest), and also about their husbands, 
lovers, children, parents. Hannah's husband 
(Michael Caine) has become fatally in- 
fatuated with Lee; Holly, a frazzied wreck, is 
desperately trying to find direction in life. On 
the fringes of the movie wanders Woody 
himself as Hannah's ex-husband, a comedy 
writer whose brush with death sends him on 
a crazed spiritual search. Hannah is full of 
delicate portents of aging, death, com- 
promise, yet they don’t weigh the movie 
down. Indeed, Allen does better than 
answer all his old meaning-of-life questions 
— he says goodbye to anhedonia. Paris, 
Circle, Harvard Square, suburbs. 
*&KHEAD (1968). This surrealist 
counterculture romp has moments of 
barbed wit aimed — amazingly — at its 
stars, the Monkees. But director Bob 
Rafelson wasn't content with making a cute 
satirical poke at the politics of celebrity, and 
the movie gets bogged down in neo- 
Pirandelliar’ reality-and-illusion games. It's 
fun at times, and very dated. With cameos 
by Timothy Carey, Frank Zappa, Annette 
Funicello, and Jack Nicholson. Off the Wail. 


HITCHER (1986). For all its: 


photogenic violence and slickly paranoid 
atmgsphere, this nightmare-on-Route-66 
suspense thriller is plain old-fashioned 
boring. A young man (C. Thomas Howell) 
cruising down the highway stops to pick up 
a mysterious hitchhiker (Rutger Hauer) 
who immediately reveals himself to be a 
fiendish psycho and then spends the rest of 


the movie pursuing Howell and dispatching. 


everyone he turns to for help. Director 
Robert Harmon wouid like us to think we're 
watching a “mystery that can't be ex- 
plained,’ when in fact there’s nothing to 
explain; the movie's just a series of high- 
falutin film-student gambits done with a 
half-baked metaphysical aura. It's at once 
fuzzy and obvipus — a Twilight Zone car- 
crash picture. Pi Alley. 

KHORSEFEATHERS (1932). As the 
new president of Huxley College, Groucho 
has to put together a football team for a 
game with arch-rival Darwin U. Highlights 
include the opening “I'm Against It” 
number, with Groucho prancing on a desk 
before a roomful of dumbstruck deans. S.J. 
Perelman worked on the script, and Norman 
McLeod directed. “‘Swordfish."" Janus. 
@HOUSE (1986). An inept horror comedy 
about a Stephen King-type novelist 
(William Katt) who moves into the house 
where his aunt just killed herself and his son 
disappeared. Trying to write his first serious 
novel (about his Vietnam experiences) , he 
figures the house will provide the solitude he 
needs. Brilliant idea, eh? Katt is menaced 
by evil, rubbery-looking monsters, not to 
mention Vietnam flashbacks and George 
Wendt as an overly jocular neighbor. It all 
adds up to a movie that's less scary than a 
visit from your landlord (and about as 
funny). With Kay Lenz; directed by Steve 
Miner. Pi Alley, suburbs. 


XINFRA-MAN (1975). Outlandishly 
tacky fun. Watch the bionic space warrior 
defend Earth from the awful Princess 
Dragon Mom in this delightfully weird sci-fi 


extravaganza. Made in Hong Kong; it out- 


camps even the Godzilia movies with its 
slew of supporting monsters in floppy 
rubber suits, its cardboard sets, and its tin- 
foil space costumes. Featuring the immortal 
line ‘Things are so bad that they are worse 
than they have ever been!" Rear Window at 
Chet's Last Call. 

INSIGNIFICANCE (1985). Albert Ein- 
stein, Marilyn Monroe, Joe DiMaggio, and 
Joe McCarthy converge in 1953, spending 
most of the time whizzing in and out of a 
plush hotel room and pounding one another 
over the head with their disparate dilemmas. 
There's scarcely a Big Issue left out (hence 
the two-ton irony of the title), but the 
cosmic ideas are simply held up for our 
applause. Director Nicolas Roeg tries to 
pump up the cheek of the script by throwing 
in some of his patented cinematic 
trademarks: fancy flashbacks, S&M- 
flavored sex scenes, an apocalyptic finale. 
The result is a freeze-dried morality play 
with a naggingly campy undercurrent, but 
one that-manages (for a while) to coast 
along on the vaudevillean spunk of its cast. 
With Teresa Russell as the Actress, Michael 
Emil as the Professor, Gary Busey as the 
Ballplayer, and Tony Curtis as the Senator. 
Harvard Square. 


J 


JAGGED EDGE (1985). A San Fran- 


accused. But the publisher and the DA 
(Peter Coyote) are enemies, so Bridges 
hires an estranged former assistant to the 
DA (Glenn Close) to defend him. Jagged 
Edge wants to be an elaborate 
Hitchcockian portrait of moral ambiguity, 
but it's closer to Perry Mason: director 
Richard Marquand provides sleek, 
machined surfaces but doesn't deliver the 
psychological complexity he promises, and 
the courtroom scenes turn into a huge 
Surprise party full of unexpected witnesses. 
Close is what holds the movie together: 
she's convincing in court and in her 
romantic scenes with Bridges. Harvard 


*& KTHE JEWEL OF THE NILE (1985). in 
this sequel to Romancing the Stone, 
director Lewis Teague manages to louse up 
just about everything that was good in 
Robert Zemeckis's original. The story has 
something to do with Joan Wilder (Kathleen 
Turner) and Jack Colton (Michael 
Douglas) thwarting the plans of an evil 
magnate who plans to conquer Northern 
Africa. The picture begins by promising to 
deal with some of the pitfalis of romance, 
but Teague is out to clobber us with set 
pieces and explosions that wind up dwarf- 
ing the characters and the story. The 
movie's only real asset is Turner, who has so 
much natural exuberance that she’s a pure 
pleasure to watch — she outclasses the 
picture at every turn. Copley Place, 
suburbs. 

&KKXKJULES AND JIM (1961). In 
Francois Truffaut's hands, Henri-Pierre 
Roché’s novel of an impossible love triangle 
set against the backdrop of World War | 
becomes at once a paean to love and a 
bittersweet testament to its futility. One of 


_ the loveliest, most absorbing films of the 


New Wave, it is the most successful 
embodiment of Truffaut’s idiosyncratic 
Style: impassioned yet detached, hurried yet 
lingering. Exquisite performances by Oskar 
Werner and Jeanne Moreau. % Coolidge 
Corner. 


KXKAGEMUSHA (1980). Akira 
Kurosawa’s epic film must be counted 
among the most visually beautiful war 
movies ever made; emotionally, it is at once 
Stirring and forbidding. The marvelous actor 
Tatsuya Nakadai plays both an embattled 
16th-century warlord, Shingen Tanaka, and 
the grubby thief, known only as Kagemusha 
(“fhe shadow warrior’’) , who impersonates 
the lord for three years after his death to 
ensure the morale of his troops and the 
respect. of his enemies. in adopting 
Shingen's gestures and postures, the thief 
acquires some of the lord’s indomitable 
spirit. Brattle. 

KAOS (1986). The new flim by Paolo and 
Vittorio Taviani is an adaptation of four short 
stories by Pirandello centering on the drama 
of peasant life. Copley Place. 

**”KISS OF THE SPIDER WOMAN 
(1985). An efferninate homosexual, Molina 
(William Hurt) , and a volatile revolutionary, 
Valentin (Raul Julia), share a small prison 
cell in contemporary Latin America; they 
begin by finding each other insufferable, but 
gradually discover they're not so different 
under the skin. Hurt manages to sidestep 
the pitfalls of homosexual caricature, but 
he’s such a reined-in WASP at heart that his 
flamboyant femininity still seems overly 
Studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga; directed by Hector Babenco 
(Pixote) , from the novel by Manuel Puig. 
Copley Place, Janus, West Newton. 
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*&**XLOST IN AMERICA (1985). The 
babbling Albert Brooks plays a Los Angeles 
advertising hotshot who's inched his way 
toward a big promotion — only to be 
passed over. So he decides to turn his back 
on yuppiedom, selling his house and setting 
off with his space-cadet wife (Julie Hager- 
ty) in @ Winnebago to find the ‘‘real’’ 
America — a post-Easy Rider odyssey that 
turns into a series of catastrophes. Here, as 
in his earlier films, Brooks talks up a storm, 
but this time he does it in character, using 
his verbal gifts to create a desperate, oddly 
passionate protagonist who emerges as a 
hero — and a fool — for our time. @ 
Coolidge Corner. 
LUCAS (1986). Tired of being branded a 
wimp, a 14-year-old boy decides to go out 
for his high-school football team. With 
Corey Haim and Charlie Sheen; directed by 
David Seltzer. Charles, suburbs. 
*&k*k%:MAD MAX (1979). Rampaging 
motorcycle gangs square off against equal- 
ly vicious highway patroimen in George 
Miller’s original sci-fi action opus. Mel 
Gibson, still sporting a bit of baby fat, is 
Max, a star cop and loving family man who 
goes up against a tribe of nomad bikers. His 
chief nemesis is the Toecutter, (Hugh 
Keays-Byrne), a leather-clad gang leader 
so furiously self-possessed he’s like a 
Shakespeare villain reborn as a homicidal 
Hell's Angel. Although marred by an 
atrociously dubbed soundtrack, the movie 
is a dizzyingly kinetic spectacle rooted in the 
nihilistic tastes of punk. @ Janus. 
MAD MAX BEYOND 
THUNDERDOME (1985). There are a few 
riveting set pieces, but director George 
Miller has left catharsis behind him; he's 
Set 15 years after The Road Warrior, 
Beyond Thunderdome is at once an action 
thriller, a black comedy about life in the 
medieval-industrial metropolis of 
Bartertown, and a lyrical antinuke parable, 
with Mel Gibson's Max as a postholocaust 
messiah who saves a mysterious tribe of 
desert children. Some will doubtless be 
charmed and fascinated by these zombie 
babes (who speak in their own brand of 
hipster-primitive English), yet it’s hard to 
shake the feeling that something is missing: 
a taste of the nihilism that gave the earlier 
movies their edge. For Mad Max cultists, it 
may seem that Miller hasn't wrapped up the 
series so much as he’s lost its pulse. With 
Tina Turner, who's wonderful but un- 
derused. Coolidge Corner. 
kkk KTHE MALTESE FALCON (1941). 
The quintessential detective movie. John 
Huston adaptéd the Dashiell Hammett 
novel and directed (in his first outing) with 
— attack, and Humphrey be at as 
Sam Spade, introduced the arsenal of 


tough, cynical mannerisms that helped 
make “Bogie’’ an immortal screen persona. 
With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. 2 Brattle. 

kkkY%:THE MAN WHO WOULD BE 
KING (1975). Fine performances from 
Michael Caine and Sean Connery highlight 
this delightfully old-fashioned adventure of 
two rogues who set out to make their 
fortunes in the wilderness of Kafiristan. 
Beautifully directed by John Huston. Z 
Brattle. 

*& KMATTER OF HEART (1985). Although 
there’s a considerable amount of archival 
footage of Carl Jung, his theories are hardly 
filmable, and this documentary attempt to 
initiate the unfamiliar can’t help fuzzing over 
some ideas and misleading viewers about 
others. The filmmakers are careful to detail 


-examples of Jung's callous treatment of 


some of his patients, but always with the 
interviewees’ assurance that Papa Jung had 
their best interests at heart. Jung himself 
has a lively, perky benevolence that makes 
his followers’ devotion understandable. Still, 
the movie gives the impression that it was 
made by Jungians, for Jungians, in the 
hopes of persuading others to become 
Jungians. Coolidge Corner. 

MOBY DICK (1958). John Huston's 
version of the Melville classic is leadenly 
literal, but the film manages to be gripping 
throughout. Unfortunately, Gregory Peck’'s 
portrayal of Ahab is as wooden as the 
captain's leg, leaving a big hole where the 
main character should be. With Orson 


Welles and Richard Baseheart; screenplay _ 


by Ray Bradbury. Brattle. 

THE MONEY PIT (1986). Two newlyweds 
buy a dream house that turns out to be in 
need Steven 
Spielberg produced this new comedy, 
which stars Tom Hanks, Shelley Long, and 
Alexander Godunov; Richard Benjamin 
directed. Pi Alley, Circle, suburbs. 
MYSTERY OF ALEXINA 
(1986). A true story about a 19th-century 
French hermaphrodite who was brought up 
as a girl in a strict convent and, at the age of 
22, became aware of his male 
characteristics when he developed a crush 
on a pretty young schoolteacher. Director 
René Feret treats Alexina’s story as un- 
mysterious; he wants us to understand how 
it actually could have happened in a 
sexually petrified society. And as Alexina, 
the nonactor Vuillemin gives a haunting 
performance — his face speaks of a sad 
awareness of his separation from the rest of 
the world. Copley Place. 

kkk KTHE MYSTERY OF PICASSO 
(1956). The legendary collaboration 
between Pablo Picasso (then in his mid 
70s) and the French director Henri- 
Georges Clouzot is an exhilarating ex- 
perience that leaves you with a more 
profound understanding not just of the 
creative mind but of Picasso's art. Picasso 
and Clouzot had the simple, ingenious idea 
of turning the screen itself into a canvas. 
Using special bleed-through inks, the artist 


“produces nearly 20 works, the sketches and 


paintings appearing before you as if by 
magic. As he adds detail upon detail to the 
pictures, only to blot out whole sections in 
one authoritative slurp, it becomes ap- 
parent that Picasso’s dynamic, mercurial 
method isn’t just the means to an end but 
the essence of his splendidly skewed, 
apocalyptic artistry. The final section, filmed 
in CinemaScope and featuring a time-lapse 
method that allows you to tick off each new 
idea in Picasso's mind, is a visual symphony 
— one of the most purely joyous sequences 
ever filmed. Nickelodeon. 


©9% WEEKS (1986). A fiasco of jaw- 
dropping proportions. in Adrian Lyne’s 
glazed, torpid movie about a 
sadomasochistic affair, Mickey Rourke is a 
rich commodities broker who picks up the 
sultry yet vague Kim Basinger and leads her, 
circle by circle, into the exquisite hell of 
psychological domination. in the world 
according to director Lyne (Flashdance) . 
sex is just another image, and life is an 
empty, softcore daydream. Lyne's 
manipulative imagery turns Rourke and 
Basinger into the two most glamorous 
people in an otherwise depraved New York, 
and he lingers over every gray corner of 
Rourke’s impossibly sleek high-tech lair; 
essentially, he’s portraying bent sex as a 
replacement for consumerism — as the 
thing bored folks do when there’s nothing 
left to buy. What's missing from the film is 
the essential glue of character. There’s no 
force to the obsession, because Basinger’s 
heroine/victim is such a cipher she barely 
has a soul to lose. And Rourke just smirks 
his way through the movie; he’s passed 
beyond narcissism into a kind of death- 
defying smugness. Copley Place, Charles, 
Circle, suburbs. 


KTHE OFFICIAL STORY (1985). Set 
in 1983, just when Argentina's military 
dictatorship was crumbling, this drama is 
about a high-school history teacher (Norma 
Aleandro) who begins to suspect that her 
adopted daughter is one of the thousands of 
children taken from “‘subversives”’ and sold 
to upper-class families; driven to find the 
truth, she investigates — with tragic results. 
Director Luis Puenzo’s first film has a streak 
of didactic sentimentality, but there are 
wrenching moments throughout. His 
portrait of the upper echelons of Argentine 
society shows us both the tragic innocence 
of those who choose to live with lies and the 
bitterness of those who can't. With brilliant 


Newton. 

*&kOUT OF AFRICA (1985). Director 

Sydney Pollack and screenwriter Kurt 

Luedtke have turned Isak Dinesen's book of 
Continued on page 42 
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her life on a Kenyan coffee plantation into a 
rather stiff romantic melodrama, reducing 
Dinesen’s beloved Africa to an exotic 
backdrop in the process. As the hunter 
Dinesen falls in love with, Robert Redford 
seems frozen; Mery! Streep, in an im- 
pressive performance as Dinesen, runs the 
gamut from frenzied abandon to steely 
resignation; and Klaus Maria Brandauer is 
wonderful as her unfaithful husband, a lout 
with a magnanimous soul. Copley Place, 
Chestnut Hill, suburbs. 


POLICE ACADEMY 3: BACK IN TRAIN- 
ING (1986). The graduates return to train a 
new batch of recruits. Directed by Jerry 
Paris. Cinema 57, Chestnut Hill, suburbs. 

XPRETTY IN PINK (1986). Although 
John Hughes obviously knows the clothes, 
slang, and music of today’s teens, this 
picture (which he wrote and oversaw) isn’t 
about much more than clothes and slang 
and music. Molly Ringwald plays a not-so- 
well-to-do high-school senior pursued by 
rich kid Andrew McCarthy. Class divides the 
would-be Romeo and Juliet, until McCarthy 
realizes that what's important about a girl is, 
like, what's inside her. This is a weightlessly 


predictable boy-meets-girl trifle gussied up _ 


in Hughes's iconographic trappings, and it 
has a bogus feel. What holds you are the 
details of style and music and the 
performances. As the wisecracking hipster 
nerd Duckie, Jon Cryer does a less 
scintillating (though still enjoyable) version 
of Anthony Michael Hall's hyperactive geek 
character. And though Andrew McCarthy 
needs to relax, Ringwald remains an 
astonishingly unmannered actress. Hughes, 
though, ends up turning the stratification of 
American high-school life into more of a 
straitjacket than it is; if he isn’t careful, he'll 
be the one caught in it. Directed by Howard 
Deutch. Charles, Circle, suburbs. 

KA PRIVATE FUNCTION (1985). it's 
1947, when postwar food rationing is at its 
fiercest, and three Yorkshire professionals, 
planning a royal wedding banquet, 
purchase an unlicensed pig and fatten her 
up on the sly. What they don’t count on is 
the intervention of the local chiropodist 
(Michael Palin), who kidnaps the pig and 
finds himself trying to keep its whereabouts 
unknown. Screenwriter Alan Bennett 
satirizes the residual class snobbery of the 
welfare state at the same time he salutes the 
great equalizers of sex and scatology. The 
direction, by Malcoim Mowbray, is often 
slack and unimaginative, but that doesn’t 
stop Bennett's kaleidoscopic vision of 
human imperfectibility from coming 
through. With grand performances by both 
Maggie and Liz (no relation) Smith, Bill 
Paterson, and Denholm Elliott. Janus. 

& KPRIZZI’'S HONOR (1985). Cail it 
the Dr. Strangelove of Godfather movies. 
The hero, Charley Partanna (Jack 
Nicholson) , is the Prizzis’ enforcer; he has 
sworn his allegiance to the clan since birth 
but finds himself tested when he marries a 
freelance hitwoman (Kathleen Turner). 
Anjelica Huston, in a high-style comic 
performance, is the don’s granddaughter 
(and Charley's ex-girlfriend), a kind of 
Italian-American princess who brought 
shame on Charley, the family, and herself 
years ago and now wants Charley — and 
her honor — back. Nicholson's consistent, 
overscaled performance, like the movie 
itself, contains subtleties within its 
absurdities. And director John Huston 
drenches this leisurely paced black comedy 
in a luxurious, baroque irony. Z Brattle. 


*& KTHE QUIET EARTH (1986). For its first 
third, this science-fiction film from New 
Zealand is riveting. Bruno Lawrence plays a 
research scientist who wakes up one 
morning to find that everyone else has 
disappeared. As he wanders around, going 
‘on solitary shopping sprees in deserted 
malls, playing engineer on the railroad, and 
relocating to an elegant mansion, Lawrence 
and director Geoff Murphy (Ufu) give the 
last-man-on-earth predicament unexpected 
emotional depth and an edge of black 
humor; the heavier implications are left to 
speak for themselves, and Lawrence's 
derangement seems the only natural 
response to his sudden deprivation. Un- 
fortunately, when he meets up with two 
more survivors (a redheaded Pre- 
Raphaelite beauty and a fierce Maori with a 
bone earring), the picture quickly de- 
generates into a tiresome sci-fi morality play 
cum romance. Lawrence's solitary scenes 
are far more persuasive than Murphy's 


antitechnology message, which makes 
things thuddingly explicit. Nickelodeon, 
Orson Welles. 


(1985). Akira Kurosawa’s epic 
is clearly the film of a master, even though it 
doesn’t really work. Like his earlier Throne 
of Blood, Ran (which means ‘‘chaos’’) 
transplants Shakespeare to feudal Japan. 
The source here is King Lear: Tatsuya 
Nakadai (of Kagemusha) plays an aging 
warlord who abdicates and divides his realm 
among his three sons. When he banishes his 
outspoken youngest son and is betrayed by 
the two he trusted, he begins his descent 
into madness. Although the picture is less 
impersonal than Kagemusha, it has some of 
that film's unyielding formalism, and the 
warlord’s madness results not from his 
losing touch with his humanity (as in 
Shakespeare) but from the confirmation of 
his notion that everyone around him truly is 
traitorous. Where the movie comes alive is in 
the battle sequences, which Kurosawa can 
Still stage better than anyone, and in Mikeo 


Harada’s frightening, rhapsodic 
performance as a Lady Macheity-tke 
schemer. Orson 


Welles. 
*&kkXRASHOMON (1951). Akira 
Kurosawa’s (and Japan's) international 
movie breakthrough, Almost anyone would 
admit that its theme of “the unknowability 
of truth” is trite, and that the loopholes in its 
plot line — which recounts four contradic- 
tary versions of a lord’s murder and his 
wife's rape — stretch plausibility to the limit. 
However, few films are as visually stunning 
or as meticulously detailed. In the end, 
Rashomon is a study not of truth but of ego, 
which stands between men and truth. With 
Toshiro Mifune. 2 Brattle. 

*&kXTHE RETURN OF MARTIN 
GUERRE (1983), This colorful 16th-century 
drama is the true story of an adventurer who 
arrived in the French village of Artigat 
claiming to be the long-lost Martin Guerre. 
The older, brawnier Martin (played by 
Gérard Depardieu) settles in with Guerre’s 
wife (Nathalie Baye) , his old friends, and so 
on, and soon we're questioning whether 
he’s the real Martin, and if not, why he’s 
pretending to be. In the hands of director 
Daniel Vigne, this enigmatic legend 
becomes both a dreamy period piece and 
an arresting mystery story. 2 Coolidge 
Corner. 

*&kk*THE ROAD WARRIOR (1982). 
George Miller's sequel to Mad Max is a 
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state-of-the-art, slash-and-burn B-movie 
epic. Now a grizzled ‘man with no name,” 
Mel Gibson's Max finds himself in the middle 
of a battle between a horde of marauding 
punk motorcyclists and a crew of pilgrims 
living family style in an abandoned oil 
refinery. Miller's characters are too 
schematic, but his high-speed highway 
méiées are faster and more shockingly 
violent than anything previous action films 


Forster's novel about a romantic triangle in 
fin-de-siécle Italy is brought to the screen by 
director James Ivory and screenwriter Ruth 
Prawer Jhabvala. With Maggie Smith, 
Denholm Elliott, and Helena Bonham- 
Carter. Nickelodeon. 


ELMO’S FIRE (1985). Despite 
some glaring flaws, this junior-league 
version of The Big Chill displays a rare, 
heartfelt understanding of how life in the 
"80s, with its clash of hedonism and 
conformity, has become a pressure cooker 
for middle-class kids looking to make a 
place for themselves. The characters are 
seven recent graduates of Georgetown 
University, inseparable friends who are still 
hanging out together the way they did the 
year before at school — beer, 
chewing over their love lives, contemplating 
careers. The story often seems little more 
than a bundle of soapy contrivances, but 
director Joel Schumacher gives it a free- 
wheeling, ensemble-comedy charge, and 
he gets charismatic performances from the 
junior-all-stars cast. With Emilio Estevez, 
Demi Moore, Rob Lowe, Ally Sheedy, Judd 
Nelson, Mare Winningham, and Andrew 
McCarthy. Janus. 
KTHE SEVEN, SAMURAI! (1954). 
The uncut, three-and-a-half-hour version of 
Akira Kurosawa's great 16th-century battle 
epic. A samurai leader (Takashi Shimura) 
gathers an elite corps of homeless warriors 
to fight the band of plunderers who've been 
victimizing a small village. The movie is a 
marvel: rich, funny, and _ spellbinding 
throughout. With the great Toshiro Mifune. 
Brattle. 
kk KTHE SHOOTING PARTY (1985). 
High entertainment in the best sense. At 
once elegiac and deftly satirical, this 
adaptation of Isabel Colegate’s 1980 novel 
depicts the last gasp of a grand aristocratic 
culture — Britain's landed nobility, which is 
enjoying its final respite before the ravages 
of Worid War |. We're at the country estate 
of Sir Randolph (James Mason), and as in 
Renoir's Rules of the Game we're treated to 
flirtation and adultery, to the interplay .of 
noblemen, servants, and gamekeepers, to 
vigorous bouts of hunting. Here, though, the 
tragedy of the characters lies not in the 
heartlessness of their sport but in the 
perfection of an existence that has become 
irrelevant. With glorious performances by 
Dorothy Tutin, Judi Bowker, Rupert Frazer, 
John Gielgud, and, in his final screen 
appearance, James Mason, who envelops 
the movie in ruefulness. and warmth; no 
actor has ever personified noblesse oblige 
as gracefully or poignantly as he does here. 
Directed by Alan Bridges. Coolidge Corner. 
* SILVERADO (1985). Trying to breathe 
life back into the Western, writer/director 
Lawrence Kasdan has rooted through his 
memory for archetypal Western moments 
and strung them together in a horsy daisy 
chain. There’s nothing left out: we get 
gunplay, galloping horses, and wagon 
. trains; a classic story about four straight- 
shooting outsiders (Kevin. Kline, Scott 
Glenn, Danny Glover, and Kevin Costner) 
who unite in a common cause; a romantic 
subplot about a farm girl and a drifter; and a 
villain who's a real lowdown coyote. The 
trouble is, Kasdan scales everything to such 
epic proportions that no feelings come 
through. The characters all but disappear in 
an overabundance of ritualized action and 
in Kasdan’s endless crane shots of “The 
Land."’ With Rosanna Arquette and Brian 
Dennehy. Janus. 
STRIPPER (1986). A documentary profile 
of half a dozen strippers, featuring. an 
international contest (staged for the film) in 
Las Vegas. Directed by Jerome Gary. 
Harvard Square. 
KSUNRISE (1927). F.W. Murnau’s 
gorgeous melodrama was a financial flop, 
but it’s a masterpiece. Directed in the fluid, 
elaborate German Expressionist manner, 
it's about a happily married villager 
(George O'Brien) who is seduced by a 
conniving city girl (Margaret Livingston) 
into trying to drown his devoted wife (the 
heartbreakingly beautiful Janet Gaynor) . 
Exquisite photography by Charles. Rosher 
and Karl Strusse. Rear Window at the 
Brookline Arts Center. 


silent-screen. star (Gloria Swanson), her 
faithful servant (Erich von Stroheim), and 
the disillusioned writer (William Holden) 
she employs and then traps in the web of 
her dreams. Director Billy Wilder supplies 
plenty of baroque, sleazy atmosphere, and 
the performances are uniformly splendid. J 
Somerville Theatre. 


T 


*%&k*THRONE OF BLOOD (1957). In 
Akira Kurosawa’s samurai reworking of 
Macbeth, Toshiro Mifune gives a typically 
ferocious performance as the 

prince led astray by his bloodthirsty wife. 
His ranting monologues get a. bit talky, in 
fact, though the final sequence, with a forest 
that “walks” and a symphony of arrows, is 
spectacular. Brattle. 

**THE TRIP TO BOUNTIFUL (1985). 
This wan, kindly film about an elderly Texas 
widow (Geraldine Page). who longs to see 
the small town where she grew up gives off 


> 
; if ass CHARGE 
KISS OF THE SPIDER i> 
2:00, 8:55 
YOUR 
i 
\ | have given us. & Coolidge Corner, Janus. 
\ | A ROOM WITH A VIEW (1986). E.M. 
4 
267-1234 
Natty’Gann, @ P 
sun. a= 
4:00, 3:00, 5:00 
“The most touchi human comed) 
stir the heart since I 
to 
w” Anthony, TORONTO SUN 
Endearment: ” —Georse 
° Ry : 
; An PICTURES Release ©1986 Orion Pictures Corporation. All Rights Reserved. 
; USA Cinemas USA Cinemas SHOWCASE CINEMAS USA Cinemas 
CHER! DANVERS CIRCLE |/SOMERVILLE 
st. 00s. oars. 128 ExiT 24 CLEVELAND CIRCLE ot ASSEMBLY SQ. RTE 93 
536-2870 777-2555 /593-21 566-4040 628-7000 
WA rick ‘SHOWCASE CINEMAS) (SHOWCASE CINEMAS) (SHO 
DEDHAM WOBURN 
ATE OPP. SHOPPERS WORLD EE ATE. | & 128 EXIT GO ars. 128 Exit 39 6 ATE. 38 
653-5005 /237-5840 2 933-5330 
2 & 
100 WUNTINGTON AVE. BOSTON 
266-1300 868-3600 m 
4:50, 7:15, 9:50 
aie Fri & Sat Late Show 12 Mid rat 19° ew Mexico 
No 10:00 Show Sunday 
‘ 


a whiff of virtuousness. Tired of living in 
Houston with her.son and domineering 
daughter-in-law (John Heard and Carlin 
Glynn) , Carrie Watts takes off on her own, 
befriending a young traveler (Rebecca De 
Mornay) along the way. Horton Foote’s 
screenplay, taken from his '50s teleplay, is 
stagebound in the extreme, and director 
Peter Masterson is straitijacketed by it — 
the action is so confined there seems to be 
no world outside the frame. But Page’s 


animated performance manages to prick 


the down-home complacency of Foote’s 
creaky screenplay, even if she does end up 
sinking too easily into sentimentality. 
Harvard Square, West Newton. 

XTURTLE DIARY (1986). A drab dis- 
course on the shells into which middle-aged 
people — particularly middle-aged English 
people — withdraw. A bookstore clerk 
(Ben Kingsley) and a popular children’s 
author (Glerida Jackson) , both dissatisfied 
with their lives, conspire to free two sea 
turtles from the London aquarium where 
they're kept and return them to the sea. In 
the stale logic of films like this, the 
metaphorical act of liberation incites a 
parallel rejuvenation in the protagonists. 
Harold Pinter’s screenplay, from Russell 
Hoban's novel, is at least partially aware of 
the story's ludicrous aspect, but director 
John Irvin provides suffocatingly theatrical 
images of isolation and an overly literal 
identification of the loners with the turtles. 
‘And Kingsley and Jackson give tremblingly 
downtrodden performances that are un- 
intentional parodies of their own best work. 
Nickelodeon. 


Vv 


*XVIDEODROME (1983). David 
Cronenberg’s psychosomatic horror show 
is about a sleazy cable-TV-station operator 
(James Woods) who comes under the spell 
of a sinister video signal; he’s haunted by 
visions of undulating sexual televisions, and 
his body is transformed into a suppurating 
tape deck — a repository for squishy video 
cassettes that instruct him to kill. 
Cronenberg’s visions of befouled flesh are 
transfixing, yet just when you expect his 
sadomasochistic tricks to erupt into a full- 
blown statement on television, porno- 
graphy, and the lure of scabrous imagery, 
the story turns into a routine (and only 
semicoherent) suspenser. With Deborah 
Harry. @ Rear Window at T.T. the Bear's. 


@WILDCATS (1986). Goldie Hawn plays 
yet another independent woman out to 
make it ina man’s, man’s, man’s world. This 
time she’s a girls’ track coach who gets a 
job running the football program at a tough 
inner-city high school. The outcome of this 
comic-book feminist fable can be seen a 
mile away — Goldie’s gonna show ‘em 
“how tough a woman can be.”’ Director 
Michael Ritchie tries for the comedy of 
humiliation, but the result is more humiliat- 
ing than funny; this may be the first comedy 
he's directed without an honest laugh in it. 
And Hawn acts with poker-faced de- 
termination, as if showing a little frivolity 
would make her less of a role model. 
Beacon Hill, suburbs. 

(1985). Harrison Ford 
turns in an exhilarating piece of star acting 
as John Book, a Philadelphia cop who 
investigates a murder witnessed by a young 
Amish boy. As Book discovers, a couple of 
top cops did the killing; after being wounded 
in a gun battle by one of them, he takes the 
boy and the boy’s mother (Kelly McGillis) 
back to the Amish colony of Lancaster, 
where he hides out long after he’s healed. 
The movie's big-city-dick-on-the-run story 
is little more than a rickety excuse to bring 
the two worlds together. But the Amish give 
the film their own organic unity. As depicted 
by director Peter Weir, their determination 
to keep every part of their existence simple 
and understandable is tremendously ap- 
pealing. Janus. 

HEIGHTS (1939). 
The first half of Emily Bronté’s novel of 
flaming passions on the Yorkshire moors 
makes for an enjoyable piece of Hollywood 
kitsch, with Laurence Olivier as the brood- 
ing, mysterious Heathcliff and Merle Oberon 
a suitably pallid Cathy. Gregg Toland did 
the elegant gothic photography, and 
William Wyler directed — a tad too stuffily 
for the material. 2 Rear Window at the 
Brookline Arts Center. 
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*&% A YEAR OF THE QUIET SUN (1985). 
This love story about an American Gt (Scott 


debris of the lover's souls, and for the 
differences that finally drove a wedge 
between the US and its allies. But director 
Krzysztot Zanussi lacks the narrative control 
to involve us in his story and make the 
parallel structure work. He means to show 
the inability of language to communicate, 
but with no way for the characters to impart 
enough basic information to each other, 
their lack of verbal communication 
becomes an irritating device. West Newton. 
(1962). Akira 
Kurosawa's deliciously satirical, relentlessly 
violent samurai saga, in which the self- 
intoxicated lone warrior (Toshiro Mifune) 
swaggers into a town split by feuding 
factions and hires himself out to both of 
them. Sergio Leone remade it in 1964 as the 
spaghetti Western A Fistful of Dollars. Z 
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THE ACADEMY 


MEN’S COUNTRY 


THE WAY OF THE HEART 


A SEMINAR ON THE RADICAL SPIRITUAL TEACHING OF 
HEART-MASTER DA FREE 


‘and shown for the first time. 


(617) 965-9711 


Howard Johnson Hotel, 777 Memorial 


SUNDAY, APRIL 6, 10 a.m.-4 p.m. 
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HANNAH AND 
HER SISTERS 


WOODY ALLEN MICHAELCAINE MIA FARROW CARRIE FISHER 
BARBARA HERSHEY LLOYD NOLAN MAUREEN O'SULLIVAN 
DANIEL STERN MAX VON SYDOW DIANNE WIEST 
CHARLES H JOFFE... MORSE... GARD PALMA... ROLLINS CHARLES JOFFE 


“I LOVE THIS MOVIE! 


If people don't go see this movie, 
. ENTERTAINING AND ENLIGHTENING. .. 


—James Verniere, BOSTON HERALD 
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KATHLEEN CARROLL. NEW YORK DAI Y NEWS 


“kkk. PRETTY IN PINK is heart-warming... 


ROGER EBERT. CHICAGO SUN-TIMES 


‘,..Vivacious, spunky, 


JOSEPH GELMIS, NEWSDAY 


“Ringwald is the most likeable Cinderella 


the teen film has seen in years’ 
JAY CARR, BOSTON GLOBE 


A JOHN HUGHES PRODUCTION 


PARAMOUNT PICTURES PRESENTS MOLLY RINGWALD HARRY DEAN STANTON 
“PRETTY IN PINK” JON CRYER ANNIE POTTS JAMES SPADER AND 

ANDREW M‘CARTHY EXECUTIVE PRODUCERS JOHN HUGHES 

AND MICHAEL CHINICH WRITTEN BY JOHN HUGHES PRODUCED BY 
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between Master Da Free John and his students. HARVARD $0 
(‘Les © The remarkable story behind the creation of Master Da Free John's new THEA’ Seatinee oa 
work, The Dawn Horse Testament—hailed by Ken Wilber 10 CHURCH ST. CAMBRIDGE 
“ecstatic, most profound, most complete, most radical, and most compre- 864-4580 
4: hensive single spiritual text ever penned. 
“ 
.. Creates edge, surprise and romance.” 
RICHARD CORLISS : 
‘The story's ending has irresistible nobility”. 
film definitely warms the heart: 
ab 
JOEL SIEGEL, WABC-TV 
“A hip fairy tale.” 
‘kk kk %...Uncompromisingly honest... 
A flim about some real concerns... 
JOHN CORCORAN. KABC-TV 
” 
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6-495 186-1666 777-2555 / 593-210 $3-$330__ \ $ 
4 
Wilson) and a Polish refugee (Maja 
Komorowska) who don't speak each 
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RUN FOR COVER! 


The original cast is coming to save their school... 
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“THE MONEY PIT” ALEXANDER GODUNOV. MAUREEN STAPLETON DAVID GILER 
MICHEL COLOMBIER GORDON WILLIS, asc STEVEN SPIELBERG ww DAVID GILER 
FRANK MARSHALL KATHLEEN KENNEDY ART LEVINSON RICHARD BENJAMIN 


STARTS WEDNESDAY MARCH 26 


USA Cinemas SHOWCASE CINEMAS USA Cinemas USA Cinemas 
ARLES CIRCLE ||SOMERVILLE)| NATICK 
CAMB ST. NEAR GOV'T CTR. at ASSEMBLY SQ. RTE 93 EF RTE 9 OPP. SHOPPERS WORLD 
227-1330 628-7000 653-5005 /237-5840 
General Cinema General Cinema SE CINEMAS) [SHOWCASE CINEMAS 
PEABODY 
NORTHSHORE SHOPPING CENTER ROUTE 128 - EXIT 42 RTE. Cl & SQUIRE RD. RTE. 1 & 128 EXIT 60 
L 599-1310 272-4410 286-1660 5-49 


WARNER BROS. Presents A PAUL MASLANSKY PRODUCTION 
A JERRY PARIS Film “POLICE ACADEMY 3: BACK IN TRAINING” 

Starring STEVE GUTTENBERG + BUBBA SMITH + DAVID GRAF + MICHAEL WINSLOW 
MARION RAMSEY + LESLIE EASTERBROOK.» ART METRANO + TIM KAZURINSKY 
BOBCAT GOLDTHWAIT as Zed and GEORGE GAYNES as Cmdf. Lassard 
Music Composed by ROBERT FOLK Written by GENE QUINTANO 


Produced by RAUL MASLANSKY 
Directed by JERRY PARIS * @ 


Cinemas General Cinema USA Cinemas 
CINEMA 57 | ICHESTNUT HILL SOMERVILLE 
STUART ST, NEAR PARK SQ. RTE. 9 ot HAMMOND ST. ot ASSEMBLY SQ. RTE 

482-12 277-2500 628-7000 
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It is a magical 
mystery tour.” 


—Michael Blowen, BOSTON GLOBE 


“A remarkable 
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—Janet Maslin, NEW YORK TIMES 


“A terrific movie...” 


—Richard Corliss, TIME MAGAZINE 
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There’s silver lining 
Camera 


COLUMBIA PICTURES presents A LAWRENCE KASDANruw “SILVERADO” 
KEVIN KLINE SCOTT GLENN ROSANNA ARQUETTE JOHN CLEESE 
KEVIN COSTNER BRIAN DENNEHY DANNY GLOVER JEFF GOLDBLUM LINDA HUNT 
CAROL LITTLETON "82% IDA RANDOM “BRUCE BROUGHTON JOHN BAILEY 
CHARLES OKUN wo MICHAEL GRILLO LAWRENCE KASDAN & MARK KASDAN 


DELPHI 


Columbia 


Pictures 


i” 


SILVERADO is THE Western of the 80’s, a film with a unique brand of humor and action. 
The cast features some of today’s finest actors, including Academy Award winner Linda Hunt, Kevin Kline, 
Rosanna Arquette, John Cleese, Kevin Castner, Brian Dennehy, Scott Glenn, Danny Glover 
and Jeff Goldblum. 79.95 Suggested Retail. 


Thousands of movies for rent and sale. Come in and ask about our video rental club. Rental prices start 
as low as $1.00 per movie. 


10 BROMFIELD ST., BOSTON, MA 02108 + 426-523 
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4 CES VIDEO 
by E. Brad Meyer and Peter W. Mitchell 
Video was the order of the day at the January Consumer 
Electronics Show. Among the 1986 products making their way 
to retail stores are large-screen TV sets from Mitsubishi, 
Pioneer, and Kloss; color-LCD pocket sets from Panasonic; 


VCRs with wide-range VHS and Beta Hi-Fi sound; smaller, 
more efficient camcorders; and much more. Herein a general 
report, with closer evaluations in the articles that follow. 


8 PIONEER SPIRIT 
by Peter W. Mitchell 
VHS may be the dominant video format of the ‘80s, but eight- 
millimeter is making an aggressive play for a piece of the 
action. Among the feature-packed Video-8 products is the 
Pioneer VE-D70, which comes with everything from cable- 
ready tuning to wireless remote control. Here’s the result of our 
test drive. 


10 MAKING MOVIES 
by Alan Radding 
It used to be that home movies were fun to watch for their 
sentimental value, but they were cumbersome to shoot and 
technically abominable. Thankfully, the days are gone when 
our parents lugged cables and heavy cameras to the family 
picnics in hopes of memorializing an intimate moment. Now 
we have the camcorder, and anyone can dream of making 
movies with a semblance of Hollywood panache. 


Recoton’s stereo decoder: probing TV for better sound 


14 THE SOUND 
by Mark P. Fishman blown stereo sound on your favorite television programs, but 
Many new television sets, of course, come with built-in stereo that doesn‘t mean the networks or local stations have gotten 
sound, and many others include output jacks for stereo their acts together to send it to you. Here’s what's good and 
adapters. So what about your perfectly good, 10-year-old bad about Boston TV stations. 
mono TV set? Well, with a little help trom a VCR, a tuner, or the 
Recoton V622 decoder, even that can receive the sounds of 18 CIRCUIT SHORTS 
Miami Vice in siereo. by Peter W. Mitchell 

4 VHS goes HQ. CBS goes stereo, and other video sni, ’ 

15 THE JURY 
You may have rigged up the perfect system for receiving full- is prohibited. 


MUSICAL 


E-Mu Systems Nakamichi Sennheiser.’ dey] 
AKG Biamp Ensoniq Nakamichi Digital Shure 


Amek BGW Fairlight Orban 
Aphex BBE Fostex Otari 
Aphex Broadcast Capitol Goldline Peavey 
ATi Cipher Digital HME PPG 
Audioarts Countryman Hill Audio asc 
Audio Design Crest Ibanez Ramko 
Audio Developments Crowns JBL Ramsa 
Audio Technica dbx Kiark-Teknik Rane 
Audio Kinetics DOD Kurzwell ~ Roland 
Q-Lock EAW Lexicon ATS 
MasterMix Edcor Lexicon 224XL Scotch 


Electro-Voice Nady 


Boyton Street, Boston = 
536-2030 


Outside MA 1 (800) 533-3388 
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ouring last month’s Consumer 
Electronics Show (CES) in the 
Super . Bowl-size convention 
center in Las Vegas, we obtained an 
advance look at video-product trends for 
the coming year. Here are the highlights: 

@ Improved large-screen TV sets from 
Mitsubishi, Pioneer, and Kloss. 

@ A dramatically better three-inch 
color-LCD (liquid-crystal display) pocket 
TV from Panasonic, with the promise of 
six-inch and 12-inch color-LCD screens 
from Casio. ; 

@ Increasing use of digital circuitry to 
display two or more pictures on one 
screen, plus the promise that digital 
video will produce genuine advances in 
picture quality next year. 

©@ The first use of digital circuitry in a 
VCR (Toshiba) to produce flawless, 
freeze-frame, and slow-motion effects. 


VHS-HQ (high quality) VCRs of 


many brands, with crisper picture quality 
than older models had. 

@ Wide-range VHS Hi-Fi and Beta Hi- 
Fi sound in VCRs at all but the very 
lowest price levels. 

@ Smaller and lighter camcorders from 
practically everybody, many employing 
the new 8mm format. 

®@ More attempts to integrate audio 


A report on televisions, 
VCRs, and audio-video systems 


by E. Brad Meyer and Peter W. Mitchell 


_better:. the cleverly named $300 
_. Panasonic Pocket Watch, a 2.6-inch 
color-LCD set, has a picture with 


substantially better sharpness and con- 
trast than other LCD sets have. It weighs 
about a pound, is less than an inch'thick, 
and runs for several hours on a set of six 
AA batteries. 

Larger LCDs are coming, but no one 
has managed to conquer their fatal flaw: 
the larger the display, the poorer the 
contrast. Casio announced that its six- 
inch LCD color TV will be in stores next 
fall and that a 12-inch set will be out the 
following year, but their pictures, too, are 
rather pale. 


TV by the numbers 

Digital circuitry has so far been used 
mainly for gimmickry, such as picture-in- 
picture (PIP), in which a second program, 
usually from a VCR, is displayed in a 
small portion of the screen. Sony’s 27- 
inch digital Trinitron ($1700) has both 
PIP and two video tuners, so you can 
watch a second broadcast channel 


_ without having to add an external tuner 


or VCR. 
NEC’s digital monitor, the DT-2680A, 


is scheduled to arrive in stores in May. It 
has three inputs for video signals (from 


The Pocket Watch: small is beautiful 


and video equipment into a single 
comprehensive home-entertainment 
complex, usually with remote control 
and often with surround sound. 

@ More ways of adding the conve- 
nience of remote control to existing 
systems of audio and video components. 

Now for the details. __ 


Pictures large and small 

The new Novabeam 100 projection TV 
from Kloss Video, priced at $3500, 
incorporates some of the high-resolution 
technology that the company developed 
for its $7500 computer monitor, plus 
Faroudja image processing that attempts 
to restore some of the low-level detail so 
conspicuously absent from videotapes 
when they are viewed on a big screen. 
But perhaps the new set's greatest 
attraction is its extraordinarily flexible 
remote control, which allows you to fine 
tune virtually every aspect of the set's 
operation from your chair, including 
color, tint, detail, contrast, and red-blue 
convergence. It’s perfect for couch 
potatoes. The Kloss 100 can be either 
floor- or ceiling-mounted and is available 
with screen sizes of 60, 78, or 120 inches. 

Unlike the Kloss sets, which sit in the 
middle of the room and project the 
picture on a separate wall-mounted 
screen, most projection TV systems fold 
everything — electronics, optics, and 
screen — into one box, sacrificing image 
brightness and sharpness in order ‘to 
make the system compact. Pioneer’s new 
SD-P40, a new $3500 one-piece set 
containing a 40-inch screen, is the first 
rear-projection system we've seen whose 
picture is as bright and clear as that of a 
good front-projection set. 

Even the best projection systems can’t 
match the contrast of a direct-view 
television; the face of a picture tube can 
display luminous whites and velvety 
blacks that don’t survive projection. 
Mitsubishi's massive $3200 model 
CD-3501R, equipped with a 35-inch 
direct-view tube that contains more than 
100 pounds of glass, is now in produc- 
tion. Other 35-to-40-inch picture tubes 
are rumored to be in the works, provid- 
ing twice as much viewing area as a 


standard 26-inch screen. 

Pocketsize TV sets employing LCDs 
have been in the same category as 
singing dogs: that the trick could be done 
at all was so amazing it seemed churlish 
to complain that the quality was poor — 
fuzzy, pallid, difficult to see. But now, in 
1986, the pocket TV is coming of age. 
Prices are declining — $99 for black and 
white, $299. for color. Battery life is 


becoming reasonable. Citizen claims that 
its tiny 2.5-inch model 06TA micro- 
portable black-and-white set, which 
weighs only seven ounces and fits in a 
shirt pocket, will provide 12 to 16 hours 
of daylight viewing on a set of four AAA 
batteries or up to six hours of indoor or 
night viewing using an optional clip-on 
electro-luminescent back light. But most 
important, picture quality is getting 


Luxman remote control: linking the household equipment 


Citizen 06TA: 7 ounces of power 


VCRs or external video tuners), plus’an 
RGB input for use with a home com- 
puter. Using a remote control, any of 
these inputs can be selected for PIP 
display in one corner of the screen. In 
addition, the set contains digital 
memories to freeze and store up to three 
still frames, displaying them in three 
different corners of the screen. Like 
many other recent high-end sets, its 
picture tube and video circuitry are 
capable of more resolution (500 lines) 
than conventional NTSC broadcasts can 
deliver. 

. Toshiba surprised everyone by de- 
monstrating a VCR — model M-6900 — 
which contains a one-megabit digital 
memory that can be used to freeze and 
store a video picture. By playing back the 
stored signal, or a sequence of stored 
images, it provides still-frame and slow- 
motion pictures (either from a tape or 
from an incoming broadcast) that are 
totally free of the video noise and jitter 
usually associated with such special 
effects in a VCR. 

Hitachi finally showed a TV set in 
which digital circuitry is used not for PIP 
or still-frame but simply to enhance 
picture quality. Each horizontal scan line 
is stored and used to generate an 
additional line containing a point-by- 
point average of the original scan lines 
above and below it. This process blends. 
the individual lines into one continuous 
1050-line display and paints a 525-line 


picture 60 times per second, twice as fast” 


as is usual. Although the particular set 
Hitachi used failed to show off the 
technique to its best advantage, this idea 
— like a similar prototype shown 
previously by Sony — holds great 
promise for improving television-picture 
quality without requiring changes in 
existing broadcast standards. 


VCRs 
VCR sales are approaching the satura- 
tion point in the American market, so 
manufacturers are turning away from 
trying to cram in the most features for the 
least money. Instead, they are beginning 
to concentrate on improvements in pic- 
Continued on page 7 
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There was a time when thirteen channels was as much as anyone could expect 
from TV. But times have changed. And so has television. 

Today, you can get 45, 55, 65 or more programs to choose from. All you need 
is a M/A-COM home satellite TV system. You can get sports of all sorts, news when 
you choose, weather whenever. Hundreds of movies, from 
first run feature films to the best black and white classics. And with 
M/A-COM’s optional VideoCipher® II descrambler, you can even 
receive premium subscription TV services. 

We have an entire line of M/A-COM 
satellite TV systems to choose from. 
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Continued from page 4 

ture quality — a timely strategy 
given that the recent 15 percent 
increase in the value of the yen 
against the dollar will inhibit 
low-ball pricing for some 
time. 

VHS HQ, supposedly the 
format’s answer to SuperBeta, 
was much in evidence at the 
show, and though machines 
equipped with it can’t match the 
picture quality available from the 
better SuperBeta decks, the im- 
provement over conventional 
VHS is easily noticeable. Denied 
SuperBeta’s technique of raising 
the luminance carrier frequency, 
the VHS camp opted for a 
combination of vertical-signal 
averaging, for reduction of 
chroma noise, and elevated white 
clip level, for sharper edges. The 
technology will be appearing in 
new machines from Sanyo, NEC, 
Panasonic, JVC, Hitachi, Quasar, 
Marantz, Fisher, and Toshiba. 
These machines range from 
$1000 to $1800 in suggested retail 
price, and most also include VHS 
HiFi sound. The first pre-re- 
corded VHS HQ cassettes should 
appear in rental emporia this 
summer. 

Sanyo’s dominance of the 
budget end of the market is 
threatened by Korean factories. 
Sanyo added VHS machines to 
its product line, thus becoming 
the only company to market all 
three videotape formats (Beta, 
VHS, and 8mm). Both of its new 
machines, VHR 1100 and 1300, 
have VHS HQ circuitry for im- 
proved picture quality. One ex- 
ample of the Korean influence 
may be found in Samsung's play- 
only machine, the VT503P ($199). 
It runs only at the SP (two-hour) 
speed, making it suitable for 
playing rented tapes or as a 
second home machine for copy- 
ing. Since it plays video cassettes 
but does not record them, it adds 
another acronym to the lexicon: 
VCP, or video-cassette player. 

Sony showed no Beta 
hardward at the CES, leading 
some of the more impulsive 
industry watchers to declare the 
Beta format unofficially dead, 
pending the arrival of the cor- 
oner. Lest you think things are 
getting less confused, though, 
8mm video is coming on strong. 
All the major manufacturers and 
many minor ones, especially 
camera companies that want a 
compact and easy-to-use video 
product to sell in photography 
stores, are now in the game. 

When the first video-cassette 
recorders were launched a de- 
cade ago, they were built into TV 
consoles. Now Sony is reviving 
the idea with its KV-25VXR, a 
version of the Trinitron XBR 
monitor/receiver with a built-in 
digital-audio-capable 8mm video 
recorder ($2200). The compact 
recorder fits into the bottom of 
the TV chassis beneath the pic- 
ture tube, so there’s no tangle of 
dangling cables and no confusion 
about how to connect the unit. 
Progtamming is easy with on- 
screen displays of instructions or 
error’messages. (“Please insert a 
tape.’ “The timer has not been 
set.” 

The home-movie business 
aside, what really drives any 
video format is the rental of 
Hollywood films, and here 8mm 
lags far behind VHS and Beta. An 
overly optimistic trade-maga- 
zine article headlined 8 MM 
PRERECORDED SOFTWARE DE- 
LUGING HIT-HUNGRY DEALERS 
named only one big title — 
Beverly Hills Cop — together 
with a list of decidedly lesser 
attractions: Beatles Live, Montery 
Pop, Black Beauty, Volumes 1 
and 2, Little Women, and Voltron 
Battles for the Planet Arus. 

Another trade paper at the 
show bemoaned the lack of pre- 
recorded 8mm software, com- 
plaining that the Japanese don’t 
seem to understand the extent to 


which a video format in the US is 
rental-driven. Hollywood 
producers at the moment are 
content to enjoy the fruits of the 
lucrative business in half-inch 
(VHS and Beta) tapes, so the 
hardware manufacturers are try- 
ing to get the ball rolling 
themselves. Kodak announced 
the availability of an 8mm 


. duplicating machine; Sony Video 


Software Company and Pioneer's 
LCD America will begin to. 
produce 8mm movies soon. Early 
titles will supposedly be priced 
low to persuade customers to buy 
instead of rent (where have we 
heard this before?). 


Camcorders 

‘The big surprise in the 1985 
video market was the sudden 
popularity of Beta and VHS 
camcorders, which simplify on- 


‘the-go video taping by combin- 


ing the camera and the recorder 
in a single compact chassis. Ex- 
pecting one-piece portables to be 
the bestselling configuration for 
the new format as well, Sanyo, 
Sony, Canon, Goldstar, 


.Samsung, and Aiwa debuted 


8mm camcorders at the show, 
and National (Matsushita), 


- Toshiba, and Hitachi will offer 


them for sale in Japan this spring. 

To offset the threat of 8mm 
camcorders, the VHS camp is 
strengthening its offerings to in- 
clude VHS HQ. Typical is NEC’s 
V-10U, with HQ plus automatic 


focus and white balance and a 6:1 
zoom lens with macro capability. 
At $1695 it competes directly with 
Sony’s Video-8 unit. The obvious 
difference, of course, is that the 
large size of the standard VHS 
cassette prevents VHS cam- 
corders from being miniaturized. 

JVC’s answer is to combine HQ 
circuitry with the VHS-C format, 
an option other companies have 
written off. The obvious selling 
point for VHS-C is that the 
camcorder can be nearly as com- 
pact and light as an 8mm unit. 
JVC plans to drop the “C” from 
the name and simply call its sub- 
VHS cassette a “T-20” to stress 
the format’s compatability with 
the larger VHS cassettes. You still 
can’t put a full-size VHS cassette 
into JVC’s camcorder, of course, 
but the company’s new unit has 
both SP and EP speeds for a total 
recording time per cassette of one 
hour, rather than 20 minutes. You 
can also use an adapter to play 
the VHS-C tape in any standard 
VHS machine. 

The JVC rep carefully pointed 
out that.Sony’s new HandyCam 
ads (the ones that show a hand 
with the little camcorder popping 
up at unexpected times) don’t tell 
you that the tape in the Handy- 
Cam is a new and incompatible 
kind. Nor do they mention that 
the HandyCam unit can’t play 
back its own tapes, meaning you 
have to transfer the tape to a 
second deck to see what you've 


recorded. A JVC demonstration 
attempted to prove that the JVC 
VHS-C camcorder, which con- 
tains a half-inch CCD, is better 
than Sony’s 8mm Video-8 (using 
a two-third-inch CCD). The com- 
parison was not entirely convinc- 
ing, though the JVC unit did have 
superior low-light performance, 
less likelihood of smearing dur- 
ing panning, and a somewhat 
better image-derived autofocus- 
ing system. 


Action at a distance 

Video systems have a way of 
becoming more complex, 
particularly because many 
households have TV sets and 
stereo speakers in more than one 
room and want to be able to share 
signals among them from a VCR, 
cable-TV decoder, or other signal 
source. Most one-brand audio- 
video systems incorporate remote 
control as part of their basic 
design, and now designers are 
producing modular remote con- 
trollers that can be added to 
equipment that doesn’t have its 
own. One new entry in this 
category is a Nikko NPS-1R 
module that provides remote 
control over input selection, 
volume, bass, and treble. Another 
is a series of Luxman modules 
that, for example, allow a viewer 
inva bedroom to operate a VCR, 
Laserdisc player, or stereo system 
located downstairs in the living 
room; the Luxman modules carry 


audio, video, and control signals 
on a single coaxial cable. And 
Revox which had previously de- 
veloped an extraordinarily: flex- 
ible and comprehensive system 
that allows its own luxury-priced 
audio components to be operated 
from virtually anywhere in the 
house, now has a neat $95 
transmitter/receiver link that ex- 
tends the useful range of any 
existing remote control — around 
corners, down stairs, into a com- 
pletely enclosed cabinet. 


The Bluenoses are Coming 
Censorship, actual or at- 
tempted, of X-rated titles is on the 
increase. Jack Messer of the 
Video Store, in Cincinnati, Ohio, 
was sitting down to participate in 
a CES video panel on X-rated 
tape when a local security guard 
walked onto the platform, col- 
lared him, and dragged him off 
for distributing pornography. 
Messer wasn’t really booked: the 
dramatization was a re-enact- 
ment of his actual arrest last year. 
As usual, once the floodgates are 
opened there is very little pro- 
gramming that is safe. Gary 
Messenger of North Carolina’s 
North American Video stores 
told reporters that in his state 
authorities have attacked movies 
such as Animal House and Risky 
Business for “suggesting or 
portraying sex with minors” and, 
accordingly, ruled them illegal. 
The battle continues. O 
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ideo-8, the new kind of 

V tape recorder we forecast 

WY last fall, is now available 
at the retail level. The system is 
really two products in one: a 
miniature video-cassette recorder 
(VCR) and a wide-range digital 
audio tape (DAT) recorder. The 
cassette, which uses 8mm tape, is 
only one fifth as large as a VHS 
cassette. In fact, a Video-8 cas- 
sette that can hold four hours of 
video or 12 hours of digital stereo 
sound is about the same size as a 
conventional audio-only cassette. 
In the view of many Japanese 
manufacturers, 8mm is the video 
format of the future. The 10-year- 
old Beta format has been aban- 
doned by most VCR manufac- 
turers, and the eight-year-old 
VHS design cannot be improved 
very much without introducing 
compatibility problems. (See 
“Circuit Shorts,” page 18, for an 
example of such incompatibility.) 
Let's focus first on the size-and 
storage capacity of the Video-8 


cassette. In 1978 Japan’s largest 


consumer-electronics manufac- 
turers analyzed the market for 
their products. With television 
sets and stereo systems already in 
nearly every living room, they 
decided that their future 
prosperity depended on develop- 
ing audio and video products for 
other areas of the house, for the 
car, for anywhere and 
everywhere. This vision of the 
future depended on a single key 
ingredient: miniaturization. 

The fruits of that decision are 
all around us. Parks and jogging 
trails are full of people piping 
stereo music into their ears from 
shirt-pocket FM radios. The tape 
cassette has become the world’s 
leading medium of recorded 
music, not. because it sounds 
better than the LP, but because its 
small size has permitted the 
creation of stereo tape players 
that fit into car radios and 
portable boom boxes, as well as 
miniature Walkmen that nestle in 
pockets and go everywhere. 

Similarly, the overnight suc- 
cess of the compact disc is due as 
much to its size as to its vivid 
sound. That size has made 
possible the creation of dash- 
board and portable CD players, 
and easy transportation of large 
quantities of music recordings. 
Furthermore, a substantial music 


“library can be stored in a shoebox 


instead of occupying an entire 
wall, 

With audio conquered, - the 
miniaturization of television then 
began. The once massive living- 
room console evolved into the 
“portable” (barely luggable, ac- 
tually) tabletop model and then 
into the truly portable, hand- 
held, miniature TV. This spring 
you'll be able to buy a two-pound 
color TV with a bright, clear, 
three-inch LCD screen, which 
you can watch just about 
everywhere. 

Nor is electronic miniaturiza- 
tion confined to audio and video. 
A room humidifier used to be a 
$300 cabinet the size of a washing 
machine. Now you can humidify 
a room with a $50 gadget that 
occupies only. one foot of shelf 
space and vaporizes water ul- 
trasonically. 

So, though VHS is clearly the 
dominant video format of the 
‘80s, many Japanese (and several 
American) companies are betting 
that 8mm will be the hot video 
format of the ‘90s. Not because 
it’s better than VHS (it’s not), but 
because its small size will liberate 
video from the living room. The 
first step in this direction has 
already been taken with the 
introduction of compact go-any- 
where 8mm _ video camera/re- 
corders from Sony, Kodak, 
Canon, and other suppliers. 
You can now make a video 
recording. of your vacation 
without becoming round- 
shouldered from the burden of 
having to lug around an entire 
suitcase of video gear (see Alan 
Radding’s article, page 10). Start- 
ing next year, the marriage of the 
Video-8 player with the LCD 
color TV will provide go- 


Comparing Video-8 and 


VHS cassettes: the best things come in small pack 


Pioneer spirit 
Testing 8mm video 


by Peter W. Mitchell 


‘ anywhere video playback as 
well. 
With a Video-8 player installed 
in the dash of the family car, the 
children will be able to watch TV 
tapes on long trips instead of 
counting out-of-state license 
plates to ward off back-seat 
boredom. In 1990, when you 
arrive at an airport and rent a car, 
instead of a map the Hertz clerk 
will give you a Video-8 car tape 
that will guide you visually to 
your destination, showing you 
what each intersection looks like 
so you don’t get lost. On the 
airplane, you won't have to wait 
until after dinner to watch a 
movie of the airline’s choice; with 
a Video-8 player and LCD TV in 
your briefcase or purse, you can 
pick your own mode of entertain- 
ment and occupy yourself while 
the plane is still waiting on the 
runway for takeoff clearance. 
And — need I say it? — with the 
Video-8 capacity for wide-range 
sound, the next generation of 
boom-box stereo radios will con- 
tain Video-8 players and LCD 
screens, displaying MTV-style 
music videos everywhere. 


What's available now 
Getting back to the present, 
Video-8 equipment is now being 
made in three forms. First, there 
are camcorders for on-the-go 
taping. Second, there are the 
basic 8mm VCR's that you can 
use at home both for off-the-air 
TV taping and for playing back 
your camcorder tapes. In these 
systems, the sound track is in 
very good wide-range hi-fi mono, 
but not in stereo. The basic mono 
sound track in all 8mm VCRs is 
recorded as an audio-FM signal 
that, as in Beta Hi-Fi, is mixed 
with the video signal and placed 
on the tape by the revolving 
video head. There is no low-fi 
“linear” sound track as in VHS 
and Beta. Video-8's hi-fi sound 
track includes two improvements 
over Beta Hi-Fi: a dropout com- 
pensator for more reliable 
playback at slow speeds and a 
synchronized interpolation 


circuit to prevent the 60Hz hum 


that can arise in Beta Hi-Fi due to 
the head-switching. 

Finally, there are the no-holds- 
barred, full-function VCRs that 
include full cable tuning, MTS 


‘decoding for stereo TV, wireless 


remote control, PCM digital 
stereo sound, and — in versions 
from Pioneer to Sony — an 
optional audio-only “multitrack 
PCM” mode, which can record 12 


hours of digital stereo sound on a~ 


single Video-8 cassette. We've 
been testing one of these 
machines, the Pioneer VE-D70, 
and here is a preliminary report. 

The Pioneer and the essentially 
similar Sony EVS700 carry list 


' prices of about $1500, roughly the 


same as the cost of the best top- 
of-the-line VCRs in the Beta and 
VHS formats. The price could be 


‘discounted to below $1200 as 


quantities increase. And like 
those luxury VCR’s, the VE-D70 
is a feature-packed product; 
every square inch of rear and 
front panel area is occupied with 
sockets, controls, and displays. It 
includes cable-ready tuning with 
virtually unlimited channel 
capacity (unlike budget VCRs, 
whose cable tuners often have 

for only 12 or 14 chan- 
nels), plus loop-through connec- 
tions for the external decoder that 
is needed in some cable systems 
to unscramble _premium-priced 
pay-TV channels, such as HBO. It 
has .a full-function wireless re- 
mote control, with keypad tuning 
of all channels and A/B switching 
so that remote commands don’t 
inadvertently activate other 
VCRs.in the same room: It has a 
built-in MTS decoder for stereo 
TV broadcasts, with excellent 


performance. (When not record- 
’ ing tapes, I’ve been using the VE- 


D70 as a stereo-TV tuner; it 
sounds good or better than any 
other stereo-TV decoder I've 
used.) Finally, the VE-D70 has 
multiple input-output jacks so 
that it can be connected 
simultaneously to a stereo TV 
system (functioning as a VCR) 
and to a separate audio compo- 


ages 


nent system (for use as a pure- 
audio digital tape recorder), — 

Incidentally, because of its 
elaborate array of inputs, out- 
puts, controls, displays, and 
circuits for MTS decoding, digital 
recording, et al., this deck is not 
representative of the miniaturiza- 
tion that the 8mm format makes 
possible. This full-function VCR 
is about two thirds the size of a 
Beta or VHS deck having similar 
features. The really small Video-8 
machines are the camcorders and 
the playback-only decks, which 
have fewer controls. 


Pioneer VE-D70's 
performance as a VCR 
The following judgments are 
based on the use of 120-minute 
Video-8 cassettes. Tapes are also 
made in standard lengths of 15, 
30, 60, and 90 minutes. The 
shorter tapes are recommended 
for use in camera/recorders; the 
longer tapes are good for TV 
programs and movies. (As in 
other VCR formats, each tape’s 
nominal running time is based on 
the machine’s SP speed. The SP 
which yields the most 
reliable performance and best 
picture quality, is used for all 
commercially pre-recorded tapes. 
Many, though not all, 8mm decks 
also have a slower LP speed that 
provides twice the running time 
with slightly poorer image quali- 
) 
The video quality of the VE- 
D70 with 120-minute tape is 
similar to that of an average VHS 
or Beta VCR, except that the 
picture is somewhat more grainy 
and there is a noticeably higher 
incidence of dropouts in the 
ultrathin 8mm tape. Technically 
speaking, the achievement of this 
level of picture quality is an 
impressive feat considering the 
small size of the tape and the very 
slow speed at which it runs. But 
videophiles will find significantly 
better picture quality in a four- 
head VHS deck (especially a 
VHS-HQ model) and much’ bet- 
ter in SuperBeta. 
o be fair, the 120-minute 
tapes currently available for 
Video-8 machines may not reflect 
this format'’s potential. The or- 
iginal plan was that metal-parti- 
cle (or, as Sony calls it, “metal 
powder”) tapes would be made 
only in lengths of up to 90 
minutes. The thinner 120-minute 
tape was to have a vaporized- 
metal surface, with its superior 


magnetic characteristics com- 
pensating for the very thin coat- 
ing. But the process for making 
such vapor-deposited tape coat- 
ings has not been perfected, and 
those tapes may not be available 
for another year or two. 

The major drawback of the 
8mm format is the high cost of 
blank tape: about $15 for a 120- 
minute cassette. We used to pay 
that much for VHS tapes a few 
years ago, before VCRs became 
really popular. Eventually, as 
more people begin using Video-8 
machines, the economics of mass 
production will bring down the 
cost of the tape. 


The 8mm VCR as a digital 
recorder 

The Pioneer VE-D70 may be 
only an adequate video recorder, 
but it’s a rernarkably good digital 
recorder. And to double its ap- 
peal, the deck is very easy to use. 
When you record TV programs 
off the air, it automatically re- 
- cords all TV sound digitally (and 
in stereo, for those channels 
broadcasting that way). There are 
recording-level controls and 
meters, but you don’t have to use 
them. When taping TV sound, 


you simply slide the recording- — 


level control all the way to the 
left, thereby engaging an 
automatic control that provides 
precisely the right recording level 
for all incoming TV sound. When 
that is combined with the ex- 
cellent performance of the built- 
in MTS decoder for stereo TV 
broadcasts, this deck is an ideal 
vehicle for capturing stereo TV 
sound. 

But the machine's real claim to 


fame is its ability to function as - 


an audio-only digital recorder. 
When you're not recording video, 
you can store 12 hours of digital 
stereo on one Video-8 tape. 
That's at the SP speed; at the LP 
speed, you can record 24 hours 
of digital stereo on a single cas- 
sette with exactly the same audio 
quality but a somewhat greater 
risk of dropouts. So for audio- 
only taping, the cost per hour of 
recording is actually lower for 
8mm PCM than for ordinary 
analog cassettes. Even at the SP 
speed the tape cost comes out to 
about $1.33 per hour of recording 
time, about the same as a high- 
quality audio cassette (TDK SA or 
Maxell XL-II) purchased from a 
discount dealer. 

Is the sound any good? Logical- 
ly it shouldn’t be: the digital 
recording standard for 8mm tape 
employs eight-bit codes, instead 
of the 16 bits used in the compact 
disc, and a sampling rate of only 
31kHz instead of 44kHz. The 
lower sampling rate means that 
frequency response is limited to 
15kHz, the same as for FM radio. 
The eight-bit coding produces 
about 0.4 percent distortion and a 
maximum signal-to-noise ratio of 
48dB. 

At first glance, this would seem 
to be a prescription for crude 
mid-fi sound, instead of for wide- 
range high-fidelity sound, but in 
fact the results are impressive. 
Musical sound doesn’t contain 
many overtones above 15kHz, 
and since most adults can’t hear 
frequencies that high anyway, 
the 15kHz frequency limit will 
only be audible to young listeners 
— and then only in those oc- 
casional musical sounds that are 
unusually rich in high-frequency 
energy, such as cymbals- and 
tinkling bells. 

The 48dB limit on dynamic 
range is abolished by a two-step 
process of comptession in record- 
ing and re-expansion in 
‘playback. Part of the com- 
pression is provided by a dbx-like 
compander circuit; the remainder 
is done in the digital-signal do- 
main. The incoming analog 
signal is converted into digital 


form by a 10-bit PCM processor. 


(with a 60dB signal-to-noise 
ratio), and then a digital com- 
pressor saves eight of those 10 
bits for recording. When the 
signal is large (i.e., loud), the 
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eight “most significant” bits are 
recorded. This two-bit manipula- 
tion improves the dynamic range 
of the digital coding to 60dB, 
enough to ensure that the analog 
compander can suppress any 
remaining hiss without causing 
audible side effects. — 

The measure frequency 
response of the Pioneer VE-D70 
is flat, within plus-or-minus 1dB, 
across the entire frequency range 
from 20Hz to 14,000Hz. In fact, 
over most of the range, the 
response is even flatter, within 

0.2dB, except that the recorder’s 
antialiasing filter rises by 1dB at 
12kHz before its abrupt 15kHz 
cutoff. Unlike analog tape, the 
frequency response of this PCM 
system remains absolutely con- 
sistent in both stereo channels, at 
all signal levels, and with all 
brands of tape. And, since it is a 
digital recorder, it has absolutely 
no measurable wow or flutter; 
recorded tones are always rock- 
steady, as is the stereo imaging. 

Thanks to the combination of 
digital and analog companding, 
the dynamic range of this re- 
corder (measured from the onset 
of clipping to the A-weighted 
residual noise) is an impressive 
92dB. The plus-5dB mark on the 
recording level display is the 
point above which the digital 
circuits will saturate and clip the 
signal. That is absolutely the 
maximum safe recording level; 
however, since there is con- 
siderable high-frequency pre- 
emphasis in the built-in com- 
panding noise-reduction circuit, 
the recorder may be overloaded 
by high-frequency transients that 
don’t register on the display. For 
this reason, recording levels on 
the display should be kept at or 
below 0dB to ensure distortion- 
free performance. 

Speaking of distortion, thanks 
to the use of 10-bit PCM coding, 
the harmonic distortion of the 
system is only 0.1 percent at high 
recording levels (around OdB), 
gradually increasing to 0.3 per- 
cent at low levels (minus 30dB). 

All this adds up to a quality of 
recording that is significantly 
better than we expected — and 
much better than you would 
initially think possible, given the 
use of relatively crude eight-bit 
PCM coding and a low 31kHz 
digital sampling rate. Of course 
the ultimate test of audio quality 
must be made by recording 
music. So we've been evaluating 
the Pioneer VE-D70 by making 
test recordings on it. In particular, 
we've been copying compact 
discs onto 8mm tape and then 
playing the tape _ back 
simultaneously with the CD to 
compare the sound of the original 

‘disc with that of the tape copy. 

The Video-8 PCM soundtrack 
does not make a perfect copy of a 
CD (or any other sound), but it’s 
awfully close. Careful listening 
discloses a slight loss of air and 
openness in the stereo image, a 
slight loss of the smooth sheen in 
some high-treble sounds, a slight 
loss of low-frequency impact, a 
slight loss of inner detail in 
complex sounds, and the addition 
of a very slight low-level fuzz in 
the tone of solo-violin or solo- 
guitar tones. These imperfections 
are too slight to notice without a 
careful, direct comparison with 
the original sound — which 
makes this a better recording 
system than any other except 
professional-grade 16-bit digital 
recorders and the best high- 
speed open-reel recorders with 
dbx noise-reduction. 

As a video recorder, then, the 
Video-8 system is just adequate. 
But as a dual-purpose video and 
digital audio recorder that does a 
fine job of capturing both stereo 
TV sound and stereo sound from 
other sources (taping concert 
broadcasts from an FM tuner, for 
example), the Pioneer VE-D70 is 
an impressive feat of engineering. 
And when you recall that this 
system can record a full 12 hours 
of wide-range stereo on one 
pocket-size tape, it begins to look 
like a bargain. oO 
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THE ACADEMY AWARDS 
A preview of the Oscars with Boston Globe film critic Michael Blowen. 
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NOVABEAM® MODEL 100 
LARGE-SCREEN 
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FEATURES: « 5’, 6.5’ and 10’ diagonal sizes, 
for curved or flat screen 

¢ Full function wireless infrared 
remote control 

e Video image processor circuit 


by Faroudja for sharpter | 
pictures (exclusively in Kloss) 


e On-board stereo audio amps 
and speakers 


“A step ahead in e Lightweight (80#) 
projection viewing” «Floor or ceiling mount 


e Two switchable video inputs, 
plus RGB input for computer 


e New improved version of the 
Novatron® tube 
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GE's VHS 9-9606: indoor shooting 


ys more of a nuisance 


| ome movies were alwa 
H than anything else. Until the advent of cartridge- 


loading Super-8 home-movie cameras, in the 
1970s, the film had to be wound through the camera, an 
effort that often took longer than the running time of the 
film itself. The cartridge-loaded models were an 
improvement over their tedious predecessors, but even 
low-light versions still required bright lighting for most 
indoor shooting, and the sorts of things families liked to 


capture in home movies — birthday parties, an-— 


niversaries, Christmas morning — all tended to take 


place indoors. It took a lot of equipment and patience’ 


just to get three minutes of action captured on film. — 

But the effort didn’t stop there. The film had to be 
taken to a lab for processing, and, when it came time for 
viewing, you had to set up the projector and the screen 
and thread up each reel just to see what had come out. 
Every few minutes during the family screening, you had 
to stop, rewind one reel, and thread up another, unless 
you had laboriously spliced together all the reels. That 
arduous chore alone required a set of rewinds, a viewer, 
and an editing block. 

By the early 1980s, interest in home-movie making 
was waning fast, except among would-be Truffauts and 
Godards. Kodak, the industry leader, stopped manufac- 
turing its Super-8 system altogether, and others followed 
suit. What home-movie making needed was the motion- 
picture equivalent of Polaroid’s instant-film cameras — 
something whereby you could just snap in the film, aim, 
pull the trigger, and then look at the results. So Polaroid 
brought out Polavision, the movie-making counterpart of 
its own instant photography. But Polavision required a 
substantial commitment to expensive hardware that had 
no other application. The enterprise was a dismal flop, 
and the company lost tens of millions of dollars. 

Not until the recent explosion in home video did the 
solution to the home-movie-making problem appear. 
With the advent of home video-cassette recorders and 
the development of low-light color-video cameras came 
a system that allowed consumers to produce home 
movies easily, using the light available under most 
interior conditions. Furthermore, video was forgiving of 
technical errors and allowed users to see the results 
instantly. After the purchase of the initial hardware 
(which, unlike the Polavision equipment, had other 
applications), its cost-per-use was almost nothing. And 
home video has developed so rapidly that consumers 
now have their choice of sophisticated technologies — 
from simple video cameras that plug directly into their 


Zenith’s VM6100: a complete system 


VCRs to lightweight 8mm camcorders, which combine a 
camera and a VCR into one unit. 

In its early stage, home-video-movie making in- 
volved a hand-held camera cabled directly into a 
VCR through a camera-input jack. The camera was a basic 
unit that optically captured an image and converted it to 
electrical impulses. It then relayed these impulses to the 


VCR, where the image was stored on tape for playback. 


You could capture your baby’s first steps, for example, as 
long as he took them within reach of the VCR cable and 
during the day, when there was plenty of light available. 
Today’s basic video cameras are better able to function 
under low-light conditions, and this is still the least 
expensive way to use a VCR for home-movie making. 
But a lot of things you might want to tape don’t 
happen within a dozen or so feet of the VCR. 
Manufacturers therefore began making portable video 
equipment that could be used on location, lightweight 
systems that operate off their own self-contained power 
sources. A VCR is really two devices — a recorder/player 
and a tuner/timer — and the manufacturers of these new 
systems split the two components of the VCR. When 
going out to shoot, you take only the recorder/player 
portion of the unit — usually in a carrying case slung 


movies 
What's in a caincorder? 


By Alan Radding 


over your shoulder — and a video camera. You also carry - 


along the camera cables and a battery pack for power. 
When it comes time to play back your movie, you snap 
the recorder/player unit back into the VCR base, take the 
video cassette from the camera, and play it like you would 
any cassette. Many portable units are very effective, 


provided you don’t mind carrying around something that 


weighs 10 or more pounds to accompany the camera. 
Although the portable VCR is a good way to make 
home videos, it’s still rather cumbersome. The ideal 
solution would be a system that combines imaging, 
recording, cables, power, and playback into a single unit. 
Enter the camcorder. 
¢ 


A camcorder, when equipped with an electronic 
viewfinder, is a complete imaging, recording, and 
playback system with built-in controls and a 
microphone to capture sound. The camcorder runs on 
rechargeable ni-cad batteries. There are no cables and no 
additional devices, unless you choose to add external 
microphones, supplementary battery packs, and such. 
To view movies on a standard-size TV screen, most 
people run a cable from the camcorder to their VCR or 
directly into their television. 

Unfortunately, like everything else in video, there is 
no universally accepted standard for the camcorder. 
Rather, there are four formats — Betamovie, VHS, VHS- 
C, and 8mm — but unlike the early VCRs, one format 


Zenith’s VM7000: leading the charge 


does not automatically exclude some measure of 
compatibility with another one. Betamovie, manufac- 
tured by Sony, Toshiba, and Sanyo, uses the standard 
Beta cassette and must be played with a Beta VCR. VHS 
uses the standard VHS cassette, the de facto standard for 
consumer VCRs, and its major manufacturers include 
Panasonic, JVC, RCA, and Sharp. VHS-C is also a VHS 
format, but it uses a smaller cassette (the “C” stands for 
compact); JVC and Zenith are leading the charge for 
VHS-C. The 8mm camcorder also uses a small cassette, 
about the size of a standard audio cassette. Sony, Canon, 
and Kodak are among the manufacturers of the 8mm 
format, but more than 100 companies have agreed to 
8mm standards. Some experts predict that 8mm, with its 
smaller scale and better technical specifications, will 
become the format of preference for camcorders. 

But every format has its champions and detractors. 
From a consumer's standpoint, the technical differences 
between formats are negligible, and comparable units in 
each format offer similar features and competitive 
quality. The most limited may be the Betamovie 
camcorder: since it doesn’t offer a direct playback 
capability, you must remove the cassette and put it in a 
Beta VCR to watch it. The VHS format, which comes 
with its own playback feature, can be used in 
conjunction with a VHS VCR, dubbed into another VCR, 
or played directly into an appropriately equipped 
television set. Even for someone who owns a Beta VCR, 
it may be smarter to invest in the VHS camcorder. VHS- 
C is a smaller camcorder, but the tape contains only 
about 45 minutes of recording time (and its built-in 
rechargeable ni-cad batteries only run for about an hour, 


Panasonic's PV-200: sticking with VHS 


GE's other side: compact 


no matter how long the cassette is.) To play a VHS-C 
cassette directly in a VHS VCR, you must use the special 
cradle that properly positions it in the VCR’s standard- 
VHS-cassette slot. 

The most compact, efficient camcorder is the 8mm, 
which provides almost two hours of recording time on 
the smallest of the formats. Since very few people have 
8mm playback machines at home, however, some kind 
of dubbing is required, unless the camcorder itself is 
used as the VCR. Except for Sony’s HandyCam, 8 mm 
camcorders generally provide direct playback and 
dubbing capabilities. The Sony machine, the lightest and 
smallest available, requires the use of an external 
playback deck. Finally, only 8mm currently offers the 
possibility of digital sound and technical specifications 
that approach hi-fi stereo. 

Despite the differences in formats, camcorders all 
operate in essentially the same way. The device must 
capture the image and sound and then record it on tape. 
Machines with a playback feature must also have an 
output function. All camcorders carry their own battery 
power source, but most models offer an AC adapter to 


run off house current. 


The development of small, light-sensitive color 
cameras made all this possible. Professional television 
cameras rely on three tubes for the red, green, and blue 
tones that make up a color image. The imaging tube 
generates electrical impulses when struck by light. Of 
the two most commonly used tubes, the Saticon is 
considered more resistant to burn-in, a flaring that 
occurs when the camera catches a bright light source, but 
at the cost of being less light sensitive. The more light- 
sensitive Newvicon tube is better able to capture images 
under low-light conditions, but it has more difficulty 
with bright lighting and is prone to streaking. As the 
technology has improved, these differences have been 
narrowed to the point where both tubes offer low-light 
sensitivity with resistance to bright-light burn-in. | 

The tubes’s bandwidth is designated in megahertz 
(MHz). Camcorders, which are designed for half-inch- 
diameter versions of the imaging tube, generally offer 
either 4.3MHz or 4.5MHz. Resolution should be on the 
order of a minimum 300 horizontal lines (260, the 
previous minimum standard, is still acceptable as well), 
and the video signal-to-noise ratio should be above 45dB 
(40dB is the minimum threshold for fidelity). Video noise 
appears as snow and blips that diminish the picture 
quality. To reduce the chance of flaring or streaking, you 
should avoid direct filming of a bright-light source like 


Canon’s VM-E1: on the 8mm bandwagon 


the sun. 

Some camcorders are now using nontube, solid-state 
imaging technology, such as metal-oxide semiconduc- 
tors (MOS) or charged couple devices (CCD). In the long 
run this technology is preferable because the imaging 
devices are smaller and lighter than their tube 
counterparts. Basically, solid-state replaces the tube with 
electronic circuits that are stimulated by light to generate 


electric impulses. Initially both CCD and MOS imaging: 


devices suffered under low-light conditions; their 
pictures looked grainier, and they had trouble with color 
saturation. But CCDs, multilayered sandwiches of metal, 
silicon dioxide, and silicon, have been improved. to 
increase their sensitivity to light. And though not long 


‘ ago you couldn’t find an MOS device rated less than 20 


lux (a measurement of sensitivity to light), you can now 
find MOS devices approaching 10 lux. 

To illustrate, one foot-candle equals 19.76 lux. The 
lower the lux rating, the more sensitive the camera is to 
light and the better able it is to shoot under low-light 
conditions. A camera that is rated at 10 lux or less, for 
example, can shoot a birthday cake by the light of the 
candles. Most camcorders today fall between 20 and 10 

Continued on page 12 
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SPEAKERS RECEIVERS 
Model Reg. Price Sale Model Reg. Price Sale 
B & W VMI (N) $338 $229 | HARMAN KARDON 3e0i(D) $335 $229 
B & W VM2 (N) 538 349 | HARMAN KARDON 590: (D) 550 369 
(Rosewood) DM1200 (D) 870 499 | TANDBERG 2045 (D) 650 499 
B & W DM23 (D) 600 399 | TANDBERG 2080 (D) 1200 995 
CELESTION SL6 (D) 800 649 
CELESTION SL600 (D) : 1630 1249 
DCM Time Windows (D) 800 549 
DANIEL QUEEN (D) 2600 1199 
INFINITY RS9 (D) 240 159 
_ INFINITY MONITOR JR (U) 450 179 CASSETTE DECKS 
NAD 8100 (D) 298 229 | HARMAN KARDON co9i (D) $285 $199 
SYMDEXsicmajomeca (D) 2100 1449 | HARMAN KARDON coisi (D) 375 249 
WHARFEDALE W302 (N) 180 119 | HARMAN KARDON cpa91 (D) 825 599 
NAKAMICHI BX100 (D) 300 249 
ROTEL RD850 (N) 230 179 
CD PLAYERS 
DUAL CD 120 (D) $900 $499 
NAD 5355E (N) N/A 399 PREAM PS 
NAKAMICHI OMSSE (N) a 1000 695 | CROWNICIS0(U) $300 $129 
NAKAMICHI OMS7E (N) 1300 895 HAFLER DHI!10A (D) 440 299 
HARMAN KARDON 25 (D) 425 299 
MARK LEVINSON JC-2 (U) 995 795 
MARK LEVINSON ML-! (U) 1300 995 
NAD 1020A (D) 178 119 
SAE 1B (U) 825 299 
TURNTABLES 
ARISTON/LINN $950 $499 
DENON DP52F (U) 550 249 
HARMAN KARDON o0 (B) 440 299 POWER AM PS 
KYOCERA PL601 (D) 350 229 ADCOM 555 (D) $630 $549 
KYOCERA PL701 (D) 450 299 BRYSTON 28 (D) 550 399 
LUXMAN PD277 (U) 400 149 HARMAN KARDON 870 (D) 525 399 
THORENS TD 147 (D) 525 319 HARMAN KARDON 870 (N) 525 439 
THORENS TD 147 (N) 525 399 TANDBERG TPA3003 (D) 895 695 
WALKER/LINN qjss/Lvx (D) 580 379 TANDBERG TPA3006A (D) 1195 895 
THE KEY: 
Items listed B, D or N carry manufacturer’s warranty, 
| NTEG R ATED AM PS 7 day money back, and 30 day exchange. 
Items listed U carry 7 day money back and 30 day exchange. _ 
HARMAN KARDON Pme4s(D) $250 $179 B = BLEMISHED, FULL WARRANTY 
NAD 3020B (D) 178 119 D=DEMO N=NEW U=USED 
REVOX.B25! (U) 1600 1095. All Quantities Limited, Some Single Items 
TANDBERG 3012 (D) 1200 995 
GOODWINS MUSIC SYSTEMS _/=~ 
HARVARD SQUARE ~ 
16 ELIOT STREET, CAMBRIDGE, MA 02138 nnemes 
617-492-1140 = 
HOURS: Mondays-Fridays || a.m.-8 p.m., Saturdays 10 a.m.-6 p.m. 
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Camcorder 


Continued from page 10 

lux. Steer clear of anything rated 
over 20 lux unless most of your 
shooting takes place outdoors, 
during the day. The General 
Electric VHS 9-9606 camcorder 
and the Hitachi VHS Cam N 
Cord are both rated at 7 lux. 
Canon’s Canovision, an 8mm 
system, is rated at 19 lux. 

The lens, of course, is also 
important. Almost all cam- 
corders, except Sony’s Handicam, 
are equipped with a zoom lens. 
The power of a zoom lens is 
described as the ratio of the high 
end to the low end of its focal 
range. Say the focal range goes 
from 5imm to 8.5mm; if you 
divide 51 by 8.5, you get six, anda 
lens with this range is identified 
as 6x. Most camcorders offer a 6x 
lens covering roughly the same 
range (54mm divided by 9mm 
also equals 6x). The larger the 
number at the long end, the more 
powerful the telephoto part of 
the zoom. The lower the number 
at the short end of the range, the 
wider the angle of the lens. Better 
camcorder lens open to f1.4 or f1.2. 
The lower the number, the wider 
the lens iris can open to let in 
light. 

Depending upon the’ type of 
shooting you intend to do, you 


may need more focal length .on 
one end or the other. If you'll be 
in the grandstand shooting your 
friends starring on the baseball 
field, then you'll need long-range 
telephoto power much more than 


you'll need a wide-angle lens. For _ 


most home-movie making, the 
wide angle is more useful. Most 
zoom lenses don’t focus closer 


than three to four feet, so many . 


camcorders offer a macro-focus 
accessory that you attach to the 
front of the lens. Others offer a 
macro mode that allows you, 
with the flick of a switch, to focus 
within inches of your subject. If 
you are shooting the details of 
your stamp collection, for exam- 
ple, you will surely need to get 
closer then three feet. .. 
Camcorders give less attention 
to the audio. Inexpensive, solid- 
state electret condenser 
microphones are usually built 
into the device, often in the 
viewfinder. Many camcorders 
also offer a jack for mounting an 
external mike, but for regular 
home use, the built-in mike will 
suffice. The best audio specifica- 
tions are found on 8mm 
machines (see Peter Mitchell's 
article, page 8). Here you will 
find frequency response of 30Hz 
to 14KHz +/— 3dB and a signal- 
to-noise ratio of 62dB. VHS and 
VHS-C camcorders reportedly of- 
fer the worst audio specifications, 
with signal-to-noise ratios as low 
as 40 to 45dB but are often not 


even listed on the spec sheets. In 
truth, home-movie making is not 
yet a medium for high fidelity. 

* 

Serious. photographers avoid 
automated camera functions be- 
cause they restrict creativity. With 
camcorders, however, auto- 
mated functions. are helpful, un- 
less you are practicing at being a 
cinematic auteur. Auto focus, 
auto (or power) zoom, automatic 
white balance, and auto exposure 
are the most important automatic 
functions. Almost all camcorders 
offer these automatic features to 
some extent, and some even al-’ 
low you manually to override an 
automatic function if you choose. 

Autofocus makes use of a 
system that sends out pulses of 
infrared light and calculates, with 
microprocessor circuitry, its 
reflected return to determine the- 
distance of the object from the 
lens. The subject of your shot 
must usually be in the center of 
the picture, and you can lock in 
the focus so people or objects 
passing between you and the 
camera don’t throw the picture 
out of focus. Except under low- 
light conditions, at the longest 
focal lengths, and with extreme- 
close-ups, there is usually 
enough depth of field to keep 
everything in pretty good focus. 
Besides the infrared system, there 
is an ultrasonic sound system that 
works roughly the same way, 
only this system listens for the 


reflected return of the ultrasonic 
sound waves to calculate the 
distance to the subject — much 


like a submarine’s sonar, 


The automatic zoom allows 
you to zoom with a smoothness 
not easily achieved when you are 
manually trying to aim, shoot, 
and twist the zoom ring 
simultaneously. Combined with 
auto focus, the auto zooms allows 
you to go quickly from one focal 
length to another without throw- 
ing the subject out of focus. It is 
triggered by a single button. 

Automatic exposure is similar 
to .a conventional camera’s 
through-the-lens (ttl) exposure 
system, except that, instead of 
setting the ASA rating for the 
film you are using, the system is 
already programmed for the light 
sensitivity of the imaging device. 


-Automatic white balance works 


in conjunction with auto ex- 
posure to give you the best 
possible color balance. Without 
it, a particularly bright object, 
such as a white shirt, could throw 
the entire scene off. Finally, a 
backlight mode automatically 
boosts the exposure, usually by 


two f-stops, when you have a 


subject against a bright back- 
ground. An _ outdoor/indoor 
switch automatically selects the 
proper filtering for the 
temperature of the light, whether 
tungsten (indoor) or daylight 
(outdoors). 

Even if you're a serious still 


«Knowledgeable sales staff to help in your selection. 


7000 movies available from the area’s largest 
VHS/Beta library. 


30 FREE RENTAL with any VCR purchase. 


. Central servicing — FREE LOANERS AVAILABLE.’ 
einstant financing available. 
°M.C., VISA, and personal checks gladly accepted. 


Progr. 
+ 27 Function Wireless Infrared Remote 
Control 
* Trademark of Dolby Laboratories 


MODEL IVCR6O!S8 

* GE Pro-fect™ 4 Head Video System 

Stereo with Dolby® Noise Reduction 

* Four Program, 14 Day Timer, Tape Counter 


arm Memory Backup 


YOUR 
CHOICE 


When an 
GE VHS VCR product 
Rebate. The 


VHS VCR 


MODEL I1VCR6O1 3X 
+ VHS Hi Fl Sound Reproduction w/Auto 
Record Meter 


+ Voltage Synthesized (VS) Electronic 
Tuning Systern — 107 Channels, Cable 
Connection Capability 

* Four Program. 14 Day Timer, Tape 
Counter Memory Program Memory 


$23.90 ner month*** 
—ASK ABOUT OUT EXTENDED WARRANTY PROGRAM— 


**after Mtg. Rebate 


***18% annual finance charge. 


you 
Cash 


Mon.-Sat. 9:30am-9pm Sun. Noon-7pm 


Porter Square Shopping Center 
21 White Street at Mass. Ave. 


Cambridge 
354-7587 


Old Path Village 
969 Concord Street 
Framingham 
875-6855 


“Some restrictions apply — for warranteed repairs only. 


photographer who insists on 
through-the-lens viewing, for 
video you want an electronic 
viewfinder to capture what the 
camcorder sees. Not only can you 
review on the spot the footage 
you've just shot, but you can see 
light the same way your video 
imaging device sees it during 
shooting. With the playback 
feature, you can do some simple 
editing right on the spot. An 
automatic backup feature re- 
winds the tape a bit after each 
shot because it takes a moment 
for the camera to build up to 
recording speed. This way each 
scene will seamlessly segue into 
the next scene. 

None of this technology is 
particularly new; is has simply 
been reduced and repackaged for 
small, lightweight designs. For 
instance, the track of the tape that 
winds around the head drum has 
been changed from the conven- 
tional VCR layout in some cases, 
but each format still puts down 
its standard signal. Once you've 
settled on the camcorder features 
and format you want, try out the 
machines you're considering, 
handling and operating them the 
way you would if you were 
shooting. The placement and 
arrangement of the controls and 
features differs from one machine 
to the next. If, say, you're think- 
ing of shooting your ascent of Mt. 
Katahdin, you'll want to make 
sure you can comfortably hold 
and operate the camera while 
climbing. The weight of a cam- 
corder can run from just under 
eight pounds for full-size VHS 
models to just over four pounds 
for 8mm and VHS-C machines; 
the Sony HandyCam weighs less 
than three pounds. 

* 

Unlike editing film, editing 
video tape is not a simple process 
of snipping and splicing between 
frames. Video editing is more like 
audio mixing, with several re- 
corders working in conjunction 
with a mixing board to achieve 
what amounts to intricate dub- 
bing. Using a camcorder with 
playback capabilities and your 
regular home VCR, you can 
achieve a rudimentary level of 
this kind of editing by dubbing 
only the portions that you want 
from one tape to another and 
skipping those shots you want to 
eliminate. Camcorders in the 
8mm format have the potential 
for audio dubbing if you want to 
replace or modify the soundtrack 
after shooting. Most manufac- 
turers are more than happy to sell 
you a variety of accessories for 
any video editing, such as a 
character generator that lets you 
superimpose text over the image. 
Some camcorders even come 
equipped with auto-fade, which 
lets you close a scene with a 
Hollywood touch. 

The development of cam- 
corders puts movie making into 
the hands of anybody who wants 
to try it, particularly since the 
costs are relatively low. Cam- 
corders run from $800 to $1500, 
and prices will surely fall as more 
machines are sold; already, dis- 
counters are cutting prices. After 
the initial outlay, the cost of video 
tape — about $5 — is negligible. 
And unlike film, which is good 
for one-time use only, you can 
record over a video tape as much 
as you like. With hours of record- 
ing time on most cassettes, a 
single tape can hold the 
highlights of dozens of events 
and occasions. 

If you already have a VCR, a 
camcorder can give you access to 
another format and provide copy- 
ing and dubbing capabilities you 
can’t get with just one machine. If 
you don’t own a VCR, a cam- 
corder can not only shoot home 
movies but provide the entertain- 
ment functions of a basic VCR as 
well. Most importantly, though, 
camcorders are the easiest way 
there is to make movies. If you've 
ever had the urge to run around 
with a-megaphone and shout 
“Action,” your time has finally 
come. 0 
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AND ARE THESE OTHER FAVORITE MOVIE 


THE EASTER BUNNY 
TOWN... 


LJ 


THE EASTER BUNNY IS THE BLACK STALLION 
COMING TO TOWN 


* AVAILABLE FOR RENTAL! * 


WIZARD OF OZ | SWISS FAMILY ROBINSON : NATIONAL VELVET 


OTHER GREAT MOVIES TO ENJOY: 
EASTER PARADE THE TOY 
ROBINSON CRUSOE 3 STAR WARS 
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THE BOSTON PHOENIX 


The 


ultichannel _ television 
M sound (MTS) is a reality. 

Many TV sets produced 
this year have stereo sound built 
in, and many more produced 
within the last three years have 
multiplex output jacks so you can 
get stereo with an adapter. But 
MTS is more than just two- 
channel stereo; it includes a 
second audio program (SAP) for 


broadcasting dialogue in a 


second language. 

So what do you do if you want 
MTS? My television set, for ex- 
ample, is six years old and in 
great working condition, and I’m 
not about to buy a new one. Still, 


if | wanted to I could get stereo’ 


television in one of four ways. 
I'm excluded from the least 
expensive way (call it method 
one) because of the age of my TV. 
But if your TV has a multiplex 
jack (look on the back), you can 
probably get a stereo adapter 
from the manufacturer for less 


* than $100. Most of these adapters 


are capable of decoding the SAP 
as well as the main stereo. NEC’s 
SA-84A is one good example. 

At the other end of the price 
scale is method two — buying a 
new video-cassette recorder. A 
growing number of VCRs can 
both play stereo tape and, with 
built-in MTS tuners, receive 
stereo broadcasts off the air. 
(Many of these tuners don’t have 
a switch for SAP, so check; even 
though few programs use SAP, it 
may still be important to you.) 
Some of these machines’ come 
with high-fidelity sound, and a 
few even have the newest circuits 
for a high-fidelity picture. Sony’s 
HF-900 is a SuperBeta VCR with 
Beta HiFi audio and MTS recep- 
tion; it costs $1200 and produces 
spectacularly good pictures and 
sound. In the same _ price 
category, but in VHS format, is 
JVC’s HR-D566U, which in- 
corporates the VHS version of 
“super” picture quality known as 
HQ (high quality). Slightly less 
expensive VCRs in the VHS 
format ($700 to $800) are 
available from Akai, Fisher, and 
Radio Shack. All have MTS and 
HiFi soundtracks on the tape, but 
the picture quality is regular 
instead of HQ. 

Since a VCR has its own tuner, 
stereo sound requires a few ad- 
justments. While you are 
watching TV, the VCR must be 
tuned to the same channel as the 
TV, and the VCR’s audio outputs 
(two, now — left and right) must 
be hooked to a stereo amplifier. 
By. watching with stereo, of 
course, you give up the ability to 
tape a different channel from the 
one you're watching; you can 
only do that while you're 
watching in mono. Yet, with a 
stereo VCR you can play stereo 
tapes, and many of the newer 
tapes come with the same stereo 


Wiring mono TV for 
stereo reception 


by Mark P. Fishman 


sound that accompanied the 
theatrical print of the film. 

The problem is, for $750 I could 
replace my _ six-year-old 
television. Besides, I already have 
a VCR (albeit mono), and I like 
my old television and am de- 
termined to keep it. Is there some 
less expensive way for me'to get 
stereo? 

Method three gets you the only 
part of method two you really 


sound was better than I’ve come 
to expect from TV. 

Method three will set you back 
about $139 — $10 extra if you buy 
Radio Shack’s two minispeakers 
for stand-alone use. 

Okay, I hear you mutter, but 
why do I have to tune two tuners? 
Why isn’t there something that 
tunes along with my TV? 

Enter method four, the ‘Re- 
coton V622 Universal MTS TV 


heterodyning. Each TV channel 
and each radio station broadcasts 
on a different frequency, and it 
would be very difficult to build a 
tuner that could select and 
amplify well over the wide range 
of such frequencies. Heterodyn- 
ing is the process by which the 
broadcast frequencies are con- 
verted to lower frequencies so 
that simpler amplifiers can han- 
dle them. This middle step in 
recovering the sound or picture is 
known as the intermediate fre- 
quency (IF). 

When you tune a station, its 
main frequency (the carrier) is 
converted to the IF. In the 
process, some of the IF leaks out 
of the set. FRED picks up this 
leakage in much the same way 


Recoton’s probe: listening in on the television 


need: the tuner. I tested the 
TV-100 from Radio Shack, a 
complete stereo receiver for the 
TV bands (VHF Channels 2 
through 13 and UHF Channels 14 
through 83). Like a VCR, the 
tuner can share the TV antenna. 
Like a VCR, it needs to be tuned 
to the same channel as the TV. 
Unlike a VCR, it comes with a 
small amplifier to drive two small 
speakers, should you want to use 
it without a bigger stereo system. 

The TV-100 includes an SAP 
switch, a circuit for synthetic 
stereo to add “spaciousness” to 
mono shows, and a headphone 
jack. On the shows I watched 
using the TV-100 — some fast- 
paced cop shows and a couple of 
WGBH .music specials — the 
sound was generally clean, with 
wide frequency response and lots 
of separation. Even the mono 


Stereo Decoder, for $129. Often 
called FRED (Friendly Recoton 
Entertainment Decoder), it may 
be the cleverest product of all. 
Without the aid of a second tuner, 
a Recoton-enhanced TV will pick 
“up the whole signal that’s broad- 
cast, including the stereo part. By 
means of a sensing probe placed 
on the outside of most TV sets, 
with cables running from the 
probe to the decoder and from 


the decoder to your amplifier, 


FRED listens to your TV’s tuner 
and picks up and decodes the 
audio. If you tune the TV set to 
Channel 7, for example, FRED 
gets Channel 7’s stereo signal; 
switch to Channel 9, and FRED 
gets Channel 9’s mono. 

Here’s how FRED can perform 
this remarkable feat. TV signals, 
like radio broadcasts, are re- 
ceived by a technique called 


that you might pick up the words 
of someone talking to himself. 
That's why FRED doesn’t need to 
be tuned: there’s only one chan- 
nel on the IF at any time, and 
that’s the one FRED decodes. \ 

If your set is very well shielded 
by, say, a metal case, or if it is too 
large, there may not be enough IF 
leakage for FRED to do his work. 
My 10-year-old RCA set works 
well with the Recoton, but my 


Kloss NovaBeam Model 1 is too 


well shielded. In such a case, a TV 
serviceman can install a special 
probe — available on request — 
from Recoton inside the set. 
(Don’t do it yourself.) 

When FRED works, it works 
very well indeed. I tested FRED 
on several televisions, and the 
sound quality was similar to that 
provided by the Radio Shack 
tuner. FRED’s synthetic stereo 


circuit sounded more pleasing, 
but the Radio Shack’s separation 
was slightly better on real stereo. 
The separation quality will vary 
slightly from unit to unit, so I 
consider it irrelevant. 

FRED will not decode SAP, 
however. I also found that when I 
had two TVs running within 
three or four feet of each other, 
FRED picked up _ interference 
from the second set, proving the 
probe's sensitivity. And because 
it is so sensitive, FRED must be 
located very near the TV set — no 
long wires on the probe. If your 
stereo amplifier is far away from 
the TV, you'll need long audio 
cables running from FRED to the 
amplifier. 

The Recoton also works with 
some VCRs: the probe picked up 


the signal on my Panasonic VCR, 


for example, but again, you'll 
have to tune the VCR to the same 
channel as the TV in order to 
watch with stereo sound. 

All these methods are 
wonderful when they work, but 
two problems can occur in any 
method you choose. The first is 
that stereo sound is very sensitive 
to signal strength and_in- 
terference, particularly multipath 
interference. Multipath is the 
reception of delayed, reflected 
versions of the signal you want to 
receive. In a picture it causes 
ghosts; in sound it shows up as a 
distorted or noisy quality. Quality 
deteriorates still further in the 
mountains or cities, where there 
are lots of tall objects to reflect 
the signals. All the stereo tuners 
and adapters I heard had a little 
bit of hum, which fluctuated with 
the signal level in stereo but not 
in mono. Such interference, 
however, can be reduced greatly 
by adjusting the antenna. On the 
best stations, with a good anten- 
na, the hum shouldn’t be 
noticeable, unless you listen over 
good headphones at a high 
volume. 

The second problem is that 
stereo doesn’t get though some 
cable-TV systems intact. In Ar- 
lington, where I live, the part of 
the signal that switches the tuner 
into stereo (and turns on the 
stereo-indicator light) manages to 
get through the cable, but there’s 
no separation between the left 
and right speakers. Only when I 
replace the cable with a separate 
antenna can I get full stereo. 

If you live in an area where 
you neéd cable television for de- 
cent picture reception, a separate 
tuner for the ‘sound, like. the: 
Radio Shack TV-100, may be 
your best source of multichannel: 
television sound. Otherwise, you. 


may find that* FRED’s conve~. 


nience and performance will: win 
you over. And if you choose all 
three options, your only problem 
will be where to put all the 
speakers. 


|__| 
= 
4 
; A frontal view of FRED: the cleverest product of all : 


and the jury 


a system for broadcasting 

stereo sound with television 
was authorized by the Federal 
Communications Commission 
(FCC). But though the FCC de- 
cision permits the conversion of 
TV broadcasting to stereo, it does 
not mandate it, and so the actual 
conversion has been occurring in 
a scattershot fashion. Each na- 
tional network and each in- 
dividual station has to make its 
own decisions about how and 


I t's been about two years since 


_when to convert its audio-han- 


dling equipment to accommodate 
stereo. And since relatively few 
programs are created by the 
networks. themselves, the de- 
cision to use stereo sound in a 
show is in the hands of dozens of 
Hollywood and _ independent 
production studios that make the 
shows. Here are a few notes on 
what you can expect to hear 
when you convert your receiving 
equipment to stereo. 

Initially there were lots of 
problems. Many stations had 
been using old audio equipment 
that added hum, noise, and dis- 
tortion to the signal. So in addi- 
tion to installing new film projec- 
tors and videotape recorders 
equipped for stereo sound with 
Dolby noise reduction, networks 
and local stations have been 
trying to clean up _ the 
performance of their audio con- 
soles, with varying success. 

Among the major Boston-area 
stations, Channel 7 had the 
newest equipment when it came 
time to convert to stereo because 
the whole station was built from 
the ground up just.a few years 
ago. Consequently, Channel 7 
was the easiest to convert, and it 
now has the most consistently 
good audio quality. Older TV 
stations such as Channels 4, 5, 
and 2 use a mixture of old and 
new equipment, with cor- 
respondingly greater variations 
in sound quality. Some of these 
audio differences may be de- 
liberate: just as each FM station 
tends to have a recognizable 
sonic “fingerprint,” each TV sta- 
tion is free to process the signal as 
it sees fit. 

Boston has long been a leading 
center for hi-fi audio research, 
and NBC is the leading source of 
TV shows with wide-range stereo 
sound. So you might suppose 
that NBC’s Boston affiliate, 
Channel 4, would be a showcase 
of first-class TV sound, present- 
ing NBC’s stereo in the best 
possible way. But Channel 4 is 
also Boston’s oldest TV station, 
and for all 15 years that I’ve been 
listening to wide-range TV 
sound, Channel 4 has always had 
lousy audio. Even back in the era 
when network sound was fed to 
local stations via telephone lines, 
NBC always sounded 
much better when heard via 


Channel 10 in Providence than 
via Channel 4 in Boston. 

The arrival of stereo, however, 
has had a salutary effect on 
Channel 4; its sound is vastly 
better today than it was a few 
years ago. But comparisons with 
Channel 10 are still instructive. 
Given the same feed from NBC 
that Channel 10 has, Channel 4 
usually sounds slightly louder, 
because the station uses com- 
pression and limiting to maintain 
a constantly high modulation 
level. As in FM, where similar 
processing is used by many 
stations, this limiting tends to 
make the sound thicker, more 
congested, and duller, and-it has 
less spatial ambiance. Channel 
10’s audio is usually about 3dB 


Evaluating stereo 


broadcasts 


ly bright, as if someone were 
trying to clarify voices by boost- 
ing the treble. 

A great deal of TV sound, from 
all sources, depends on lavaliere 
and tie-tack microphones. These 
are placed on the chest right over 
the breastbone, where they pick 
up a lot of chest resonance. And 
because they are located down 
below the chin, they have a hard 
time picking up the consonants 
that are responsible for articula- 


A scene from Miami Vice: mood music in first-class stereo 


lower in level than Channel 4’s. It 
also is a clearer, more open, and 
more spacious sound. (Un- 
fortunately, Channel 10’s sound 
has recently been afflicted by a 
constant, low-frequency hum, at 
least at the times when I've been 
making these comparisons.) 
Channel 2’s sound is quite 
variable, perhaps because its pro- 
grams are obtained from an array 
of American and British sources. 
Sometimes the sound is artificial- 


tion in speech. To compensate for 
these losses, chest mikes usually 
have a giant high-frequency peak 
in their response, which uces 
a falsely bright and _ sibilant 
sound on voices. 

When monophonic speech is 
transmitted in stereo, it is often 
accompanied by an annoying 
low-frequency hum modulation 
in the stereo subcarrier — a 
peculiar background hum that is 
pumped up and down by the 


by Peter W. Mitchell 


sound of the voice in the main 
(mono) channel. The hum is 
especially obvious in head- 
phones, and it vanishes when the 
MTS decoder is switched to 
mono, confirming that the 
problem is entirely in the stereo 
subcarrier. 

Theoretically, stereo TV sound 
has the same frequency range as 
FM, extending to 15kHz (which is 
also the upper level of hearing of 
most adults). But in fact most TV 


sound doesn’t reach that high; 
few stereo TV broadcasts have 
any significant energy above 
12kHz. It may be that the top end 
is being cut off to prevent in- 
terference between the audio 
signal and the picture-scanning 
frequency (15.7kHz). It also may 
be that this high-frequency 
rolloff is a side effect of the 
compression and limiting that 
many stations use, causing a 
dulling of loud sounds, while 


low-level sounds are sometimes 
quite*brilliant and airy. 

How .dramatic should the 
sound be when an opera or 
symphony concert is broadcast 
on TV? A record company such as 
Telarc, which sells most of its 
records to audiophiles who have 
large and powerful stereo 
systems, can get away with a 
warning to buyers that a record 
may have too much dynamic 
range for a stereo system of 
modest quality. Other record 
companies often double-check 
the compatibility of their record- 
ings by playing them through 
small speakers as well as through 
large studio monitors. If 
necessary they also make com- 
promises in the recording, tailor- 
ing it for acceptable sound on 
both large and small stereo 
systems. 

The engineers responsible for 
the sound of Live from Lincoln 
Center and other concerts have to 
tread a similar tightrope. Their 
assignment is to produce suffi- 
ciently wide-range and realistic 
stereo that will satisfy the de- 
voted listeners hearing the sound 
through large stereo systems. At 
the same time, the sound must be 
reasonably compatible for the 
majority of viewers, who are still 
hearing all TV sound in mono 


through the three-inch speaker in . 


their TV set, through which a 
soprano in full voice is badly 
distorted and the quietest 
passages might be buried under 
the buzzy interference leaking in 
from the picture tube. 

* * 

Aside from the issue of sound 
quality per se, how much real 
stereoism is there in stereo TV? In 
a few shows the use of left-right 
localization is so dramatic it’s 
hoky — notably The Tonight 
Show, with Johnny Carson in the 
center, Ed McMahon isolated 
way over in the left speaker, and 
Doc Severinsen similarly isolated 


in the right speaker. But the: 


stereo image of the orchestra is 
effective, and if you have “sur- 
round” speakers on the side or 
back walls, the sound of the 
audience spreads around the 
room. 

In most programs, Cheers for 
example, where the sound con- 
sists mainly of dialogue, the 
program is basically recorded in 
mono; only the music is in stereo. 
That may seem like a drawback, 
but in fact it works well, and the 
same technique is used in most 
Dolby Stereo movies. (With con- 
stantly changing camera angles, 
an attempt to record the voices in 
similarly shifting stereo perspec- 
tive would be dizzying.) 

In fact, the main benefit of 
stereo so far is that it has 
encouraged many program 
producers to make more effective 

Continued on page 16 
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The best way 
meet someone IS 


C The Boston Phoenix Personals 


C The Boston Phoenix 
Personals on KISS 108 


Tune into Sunny Joe White 
weekdays from 10 a.m. to 12 p.m. 
to hear his choice of the week's 7 
most interesting Phoenix 
personals ads. Still looking? ‘ 


There's much more. . . this week and every week _ 
in The Boston Phoenix Personals Classifieds and 
on KISS 108. 


108 FM 


P 


A better way to meet someone. | 


Jury 


Continued from page 15 
use of musical sounds in 
“establishing the mood, at- 
mosphere, and tension of scenes. 
Listening in stereo over wide- 
range speakers often brings out 
subtle details of the musical 
scoring — especially at very low 
and very high frequencies — that 
aren't heard through an ordinary 
TV speaker. 

The prize for the most suc- 
cessful use of stereo goes to two 
shows: Miami Vice (NBC) and 
The Twilight Zone (CBS). Vice 
uses musical sound brilliantly as 
a mood-setter and a propulsive 
element. In the early episodes the 
show depended heavily on bor- 
rowed recordings of rock music, 
but now a great deal of the 
soundtrack is composed 
specifically for the show, mainly 
on synthesizers, to establish feel- 
ings and comment on the action. 
The Twilight Zone has the most 
elaborately planned soundtrack 
outside of a Hollywood film; not 
only is the atmospheric music in 
stereo, but so are the special- 
effect sounds (and sometimes 
even the dialogue), lending an 
uncanny realism to the audio that 
complements nicely the fantastic 
unreality of what's happening. 
Some Zone episodes, however, 
must be heard on headphones for 


their use of sound to be fully 
appreciated. 
If you get your TV signals from 
a cable system, your access to 
Stereo depends on where you 
live. When stereo began many 
cable systems found that the 
extra frequency range of the 


stereo signal couldn’t be accom-. 


modated. Some cable equipment 
inadvertently stripped off part or 
all of the stereo subcarrier in the 
broadcast, so when the signal 
was decoded at home it had high 
distortion or little stereo separa- 
tion. Cable companies have been 
working to discover and improve 
these problems, and quite a few 
cable systems are now able to 
pass stereo TV on to their 
subscribers with ffttle or no de- 
gradation. Stereo sound via Med- 
ford’s cable system, for example, 
is now virtually identical to that 
obtained with a large roof anten- 
na. 
Does the “stereo” indicator 
light on the TV or MTS decoder 
mean anything? Unfortunately, 
not much. In the early days of FM 
stereo, there was a rule that 
stations were allowed to broad- 
cast a stereo pilot signal (activat- 


.ing the stereo light and decoding 


circuits in receivers) only when 
they really were transmitting 
stereophonic sound. When 
monophonic sound was going to 
be transmitted for more than five 
minutes (for example, when a 
mono record or news show was 


( 


be light 
¢ Thursday, March 27, 1986 
Faneuil Hall, 7:30 p.m. 
MARIAN BLUM 
ELLEN GALINSKY 
ARNOLD HIATT 
MARGARET McKENNA 


The Day Care Puzzle 
As more American households have two 


parents, questions surrounding day care — availability, affordability, quality and* 


regulation — have fueled the beginnings of a national debate. Featuring three 
peg this prograrn will examine the different pieces of the day care puzzle: 
ild, family, erent, government, and school. S; ers are Marian Blum, 
author of The Day Care Dilemma and director of the Child Study Center at 
Wellesley College; Ellen Galinsky, author of The New Extended Family and 


Professor at Bank Street College, and Arnold Hiatt, Chairman of the Stride Rite 


Corporation, a national leader in employer-sponsored day care. Planned in 
consultation with Lesley College; introduced and moderated by Margaret 
McKenn, President of Lesley College. Education & Childcare Seri 


* Thursday, April 3, 1986 
Faneuil Hall, 7:30 p.m. 
THEODORE SIZER 
SARA LAWRENCE LIGHTFOOT 
Improving America’s High Schools 
Are America’s High Schools meeting the challenge of this tech i ? 
Are American students 4 years behind European students by the rn v 
graduate high school? What improvements can and should be made? The Forum 
sents Theodore Sizer, Chairman of the Education Department of Brown 
niversity and author of Horace’s Compromise: The Dilemma of the American 
High School and Sara Lawrence Lightfoot of the Harvard Graduate School of 
Good High School: Portraits of Character 
ulture, was itstanding Book American i 
Research Association. Education & Childeare 


¢ Thursday, April 10, 1986 
Faneuil Hall, 7:30 p.m. 


LLOYD CUTLER 
ELLIOT RICHARDSON 


LOUIS MENAND, III 


Government Gridlock: Is Government Responsive 
_ Enough for the 21st Century? 
The Committee on the Constitutional System, a well-respected private study 
pou. is proposing major structural changes in the operation of the American 
ederal government. Among the proposals are changing the terms of office for 
the House and Senate to 4 and 8 years respectively (to be co-terminous with the 
President) and allowing either Congress or the President to call mid-term 
elections to end deadlocks or resolve disputes. These changes, it is argued, would 
make government more efficient and responsive in emergencies. Lawyer and 
presidential advisor Lloyd Cutler, and former Attorney General Elliot Richarson 
debate these ideas and the effectiveness of the Constitution in the modern world. 
Introduced and moderated by Louis Menand III, Professor of Political Science at 
MIT, specializing in constitutional and civil liberties law. 
Constitutional America Series. 


¢ Sunday, April 13, 1986 
Northeastern University, 8:00 p.m. . 


J. LARRY BROWN 
REP. MICKEY LELAND 


Hungry ... in America! 


Is America losing ground in its war against hunger? In a controversial st 
released by the Physician Task Force on Hunger in America, it was por ahener 
that 20 million Americans, nearly 10% of the population, go hungry at some 
point each month. This figure, disputed by some officials as inflated and by 
others as conservative, is the highest in the industrialized nations. Dr. Brown, 
Chair of the "hysician Task Force and faculty member at Harvard School of 
Public Healt, will jom tan Leland, Chair of the House Committee on Hunger 
and Nutritic.n and the ional Caucus, to explore causes and 
solutions. Hunger & Human Ra f 

In memory of Judge Reuben Lurie. 


JOIN TODAY! 
Ford Hall | orum ms are free and open to the public, but Members receive priority admission, 
and prograr™s can be filled. Make your tax-deductible membership check payable to: Ford Halll 
Forum, 8 Winter Street, Boston, MA (617) 338-5350. 


THE FORD HALL FORUM 


_ 8 Winter Street, Boston, MA 02108 (617) 338-5350 
Spring, 1986 


¢ Thursday, April 17, 1986 

Old South Meeting House, 7:30 

DANIEL ELLSBERG 
JOHN PIKE 


Star Wars II: Opposing SDI 
Last October, Lt. General James Abrahamson, director of the Strategi 
Defense Initiative, addressed the need for and potential ca; 
defensive weapon system. Many scientists and strategists, 
Strategic Defense initiative is wasteful, can’t work, and will worsen the arms race. 
Best known for releasing the Pentagon Papers, Daniel Elisberg 


advisor in the White House and in the 


national security and nuclear control and command. John 
opie ag | at the Federation of American Scientists, is consulted 
‘ongress, National Network News, MacNeil-Lehrer, Newsweek, the N.Y. Times, 


and others on SDI and space issues. 
In memory of David K. Niles. 
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Sunday, April 20, 1986 
Northeastern University, 8:00 p.m. 


LEONARD PEIKOFF 
Religion vs. America 


Exploring the contemporary upsurge of religious enthusiasm in the United 
States, Objectivist philosopher Leonard Peikoff argues that political freedom and 
religion are not compatible. He asserts that the ideas of 
and the Moral Majority, if followed consistently, could lead to dictato 
Peikoff is a lecturer and teacher and long time associate of Ayn Rand. 


both the Catholic Bishops 
i rship. Dr. 


¢ Sunday, April 27, 1986 
Northeastern University, 8:00 p.m. 


VERONICA DE NEGRI 
LEE SHIN-BOM 
JOHN G. HEALEY 


Torture & Imprisonment: The Worldwide Problem of 
Human Rights 

Human rights abuses — torture, kidnapping, illegal detention, and 

Ter jomenon of our time. 

and right wing societies, “democracies” and dictatorships, and both 

foe of the US. Two victims of state-supported terror, Veronica De Negri in Chili 

and Lee Shin-bom in South Korea, discuss their experiences with John G. 

Healey, Executive Director of Amnesty International USA, who will provide a 
lobal overview of such abuses. Developed in consultation with Amnesty 

nternational. Hunger & Human Rights Series. 


disappearances — remain a disturbing 


afflict left 
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¢ Sunday, May 11, 1986 
Northeastern University, 8:00 p.m. 


DANIEL SCHORR 


First Amendment Award and Lecture 

ite hearings, the New York Times called Daniel 
Schorr “. . . one of the most informed and reliable commentators . . . ” He was on 
Nixon’s “enemies” list, and he risked jail and a contempt of Congress citation for 
refusing to name the source of a House report on CIA and FBI scandals. Winner 

ite coverage, he has devoted a half-century to 
reporting from Asia, Europe, Latin America, and Washington, both on politically 
dangerous topics and such issues as health care and child n 
career marked by consistent regard for the —— of the First Amendment, 


irst Amendment Award to Daniel 


In 1973 during the Waterga 
of three Emmy awards for Waterga 


the Forum is pleased to present its annual 
Schorr. 
In honor of Evelyn and Louis P. Smith. 


. In noting a 


Yes! wish Join Ford Hall Forum as company will makea Matching 1 
| —— New Member(s) ___. Renewing Member(s) Membership Gift. Please send a form my 
and assist its vital work with our contribution of Membership Card(s). ! 
—— $250 Sustaining Member(s) Name of Company | 
——S$ 50 Subscribing Member(s) Namels) 
2 Couple 
1$0 Senior or Student Couple Address 
—— $ 10D Senior or Student Individual 
—— $100 Supporting Member(s) City 
——$ 25 Contributing Member(s) Telephone 
1 ——S$ 15 Individual Member —— Please send me Free Maps of auditoriums, | 
| enclose an additional contribution of parking end T stops. 
Tapes. Cassette Tapes of all the programs from this 
” . Request an order blank or send $15 (10% discount 
—— ! cannot contribute this year. but please add my embers) othe address above. Please 
| name to your Mailing List. weeks for delivery ' 


on), the stereo pilot had to be 
switched off. As a result, the 
stereo indicator light on_ the 
receiver was a fairly reliable 
indicator of which broadcasts 
were genuinely in stereo. 

But no such regulation exists 
now, for either FM or TV. This no 
longer matters in FM, as néarly 
all recordings are in stereo. But in 
TV, where the transition is just 
now being made from mono to 
stereo, only a small fraction of 
programs are in true stereo — 
even on the most stereo-active 
network, NBC. Unfortunately, 
most TV stations that have con- 
verted to stereo are adopting a 
practice of leaving the stereo 
generator on at all times, with the 
result that the stereo indicator 
light on your TV or MTS decoder 
illuminates whenever you tune to 
those stations, regardless of 
whether the transmission really 
is in stereo. 

Tuning to Channel 7, for in- 
stance, can be a little confusing. 
Only a few programs on Channel 
7 are in true stereo — Entertain- 
ment Tonight and The Twilight 
Zone, to name two — but the 
stereo light is always on, along 
with the station’s pseudo-stereo 
synthesizer. Programs that are 
not in real stereo are processed 
through a_ stereo-synthesis 
circuit. The process artificially 
broadens the mono sound to 
make it at least a little stereolike 
by adding a mild impression of 
breadth and depth to the sound. 
So, though you won't hear very 
much true stereo on Channel 7, 
you'll never hear true mono 
either. 
* 

If you're shopping for stereo 
TV, beware of what the manufac- 
turers want to sell you. Every 
maker of a stereo-ready TV has a 
“matching” set of speakers, often 
claimed to be magnetically 
shielded for safe use next to a TV 
set. Most of these should be 
avoided like the plague for two 
reasons. 

First, the purpose of 
“matching” and “shielding” 
video speakers is to use them 
right next to the TV set. But 
speakers nestled right next to the 
screen will produce only wide 
mono, not stereo. To provide 
real stereo imaging, the speakers 
should be placed at least two feet 
away from the TV, one on each 
side of the set. Assuming that the 
set itself is two feet wide, that 
yields a 
separation of six feet. 

Second, most video speakers 
fail to reproduce the full frequen- 
cy range of musical sound. Re- 
member, most of what is best 
about stereo TV is the musical 
soundtrack. So instead of buying 
speakers that are made by a TV 
company and sold by a TV 
dealer, your best bet is to go to a 
hi-fi dealer and buy speakers 
designed to do the best job of 
reproducing music — preferably 
using a woofer at least five or six 
inches in diameter and producing 
useful response down to 60Hz or 
below. Since a great deal of TV 
sound is dialogue, just make sure 
that the speakers you select also 
sound natural with the speaking 
voice. In many cases this is 
simply a matter of mounting the 
speaker on a stand or table to 
reduce the voice-muffling in- 
fluence of floor reflections. 

If you're not prepared to follow 
these guidelines with respect to 
speaker choice and placement 
(and even if you are), you should 
also try listening to stereo TV 
through a good set of stereo 
headphones. This provides a 
dramatic intimacy, clarity, and 
spatial ambiance that is very 
different from the sound that 
speakers deliver. Sometimes it is 
too intimate and too clear and 
gives an exaggerated sense of 
breadth, but often it is just 
terrific. If your headphones don’t 
have a cord long enough to 
permit you to watch the screen 
from a normal distance, feel free 
to use the headphone extension 
cable. 
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Camcorder 


The ultimate in portability 
and convenience. 

It's here! A portable VHS video 
recorder and a video camera in one 
self-contained unit that weighs a 
mere 51 Ibs. (without cassette 
or battery). It's all at your finger- 
tips, ina compact, shoulder- 
held unit no larger and 

actually lighter than many 

video cameras alone. 
Rechargeable battery 
(included) up to 

one hour o ig before 
recharging. Eligible rebate 
models: CLR200, CMR200. 


RCA Convertible VCR 
e Converts in seconds from table model to portable VCR. 
e 3-way AC/DC versatility—plays off AC power, optional 
rechargeable battery or optional DC car cord. 
e Add an optional video camera to create a portable 
video home movie system. : 
e Eligible rebate models: VLP800, VLP900, 
VLP9S50HF, VLP970HF, MVR975HF. 


RCA Video Camera 

Lightweight, hand-held design. 

e Electronic viewfinder for instant playback. 

© Deluxe features: auto focus, constant 
auto white balance, power zoom. 


when you buy any eligible 
of history's most famous visitor from space. ai HY | 


Camcorder, VCR or Camera 
A $3.00 value! | 


ASK ABOUT RCA's | 9 
YOU COULD WAIT ANOTHER 75 YEARS FOR A SALE LIKE THIS! 
See your local RCA dealer for details 
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BAND IN BOSTON? 


Advertise your club or band in the Boston — 
Phoenix Band Guide, April 22. 


FCLUSIVE 


KS 33 Gloucester Street 
"(corner Of Newbury St) 


s Boston. MA 02115 


fox (617) 267-9291 


Making sense of HQ and 
SuperBeta. Manufacturers of 

; VHS-type VCRs have not been 
very specific in describing what 
their new HQ (high quality) 
circuits do to improve the ap- 
parent sharpness and clarity of 
the VHS picture. Indeed, in a 
recent meeting the manufacturers 
of VHS machines agreed that the 
HQ designation will not denote a 


single process, nor will it even 
specify the same set of 

in all machines. HQ, like 
my _ | SuperBeta, is an umbrella name 
for several circuits, of which all or 
only some may be used in a 
particular VCR. 

There are four ingredients in 
the HQ recipe: 1) higher “white- 
level clipping,” providing in- 
creased edge contrast to sharpen 
the apparent crispness of boun- 
daries and contours; 2) a fine- 
detail-enhancing circuit that im- 
proves the visibility of small 
picture elements; 3) vertical 
averaging of successive scan lines 
to reduce luminance noise 
(grainy texture); and 4) a similar 
vertical averaging to reduce 
chroma noise (the patchy, mot- 
tled appearance of strongly col- 
ored picture areas). The first HQ 
decks from JVC featured three of 
these (excluding the detail 
enhancement), and future deluxe 
VHS-HQ machines will include 
all four. But several manufac- 


budget VHS-HQ decks contain- 
ing only the two circuits that 
enhance edge circuits and fine 
detail, omitting the video-noise- 
reduction features. 

SuperBeta, similarly, consists 
of three ingredients: 1) a wider 
video bandwidth, providing 
crisper contours and significantly 
better resolution of fine detail; 2) 
an edit mode that flattens video 
response for more-accurate copy- 
ing of tapes; and 3) a 
sophisticated video-noise reduc- 
tion circuit that operates in 
playback to produce a smooth- 
textured picture without grain or 
color confetti. All SuperBeta 
decks have wide bandwidth for 
sharp pictures. Mid-price 
machines add the edit switch, but 
only the most expensive models 
(such as the fabulous Sony SLHF 


tion. 

CBS accepts stereo. At PBS, 
where televised concerts have 
long been produced with stereo 
sound for FM simulcast, the 
conversion to the new MTS 
system for stereo TV sound was 
quick. NBC, the network that led 
the industry's conversion to color 
20 years ago, now leads in the 
production of commercial TV 
shows with stereo sound — 
about 20 shows per week. CBS 
had announced its intention to be 
the last network to convert, but 
evidently its attitude toward 
stereo is one of passive tolerance 
rather than active opposition. 
CBS officially (but without much 
fanfare) entered the stereo age 


turers are planning to introduce _ 


900) include video-noise reduc-_ 


by Peter W. Mitchell 


with its broadcast of the Grammy 
awards show on February 25. The 
production was relayed by Chan- 
nel 7 in excellent stereo, ad- 
mirably free of distortion. 
Henceforth, any programs and 
commercials that are supplied to 
CBS with stereo sound will be 
broadcast that way, but the 
network isn’t doing much to 
encourage the production of new 
stereo programming. 

Only ABC has yet to be con- 
verted; it has, however, an- 
nounced its intention to have a 
flock of programs with stereo 
sound in next fall’s schedule. 

Incompatible VHS Hi-Fi. 
When the first VHS Hi-Fi VCRs 
appeared on the market, early 
buyers encountered an annoying 
compatibility problem: tapes re- 
corded on one deck didn’t 
necessarily play reliably on 


A JVC HQ deck: improving the recipe 


Circuit shorts 


News from the video world 


audio-only tape recorder — to 
preserve the weekly symphony 
broadcasts, for example. If you're 
listening critically to the sound in 
playback (without an accompa- 
nying TV picture to distract your 
attention), noise in the sound 
would be especially bothersome. 
And it would be a catastrophe if 
you recorded a large library of 
VHS Hi-Fi tapes on one recorder, 
replaced it with a new machine 
next year, and then found that 
your precious tapes won't play 
properly on the new deck. 

The problem is.an offshoot of 
the basic design of the VHS Hi-Fi 
system. The heads that record the 
Hi-Fi sound are at different loca- 
tions on the spinning head drum 
and are mounted at a different 
angle from the video heads. 
When the tape is played on a 
different VCR, the Hi-Fi track on 


Whitney Houston: accepting the Grammy in stereo 


another deck made in a different 


factory. Pre-recorded Hi-Fi tapes 
reproduced well on some VCRs 
and not on others. The problem 
was in the Hi-Fi sound track: an 
intermittent low-frequency 
grinding or growling noise, 
sometimes accompanied by er- 
ratic variations in the loudness 
and timbre of the sound (caused 
by. mistracking of the noise-re- 
duction circuit). 

The problem usually doesn’t 
arise when you're playing tapes 
on the machine on which they 
were recorded. And you might be 
willing to ignore the flaw when 
watching rented movies, since 
the picture can hold your atten- 
tion even if the sound is 
mediocre. But the basic sound 
quality of a Hi-Fi VCR is good 
enough that you might be 
tempted to adopt — one as an 


the tape may not be precisely 
aligned with the Hi-Fi audio 
heads on the new machine. (Ad- 
justment of the VCR’s “tracking” 
control for-best picture stability 
doesn’t guarantee optimum 
alignment of the separate audio 
track.) 

Manufacturers have reduced 
the severity of the problem con- 
siderably in current Hi-Fi models 
by tightening up the quality 
control and consistency of their 


manufacturing, so the noise is. 


much less prevalent than in the 


first-generation VHS Hi-Fi decks 


of last year. The good news is that 
new decks from JVC (and JVC- 
built Zenith VHS Hi-Fi decks) are 
equipped with a separate Hi- Fi 
tracking control for i 

the alignment of the Hi-Fi heads 
with the recorded signal on the 
tape. Oo 
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A213 DESK 
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cabinets, microwave oven and television carts, computer furniture and lifestyle 

wall systems. And now ... quality office furniture too. 


Call or write today for our free color brochures. 
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SHAPELY THINGS 
COME 


by Helen Sianos 
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he days of baby fat and 

Renoir bodies are gone. 

So this spring and 

summer, those of us 
who spent the winter subsisting 
on greens and spending our 
evenings with Nautilus machines 
will have plenty of chances to 
shine. And those of us who 
indulged just may be inspired by 
the new fashion line-up to change 
our ways. This season is being 
ushered in by clothes that 
celebrate the female body with 
clean, succinct lines. 

We’ve seen this style before, in 
movies of the late 50s and ’60s. 
These are urban, unsentimentally 
feminine, body-contoured 
clothes, with spare accessories 
such as a single strand of large 
pearls or three-inch hoop 
earrings or an armful of silver 
bangles. The female shape is 
being graced by raw silks, 
crunchy knits, bouclés, muslins, 
linens, and feminized denims. 
The conspicuous couture of the 
*60s featured a lack of detail, a 
purity of line, tucks and darts, 
and high waists almost as trompe- 
l’oeil games in order to fool the 
eye. “Belts cinch the waist to an 
illusion of slenderness,” reads 
a 1962 article in Vogue; the 
same effects are being used in 
the new collections to rivet the 
eye on the current toned and 


tony female physique. Tight 
clothes are back. 

The woman of 1986 has a 
weakness for precision-line skirt 
and trouser suits. She wears long 
collarless or Nehru-collared 
nonbloused jackets with well- 
defined waistlines. Her short 
jackets are cropped or nipped in 
at the waist, sometimes boldly 
belted and jutting out in frisky 
peplums. They are worn over 
sleeveless silk crépe tanks, wool- 
jersey turtlenecks, or 60s 
poorboy ribs. Or oversize 
cardigans with the authority of 
jackets are worn over skimpy 
matching tops. The shoulders of 
jackets are still padded but more 
softly than those of seasons past; 
hyperbolic shapes have been 
replaced by rounded lines that 
obey the true contours ofa 
woman’s shoulders. 

The daytime skirts of this new 
woman are slim and narrow, and 
she enhances them with high- 
heeled, slingback pumps that she 
wears with utter self-assurance. 
As late spring spins into summer, 
she livens up her step with long, 
swirling circle skirts belted tightly 
at the waist or navel-baring 
sarongs, both of which she wears 
with high-collar halter tops, 
iridescent body suits, twist 
bandeaux, or racy camisoles. For 
more casual pursuits she prefers 


full-cut “bicycle” shorts and lean 
capris to baggy Katharine 
Hepburn trousers. 

What kind of man can keep up 
with a woman like this? He’s 
trying hard to match her tastes. 
He’ll be wearing short, boxy 
jackets of linen or silk shantung 
with broad lapels and strong 
shoulders over Miami Vice-style 
knit tanks and crew-neck T- 
shirts. His pants will be cut full 
and soft, with high darted 
waistlines — an easy, unpressed 
look. 

The new man doesn’t feel he 
has to prove his masculinity by 
wearing old-fashioned, drab, 
typical he-man clothes. His 
patterns and palette are almost 
identical to hers: abstract florals, 
madras plaids, tribalistic 
batiks, tropical-leaf prints, 
Egyptian hieroglyphics, and 
modernist graphic prints in 
hues of pea green, tangerine, 
purple, coral, yellow, pastels, 
and white. 

These people are visible all 
around the city. They enjoy 
watching people and being 
watched. You'll find them 
traveling to work or lounging in 
outdoor cafés, discreet behind 
their sunglasses. They are at ease 
in their clothes and comfortable 
in their bodies. We know them 
well. Oo 


Playing favorites (opposite page): 
linen shirt and jungle-print cotton 
shorts by Byblos; linen halter 
dress by Cathy Hardwick. 


In the line light (below): 
cotton knit sleeveless top, 
cardigan, and tube skirt 
by Adrienne Vittadini. 


Suitable companions (left): 

striped cotton jacket and trousers 

by Williwear; cotton twill suit by Chetta B. 
(For details, see page | 8.) 
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PHOTOS BY JOHN NORDELL 


nce upon a time, it was 

easy to tell who the 

punks were. Back in 

1978 even the 
Woodstock alumni would pat 
their wallet pockets protectively 
when they passed someone ina 
silver-studded biker’s jacket, 
sporting a Krazy-Kolored 
mohawk. Now that everyone 
from your mailman to your mom 
has experimented with spiked 
hairdos, and black leather is as 
common (indeed, as classic) as 
blue jeans, punk just isn’t scary 
any more. 

In fact, “punk” fashion is no 
longer particularly punk. Just 
head over to Kenmore Square’s 
Celebration on a Heavy Metal 
night, and you'll see jackets 
draped with enough chains to 
winterize a fleet of 18-wheelers. 
And that’s in the middle of the 
week. Across Comm Ave, over at 
the Rat — Boston’s midwife of 
rock and roll — fashions have 
gotten a mite more sedate. Bands 
dress like fans. and fans dress like 
bands. Nowadays, strangely 
enough, clubgoers seem to want 
to look like they’re from the Mid- 
west, or like they work in a steel 
mill. For that you can blame the 
Del Fuegos and the Turbines. 


Back in 1981, hardcore burst 
free from the warring (and 
increasingly similar) factions of 
punk and new wave. Almost 
overnight, the excesses of punk 
fashion — hair architecture and 
flashy bondage jewelry — gave 
way to dingy dollar-a-pound 
gear. And why bother washing 
your clothes if they were going to 
be ripped off your back ina 
night-long orgy of slam-dancing? 

At the same time, the Del 
Fuegos were working out their 
own charming hybrid of 
reconstructed R&B/roots rock; 
though the hardcore years are 
memorable for their rejection of 
music that wasn’t loud, fast, or 
pissed-off, the Fuegos prevailed. 
Maybe part of it was their own 
taste for cheap clothing: any old 
pair of denims and tattered Sears 
flannel shirts, or the occasional 
bowling shirt for more dressy 

occasions. Clothes for just folks. 
These days, the Del Fuegos spend 
months on the road, and you can 
see their Miller commercial on 
the tube any day of the week, 

but their sartorial legacy 

lives on in the clubs, 

where girls try to 


look like ostlers, boys try to look 
like welders, and nobody tucks in 
their shirttails. 

John Hovorka, of the 
Turbines, would never think of 
going on stage without tucking in 
his shirt, but then, with their 
meaty songs about highways and 
factories, the Turbines have 
earned their right to look like 
truckdrivers. (Drummer Fred 
Nazzaro actually worked for 
Bethlehem Steel before he joined 
the band). To hell with Bruce 
Springsteen’s rock-star version of 
the workingman’s look (his T- 
shirts are too clean) — Hovorka’s 
look is a worker’s version of work 
clothes. Call it industrial 
rockabilly: crackling-stiff new 
blue jeans, steel-toed black- 
leather work shoes, and solid- 
colored shirts. He’s as plain- 
spoken as his baggy denim 
jackets, and as respectably 
cool. “I’m not trying to look 
like a slob. I get some stuff, 
like my Carhart Ironworker’s 

jacket, at Mickey Finn. 

That’s downtown, but they 

had to move when they got 
pushed out by someone 

or something. . . one of 

those clothing stores that 
looks like a disco.” 
“That’s why I always 
dress in black,” bellows 
Johnny Angel, the lead 
singer of the Blackjacks, 
in the band’s popular 


radio hit. This is a band whose 
commitment to a color theme is 
one of the few orthodoxies in 
local rock and roll, even though 
this winter Angel temporarily 
bleached his brown hair an 
astonishing Brian Eno blond. 
“Some colors defy trendiness,” 
Angel explains offstage. “If you 
wear all black or all white, you’re 
all set. And white, to me, looks 
like light brown.” 

Authenticity, then, is the 
watchword for bands and fans. 
Take the neo-psychedelic garage 
band the Prime Movers, whose 
on-stage reverence for paisley 
predates the pattern’s current 
cachet. The Movers stick to 
genuine paisley shirts from the 
*60s, the kind that are so dark you 
can barely see the patterns — 
none of this sewn-on crap for 
them. 

Unfortunately, girls who love 
dressing up rock-and-roll style 
have fewer role models. Salem 66 
and Throwing Muses are the 
exceptions — two local bands 
dominated by women who dress 
with eye-popping panache. 
Several years ago, Salem 66 
popularized side-zipped dresses 
from the ’40s and ’50s. 
Nowadays, one can spend hours 
perusing the racks of colorful 
rayon house dresses at Antique 
Boutique, C&S Talking Machine, 
and elsewhere. The three women 


in Throwing Muses typically turn 
up in costumes ranging from a 
modified nun’s habit to gold- 
lamé pajamas to flowered 
minidresses, often at the same 


g. 
Few civilian females exhibit as 
much exuberance, but there are 
always a few reliably accoutered 
stageside stalwarts. You'll find 
Lolly Lincoln (and her inventive 
wardrobe) behind the counter of 
Newbury Comics in Back Bay, 
where she’s an assistant manager. 
This is one woman who can wear 
jodhpurs, wigs, fishnet stockings, 
wicker hats, or beguilingly 
bedraggled street-urchin’s rags, 
and look at home anywhere 
from Johnny D’s to the Metro to 
Division 16. Her prescription is 
simple: large closets and a 
soupcon of schizophrenia. 
“When I wake up, it’s like ‘Who 
am I today? Am I a punk? Am I 
romantic? Am I a ragamuffin? 
Which Sibyl is going to surface?’ 
You have to have a mish-mash of 
stuff — like the nice pair of $70 
shoes that you wear with your 
roommate’s ripped ribbed T- 
shirt, so nobody can tell where 
you get your clothes. The 
important thing is not to dress 
like a mannequin. I hate it if I can 
tell that the skirt and the sweater 
and the shoes are all from the 
same store.” 
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¢ 25-yard indoor heated swimming pool 
* 12 lap/mile indoor running track 

¢ 6 racquetball /handball courts 

¢ Youth Center 

Showers /saunas 

Nautilus strength /fitness center 

¢ Solomon fitness center 


Central Branch 
316 HUNTINGTON AVENUE 
BOSTON, MA 02115 
(617) 536-7800 


==YMCA 


¢ Roberts health center 

¢ 4 squash courts 

¢ Boxing Room 

¢ 3 basketball courst 

¢ Universal Weight Equipment 
¢ Barbell Club 
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Suiting up 
for the summer of ’86 


by Robin Vaughan 


PHOTOGRAPHY BY PAUL SARACENO; STYLING BY ROBBIN CICCIO; 
HAIR BY CHRISTINE DOOLEY; MAKE-UP BY REGINA. MODEL: 
MARGARET BREEDEN/THE MODELS GROUP. PHOTOGRAPHED AT 
THE MARGARET C. FERGUSON GREENHOUSES, WELLESL*:Y COLLEGE. 


ver the past few years, 
bathing suits have 
been unspectacular, at 
best, with dangling 
Frederick’s of Hollywood style 
slings and strings at one end of 
the scale and an uninspired 
assortment of matronly maillots 
on the other. This season, relief 
has arrived. Suits for the summer 
of °86 still run the gamut from 
good taste to no taste, but the 
newly paved middle road offers 
enough ofa choice to 
accommodate almost anyone’s 
style and body type. This is the 
closest the fashion industry 

has come in some time to 
treating swimwear as legitimate 
clothing, deserving of as much 
thought and variety as seasonal 
dress lines. Many of the new 
swimwear efforts are strong 
enough stylistically to endure for 
more than one season to come, so 
there’s little danger of having 
June’s expensive, trendy 
purchase become irretrievably 


démodé by midsummer. 
All in all, it’s a good time 
to buy. 


Varied as the selection is, a few 
definite trends emerge as the 
summer’s big hitters. Muscle-T 
backs, bra straps, bright colors, 
and modified prints are in; 
halters, fluorescents, splashy 
Hawaiian prints, and bondage- 
style strings are out. Suits are cut 
high on the thigh — at the 


hipbone or above it. Accessories 
are very much in style — 
oversized men’s shirts, sarongs, 
and head wraps. Lime green, 
black, and peachy orange are the 
colors to watch for, and cotton is 
the fabric of choice. Red is out, as 
are animal prints. Shirred is out; 
puckered is okay (sometimes). 
The suits we'll be seeing most 
this summer fall roughly into the 
following categories: 


The tank 

Revised versions of the swim- 
team war-horse, the new tanks 
range from second-skin wraps in - 
lycra to more-substantial 
stretchy cotton constructions. 
The back is either tank-styled or 
low-dipped, and colors are bright 
but not neons, in two-tones or 
straight-ahead stripes. 


The micro-maillot 

This one-piece fits like a 
rubber band, with the leg cut so 
high and the armhole so low that 
they meet with barely an inch or 
so of fabric between them. This 
style can be flattering toa 
number of body types, as it tends 
to lengthen legs and compress the 
torso into a tidy, almost child- 
sized package. The cut allows for 
only the slimmest V-shaped 
swatch at the rear, so this year’s 
maillots are more daring than 
many bikinis. Some have a 
monochromatic plastic zipper 


holding the sides together, but 
beware of clunky details like 
metal zippers or plastic rings — 
the look is meant to be 
superstreamlined. 


The two-piece 

The top is either a ’60s-style 
scoop-neck bra or a stretchy tank 
abbreviated at the midriff. The 
bottoms rise up to or above the 
navel but retain the hip-baring 
leg cut. Based on the Brazilian 
bikini, this year’s two-piece 
may have optional roll-up/roll- 
down waist and top for more 
exposure. At once chic and 
sporty, this is probably the best- 
considered bathing-suit design in 
years. 


The dressy look 

A number of haute couturiers 
have acted on the notion that you 
just can’t have enough velvet or 
silver lamé, even at the beach. 
Assuming that these ball-gown- 
styled fabrics hold water, I’m not 
convinced the idea does. I can’t 
imagine many spots between the 
Riviera and Revere Beach that 
would be appropriate for this 
look. The votes aren’t all in, 
though; maybe the cast of 
Dynasty will like it. 


A word to the men 

Make that two words: boxer 
shorts. In bright colors and 
abstract prints. Oo 
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Some like it hot: 
star-print bikini and 
cover-up by Gottex. 


Think tank: suit and 


terry cotton robe by Anne Cole. 
(For details, see page |8.) 
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| — Tell them you saw it in 


MODELING CAREER? 


kind out how to get started 7 
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VUARNET. 


Shows 
Photography antique jewelry 
/ * Lelevision earrings created 
¢ Portfolios on premises 
¢ Make up for a unique you 
—— 1210 MASS AVE. 
Sunglasses from VUARNET-FRANCE often imitated, never equaled... a Business — CAMBRIDGE, MA. 
Z TAY Face to Watch" 176 Newbury Se, Rostes 
y) LE 
BOCAGE | 
FRANCAIS || | 
77, '78, '79, '80 Best of | 
Boston 
| Bocsge: 
still offers 
_ungnen still off 
ts French cuisine. 


A Coke’ 
for adults only. 
Splash 1 oz. of 
Peter Heering 
Cherry Liqueur 
into a tall, icy cold 
glass of Coca-Cola® 
After all, the 
corner soda 
shop would 

never forget 
the cherry. 


PETER HEERING CHERRY LIQUEUR. ALL NATURAL. IMPORTED FROM DENMARK. 
“Coke” and “Coca-Cola” are registered trademarks of The Coca-Cola Company and are not affiliated with Beam Import Co. 
49 Proof Cherry Liqueur. Imported by Beam Import Co., Div. of James B. Beam Distilling Co., Chicago, Illinois. 


Monday - Saturday, + 
6:30 - 10:30 p.m. 


-72 Bigelow Avenue, 
Watertown 923-1210 


EASTER 
SPECIAL 


MEN & | 
WOMEN 
ALL PERMS 


$25.00 


This special 

offered by 
Boston’s finest 
facial & 
unisex hair design 


Pietro’s | 
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338-9254 426-2000 
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NOBLE ENDEAVORS 


A Philadelphia design team enters the major leagues 


by Robin Vaughan 


t’s one thing to watcha 

fashion show and think, 

“I'd like to wear that!” It’s 

quite another to think, “I 
can wear that,” especially if 
you're not an anorectic six-footer 
with money to burn on 
throwaway chic. Danny Noble 
designs clothing that is not only 
well priced (pieces start at about 
$100) but is also well considered 
in a way that most slickly touted 
fashion is not. 

Noble’s clothes look better on 
women than on hangers; they’re 
modest, hip, classy, and 
comfortable. Danny and Annette 
Noble — husband and wife, 
business partners, best friends — 
are much the satae. These 
charming, blue-eyed Londoners 
met in the mid ’70s. Danny had 
just begun his first private label. 
He approached Annette, a well- 
established pattern maker, to do 
some work for him. ““We began 
working together more and 
more,” Annette says, “and then 
we ended up totally together.” 

Obviously, the marriage 


works. The Nobles are a well- 
matched couple; they boast about 
each other to strangers, finish 
each other’s sentences, agree on 
most matters of taste, and even 
bear a slight resemblance to one 
another. Their business 
partnership (with Danny in 
charge of design and Annette 
heading up production) has been 
equally successful. In the three 
years since Danny Noble Limited 
was established in the US, the 
Nobles have brought their 
fledgling company to national 
prominence, earning applause 
from such pillars of the fashion 
press as Vogue, Harper’s Bazaar, 
and Women’s Wear Daily, as 
well as from the design 
community, which last year 
nominated Danny for the 
prestigious Coty award. 

Despite the fact that they’ve 
recently shared editorial space 
with the likes of Bill Blass and 
Claude Montana, the Nobles feel 
they have a long way to go before 
they can spend much time 
congratulating themselves. 


Annette and 
Danny Noble: 
designs 

for living 


Although their personal style is 
casual and good-humored, 
Danny and Annette Noble are 
unswervingly serious about 
business. They speak of “the 
company” as if describing a 
precious charge, guiding its 
progress with intense 
consideration and happily 
accepting praise though only half 
expecting it. 

The Nobles’ home and 
business base is in Philadelphia, 
where they were recruited to 
work for designer Albert Nipon 
before setting off on their own. 
The pair commute regularly to 
their Manhattan showroom, 
where they recently took time out 
to speak to the Phoenix over a 
quick lunch of croissants and 
soup (in Styrofoam cups). 

* * 


Phoenix: How did you first 
become involved in fashion 
design? 

Danny Noble: I was studying 
graphics in art school, at a college 
outside of London. I hated 

Continued on page 14 
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Laura Salwen, age 45 
Founder, Director 


In small individualized classes, we’ll teach 
you 30 facial exercises, cream massage 
and hydromassage techniques, and better 
expressive habits. All of these work to 
improve the contours of your face and 
neck in a surprisingly short time. 


NEWTON, MA. 965-5335 


Call for a brochure or a free private 
consultation. 


Quality sunwear with classic good looks 
ll styles and sizes available. 


SUNVISION 


ran A complete sunglass boutique — 
unvision Fanueil Hall Marketplace —— 
Warwick North Market Building Place 


Boston, MA 367-3428 


FREE 


FACIALS (Reg. 17.00) 
DEEP SKIN CLEANSING (Reg. 12.00) 
MAKEUP APPLICATION (Feg. 12.00) 
EYEBROW WAXING (Feg. 8.00) 


LIMIT ONE SERVICE PER CLIENT 


That's right! We want you to get to 
know us by offering our services 
absolutely FREE for one full day, 

Thursday, 27th of March, 10 AM - 8 PM. 
We have taken over the top floor at 
SAMANTHA'S PLACE to bring you 

LOW PRICED skin care and makeup in a 
fun-filled atmosphere of professionaiism 
& efficiency for MEN & WOMEN. 
Visit our new loft and enjoy 
a new experience with 
WALK IN SERVICE and LOW PRICES. 


GRAND OPENING CELEBRATIONS 
Thursday, March 27th 
Refreshments — Giveaways 


amantha’s place 


SKIN CARE * MAKEUP LOFT 
51 GLOUCESTER STREET, BOSTON 266-8888 * MON.-FRI. 10-8, SAT. 9-6 
WALK IN SERVICE 


Our Carpets Fly 
INDO KERMANS 


Raymond's has the fin- 
est Oriental carpets at APPX 
the lowest prices . 
around. Come browse SIZE | STYLE 


OUR REG.| NOW 


through rows of thick, [2x3 |IndoKermans | 120.00] 99.00 
from all over the world. 2x4 | Indo Kermans 160.00} 119.00 
Every size and shape, in 3x5 | Indo Kermans 310.00} 234.00 


Indo Kermans 480.00} 379.00 
1080.00} 879.00 
1600.00 }1299.00 
2150.00 | 1699.00 


rich, resonant colors. 4x6 
Raymond's imports the 6x9 | Indo Kermans 
finest genuine Oriental 8 x 10 | Indo Kermans 
carpets and 100% wool 9x 12 | Indo Kermans 
reproductions with fifty 
years of father and son 
care and experience be- 
hind every beautiful 


Raymoge's 


Al Movsessian & Sons/315 Moody Street/Waltham, MA/899-2600 or 899-0727. Open Tuesday * 
Thursday * Saturday, 9:30 - 5:00, Wednesday and Friday, 9:30 - 9:00 (Closed Sunday & Monday). 
Municipal parking at rear of store. MasterCard and VISA welcomed. 


All items subject to prior sale. 


CRA Oriental Rug Retailers Association 
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Natural 
fiber 
clothing 


106 Prospect St. Cambridge, Ma. 02139 
407-0220 


1387 Cambridge St. Inman Sa 


New Moon has done it again. 
We’ve created a completely 
new kind of futon that is 
springier, lighter in 
weight, more portable, 
more comfortable 
and comes in 5 
snappy colors. 


Come in, lie down, 
and check our 
unbeatable prices. 


932 Mass Ave, Cambridge 492-8262 
1393 Beacon St. Coolidge Corner, 
Brookline 566-1431 


CONVENIENT COMFORT 


WITHOUT NEW ‘LIFESTYLE LIGHTWEIGHT’ FUTON! 


The Natural Comfort Company 


moon 


PEABODY MUSEUM SHOP 


Continued from page 12 
graphics, because I didn’t have 
the mind for it, and found it 
boring. I thought of architecture, 
which was, well . . . 1 was good 
enough to be an artist, but then I 
found that design was an area I 
was able to excel in. While I was 
always interested in design — I'd 
even investigated furniture 
design — I’d never thought about 
designing clothing. But I had 
some friends at the London 
College of Fashion, and then it 
seemed like a good thing to do. I 
mean, when you think of fashion, 
of clothing — you take a concept; 
that’s one dimension. Then you 
think of the fabric; you think of 
color, you think of texture, 
cutting patterns. Then you turn 
that into something three- 
dimensional — into clothing. 
That thing, that design, is going 
to make somebody feel good. 

Phoenix: In your first job, you 
assisted the London designer Bil! 
Gibb. What sort of work was he 
doing then? 

DN: It was real fantasy stuff. 
At that time, the feeling was 
young, and everybody was into it. 
Bill Gibb was one of the most 
important designers in London 
then. I mean, in the showroom 
you had Anouk Aimée and 
Twiggy dropping in. It was more 
extreme than just trendy clothes; 
you had gowns aiid things — but 
it was expensive. 

Annette Noble: At the time, the 
ones who were really into fashion 
were the people who could afford 
it — you know, a lot of fancy 


things 

Phoenix: How did that 
experience affect your present 
sense of fashion and your 
independent designs? 

DN: Mmm. I’m not sure. ... 
Because, you see, I was always 
into more clean, simple things. 
Like sportswear. When I went 
there [to work for Bill Gibb], I 
was doing a totally different 
thing. The opposite, really. 

AN: He went from Bill Gibb to 
something like. . . 

DN: Bus Stop [a London 
boutique]. 

AN: It was like Esprit. You 
know — very young, very funky. 
It was a whole concept in the 
boutique — sweaters, shoes, 
tights, everything. That’s what 
Danny was doing at Bus Stop. 

Phoenix: When you started the 
Danny Noble label in London, 
were your designs an extension of 
what you were doing at Bus Stop? 

DN: Yes, it was a young 
feeling. A lot like the clothes 
we’re doing now — young in 
feeling, but more refined. 

Phoenix: Is there one piece that 
stands out as a typical example of 
what you were doing back in 
London? 

DN: In 1975 I was doing 
draped jackets. We’re still doing 
them now, and they’re pretty 
much the same as what we were 
doing 10 years ago. Then we 
called them Teddy-boy jackets — 
but the shape is timeless. 
Phoenix: Has your work been 
influenced by any other 
designers? 

DN: I admire different things 
in different designers at different 
times. Claude Montana — he’s 
gotten really sophisticated over 
the past few years. I feel he’s 
taken over, in a way, so that now 
he’s like the Saint Laurent of the 
80s. His clothes are young but 
also sophisticated. 

Phoenix: When you first came 
to the US, you worked as an 
assistant designer for Albert 
Nipon. How would you describe 
that experience? 

DN: He was starting up a new 
sportswear line, actually, so I 
came to do that. It was an 
interesting experience, but it was 
difficult because . .. when you 
already have your identity as a 
designer, and then you design for 
somebody else, it has to be within 
the framework of what they’ve 
started. They already had a look, 
you know, from the dresses. I was 
trying to give the designs 


had to conform to [Nipon’s] way 
of thinking. 

Phoenix: Annette, you have a 
background in design as well. 
What you were you doing in 
London? 

DN: Annette had a stall in 
Kensington, and a boutique in 
Brighton. 

AN: And London, off Carnaby 
Street. It was called Breezes. 

Phoenix: What was your 
prevalent style then? 

AN: I did a lot of patchwork — 
slightly hippie-ish, you know. It 
was that time — lots of 
patchwork, print dresses, and 
velvet coats with fur all the way 
down the front — Twiggy used to 
buy them — and a lot of denim 
things. I used to do the whole 
thing. 

DN: It was the original concept 
of the boutique. You designed it, 
made it, then if somebody came 
in and liked it you’d make up 
another one in their size. That’s 
how a lot of young designers get 
started in England and Paris. 

AN: It’s a way of saving 
money. They were guaranteed 
sales. 

DN: A lot of designers are 
going back to having their own 
stores, to project their own 
identity. 

Phoenix: Do you have any 
plans to open a Danny Noble 
store? 

DN: Of course we'd like to, 
eventually. 

Phoenix: When you think of 
married couples working 
together, it’s easy to imagine a lot 
of potential problems. Are there 
many for you? 

AN: I think we’re very lucky to 
be working together. It’s not 
always hunky-dory, but I’d say 
that 90 percent of the time it’s 
pretty good, isn’t it? 

DN: Uh-huh. 

AN: We’re lucky that we’ve got 
each other, because we’re really 


newncss, while at the same time I 


good friends, as well. If one’s 
down, the other one picks things 
up. Besides, as hard as we work, if 
we didn’t work together we’d 
never see one another. 

DN: We’ve been working 
together so long, and living 
together so long, that it tends to 
mesh your identities. You lose 
sight of your own individuality, I 
think, in terms of taste and all 
that. We have one idea now 
instead of two. 

Phoenix: Does that make fora 
stronger design sense within the 
company? 

DN: It makes for a stronger 
sense of style. 

AN: In the old days, I might 
not like something, and Danny 
would really like it, and it would 
be the stronger of the two who 
won out. Now we’ve both got the 
same sort of taste. I don’t know if 
it’s good or bad. I mean, I’m not 
really particularly creative; 
Danny’s the creative side. So I 
sometimes worry whether I’ve 
affected him in a bad way. I don’t 
know. . . I do think about it 
sometimes. 

Phoenix: How do your 
different talents complement 
each other’s work? 

AN: I’ve got a more 
commercial mind. I can look at 
some of the things and say 
whether or not they’ll work. 

DN: The thing is, I design 
things subjectively, as a man. 
Whereas Annette, as a woman, is 
going to be wearing it, so she 
looks at it objectively. Which is 
quite good, because it means I’m 
not just doing things 
aesthetically. She tries it on, she 
fits it, she wants to feel 
comfortable in it. She wants to 
feel feminine in it, or sexy in it, 
whatever it is... We’re very 
lucky to have her. It gives our 
clothes a balance. 

Phoenix: You’ve been quoted 
as saying that if Annette won't 
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wear a piece, you won’t make it. 
Can you explain that? 

AN: It’s based on the idea of 
me being an average woman, and 
knowing what I need to have, 
what I’m lacking. 

DN: We use Annette as a 
barometer in that way. 

Phoenix: To what extent do 
your clothes reflect current trends 
in fashion? 

DN: As designers we have to 
be true to ourselves. At the same 
time you have to understand the 
pulse of what’s happening, and 
interpret what the people who are 
wearing our clothes want. So, if 
suddenly everything’s very 
skinny, we don’t necessarily have 
to jump into being very skinny, 
but we can interpret those 
directions into our own look. 

AN: Like, we didn’t used to 
have any evening wear, but we 
had to have things for when you 
need to dress up. I didn’t want to 
dress up in a ball gown or 
anything like that, so we had to 
adapt dressy evening clothes into 
something easy, that I felt 
comfortable in, but I felt I looked 
as good as anyone. 

DN: What it means is, we try to 
make clothes that aren’t trendy. 
We try to give them a sense of 
style without faddishness, a 
timelessness. Most of our stuff is 
based on very classical fabrics 
and shapes and proportions, 
reinterpreted for today. 

Phoenix: Do you havea 
prototypical customer? 

DN: Actually, we’re always 
amazed by the diversity in the 
types of women who buy our 
clothes. But, yes — I’d say she’s 
very down to earth, generally late 
20s to early 40s — not juniors. 
We find also that a lot of women 
who buy our clothes are used to 
buying expensive designer things, 
and maybe want something with 
a younger feeling, without 
tremendous prices. 

Phoenix: Is there a particular 
body type that best fits your 
clothes? 

DN: Yeah. Five-foot-six, 
gorgeous, looks like Annette. 

AN: I’ve always had to believe 
that if clothes are cut well, then 
they'll adapt to a varying number 
of people. I mean, when people 
cut clothes for like, giants, I could 
never put them on and look good 
in them. I look like a sack of 
potatoes. And yet when clothes 
are cut for a five-foot-six person, 
they should be able to go up to 
that height as well. If they’re well 
cut, and well proportioned, they 
adapt. 

DN: Our cut is actually quite 
small. So when we cut something 
to look generous, it looks 
generous, not huge. 

Phoenix: Did you have to 
make many adjustments in your 
design sensibilities to 
accommodate American tastes? 

AN: Not really, because when 
Danny was in England he was 
designing what was basically 
American sportswear. English 
people are very eccentric, and he 
still has that twist there, but it’s 
really clean-cut American 
sportswear. 

Phoenix: How do European 
women’s fashion priorities differ 
from American women’s? 

DN: It’s hard to generalize. We 
appeal to a certain segment of 
women here, and that segment 
exists all over the world. 

AN: I think that, on the 
consumer level, European 
women are very, very conscious 
of the quality of the cloth. 

American women are... 

DN: So preoccupied with 


price. 

AN: Well, on our level. Maybe 
on the highest designer level they 
aren’t. But I feel that, if you had 
two fabrics that actually felt the 
same, but one was poly/cotton 
and one was pure cotton, and one 
was half the price of the other 
one, American women will go for 
the less expensive one. I’d rather 
go for the cotton, because it 
doesn’t pill. 

DN: Most people don’t know 
the difference between cottons, 


but they certainly know price. 


(At this point, Danny excuses _ 


himself to consult with an 
assistant on a choice of fabric.) 

Phoenix: How do you explain 
the business of fashion? That is, 
why do you think people spend 
so much money on clothes? 

AN: It doesn’t matter how 
many clothes you’ve got — you 
always want something different, 
you get bored with things. It’s 
also because while you’re 
evolving you want your clothes 
to evolve with you. Probably 
when you hit a certain level and 
you’ve got a definite style — 
which I don’t think that many 
people have got — until then, 
you’re always searching. I know I 
am. I can change my direction 
totally, say from being classic to 
being funky, just because I’m in 
that sort of mood. 

Phoenix: Do you think 
clothing reflects self-image? 

AN: Absolutely. You have to 
be a pretty confident woman, or 
very stylish, to have your own, 
definite niche. . . . But I don’t 
think the average woman is like 
that. Because you’re always 
trying to better yourself. 

Phoenix: How does popular 
culture affect fashion trends? 

AN: I’m not sure, exactly. But 
I’ve seen it happen so many 
times. Say a French designer and 
an American designer get the 
idea for almost exactly the same 
dress — why does it happen? I 


don’t know, but those two people 
saw something that went into 
their subconscious and came out 
as this thing, this idea. I don’t 
understand it, but I see that as 
what makes Danny a designer, 
and me a stylist, if you like. . . I 
think a lot of things filter 
through, like Madonna’s — you 
know — bra situation. We’ve got 
bras in our line as well; they’re 
not see-through lacy ones, but 
you see what I mean. 

Phoenix: Do you think a male 
designer must genuinely like 
women to be very good at 
designing clothes for them? 

AN: Well, he has to relate to 
them — I mean, we’re not joking 
when we say that Danny designs 
for me. Ifit weren’t me it would ~ 
be, I don’t know, Sophia Loren or 
someone — some idea at the 
back of his head. They have to do 
it because they want to make a 
woman look incredible. 

(Danny returns, and Annette 
poses the above question to him.) 

DN: In order to write a good 
novel, do you have to live that 
experience? 

Phoenix: No, but you have to 
understand it. 

DN: Yes. To design clothes for 
women, you have to mesh what 
you think looks good with a 
woman’s motivation for wearing 
a thing. 

Phoenix: What most often 
pushes a young designer into the 
major fashion arena? 


DN: The press is very 
important — that’s one kind of 
exposure. But you need visibility 
in terms of your distribution as 
well. If you sell to the best stores 
and have that exposure, people 
will pick up on you. It goes hand 
in hand with press attention. You 
may have wonderful clothes, but 
if they’re only sold in a little 
boutique in Ohio or somewhere, 
you’re not going to have that 
visibility. Nothing against Ohio. 

Phoenix: What element of your 
designs attracted the attention of 
the press and retailers in the first 
place? 

AN: Originally, it was his play 
of color. In the beginning, it was 
bright, bright wools. For ; 
American women, that’s 
unusual, so it’s an eye-catcher. 
That changes from season to 
season, but there always has to be 
that eye-catcher to make people 
want to write about it. 

Phoenix: At what point did 
you decide that you'd really 
made it? 

AN: (laughs) 

DN: We're just at the starting 


gate. 

AN: It all feels a bit larger than 
life. We feel we’ve got so far to go. 

Phoenix: What will be your 
next milestone? 

DN: Could be one ofa 
hundred. It goes on and on, the 
things we want to do — you can’t 
focus on just one thing. We’re 
constantly rethinking what we’re 


doing, while maintaining what 
we have. 

AN: Our main goal is to do 
better and better collections, 
basically. 

DN: Every time I finish a 
collection, the day after, I’m 
thinking about the next one, 
trying to do something better. 

Phoenix: When will you feel 
satisfied with your success? 

DN: I don’t think you ever do, 
actually. Maybe when you reach 
that point it’s time to stop. 

AN: It’s like, ifan artist has 
just done the one incredible piece 
of work. . . there’s nothing left to 
paint. 

DN: We went to that CFDA 
[Council of Fashion Designers of 
America] function recently — the 
one honoring Katharine 
Hepburn. Everybody was there: 
it was fabulous. We felt like we 
were just babies. Bill Blass was 
there, Donna Karan, Oscar de la 
Renta. I’m actually shocked 
when I read some of our press, 
that we’re mentioned in the same 
breath — Calvin Klein, Gaultier, 
Danny Noble. It really amazes 
me. 

Phoenix: Now for the 
obligatory miscellaneous 
question: what's your favorite 
movie? 

AN: For me, it’s things like 101 
Dalmations, fairy stories, 
escapist things. Danny likes all 
that sci-fi, Darth Vader. . . 

DN: I liked Being There. O 
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GRATEFUL PED 


Rejuvenating your feet: sole food 


weather and sandal season are 
approaching, it’s time to indulge 
your feet: liberate them from 
your shoes, peel off your socks, 
let your soles touch the ground 
and the breeze blow through 
your toes. 

For the most natural of 
pedicures, take your feet to the 
shore and wander barefoot on the 
sand: Light and air are a healthy 
cure for sweaty, bound feet; the 
sand, stones, and sea will slough 
off dead skin, toughen calluses 


soak in a foot whirlpool (an item 
to consider buying if you’re on 
your feet a lot) filled with one 
part cleansing antiseptic and 
three parts hot water. Your 
pedicurist will follow with a clip, 
file, and cuticle snip. 

Heel cracks will disappear as 
the pedicurist sculpts your soles 
into soft pads with a pumice 
stone, removing skin that your 
feet don’t need while retaining 
the tenacious calluses they do. 


stone. Sea sponges are a softer 
alternative to pumice but less 
effective. 

Revel in the foot massage that 
comes next, as the pedicurist 
kneads lotion (anything without 
mineral oil, which clogs pores) 
into your feet with long, firm 
strokes, drenching them with a 
moisture they rarely get. 
Consider treating them weekly 
to a thick layer of moisturizing 
lotion, then sealing them 


linked to nerve centers in all 
other parts of your body; you 
may be inclined to believe them 
as your pedicurist massages away 
your aches and tension. Use this 
time to select a polish — perhaps 
a daringly bright frost, one of the 
most popular choices this spring. 
A good pedicurist will apply 
polish in two separate coats, 
using an orangewood stick 

and cotton to dab away the 
glitches. 


ail the humble foot — | (which are good for your feet), Pumice stones are enjoying a in socks that you leave on Then elevate your feet (this 

inelegant pedestal of | and soften skin. Asalon pedicure | boom now — people are overnight. aids circulation and relieves 

the human form. provides an exhilarating, relaxing | discovering just how Practiticners of Eastern aches) for at least five minutes 

Now that warm alternative — usually for under rejuvenating it is to care for feet medicine have long claimed that | and let them dry. Finally, finish 
$25. You'll start with a blissful in the tub with the hard/soft points in the feet and toes are with a layer of jojoba-and- 


vitamin-E oil over the nails, a 
potion that keeps cuticles moist, 
helps prevent hangnails, and 
seals polish. 

You’ll have gained a new 
appreciation for your feet by the 
time you leave the salon. You'll 
feel that you’ve been ultimately 
pampered. Now you’re ready to 
slip on a pair of sexy little sandals 
and hit the town. You'll love the 
new spring in your step. 

— Kathryn Robinson 


PHOTO BY JOAN SEIDEL 
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STYLE NOTES 


MADE 


IN THE SHADES 


hy do men wear 
sunglasses, 
anyway? To see 
better? To look 
better? For now let’s call ita 
draw, because this spring, no one 
will be wearing them merely to 
keep the sun out of their eyes. 

In the last few years men’s . 
sunglasses have made a 
comeback, heralded by the screen 
appearances of such shaded 
heroes as Clint Eastwood, Tom 
Cruise, Jack Nicholson, and the 
Blues Brothers. For the last two 
years the Wayfarer style — 
particularly Ray-Bans or 
Vuarnets in lacquered black — 
has been the too-hip favorite of 
younger men. Now that they’ve 
been assimilated into the 
mainstream, however, Wayfarers 
have assumed a more classic role, 
and skinnier, squintier, 
wraparound styles have replaced 
them.on the cutting edge. Among 
these is Oakley, a new brand 
featuring a style called the Blade 
— achic wraparound with a 
unique lightweight lens. 


Although basic black has for 
time immemorial been the most 
popular frame color for men, it’s 
currently being upstaged by 
frames in tortoiseshell, navy, and 
white; this year we'll see an 
increased popularity of colors 
like dark green and burgundy. 
Ray-Ban has a line called Street 
Neats that boasts dual-color 
frames (not surprisingly, they’re 
selling well in California); many 
of the cheaper brands also feature 
crazily colored, almost 
psychedelic frames aimed at the 
skateboard set. But these 
knockoffs of name brands (or 
“‘phonays”’) are definitely out. 

Some people wear their 
sunglasses in all types of weather, 
so convinced are they of the 
danger of ultraviolet rays. (Do 
not, however, commit the 
tackiest fashion gaffe of the ’80s 
and leave yours on indoors.) 
Sunglass specialists claim that 
men are generally more inclined 
toward wisdom in lens selection 
than are fashion-conscious 
women. Mirrored or extra-dark 


choice: Ray-Banned in Boston 


lenses can actually be harmful 
because they can reduce the eye’s 
ability to adjust to sunlight. Be 
smart and choose a pair of 
sunglasses that are good for your 
eyes. Major brands like Vuarnet 
and Ray-Ban can also be fitted 
with prescription lenses. Among 
the best nonprescription lenses 
are those in the Serengeti Driver 
line, made by Corning Optics — 
a dressy, rimless glass 
recommended by eyeglass 
specialists. 

Or perhaps you'd prefer the 
high-roller prestige that comes 
with owning the Cadillac of 
sunglasses. If so, you have several 
choices. You can get a pair of 
Porsches — complete with two 
sets of lenses and a serial number 
— for about $125. Or you might 
pick up a pair of thick, boxy 
Cazals — the most expensive 
glasses on the market ($150 to 
$300) — this is an 
extraordinarily high-theft item 
that many people regard as ugly. 

On a slightly more affordable 
level are the much-admired 
Vuarnets; they’re particularly 
attractive to sportsmen who 
value their fine lenses and supple 
frames. Ray-Ban’s new release 
this season is the Wayfarer II, 
which has a slightly larger lens 
than the original — it’s the 
sunglass of choice of our favorite 
Miami Vice cop, Sonny Crockett. 
But whatever you decide on this 
spring, the eyes will definitely 
have it. 
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Lawnmower 
For all 


If you're looking for a side discharge mower, check 
out Honda’s HRS series. These quiet Honda OHV 4-stroke 
engines with rugged cast iron cylinder sleeve are engines 
that were designed specifically for Honda mowers — nothing 
else. They feature Honda’s Automatic Decompression and 
maintenance-free electronic ignition for easy starts. Honda’s 
lightweight push and self-propelled mowers are available 
in bag or deflector chute designs. So don’t buy a mower. 


Buy a Honda. 


3 HRS21 SA 


HRS21 PV, 2 


HONDA OF BOSTON [= 
916 Commonwealth Ave. 
Boston 734-8200 Equipment 


Open Mon. - Fri. 8 - 8, Sat.9-5 ; 


For optimum performance and safety we recommend you read the owner’s manual before operating the unit. 
©1985 American Honda Motor Co., Inc. 
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FASHION 
GUIDE 


The following guide offers 
information on where to find 
the items pictured in the 
editorial section of this issue. 
All prices are approximate, 
and all items are subject to 
prior sale. 


Cover: Multicolored 
floral-print maillot, $64. 
Matching sarong, $132. Both 
by Gottex. Round fuchsia 
wooden bangle, $10. 
Triangular blue wooden 
bangle, $17.50. Multicolored 
hand-painted wooden 
earrings, $70. All at 
Neiman-Marcus. 


THE 

SHAPELY THINGS 
TO COME 

Page 4: Left, white linen 
shirt, $160. Silk-screened 
jungle-print cotton shorts, 
$125. Both by Byblos. Black 
elephant pin, by Encore, $10. 
All at Jordan Marsh. Right, 
black linen halter dress, by 
Cathy Hardwick, $88. Black , 
white, and red plastic bangle, 
$25. Black and white plastic 
hoop earrings, $14. Both by 
Coro. All at Jordan Marsh. 


Page 5, left: Left, Gray and 
white striped cotton jacket, 
$70. Grey and white 
checkered cotton trousers, 
$62. Both by Williwear. 
White cotton and linen 
short-sleeved shirt, by Zylos, 
$40. Pink silk-screened 
cotton tie, by Pips, $13.50. 
All at Filene’s. Right, red 
cotton twill suit, by Chetta 
B., $182. Gold-tone chain 
necklace, $80. Gold-tone 
chain bracelet, $60. Both by 
Givenchy. Gold-tone 
earrings, by Anne Klein, $22. 
All at Filene’s. 


Page 5, right: Blue and 
white striped, sleeveless 
mock-turtle top, $62. White 
cotton knit tube skirt, $48. 
Blue cotton cardigan, $95. 
All by Adrienne Vittadini. 
Silver-tone hoop earrings, by 
Monet, $25. Silver-tone 
chain bracelets, $8 and $10. 
All at Filene’s. 


THE BARE 
ESSENTIALS 

Page 8: Black and white 
star-print bikini, $40. Sheer 
white cover-up, $60. Both by 
Gottex. Black and white 
wooden bangles, $15 each. 
Black and white plastic hoop 
earrings, $15. All at Saks 
Fifth Avenue. 


Page 9: White tank suit with 
blue trim, $54. White cotton 
terry robe with blue trim, 
$120. Both by Anne Cole. 
Goggles with green leather 
strap, by Claude Montana, 
$235. All at Neiman-Marcus. 
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Camcorder 


The ultimate in portability 
and convenience. 

It's here! A portable VHS video 
recorder and a video camera in one 
self-contained unit that weighs a 
mere 5‘ Ibs. (without cassette 

or battery). It's all at your finger- 
tips, ina compact, shoulder- 

held unit no larger and 

actually lighter than many 

video cameras alone. 
Rechargeable battery 

(included) provides up to 

one hour of operation before 
recharging. Eligible rebate 

models: CLR200, CMR200. 


RCA Video Camera 
Lightweight, hand-held design. 


auto white balance, power zoom. 


e Electronic viewfinder for instant playback. 
¢ Deluxe features: auto focus, constant 


RCA Convertible VCR 

e Converts in seconds from table model to portable VCR. 

e 3-way AC/DC versatility—plays off AC power, optional 
rechargeable battery or optional DC car cord. 

e Add an optional video camera to create a portable 
video home movie system. 

© Eligible rebate models: VLP800, VLP900, 

VLP9SOHF, VLP970HF, MVR975HF. 


CLC025 


FREE 


when you buy any eligible 

Camcorder, VCR or Camera 

Bonus book offer from RCA! “Halley's 
Comet Commemorative Issue,” the story 
of history's most famous visitor from space. 


ASK ABOUT RCA’s 
TRI-PAK TAPE 
REBATE OFFER! 


A $3.00 value! 


YOU COULD WAIT ANOTHER 75 YEARS FOR A SALE LIKE THIS! 
See your local RCA dealer for details 
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HAIR & PHOTO JOHN DELLARIA 


BOSTON NEW YORK 


= 


Down Payment: $1349° 
Amt. Financed: $2000°° 
Finance Charge $373'2 
A.P.R.: 17% Term: 24 Months 


Monthly Payment 
$9988 


$499900 


YAMAHA 
We make the difference” 


Price: $449900 
Model: VIRAGO 700 Down Payment: $149900 
* Cast wheel and new spoke wheel Amt. Financed: $3000° 
models available Finance Charge $8502° 


¢ Powerful 699cc 4-stroke SOHC V-twin 
engine 

¢ Low-maintenance shaft drive 

* Two-piece seat with new seat cover 

* Exciting Virago styling 


A.P.R.: 17% Term: 24 Months 


Monthly 


Model: VIRAGO 1100 
¢ New, high-performance 
V-twin 

¢ Virtually maintenance-free shaft drive 

¢ Two-tone paint — New Yamaha Black 
with gold or red accents’ 

e Air-adjustable telescopic front forks 
and barrel-type rear suspension with 
damping adjustment 

e Extremely low seat for easy balance 

¢ Classic motorcycle styling 


1063cc SOHC 


YAMAHA 
Radian 


YAMAHA 
Fazer 


$349900 


Sale 1985 TY350 only 
> 


YAMAHA 
1T200 


EXTEND WAR 


MON.-FRI. 9-9 “AVAILABLE: 


SAT. 9-5 SUN. 12-4 
A/E M/C VISA 


COME SEE THE NEW CYCLES WAREHOUSE OUTLET, ONE OF THE LARGEST ACCESSORY 
DISPLAYS IN N.E. PRICES DO NOT INCLUDE DLR. FREIGHT, SET UP, PREP. AND TITLE FEES. 
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